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For Beneft of 


REWRITING SHOW BIZ 


Theatres May Promote Own Sports 


Television Rights 





Successful sneak demonstration + 
of Paramount’s theatre television 
at the Broadway Paramount thea- 
tre last Wednesday (14) night has 
brought up two opposing views on 
the subject—whether theatres will 
go in for full-screen video as a 
means of increasing their revenue, 
or for self-protection against a 
possible dent in their boxoffice 
made by regular tele in the home. 
Consensus seems to ride with Par’s 
thesis that video theatres will 
prove a valuable source of hypoed 
grosses. (More details on Page 7). 

If Par sueceeds in its current at- 
tempts to focus the forthcoming 
Louis-Walcott fight on the Para- 
mount theatre screen, it plans to 
charge increased admission prices 
for all seats the night of the fight. 
Even though the fight may be 
available to home sets, Par veepee 
and tele chief Paul Raibourn 
pointed out that the limited num- 
her of sets now extant in New York 
would still insure a capacity audi- 
ence at the theatre. 

Theatre, in fact, might conceiv- 
ably lure fans who would otherwise 
Par’s 
theatre seats are certainly more 
comfortable than those at Yankee 
Stadium, N. Y., Raibourn said. In 
addition, the view of the fight to 
be furnished on the Par screen will 
be much better than any obtain- 
able at the Stadium, with the pos- 
sible exception of the first 10 rows 
of seats, 

Once theatre tele is expanded 


(Continued on page 63) 


Jack Benny Can Get 
More Than Half Of 
Receipts on Theatre Deal 


Jack Benny's booking at the Fox 
theatre, Detroit, and the Palace, 
Cleveland, is regarded as a prece- 
dent-shattering deal. For the ‘first 

e in vaudeville history, an at- 
traction is im a position to garner 
More than 50% of the house's re- 
ceipts. Deal at both houses is re- 
ported as calling for no guarantee 
but a straight 50% of the gross up 

(Continued on page 63) 


RADIO-PIX COMBINE 
FOR UNIFORM TIME 


Washington, April 20. 

Broadcasting and film exhibitor 
Spokesmen were on the witness 
Stand before a Senate Commerce 
subcommittee today (20) plugging 
or uniform time throughout the 
nation, as contrasted to the pres- 
ent, confusing switch by some 
areas to daylight saving time dur- 
ing the summer. The radio inter- 
ests were for uniform time, 
whether it be standard or daylight. 
ut the film witnesses assailed 








d.s.t. as hurting their boxoffice. 
A. Julian Brylawski, veepee and 
national legislative chairman of 
heatre Owners of America, testi- 


‘No Piay Good Enuf’ For 
Max Gordon This Year 


Max Gordon has three plays 
lined up for next season, including 
the new George S. Kaufman-Edna 
Ferber script and a musicalization 
of “My Sister Eileen.” He has 
suddenly discovered that “for the 
first time in my 25 years as a pro- 
ducer I couldn’t ‘find a play good 
enough for me to tackle this sea- 
son.” Gordon thinks it’s a straw 
in the wind, so far as the dearth 
of promising new playwrights is 
concerned. He also feels. that 
mounting legit production § costs 
only tend to militate against adven- 
ture in the theatre. 


Gordon wants Harold Adamson 
and Dorothy Fields to do the 
“Eileen” songs. 


Heavy Crop Of 
Best Awards - 
Plowed Under 


Although the awards season in 
the arts hasn’t even reached its 
peak, it’s already an anti-climax. 
Even before the announcement of 
the Pulitzer Prize winners, tradi- 
tionally the conclusive word on 
the season’s artistic achievements, 
editors have begun to give the 
whisk-off to news releases about 
awards for “best” plays, pictures, 
radio programs, books, acting per- 
formances, directors, scene de. 
signers and, probably soon, stage 
doormen, authors who type with 
one finger, guys who are good to 
their mothers-in-law, etc., etc. 

Last week for instance, the dailies 
which didn’t ignore them com- 
pletely gave only a couple of 
throwaway lines in the drama 
columns to the award of the 
Comoedia Matinee Club medal to 
Henry Fonda and the presentation 
of the American Academy of Arts 
and Letters 1948 medal for “good 
speech on the American stage” to 
Judith Anderson. A day or so 


(Continued on page 55) 


DINAH SHORE’S COAST 
‘MR. AND MRS.’ SHOW 


Hollywood, April 20. 

Hollywood's first major “Mr. and 
Mrs.” television show is_ being 
packaged for sale. It's Mr. and 
Mrs. George Montgomery (Dinah 
Shore). 

While obviously it’s slanted for 
Coast showcasing as a starter, feel- 
ing is that, by the time coast-to- 
coast video gets rolling, they'll 
have established the proper for- 
mat and modus operandi for big- 











(Continued on page 61) 


time national sponsorship. 


PRACTICALLY ALL 
NEW SET OF LAWS 


Rewriting of show business laws 
to accommodate the constantly 
shifting trends in the amusement 
industry caused by television’s rapid 
growth has already raised a num- 
ber of novel points. Situation is 
expected eventually to force the 
rewriting of practically all copy- 
right laws and rules governing the 
ownership of various rights. 


From Hollywood stems film 
stars’ plans to test video broad- 
casters’ rights to transmit their 
pictures. The Authors League of 
America will use tele as a guinea 
pig to kick off its move to license 
scripts, instead of selling them out- 
right as before. Paramount, having 
successfully tested large-screen 
theatre tele (see Page 7), plans 
now a regular schedule of tele- 
casting important news and special 
events from stadiums directly to 
theatres, and may have to test in 
court the issue of whether pro- 
moters’ and broadcasters’ rights to 
such events would preclude the 
practice. 


These, and other important 
theatrical legal issues, in most in- 
stances, haven’t been finally set- 
tled. As tele expands commer- 
cially, they’ll have to be cleared 
up. And, as the new rules emerge 


(Continued on page 63) 


Authors League 
To Take Ist Step 
In Script Licensing 


With the formation of a tele- 
vision committee representing its 
four affiliate guilds, the Authors 
League of America is expected to 
take the first step in its drive to 
establish a standard policy of 
licensing rather than outright sale 
of material in all writing fields. 
Concurrently, the Dramatists Guild 
will shortly ask its members to 
notify the Guild office of all video 
offers for their plays and, in any 
case, to be sure not to exclude tele 
rights on all deals for other rights 
to legit scripts. 

The League council meets this 
afternoon (Wed.) and, besides set- 
ting up a television committee with 
(Continued on page 61) 














Tops of the Tops 


Retail Disk Seller 
“Manana”’ 


Retail Sheet Music Seller 
“Now Is The Hour” 


“Most Requested” Disk 
“Manana” 

’ Seller on Coin Machines 
“Now Is The Hour” 
British Best Seller 








“Tree in Meadow” 





Fielding Cracks Down on Circus Ducat 
Setup; Orders Brokers to Return Tix 





Trenet Finds a Lyons Den; ' 


Customers Upset Car| 


Paris, April 13. 
While playing an engagement at 
the Charbonniers Casino, near pro- 
vincial Lyons, Charles Trenet made 
some impromptu remarks which 
aroused catcalls from the audience. 
Actor got very angry and stopped 
the performance allegedly to in- 
sult both audience and manage- 
ment. But he could be moved off 
the stage by the management only 





go outside and watch the crowd 
turning his car upside down in the 
casino park. 

Trenet, who had been booked at | 
$350 per day, is now being sued by 
the management for breaking his | 
contract. 


1006 to Cancer, 
5206 Pay Offer 
For WW Airer 


Walter Winchell, some 17 years 

with Jergen’s—and “I want to stay 
with them as long as they’ll have 
me,” says he—is being given a new | 
kind of contractual pitch from a 
competitive ad agency. It’s a 
$100,000 bonus to the Damon Run- 
yon Memorial Cancer Fund, for 
which he’s heen so active. 
For himself Winchell has been 
approached by this agency with a 
$10,000-per-broadcast offer—a firm 
bid of 520G per annum—as against 
the $390,000 he now gets from the 
Robert Orr agency (Jergen’s). For 
the 490G he works 46 weeks but is 
paid for 52. . 

As Winchell’s summer replace- 
ment, Ben Grauer for the straight 
news and Arlene Francis for in- 
terviews, humor and guesters have 
been set as a package for the six 
weeks from July 25 to Aug. 29. 


TOSCY’S VODKA TOAST 
(MUSICAL) K.0.’S UN PIC 


Negotiations for major company 
distribution of “Hymn of the Na- 
tions,” two-reel musical tribute of 
Arturo Toscanini and the NBC Sym- 
phony Orchestra to the United Na- 
tions, have come a cropper over 
the Internationale, Russia’s official 
anthem. The major company, dick- 
ering with Burstyn-Mayer, film’s 
distrib, wants to handle the film 
providing all musical reference to 
the Internationale is snipped from 
the pic. a 

Toscanini, however, has put his 
foot down against the proposed sur- 
gery and insists that the film be 











is sung by a chorus at the end of 











the film along with the anthems of 
a number of other countries. | 


—h 
ad 


Squawks by New Yorkers that 
they couldn’t get tickets for the 
Ringling Bros.-Barnum & Bailey 
Circus at Madison Square Garden, 
except through the brokers and 
scalpers, led to a crackdown yester- 
day (Tues.) by License Commis- 
sioner Benjamin’ Fielding. He 
ordered 18,044 low and medium 
priced ducats returned ta the MSG 
boxoffice immediately, declared he 
was “astounded at the disgraceful 
conditions which existed,” and in- 
dicated a thorough investigation of 
the whole ticket brokerage setup 


when they told him that he better |/5 in the works. 


“I anticipate as I reach out into 
other ticket agencies,” Fielding 
asserted, “that more tickets will 
be returned and put on public sale. 
Further than that, this is only the 
beginning of the investigation, be- 
cause I’m going to further inquire 
how it is possible that so many 
tickets go out of the offiee at the 
Garden.” 

Fielding said that the brokers 
would be permitted to continue 
selling tickets in the $4.50-$6 price 
range, because he felt this didn’t 
hurt low-income families. The 
situation just uncovered, however, 
“will not happen next year,” he 
assured. Meantime, low and me- 
dium-priced tickets, effective with 
tomorrow's (Thurs.) matinee and 
% (Continued on page 63) 





Original Writers Writhe 


At Trend for Remakes, 
For Which They Get Nil 


Hollywood, April 20. 
Story market in Hollywood is af- 
flicted with the remake germ, an 
economical ailment painful to 
writers. About one-fifth of the 
total number of films currently in 
work are warmed-over oldies, for 
which the original authors get 
nothing. : 
Paramount has three stories be- 
fore the cameras and two of them 
are remakes, “Sorrowful Jones” 
and “The Great Gatsby.” Coming 
up on the same lot is “The Lady 
From Lariat Loop,” formerly “Rug- 
gles of Red Gap.” Metro, reshot 
(Continued on page 17) 


SARTRE MAY DO H WOOD 
STINT FOR PARAMOUNT 


Jean-Paul Sartre, French play- 
wright, may be induced to under- 
take a chore at Paramount’s studio 
as result of talks held with him by 
John Byram in Paris during the 
past month. Byram, play editor in 
New York for Par, returned last 
week from a month in Paris, Lon- 
don and Dublin. 

Byram had a number of sessions 
with Sartre, whom he praised 
highly this week as “a craftsman 





shown unchanged. Internationale | with a great sense of the dramatic.” 


He said that the playwright was 
still a believer in “existentialism” 
(Continued on page 61) 
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Vamoulan’s Ideas 


A Legit Play into Cinematic Form 


on Transferring 








The greatest mistake a film pro- + 


ucer can make is to take a legit 
pc or a book and attempt to do a 
picture on it without adapting it 
to the film medium. That's the 
opinion of producer-director Rou- 
ben Mamoulian, who declared in 
New York this week that changing 
a play to suit the film is not only 
preferable—it’s imperative. | 

Adaptation is necessary, Mamot- ! 
lian said, since the stage and the | 
screen are two different media, 
each controlled by its own limita- | 
tions. “An excellent play,” he said, 
“is deliberately created for the re- 
quirements of the stage, while on 
the screen the emphasis 1s on pic- 
torial content. It’s possible to take 
advantage of the camera to help 
tell the story. On the stage, the 
final value is the coordinated per- 
formance by actors, while on the 
screen it’s a series of effective pic- 
tures, with a rhythm of their own. 

Moreover, Mamoulian said, a 
picture must appeal to millions of 
people where a play doesn’t neces- 
sarily have to. Stress im a film, 





Mike Kanins to Cast 


Play in New York 
Hollywood, Aprik 20. 

Fay and Michael Kanin have 

gone to New York to cast Mrs. 


Kanin’s legiter, “Goodbye, My 
Fancy,” which her husband will 
produce. 


Madeleine Carroll is set to star. 
A director is still umsigned. 


Seek to House All 
Talent Unionsm New 
Bldg. on Old Hipp Site} 


While the materialization of one 
big talent union is in an if-and- 
when status, offices of the various 
affiliates within the Associated 
Actors and Artistes of America, the 
present Actors’ union, may be quar- 
tered in one building, which is 
planned on the site of the razed 
Hippodrome on Sixth avenue 

















consequently, lies in action and/(Avenue of the Americas). 


emotions, whereas the chief stress 


in a play may lie in ideas. Mamou- | jower-level -garage and an office 


lian emphasized that he wasn’t ask- 
ing for an end to so-called “idea 
pictures” but that there are cer- 
tain stage plays unfit fcr the screen 
because they involve certain in- 
tellectual ideas, which may not be 
understood by the majority of film- 
goers. 


Mamoulian cited his “Summer |r,-mer brownstone house on 47th 


Holiday,” recently completed for 
Metro, as an example of his thesis. 
“Eusene O’Neill’s ‘Ah, Wilder- 
ness,’ from which the picture was 
adapted, is a perfect creation for 
the stage,” he said. “Because I 
think so highly of the play, I was 
forced to change the manner of its | 
telling to attempt to make it into 
a good picture.” Mamoulian de- 
clared the film is still true to 


O’Neill’s intent in story and feel- ‘Equity, is that the planned legiter 


Pro- 
\posed structure, would have a 
building in addition to two the- 
atres, one a legiter. 

Equity and other talent groups 
|\have been invited to take space in 
lithe. new building. Most of the 
unions are located in office build- 
ings but Equnity would welcome a 
chance to move from its antiquated, 


street. Building is owned by the 
legit actors association and the 
property is a valuable parcel. 
Equity is in stronger financial con- 


A’s affiliates, one indicated reason 
that the merger of the talent 
groups is still in the planning stage. 

One advantage of a single build- 
ing for the unions, especially 





ing, but was necessarily changed to | 
conform to the film medium. 
Preparation the Secret 
“Holiday,” he said, was brought ' 
in on a $1,800,000 budget, compara- , 
tively low for a Technicolor musi- | 
cal. Low cost was made possible, | 
he declared, because it was shot | 
in 56 days, where the average 
musical takes 100-125 days. This 
in. turn was made possible because 
of “thorough advance preparation.” 
Such preparation,- according to 


Mamoulian, is the one sure way of ,and reaches him, persons close to 
cutting production costs. Film in- | hizzoner said this week. The Mayor, 


dustry, he declared, must get over 
its habit of experimenting with 
production and hoping everything 
turns out right. It must visualize 
the final result, just as manufac- 
‘ turers in any line of business do. 
Mamoulian heads back to the 
Coast next Wednesday (28) after 
four weeks in N. Y. trying to line 
up his next production. He said 
he’s still not certain whether it’s 
to be a film or a play, but “what- 
ever it is, I want to do a straight 





on the Hipp site would be avail- 
able for membership meetings 
rather than in the Hotel Astor, used 
by Equity almost since its forma- 
tion. 


See N.Y.’s Mayor O’ Dwyer 
Nixing Censorship Law 
Mayor William O’Dwyer will 


\veto the Cunningham bill if it 
'passes the New York City Council 


' 





it’s understood, is against any ex- 
tension of censorship on films or 
legit and particularly in the form 
‘proposed by the bill. He’s already 
‘consulted with License Commis- 
\sioner Benjarhin Fielding, who re- 
cently blasted the bill intended to 
increase the powers of his dept. 

| With the Mayor against the cen- 
isorship proposal, its chances of 
ever becoming law were further 
diminished by a slackening of pres- 
‘sure from forces behind it. Church 





story instead of a musical.” He ;authorities, originally behind it, 
declared he’s concentrated on are now shying away from the idea 
musicals for the last eight years!and it’s believed that they'll no 
trying to work out his theory of |longer put the heat on for its final 
integrating the story with song and adoption. Church dignitaries who 
the dance with dramatic action. | favored the law have withdrawn 


“Now I’ve got that idea out of my | 


system and want to go back to 
straight stories,” he declared. 

He’s been reading various story 
properties and also four Theatre 
Guild scripts. Although he*works 
on a freelance basis, he- said he 
expects to do his next film for 
Metro. 


Open MPRF Hospital 


Hollywood, April 20. 

Motion Picture Relief Fund 
dedicated its $1,350,000 Country 
Hospital at Calabasas with cere- 
monies conducted by Jean Hers‘ 
holt, MFRF prexy, and top names 
from the film industry. 

New building, designed by Wil- 
liam L. Pereira contains 40 private 
rooms and is equipped with the 
latest known means of surgery, 
pharmacy, dentistry and therapy. 


Bill Cagney Due East 


Indie producer William Cagney 
is due to arrive in New York from 
the Coast at the end of next week. 
He’ll remain east until after the 
opening of his film, “Time of Your 
Life,” on Broadway. 

Pic is scheduled to follow the 








' eurrent “Gentleman’s Agreement” 
. into the Mayfair, N. Y., probably 
, around May 26. 
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their endorsement without explana- 
tion, it’s said. 

Whether there'll be any public 
hearings on it depends on the 
Committee on General Welfare of 
the Council. It was dropped into 
the committee’s lap last week when 
Councilman Edward A. Cunning- 
ham, Bronx Democrat, introduced 
the bill at a Council session. Com- 
mittee won't meet for another 
week. It’s thought there’s a strong 
possibility that the proposal will 
be shelved at that time. 

Act would make it mandatory 
for License dept. inspectors to in- 
spect and report on theatrical per- 
formances and advertising copy 
referring to them. Report is con- 
cerned with “any offense against 
morality, decency or public wel- 
fare committed at such perform- 
ances.” 

Protest meeting against the bill 
was staged last night (Tues.) by the 
All Arts Stop Censorship commit- 
‘tee at the International theatre. 
‘Joining in the rally were a num- 
ber of unions and guilds including 
the Radio Writers Guild, Actors 
Equity, American Federation of 
Musicians* and the - International 
Alliance of Theatrical Stage Em- 
‘ployees. Alfred Drake chair- 
imanned the meet while Garson 
,Kanin, Henry Morgan, Phil Silvers, 








304th WEEK! 
KEN MURRAY'S 


“BLACKOUTS OF 1948” 


| El Capitan Theatre, Hollywood, Cal. 


Now Playing Nationally 
“BILL AND COO” 
Special Academy Award Winner 


Eddie Cantor Honored 
By Coast B'nai B'rith 
As “Man of the Year’ 


Los Angeles, April 20. 
More than 1,000 religious, civic 
and entertainment leaders jammed 
Biltmore Bowl last Wednesday (14) 
to extol Eddie Cantor in honor of 
his being acclaimed “The Man of 
the Year” 
B’nai B'rith women’s organization. 
Name talent layout topped the 
festivities with a show that lasted 
well over two hours. Motivating 
the affair were the actor’s many 
philanthropies through the years. 


Talent .and speakers both in- 
voked the memories of such greats 








dition than any of the other Four |as Gus Edwards, Will Rogers and 


Flo Ziegfeld in their tributes to 
Cantor as a citizen and entertainer. 
Cantor, in turn, in a speech of 
thanks, bowed to them and others 
who aided him in his course up the 
ladder from New York's east side, 
where he was born. 


Cantor’s latest honor was accom- 
panied by a gift which normally ac- 
companies the tribute, and the 
actor turned it over, a check for 
$2,000, to aid children of Palestine. 


George Jessel, who started with 
Cantor in the Gus Edwards’ “Kid 
Cabaret,” emceed, starting the pro- 
ceedings off with the remark that 
he derived great “spiritual com- 
pensation” from acting as toast- 
master at a tribute to Cantor. 
“That’s the only kind of compen- 
sation I’ve been getting for years,” 
he added. 

Those who accoladed Cantor in 
speeches included Harry Von Zell, 
Billie Burke, widow of Ziegfeld; 
Will Rogers, Jr., Mayor Fletcher 
Bowron, Groycho Marx, Attorney 
Joseph Scott and Dr. Merle Fish, 
Protestant leader. 


In introducing the guest of 
honor, Jessel reminisced briefly 
concerning their early days. 


“No other actor,” Jessel de- 
clared, “in the history of the world 
has given so much to the social 
scene and to the welfare of his fel- 
low man as Eddie Cantor. He is 
truly a sainted minstrel.” 

Cantor followed with more nos- 
talgia. 

“I would have loved to have had 
Gus Edward here tonight because 
Gus meant a great deal in my life,” 
he said, in part. “Gus Edwards was 
a great part of the life of Georgie 
Jessel and Walter Winchell and 
Ray Bolger and Hildegarde and 
Georgie Price and Lila Lee and 
Groucho Marx, and so many others. 
All the tricks of showmanship 
which we possess today we learned 
from Edwards. And if Gus Edwards 
was father to us, certainly Lillian 
Edwards was our mother in those 
days.”” Mrs. Edwards was at the 

The evening wound up with a 
two-hour show with Al Jolson, 
Gracie Fields, Dinah Shore, Danny 
Thomas, Gertrude Niesen, Abe 
Burrows and Dennis Day con- 
tributing. 





Eateries Ease Digestion 


At least three of New York’s top 
restaurants are more than casually 
show-minded. Toots Shor’s new an- 
nex building will be equipped with 
radio and telecasting facilities, a la 
Al Schacht’s new eatery on east 
52d off Park avenue. 


The Monte Carlo, class Madison 
avenue bistro, which already has a 
projection room for tradeshows, is 





|Mary Hunter and Arthur Garfield 
Hays were among the speakers. 
‘Sita 
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now refurbishing to accommodate 
video programming as well. 
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“To hold, as *twere, the mirror 
up to nature... ."—Hamlet, Act 
III, by William Shakespeare. ~ 

Today an awe-inspiring respon- 
sibility rests upon my world: the 
world of the theatre and its chil- 
dren—films, radio and television. 
We must realize that their influ- 
ence touches every home in the 
land, setting standards and cre- 
ating patterns tf: human behavior 
that can have far-reaching effects 
upon the future of mankind. Thus 
it is essential that the theatre 


man conduc} at its most majestic 
level. 

Shakespeare, with his 
knowledge of the duties of the the- 
atre, has pin pointed the way in 
the quotation I have selected. The 


- An Actor 


—By Sir Cedrie Hardwicke 


world should strive to. show hu- ! 


great , 





theatre must set an example 
giving us nature qualified “~ #4 
the qualities of man interpreted by 
an imagination both critical anq 
beautiful, By following this course 
we can help to restore bea 
true sentiment, romance, affec 
wit, charm, exalting tragedy and 
good manners to their proper place 
in human conduct. People every- 
where are waiting for these good 
qualities of the human character 
|to assert themselves and to banish 
|hatred, greed, and distrust from 
| both the fireside and the interna- 
tional scene. 

| {Reprinted from “Words to Live 
By (A Little Treasury of Wisdom 
and Inspiration),” published by 
| Simon & Schuster, Inc. Copyright, 
1946, by William I. Nichols.] 








‘Wild Bill’ Donovar 
Scripting Anti-Red Pic 


Hollywood, April 20. 

John Sutherland, back from 
N. Y. huddles on his United Art- 
ists production, “Confessions of 
Communist,” says his screenplay 
is being written by General Wil- 
liam (“Wild Bill") Donovan and a 
former Communist leader, “an or- 
ganizer in both South America and 


* We 


by the Beverly Hills| U- 5 


Script is half-eompleted and will 
be based on documented facts from 
the life of the ex-Communist 
scripter. Film rolls in July with 
Edward Sutherland directing. It 
will contain a sequence of the ex- 
commie being summoned to Mos- 
cow. for instructions from Joseph 
Stalin on how to carry on the Com- 
munist movement in the United 
States. 


Pie will add fuel to fire started 
by 20th’s “Iron Curtain” and other 
pix which the studios are prep- 
ping. Columbia has “Portrait of an 
American Communist,” and Re- 
public is readying “Red Menace.” 
Latter is backgrounded in Los An- 
geles, with Councilman Lloyd 
Davies, in charge of Communist in- 
vestigations here, lending aid in 
the scriptwriting. 





Hyde’s Mom Goes Calif. 


Johnny Hyde, veepee of the Wil- 
liam Morris agency, has returned 
to the Coast after 10 days east, 
principally devoted to getting his 
mother’s affairs in shape. 

She went back with him to set up 
permanent residence in Hollywood 
where another son, Alex Hyde, is 
a Metro studio official. : 





N. Y. to Europe 
Raymond Duncan 
Georges Enesco 
Nat Fleischer 
William J. Heineman 
Dave Horne 
Mrs. Robert Keith 
Evelyn Keller 
Arthur W. Kelly 
Andre Kostelanetz 
Val Parnell 
Mary Pickford 
Lily Pons 
Marie Powers 
J. Arthur Rank 
Mrs. Edward G. Robinson 
Charles Rogers 
Eddie Sherman 
Franchot Tone 


Max E. Youngstein 
N. Y. to L. A, 


Desi Arnaz 
Rodney Bush 
Frank Capra 
Perry Como 
Joan Crawford 
Cecil B. DeMille 
Charles Einfeld 
Joe Glaser 
Signe Hasso 
Johnny Hyde 
Irving Jacobs 
Henry Jaffe 
Harry M. Kalmine 
Henry Kapit 


Don McElwaine 
Harriet Parsons 
Jacqueline White 


Europe to N. Y. 
Bert Ambrose 
Al Daff 
Louis De Rochemont 
Hermione Gingold 
Jose Iturbi 
Frederick Lonsdale 





Murray Silverstone 
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| Mack Seanett Scores 
' Point in His Action 
Vs. High Button Shoes’ 


Los Angeles, April 20. 


A new precedent, with possibly 
sweeping implications in the in- 
terpretation of cases involving 
interstate law, is seen in a decision 
handed down here today by Judge 
Stanley Barnes in superior court. 
| The jurist ruled that a suit brought 
under a New York State law is 
admissable in the California courts. 


The case involves a $250,000 
damage suit filed several months 
ago by Mack Sennett against Monte 
Proser, Joseph Kipness, Stephen 
Longstreet and Jerome Robbins for 
“unauthorized use of his name” in 
a ballet number in the Broadway 
musical comedy, “High Button 
' Shoes,” which they produced, au- 
thored and staged. The action was 
brought under a New York statute 
prohibiting the use of any per- 
son’s ae -or likeness for com- 
mercial or advertising purposes 
without authorization. inet 

In filing the suit in California, 
Sennett noted that some of the 
persons named as defendants live 
in this state, and that publicity and 
advertising of “High Button 
Shoes,” exploiting the ballet in 
question, was circulated in news- 
papers and magazines here. 


Judge Barnes’ decision admitting 
the suit for trial, recognizes the 
absence of an applicable law in 
California, but holds that the “un- 
authorized use of a person’s name 
can give rise to a cause of action” 
here, and adds that “it cannot be 


—————, 





in California to enforce a New 
York statute.” 


The court set no date for the 
filing of a demurrer by the defense. 





PAT HITCHCOCK 0K NOW 


London, April 20. 

Patricia Hitchcock, daughter of 
producer-director Alfred  Hitch- 
cock, was rushed to a hospital here 
last week for an emergency appen- 
dectomy. She’s said now to be out 
of danger. 

Miss Hitchcock is attending 
school here. She was in a Broad- 
way play of a few years ago. 


L. A. to N, Y. 


Jean Arthur 
Cecil Barker 





Geraldine Brooks 
Corrine Calvay 
Chick Chandler 
Arline Dahl 
Melvyn Douglas 
William Gargan 
Jimmy Hatlo 

Jack Hively 

John Howard 
Marvin Liebman 
Marjorie Lord 
Herman J. Mankiewicz 
Harold Mirisch 
Robert Montgomery 
Patricia Neal 

Tony Paton 

Frank Ross 

J. Robert Rubin 
Harry Ruby 
Rosalind Russell 
Maxwell Shane 

Jo Stafford 

Ezra E. Stern 

John Scott Trotter 
.George White 
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Chas. Skouras Envisions More Ad 
Pix on Major Screens—If Palatable 


~ 
Los Angeles, April 20. +4 





Charles P. Skouras, National 
Theatres topper, is plugging to 
build the revenues of his circuit by 
improving the quality and increas- 
ing the number of advertising and 
commercial pix, it’s been learned. 
Skouras and his aides have been 
approaching big industrial outfits 
and urging them to utilize the 
theatres as a prime outlet to push 
their product. At the same time, 
he’s willing to help them on the 
know-how of making films that 
won't be too crudely commercial 
or poorly put together. 

Pitch for ad pix by NT’s biggie 
fcllows the playing of “Land of 
Tybacco” in a iarge Wamber of the 
chain’s theatres. That film, by in- 
direction, plugged for Chesterfield 
cigarets. It’s being released by 
Tom Connors, erstwhile distribu- 
tion veepee for 20th-Fox, NT’s par- 
ent org. Connors is working to set 
up a national distribution organi- 
gation for commercial films. 


Skouras wants to encourage in- 


because of any direct financial in- 
terest in the project. By getting 
them to make films acceptable in 
theatres, he thinks he can add to 
NT’s revenues since advertisers 
pay for the privilege of playing 
pix touting their product. By the 
same token, he wants films which 
won't outrage patrons by their 
poor quality or blatant commer- 
cialism. 


British-Made Film On 
U.S. Gangsters Cost 8006 
And May Be 100% Banned 


London, April 20. 

Whether a British film purport- 
ing to show the facets of American 
gangster life will be shown in Lon- 
don cinemas is to be determined 
by some 12 members of the Public 
Control Committee of the London 
‘County Council at_a meeting to be 
held here tomorrow (Wed.). Panel 
will. study an official inspector's 
report on Renown Pictures’ “No 
for Miss Blandish’”’ before 

making its ruling. 
e Committee’s action on “Blan- 
dish” was prompted by the uni- 
versal press condemnation of the 
film along with a heated protest 
lodged by Dr. Edith Summerskill, 





Ministry of Food, at an annual 
meeting here of the Married Wom- 
en’s Assn. Urging members to cam- 
paign for a withdrawal of the pic- 
ture from exhibition, she declared 
the offending feature “will, in my 
opinion, pervert the minds of the 
British people.” 

If the Council should ban “Blan- 
dish” other large cities would un- 
coubtediy follow the metropolis’ 
— Loss of playing time would 
a Renown and producer-exhibitor 

lf Shipman a tough blow, for it’s 
estimated some $800,000 would 
iy to be written off. Meanwhile 

e picture is already programmed 
at the Plaza theatre, where it did 
Smash business over the weekend. 
Pd sai is reviewed in detail in 

1s issue on page 18.—Ed.) 


Bombed Jerusalem Pixers 


Active Again; ‘House’ Boff 
Jerusalem, April 10. 
ne three of the remaining 
pi m theatres here were re- 
ee y damaged by explosions, all 
ee reopened. Eden theatre 
pone orced to shutter only a week 
nd is now screening Metro's “Be- 
RO I or the End.” Orion ef- 
— repairs after a two-week 
eown and resumed with 20th- 
xs “Kiss of Death.” 
" Tel-Or theatre is again doing 
usiness while the Zion and Edison 
ve undamaged. Kayoed complete- 
y is the Rex, which was com- 





Hedy’s Schnoz Tilts 


Naturally, Suit Avers 


Santa Monica, April 20. 

Hedy Lamarr’s profile’ is the 
basis of a $200,000 suit filed by the 
actress in superior court against 
Look magazine. Charge is that 
Look impaired her professional 
standing by printing an illustrated 
article, “The Re-nosing of Miss X,” 
indicating that her pulchritude was 
a work of plastic surgery rather 
than a gift of nature. 

Jerry Giesler, her attorney, as- 
serted: “It is a positive fact that 
Miss Lamarr’s features have never 
been altered and have remained in 
their natural state since her birth.” 


Warners, Fabian, 


Schines Bid For 
TV Station Grants 


Washington, April 20. 

Three more pix outfits jumped 
on the video bandwagon last week. 
Warners took its first plunge 
into tele with bid for channel 13, 
Chicago. Othér major producers 
already on the scene are Para- 
mount with stations on the air in 
Chi and Los Angeles, and three 
other bids pending, and 20th-Fox 
vieing with Par for a slot in Bos- 
ton. 

At the same time, two exhibitor 
companies have locked horns with 
directly competing requests for 
tele operation in Albany, N. Y. 
They are the Van Curler Broad- 
casting Co., owned by Si Fabian, 
bigtime indie exhibitor with 65 
houses in four states,: and the 
Patroon Broadcasting Co. of Al- 
bany, which the Meyer Schine 
theatre chain stands ready to 
underwrite to the tune of $250,000 
once the outfit has a tele franchise. 

The Warners’ bid, thought to be 
the first of a series upcoming for 
various towns, brings the company 
directly into Par territory. Latter 

(Continued on page 20) 


‘Jolson Sings Again’ 
Will Afford the Star 








Hollywood, April 20. 

When Al Jolson makes his se- 
quel, “Jolson Sings Again” (tenta- 
tive title) for Columbia, his deal 
this time will be under a capital 
gains arrangement. When the 
comedian leased the rights to a 
portion of his life for five years 
to Columbia, the Treasury Dept. 
ruled that “The Jolson Story” does 
not constitute a capital asset, even 
though the star raised a novel point 
to the Government: since he has but 
one life, why couldn’t that be in- 
terpreted along those lines? 

After Jolson and prexy Harry 
Cohn of Col had tiffed about song 
selections, etc., the studio decided 
to waive its renewal option, which 
doesn’t expire until May, and a deal 
was set with Metro for a straight 
$500,000 fee. However, later the 
comedian and the studio agreed to 

(Continued on page 18) 


Picker’s UA ‘Porgy’ 


Distribution pact for Leonard S. 
Picker was approved by the United 
Artists board’ at a session yester- 
day (Tues.) afternoon. 
tentatively. set to make a film ver- 
sion of George Gershwin’s “Porgy 
and Bess.” He’s now winding up 
negotiations with the Gershwin es- 
tate for the property. 

Picker recently produced ‘“Ad- 
ventures of Casanova” for Eagle 








pletely destroyed b 
y a bomb last 
December. It was the only house 
owing Arab films. Top grosses 
are being racked up in this area 


by the Palestine- “ 


Lion. He had plans for production 
in Italy, but they folded. His new 
‘deal is the standard type of recent 
UA contract, calling for 2742°% dis- 
| tribution fee. Company will have 


ino investment in the production. 


Picker is! 


INDIE PRODUCERS 
Ai OPEARHEADS 


by Samuel Goldwyn, are sharpen- 
ing their knives for a large-scale 
legal attack on cooperative buying 
combines and major and _ inde- 
pendent circuits which they feel 
haven’t been giving them a fair 
break. Robert J. Rubin, counsel 
for the Society of Independent Mo- 
tion Picture Producers, is current- 
ly engaged in gathering evidence 
of alleged conspiracy, collusion and 
restraint of trade. 


Suits will be filed in courts 
throughout the country if Rubin 
determines that there is sufficient 
evidence to support them. Being 
scrutinized by SIMPP counsel cur- 
rently, it has been learned, is thé 
Cooperative Theatres of Michigan. 
This is a buying-booking combine 
of about 110 theatres. 

Circuits which 6IMPP is burned 

at are those which it claims give 
them “take-it-or-leave-it” terms. 
These are generally in territories 
where competing circuits have a 
liberal supply of other product, 
thus precluding the selling-away by 
the indie producers. 
Goldwyn has had a large num- 
ber of battles on this basis over 
the years. Among the most bitter 
has been one with the Michigan 
co-op. Another was with Warner 
Bros. in the Philly area. That has 
since been settled. 

Tieup with the threatened indie 
legal action is seen in the state- 

(Continued on page 15) 


FLA. HOTEL’S 16M FILMS 





Miami Beach, April 20. 
Perennial feud of distribs vs. 
exhibs over 16m screenings has 


widespread playings of narrow- 
gaugers by class resort hotels. The- 
atre operators have clocked a total 
of 96 hotels which have been book- 
Ling the films for their guests and 
playing them in improvised screen- 
ing rooms. 

Led by Mitchell Wolfson, Miami 
Beach circuit operator, exhibs have 
forwarded protests to major com- 
pany distribs, particularly United 
World Films, subsid of Universal. 
Understood that New York office 
of Theatre Owners of America has 
taken the matter up with UWF and 
others at Wolfson’s request. He’s a 
TOA board member. 

U’s sales chief, William A. Scully, 


| A Capital Gain Deal has agreed to discuss the matter 


with UWF’s top officers, .it’s re- 
ported. . 


FIGHT ON CO-OP BUYING-B00 


KING 





Indie producers, reportedly led | 


RILES OTHER EXHIBS 


come to a boil here because of the | 


Tiffs Over How Brit. Tax Deal Works 
Sets Metro, 20th, WB Vs. the Field 





‘Noose’ on Wyo. $50,000 
Relief Fund’s Show 


Laramie, Wyo., April 20. 

Special campaign to raise an 
emergency fund of $50,000 for vic- 
tims of the recent $2,000,000 fire 
in this city is being run by thea- 
tres in the Rocky Mountain states. 
All monies raised by exhibs will 
be used as loans to several hun- 
dred home owners and 475 ‘small 
business men who were burnt out. 

Eagle Lion has donated its new 
Abbott-Costelio pic “The Noose 
Hangs High,” for a special per- 
formance tomorrow (Wed.) at the 
Laramie auditorium. Ducats are 
priced at $10 and up. 


Einfeld-Loew 
Play Field For 





With only one more picture to 
make under their current pact with 
United Artists, Enterprise toppers 
Charles Einfeld ana David Loew 
have been talking with a number 
of companies on a new distribution 
deal. They hope to have the new 
arrangement set in about six 
weeks. 

Einfeld and Loew, who have 
been in New York for the past 
three weeks, have huddled with 
every major except Paramount. 
Ent, it is reported, might go with 
any one of several companies and 
the possibility also existed of con- 
tinuing with UA. 

Loew returned to the Coast Mon- 
day (19). Einfeld remained over 
for the opening of “Arch of Tri- 
umph” at the Globe on Broadway 
Monday night and is planning to 
return to Hollywood tomorrow 
(Thursday). 

Ent, it is learned, is not seeking 

(Continued on page. 17) 


Laudy Lawrence’s Plans 


Laudy Lawrence, until recently 
foreign topper for Selznick Releas- 
ing Organization; returned to the 
New York Hospital for four days 
of therapy. He is suffering from 
two slipped disks in his spine and 
has been in and out of the hospital 
for the past few months. 

As soon as he is able, he plans 











to return to his farm outside of 
Paris. 





National Boxoffice Survey 


ting,’ ‘Clock,’ ‘Showers,’ 


Arrival of warm weather, open- 
ing of ball season and rain are not 
what the exhibitors ordered for 
this session. And it’s being reflect- 
ed by an offish tone in many keys. 
Extreme het in L. A. for this time 
of year is cutting deeply into trade 
while Seattle, Denver and San 
Francisco are blaming the ideal 
weather for their b.o. troubles. 

“Remember Mama” (RKO), 
which was a strong second in the 
two preceding weeks, has taken 
over the national leadership this 


in some nine key cities covered by 
VaniETY. Still big, in second place, 
‘is “Naked City” (0) while “Sit- 
‘ing Pretty” (20th) will finish third 
‘for third successive week. 

“Big Clock” (Par) moves up 
‘from sixth to fourth slot, while 
'“April Showers” (WB) ha. edged 
jinto fifth. 
'“Gentleman’s Agreement” (20th). 
Others in the Big Nine in order 
‘of strength are “Bride Goes Wild” 
| (M-G), “Duel in Sun” (SRO) and 





“Three Daring Daughters” (M-G). | 


Topping runnersup are “Knew 
‘Susie’ (RKO), “Unconquered” 
(Par), “Bishop’s Wife” (RKO) 
and “Albuquerque” (Par). 

Best of new pictures launched 


| 
| 


stanza with best all-round showing | 


Sixth money goes to | 


Seasonal Factors Hit Trade—‘Mama,’ ‘Naked,’ “Sit- 


‘Agreement’ Pace Big 9 


during the week appears to be 
“Casbah” (U) and “Lady From 
Shanghai” (Col) although “Straw- 
berry Roan” (Col), with stage- 
show topped by Gene Autry, star 
of “Roan,” likely will hit 4 new 
high in Baltimore. “Casbah” is the 
best bet in sweltering L.A., and 
“Lady” shapes big in Cincy. 
“Sainted Sisters” (Par), while 
mild in Balto, is doing nicely in 
| Buffalo. “Are You With It?” (U) 
‘looks good in Boston with stage- 
show but is very mild in N.Y. 

“To the Victor” (WB) continues 
‘to be a major disappointment in 
/some six keys being only okay in 
|N.Y., where backed by a strong 
'stagebill. “Scudda Hoo” (20th) 
|will land fancy trade in Minnea- 
/polis but not elsewhere. 
| Daughter” (M-G) 
Seattle and okay in limp Philly. 





Susie” finds the Eddie Cantor 
starrer fine in St. Louis and fast 
‘in Buffalo, setting pace in latter. 
‘It’s also okay in Portland. 
“Panhandle” (Mono), 
‘went way over expectancy for stout 
‘first Pittsburgh week, is staying up 
| well in second session. 
(Complete Boxoffice Reports on 
Pages 10-11) 


* Huddles by American 


New Distrib Deal 


“B.F.’s | 
looks good in | 


Fresh batch of dates for “Knew 


which |} 


industry 
reps on the new Anglo-U. S. films 
agreement—which started out in 
an aura of friendly give-and-take 
| last month—have become consid- 
| erably more heated during the past 
|week. Talks currently find three 
|companies—Metro, 20th-Fox and 
| Warner Bros.-—lined up against all 
\the rest of the industry on the mat- 
iter of what coin goes into the 
American dollar pool set up under 
the new pact. 

Issue by no means has reached 
the deadlock point yet. It never- 
theless has delayed the working 
out of interpretations of the agree- 
ment so that no conclusions can 
be presented at the board of di- 
rectors meeting of the Motion Pic- 
ture Assn. of America tomorrow 
(Thursday). The conclave has been 
postponed several times with the 
hope that some finalization of the 
agreement could be presented. 

A compromise is hoped for this 
week, however. - Eric Johnston, 
MPAA prexy, arrived in New York 
from Washington and Hollywood 
yesterday (Tuesday) and will re- 
main until Friday to lend what aid 
he can in arriving at a crystalliza- 
tion of American interpretation of 

(Continued on page 6) 











Kazan-Murphy Team 
Who Did ‘Boomerang’ 
To Encore With Fla. Pic 


Hollywood, April 20. 
Elia Kazan and Richard Murphy, 
director-writer team on “Boome- 
rang” for 20th-Fox last year, will 
do another picture in the east for 
the same studio, probably this 
summer. The story will have a 
Florida locale and most of the 
shooting will be done there. 
Darryl F. Zanuck has okayed the 
project and Murphy is doing final 
work on the script, which is based 
on an idea suggested by Kazan. 
Murphy will go to New York 
presently for finale preliminary 
confabs with Kazan. However, that 
won’t be until his wife has a baby, 
due in about a month. 






































|. 








Trade Mark Registered 
FOUNDED BY SIME SILVERMAN 
Published Weekly by VARIETY, Inc. 

Sid Silverman, President 
154 West 46th St., New York 19, N. Y. 

Hollywood 28 
6311 Yucca Street 
Washington 4 
1292 National Press Building 
Chicago 1 
360 No. Michigan Ave. 
London WC2 
8 St. Martin’s Pl., Trafalgar Sq. 
SUBSCRIPTION 
Annual...... $10 Foreign...... $11 
Single Copies...........-. ee 85 Cents 
om 
Vol. 170 o> No. 7 
INDEX 
ee eee eee 
Se) ee RRA ES 62 
eee ee i tka 58 
Disk Jockey Reviews..... 44 
Pile Reviews <4. esicsin 13 
House. Reviews ......... 56 
ee Bearer ee 58 
JineiGe Musie <0... 803 ced 49 
Inside Pictures .......... 17 
Inside Television ........ 26 
ES ere 57 
ES Uh cad saw pik wa Rieko 61 
1] Music ..........eeeeeees 37 
| MO ee aha: gohcucde poacb 55 
Night Club Reviews...... 54 
11} Obituaries .............. 63 
CONOR nk okce tor cks 37 
NU i gions 0.6 44iRRe 2 
TD os ing dos xa 6 6a eS 23 
|i} Radio Reviews .......... 29 
pS Pe eere rn: 44 
Frank Scully ..... 2.56 61 
Te 6 ike an ween 26 
fe)! ese se 7 50 
DAILY VARIETY 
(Published in Hollywood by 
Daily Variety, Ltd.) 
| $15 a Year—$20 Foreign 

















igs aac Sasi 





re Pits 6, Po ae 


a seattle ai inn acide te cae ists Citta We 

















SE FIRST PICTURE TO HIT THIS MARK SIN ey ‘ ay : 


my Ti 


ND IN SIGHT! 









PNOE 
and HOLDING OVER. 


STH WEEK LOS ANGELES, CAL. - 47! WEEK SAN FRANCISCO, CAL! 
ATLANTIC CITY, N.J.- BUFFALO, N.Y. - TORONTO, ONT. - BALTIMORE, MD.| 
BOSTON, MASS. - CINCINNATI, 0. - ATLANTA, GA: - BRIDGEPORT, CONN 
OAKLAND, CAL. - AKRON, 0. - STOCKTON, CAL. - NORFOLK, VA. - VALLEJO, CAL! 














if 





CAL| PHILADELPHIA, PA. - 382 WEEK HARTFORD, CONN. - PITTSBURGH, PA. 
| CLEVELAND, 0.- TOLEDO, 0. and going strong in its 2N2 WEEK DAYTON, 0. 
| SEATTLE, WASH. - LOUISVILLE, KY. - WASHINGTON, D.C. - MIAMI, FLA. 
CAL. ALLENTOWN, PA. - INDIANAPOLIS, IND. - RIVERSIDE, CAL. - NEW ORLEANS, LA. 


ual wont Ll Weked iy leat lourn! 








i i ‘ 





PICTURES 





Wednesday, April 21, 1948 





Majors Clamp Self-Curb on Releases 
In Britain to Stem Anti-Yank Sniping 


London, April 20. ¢ 


Growing undertone of resent- 
ment among the British press is 
developing in England regarding 
the recent films agreement nego- 
tiated by Harold Wilson and Eric 
Johnston. American distribution | 
execs here are making studied e- 
forts to counteract the ill-feeling 
by removing all possible causes. 

With a backlog of some 150 top 
pix piled up since Hollywood im- 
posed its embargo on shipments to 
England last August, major fear of 
the Ameriean companies is against 
being pushed into indiscriminate 
dumping of their product. They 
are thus laying steps for a cooper- 
ative effort to keep a sharp curb 
on releases. 

With attacks on the quality of 
Hollywood’s output reaching a 
high point since the British 75°% 
tax was imposed last summer, dis- 
trib toppers here want to avoid | 
laying themselves open to any fur- 
ther criticism on that score. In 
fact, they desire, of course, to pro- 
vide contradictory evidence. As a 
result, the backlogs will be culled 
as carefully as possible to release 
only the best films available. 

Unless forced by exhib demand | 
for greater quantity of product or | 
by competition caused by a break- | 
ing away from the cooperative | 
agreement, the entire two-year | 
initial period of the new pact 
should see restrictions tending io | 
keep exhibition to top quality 
films. Unfortunately, of course, 
too frequently films that the Amer- 
ican distribs think are top quality 
because of their strength at the 
b.o. are kicked around badly by 
the crix as lacking artistry. 

Dismissals Don’t Tie In 

Building the ferment of bad re- 
action here to the new Johnston- 
Wilson pact are a variety of 
things—almost all more emotional 
than practical. For one thing, | 
there was the shuttering of the 

‘Continued on page 22) 


FORMAL LIFTING OF 757, 
TAX NO CONCERN TO BIZ’ 


Failure of the British govern- | 
ment to repeal 75% tax on Ameri- 
can pictures, as promised under 
the Anglo-U.S. films agreement of 
last month, is causing no concern 
to top echelon industryites who 
were close te the negotiation of 
the pact. Fact that the tax is still 
in force has, however, created con- 








| J. Michaels, Columbia University; 
|and Albert Shepherd, Book and 


;another salary dispute involving 


/men at Shepperton and Isleworth 
| Studios is in no way connected 
| with the Johnston tax settlement. 


| because Lady Yule, hitherto finan- 





Par’s 350 Collarites 
Pay Tilts; 7th Settled 


Joining the parade of pay. hike 
awards in the New York film of- 
fices, 350 white collarites have re- 
ceived tilts ranging from $5 to $10, 
retroactive to Sept. 27, 1947. Rul- 
ing was made by an arbitration 


board in settlement of a dispute | 


between Par and Screen Office & 
Professional Employees Guild un- 
der the union pact’s wage reopen- 
ing clause. Case was seventh in 
a series that will wind up with 
National Screen Service next 
month. 

Arbitration award was made by 
a three-man body including Prof. 


Albert J. Wheley, Par attorney, 
Magazine Guild exec. Meanwhile, 
Warner Bros. and the Screen Pub- 
licists Guild resumes hearings to- 


morrow (Thursday) at the Amer- 
ican Arbitration Assn. 


Eric Johnston 
Not Guilty In 





Brit. Tax Tiffs 


the many-angled clauses of the 
pact. The almost-daily meetings 
on the agreement are attended by 
a “working party” of major and 





company fiscal officers. 


Prexies of most of the majors 
are now in New York for the first 
time in months. This is expected 
to facilitate agreement. It also 
means that the going may get quite 
heavy at the board meeting tomor- 
row if an effort is made to get 2 
final solution on the sticky points. 


Major problem holding up com- 
pletion. of the U. S. industry's in- 
terpretatione of the pact—which 
must be transmitted to England 
before final approval can be given 
it by Parliament—is what’s to go 
into the dollar pool. Metro, 20th 
and Warners, which have studios 
in England, are insistent..that all 
pix made in Britain but wholly- 
owned by an American company 
should be excluded from sending 
their U. S. earnings into the dol- 
lar pool. In other words, the three 
companies are arguing that they 
should be permitted to keep all the 
revenue in this country from films 
they make in England. 


The other companies, on the 
other hand, feel that a formula 
should be arrived at by which at 
least a percentage of earnings or, 
perhaps, all income over costs 
should go toward fattening the 
pool. * If that were done, the com- 
pany that makes the picture would 
have to share this income with all 
other studios. Under the agree- 
ment, the pool is in addition to the 





} 


© $17,000,000 guaranteed by Britain 
Brit Film land is made up of earnings of 
r) e British films in the U. S., its terri- 


London, April 13. 
Closure of British National Stu- 
dios at Elstree and dismissals of 


British National Studios is closed 


tories and the Philippines. 


The other side of the argument 
is entailed in the so-called “Bala- 
ban Plan” (although there’s been 
no indication that it is actually 
the brainchild of Barney Balaban, 
Paramount prez). This provides 
that the income of pix made by 





cier of production by Louis Jack- 
son, has lost close to $1,000,000, is 
in disagreement with the producer, 
and refuses to finance further films. 
Jackson cannot find other finance, 
and closure is temporary until an- 
other tenant goes in. Negotiations 
are taking place for the renting of 
the studios. 

An agreement had been reached 
recently by Maurice Ostrer, one- 
time Rank producer and now an 
indie, to make a pic in the studios, 
but Ostrer did not ratify and agree- 
ment lapsed. It may have been due 








siderable speculation among others 
in the trade. 

When the British deal was con- 
summated by Eric Johnston, Mo- 
tion Picture. Assn. of America 
prez, and Harold Wilson, British 
Board of Trade topper, in early 
March, it was stated that the 75% 
levy would be taken off “right 
after Easter.” Theat would have 
been three weeks @go. The matter 
has been mentioned in Parliament 
several times since therf, but the 
legislation for repeal has never 
been introduced. In the meantime, 
there has been some relatively 
minor criticism of the pact. 

American industry leaders have 
no fear, however, that it will be 

(Continued on page 22) 


Techni Helping to Catch 
Up on 20 Backlogged Pix 


American distribs have been 
notified by British Technicolor that 
it will print 20 subjects for them 
between June 1 and Dec. 31 of this 
year. 
London reps negotiating with the 
tint outfit to get the maximum 
possible output, since a big back- 
log of color negatives piled up in 
the eight months that U. S. distribs 
enforced their embargo on ship- 
ments to England. 

British Techni being almost as 
jammed as its American counter- 
part, the Yank companies have 
been fearful that they’d be stalled 
on getting out the best of their top 
product. Commitment for 20 fea- 
tures is encouraging, it is said. 

Most companies use 50 to 60 
color prints of each picture in Eng- 
land, which means a total of 
around 1,100 prints will be turned 
out in 
Overall cost will be befween $250,- 
000 and $300,000, it is estimated. 





This will come out of funds frozen | stein wants to treat them identi-7° 


in England under the new films 
agreement. 

It has been decided that the 
prints will be turned out in the, 
order the pictures were released | 
in the U. S. 


Jp De 


Companies have had their! 


to difficulty of financing following 
his recent flop, “Idol of Paris.” 
Korda Studios at Shepperton has 
'sacked 225 employees, and Isle- 
|worth dismissed 47. Korda says 
only two pix can be made simul- 
taneously at Shepperton. Union 


maintain they are not receiving 
value for money from workers, and 
have given the A. C. T. notice that 
they intend to terminate the pres- 
ent agreement at the earliest pos- 
sible moment, because costs of 
filmmaking have now become pro- 
bibitive and some groups are mak- 
'ing rational economies. But no dis- 
'missals or closing of studios can be 
‘laid at the door of.Eric Johnston. 

| British producers’ main worry 
_over tax deal is that American com- 
| panies will come here to make es- 
/ sential foreign films, and with mil- 
lions to spend will keep up and 
}even increasé cost of production. 








! . 


| EL SALES-AD EXECS 


William J. Heineman, Eagle 
Lion’s distribution veepee, and Max 
E. Youngstein, pub-ad veepee, 
| plane to London Friday (23) for a 
| look-see at J. Arthur Rank product 

| slotted for EL distribution in the 
_U. S. Duo will stay at least two 
weeks and include in their itiner- 
'ary a hop to Paris to huddle with 
Rank officials handling EL, product 
in Europe. They'll also await ar- 
|Tival of Rank who’s embarking for 
| Britain tomorrow (Thurs.) aboard 
|the S.S. Queen Mary after a six- 
- week visit to the U. S. 
| Primary purpose of the trip to 


the seven-month period. | London is to speed up release of 


_Rank’s EL films in the U. S. and to 
‘hypo pre-selling campaigns. Young- 


cally with Hollywood product so 
far as exploitation is concerned. 

Execs of Universal are expected 
to cross the Atlantic later to talk 
exploitation of Rank’s films tagged 
for release by U's forces. 


Le 


-/ Chey bat bs 


Britons but bought outright by 
American companies should go 
into the pool. 


Those opposed to Metro, 20th 
and WB on the issue say that they 
will go for the “Balaban Plan” 
only if the three companies agree 
to toss all earnings of films made 
in Britain into the pool. Matter 
of the British-mades bought out- 
right for U. S. distribution is con- 
sidered highly important since 
there is a large backlog available 
for such purchase. Indiscriminate 
distribution of them in the U. S., 
in efforts of American companies 
to spend their frozen British coin 
will, it is feared, react badly on all 
English films in America. Aim of 
the “Balaban Plan” is to discour- 
age this flooding. 

A second point at issue is 
whether pictures made by Yank 


say three can be made. Producers firms in countries other than the 


U. S. or England should share in 
the $17,000,000 pool. In other 
words, if a company decides to pro- 
duce a picture in Italy with frozen 
lira, for instance, should the in- 
come from that film’s exhibition in 
England be remittable out of the 
$17,000,000? 

There’s a wide difference of 
opinion. Those companies which 
have plans for producing abroad 
are generally in favor of inclusion, 
while the others naturally are not. 

When these points—and _ hun- 
dreds of others on which there’s 
less heat—have been agreed upon, 
they’ll all be set down on paper 
and transmitted to England. Some 
of them will require negotiation 
with -Harold Wilson, president of 
the Board of Trade, who repre- 


ABROAD ON RANK 0 0 sented the British government in 


arriving at the basic agreement. 
He will then have to present the 
whole thing to Parliament for its 
approval. It’s not anticipated 
there will be any difficulty on the 
latter score, however. 


Disney’s ‘Melody’ Into N.Y. 
Astor After ‘Blandings’ 


Walt Disney’s “Melody Time” 

preems at the Astor, N. Y., follow- 
ing the current “Mr. Blandings 
Builds His Dream House.” Re- 
leased via RKO, “Time” is expect- 
ed to tee off sometime next month, 
after nine or 10 weeks of “Bland- 
ings.” 
RKO plans to keep the film at 
the Astor until late summer or 
early fall, when it will be followed 
by “A Song Is Born,” last Danny 
Kaye starrer under the Samuel 
Goldwyn aegis. Kaye has since 
signed with Warners. 


RA CAMS LING 








sty Jide ow 


indie foreign department execs and, 


Il for the Other 9; 


Lawson's Guilty Verdict Augurs 


Trumbo Next 





Nick Schenck on Stand 


Nicholas M. Schenck, Metro’s 
prexy, will take the stand Friday 
(23) in an examination before trial 
of the $2,100,000 treble-damage, 
anti-trust suit brought against the 
eight majors by Fifth & Walnut 
Corp., operator of the National the- 
atre, Louisville, Ky. Schenck fol- 
lows Joseph R. Vogel, Metro’s the- 


completed last week. 

Action is the next in a string of 
anti-trust trials hitting the courts 
throughout the country. It’s slated 
to come up in the N. Y. federal 
district court May 3, with O. John 
Rogge probably handling the case 
for the plaintiff. 

Plaintiff is demanding the right 
to bid competitively for first-run 
product against Loew’s houses in 
Louisville. 


Trade Board To 
Back British 
Indie Filmers 


London, April 16. 
Harold Wilson, president of the 
Board of rade, will shortly 
announce arrangements for the 
financing of independent film pro- 
ducers. It may. be in the form of 
official small interest loans. 

He has also asked the British 
Film Producers Assn. to circulate 
ja letter among its members in 
which he points out that the 
|Anglo- American agreement. pro- 
| vides that nothing shall be done by 
the Americans against the legiti- 
|mate interests of ‘the British film 
industry. He asks British pro- 
ducers bearing this in mind ‘to 
keep ,|him informed of any offers 
they may receive. 

This means that while Americans 
must have reasonable facilities for 
production, British studio owners 
should not dispose of them with- 
out consulting the Board of Trade; 
who will decide whether such a 
deal will be prejudicial to British 
production. 

Wilson stated that the full text 
of the film agreement recently 
concluded with the American mo- 
tion picture industry would be 
published as soon as its detailed 
provisions could be finalized. 


Allport-McCarthy Job 
Swap Decision This Wk. 


Decision is anticipated in New 
York this week on the possible 
switch of jobs by Frank McCarthy 
and Fayette W. Allport, of the Mo- 
tion Picture Assn. of America. Un- 
der consideration is moving All- 
port from his present post as 
MPAA rep in Britain to the same 
position on the Continent, with 
headquarters in Paris. McCarthy 
would be moved from the Paris 
spot to London. 

Allport is due to arrive in New 
York from England today (Wednes- 
day). He will confab with MPAA 
prez Eric Johnston on the possible 
transfer. He'll also attend sessions 
in New York regarding the new 
British films agreement. 

As a result of Allport’s closeness 
to the situation while the new pact 
was being negotiated, and his 
presence for the current series of 
meetings in the U. S., it’s reported 
the possibility of the transfer has 
decreased in the past few weeks. 
It’s thought in some MPAA quar- 
ters that the move may be unwise 
because of the difficulty McCarthy 
would have in catching: up on re- 
cent events. 

Allport now handles the Scan- 
dinavian and Spanish territories 
from England. If the move is made, 
he’ll continue taking care of them 
out of Paris. McCarthy’s takeover 
in London would be with an accent 
on diplomatic representation § re- 
garding the new agreement and 
contact with the British govern- 
ment. Rupert Atlan, his present 
Hoo aide, would go with him to 
| handle the other trade aspects of 
the job. Allport would be given an 
aide in the Paris office. 




















' In Louisville Suit 


atre veepee, whose quizzing was | 


7 Washington, Aprii 2 
John Howard Lawson, Hotty wos 
screenwriter, was found guilty of 
contempt of Congress yesterday 
setting a precedent which ; 
ill for the other nine industry fig. 
ures who had refused to tell the 
House Un-American Activities 
Committee whether they were 
members of the Communist Party 
Dalton Trumbo, second of the 
“unfriendly 10” goes on trial next 
Monday (26). 


Counsel for Lawson immediately 
announced yesterday that they 
would seek a new trial. -They were 
| given five days to file their papers 

and meantime, the convicted 
writer was continued in $1,000 
bond. Sentence was suspended for 
| the time being. Lawson could re- 
| ceive up to $1,000 fine and a year 
| in prison. 

In the event the petition for new 
trial is denied, Lawson's case will 
go on appeal to the U. S. Court of 
Appeals here. That does not prom- 
| ise very much for him since that 
is the court which recently ruled 
|in the Barsky case that a Congres- 
| sional committee has the right to 

ask a man whether he is a Com- 
| munist. The next step thereafter 
would be to carry the appeal to the 
| Supreme Court which the defense 
| battery strongly believes will re- 
verse the conviction. 

| The jury was out for two hours 
,and 15 minutes in this odd case 
| which lasted a full week but dur- 
ing which the jury was in the 
courtroom hearing testimony for a 
total of less than four hours. Dur- 
ing the largest part of the case, the 
jury was outside while the cppos- 
ing counsel fought over technical 
points and the kind of evidence 
which would be admissible. 

The only witness who actually 
got on the stand and was allowed 
to go through with his testimony 
was J. Parnell Thomas, chairman 
of the Un-American Activities 
Committee. He was the only one 

(Continued on page 22) 


REP. McDOWELL’S 
COMMIE PROBE NEXT 


Washington, April 20. 

Whether the House Un-Ameri- 
can Activities Committee resumes 
its -Hollywood hearings depends 
upon when Rep. John McDowell 
(R., Pa.) goes to Panama, Canal 
Zone, and South America. McDow- 
ell has a job of checking on Com- 
|munist infiltrations in the vicinity 











man of the subcommittee which 
would conduct the further probe 
into alleged Red influence in the 
film industry. 


Virtually the entire committee 
feels these sessions should go on, 
with Rep. Richard Nixon (R., 
Calif.) opposing them and _ insist- 
ing that the-sessions should be 
closed. 

In the event the hearings are 
continued—as is likely—the hear- 
ings will be held in Washington 
again.“ Committeée has decided 
against junketing to the Coast 
although that would be cheaper 
than bringing the witnesses east. 


Skouras Back After 20th 
Overseas Deals Are Set 


Twentieth-Fox prez Spyros Skou- 
ras returned to the homeoffice 
Monday (19) after a three-weeks’ 
flying trip to France and England. 
Murray Silverstone, 26th Interna- 
tional prexy who traveled with 
Skouras in Europe, is slated to re- 
turn Tuesday (27) aboard the Queen 
Elizabeth. 

While overseas, Skouras and Sil- 
verstone devoted most of their time 
to scouting space for British pro- 
duction. They filed a petition with 
the British government for permis- 
sion to rebuild the 20th studios in 
London, which had been bombed 
out during the war. One-picture 
deal with the Italian government 
was also set, calling for production 
in Italy of “Prince of Foxes,” which 
is to star Tyrone Power. — 

Skouras is also reported to have 
resumed negotiations with J. Ar- 
thur Rank’s representatives in Eng- 
land regarding the proposed Mgr 
ger of the Odeon and Genera! Cine- 
ma Finance chains. With Rank 
himself still in the U. S., however. 
nothing was finalized on the pre 
posal, 











of the Canal. He is likewise chair-- 
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EXPECT 1,000 DRIVE-INS BY 





~ How Par’s Theatre Tele Works 


Here’s how Paramount’s theatre television works, as demon- 
rated in a surprise showing at the Broadway Paramount Wednes- 


= (14) night: 


Fights staged in the Navy YMCA in Brooklyn were scanned 
py Par’s tele cameras. Images were then transmitted through the 
air on a very_nmarrow beam (micro-wave point-to-point) relay 
ystem, which Par bought from RCA. Empire State Bldg. is in 


5) 


on film off a special cathode-ray 


film recording system. Method transposes electronically the video 


reception of 30 frames per second 


second of ordinary 35m film. Film was then put through a special 
rapid-developing, drying and printing process, patents on which 
are all owned by Par, and fed down to the theatre’s regular pro- 
Images were then flashed on Par’s regular 18x24 foot 
screen, with the footage hitting the screen 66 seconds after the 
corresponding images were received on the tele tube. 

Film was plenty good, certainly of high enough quality to be 
used commercially immediately. Slight gray tone and the blurred 
detail on closeup shots was more than compensated for by the 
lack of any flicker or “ghost images.’ Once the viewers got over 
their surprise at seeing the fights almost simultaneous with their 
occurrence, in fact, they sat back in their seats and reacted just as 


jectors. 


they would at the ringside. 


direct-line-of-sight between the YMCA and the Par theatre, but 
the company was unable to get permission from NBC, which owns 
the tele transmitter atop the building, to relay the signals. Images, 
consequently, were transmitted to the Daily News Bldg., slightly 
out of the way, where they were picked up by a receiver and re- 
transmitted to the theatre in Times Square. 

Special room has been built in the theatre directly over the 
projection booth. In that room, the fight images were recorded 


tele tube by Par’s intermediate 


into the standard 24 frames per 








Candy Concession Suit No Sweet 


Proposition for 


Loew's Executives 





Settlement of a minority stock-+ 
holders’ action which attacked 
candy concessions granted to the 
People’s Candy Co. by Metro on 
all Loew’s houses has been pro- 
posed to the company’s stockhold- 
ers. Judicial okay to the compro- 
mise, which also covers charges 
that Metro absorbed taxes which 
Nicholas M. Schenck, company 
prexy, should have paid on stock 
options, will be sought May 3 be- 
fore the New York supreme court. 

“Although the company and 
such of its officers -and directors 
as are defendants believe the 
claims unfounded and_ without 
merit, they are willing to settle be- 
cause they feel that to fight this 
case to a successful conclusion 
would be injurious and costly to 
the company,” notice explained. 
Six plaintiffs in the action hold 363 


‘a Contending that rentals were 
grossly inadequate,” suit main- 
tains that the pact was made by 
the directors “in order to obtain 
revenues for themselves or some 
them or the relatives and 
(Continued on page 18) 


River’ Hung Up 
By Earlobes 


Charge by Howard Hughes that 
Howard Hawks “plagiarized” a bit 
of bustness in “Red River” is the 
latest of the headaches that have 
Plagued the film and delayed its 
woos for over a year. United 
ns the distrib, was assured by 

e laboratory this week, however, 
er Prints for release will. be 
qn to it within a matter of 





tonuthes has filed notice in Cali- 
wid : with Monterey Productions, 
pei Made the film, that he con- 
r Ts the picturization of one inci- 
ent was lifted from his “Outlaw.” 
bes pusiness is a bit of gunplay in 
- ch one of the characters shoots 
_ earlobes of another. 
wi S$ understood that Hawks in no 
ay admits to having copped the 
Hugh for the sequence from the 
ae film. He maintains it’s a 
New ard hunk of hoss-opera biz. 
po ertheless, it’s reported that the 
ra being snipped to avoid fur- 
hig oe to Hugh 
r to Hughes’ filing of 
ag John Wayne, star of “Red 
rho A... a $100,000 suit for 
- id ue him under a deferment 
ol sented in making the film. He 
an have received the coin a 
oa -, but delay in release has 
at rally held it up. He’s seeking 
it runction, but it is not expected 
a : interfere with UA’s distri- 


Swiss to Cut Quota? 


Berne, April 15. 

The Swiss government is con- 
sidering reducing thé import quota 
on American pictures currently 185 
per year, by about 10%. 

This isn’t disturbing American 
distribs, who aren’t importing to 
the full extent of the quota, any- 
way, or even up to the lower 
figure. 


Film Cos. Collect 
Vy of ASCAP’s 
$8792,413 Gross 


Film companies’ music publish- 
ing subsids took total royalties of 
$1,301,600 from ASCAP in 1947 out 
of a grand distributjon of. $8,792,- 
413 to both author and publishing 
members of the society. Break- 
down was presented this week by 


ASCAP to the New York federal 
district court in support of its con- 
tention that the majors do not call 
the tune on ASCAP'’s actions. It 
took the form of findings of facts 
and conclusions of law submitted 
in the suit by Harry Brandt and a 
large number of exhibs to declare 
ASCAP a monopoly. 

Of the sums distributed last year, 
$4,820,372 went to author-members 
and $3,972,041 to publisher-mem- 
bers. Top paid film company was 
Warner Bros. which received $750,- 
000 for its ownership in M. Wit- 

(Continued on page 20) 


ITALIAN ELECTIONS 
STALL 2 STORY BUYS 


Farflung effect of elections in 
Italy Sunday (18) was seen in stall- 
ing of Hollywood studios on pur- 
chase of two top story properties 
until they were certain whether 
the Italian wind was blowing east 
or west. Both of the yarns, highly- 
touted to studio execs by eastern 
story editors, have Italian back- 
grounds. ‘ 

One of the stories, “After Mid- 
night,” by Martha Allbrand, has 
Warner Bros., 20th-Fox and Para- 
mount interest in it. The second 
yarn is a novelette, as yet untitled, 
by Lionel S. B. Shapiro. It will be 
published in a magazine. Shapiro 








.is the Canadian foreign corre- 
spondent who authored “Sealed 
Verdict,’ now being produced by 








a50 IN “48 UPS 
TOTAL TO 728 


With the easing of building re- 
strictions still a matter of recent 
history, current national surveys of 
theatre construction programs dis- 
close that the total number of 
drive-ins will double before 1948 
ends. Studies of the situation by 
equipment outfits show that some 
350 drive-in theatres will be com- 
pleted in ’48, bringing the number 
operating in the country to a figure 
of 720. Total building costs for 
the mushrooming open-air industry 
is estimated at $60,000,000 for this 
year alone. 

There'll be 1,000 drive-ins op- 
erating in the U. S. by 1950, it’s 
now estimated, unless something 
drastic happens to change the eco- 
nomic picture. During the war 
none were erected. Entire program 
got a scratchy start in 1946 when, 


.|hampered by strict regulations on 


building programs, some 25 were 
opened. In 1947, there was some- 
thing of a pickup with 75 drive-ins 
polished off. 

Architects report that exhibs can 
go ahead and build now without 
any trouble, providing they’re 
properly heeled to meet out-of- 
this-world costs. Mild building re- 
strictions currently in effect limit 
the amount of money that can be 
put into any one single building. 
Gimmic which has kept exhib 
builders outside these restrictions 
is the fact that a drive-in is more 


(Continued on page 17) 


4 Other Majors Follow 
M-G and RKO in % Suits 
Vs. N.Y.-Conn. Indie Exhibs 


Total of $50,000 damages is 
sought in four separate percentage- 
chiseling actions filed last week in 
the New York supreme court by 
Paramount, Warner Bros., Univer- 
sal and Columbia against Sidney 
Cohen, Philip Eisenberg, Rhine- 
hook Theatres and Millerton Amus. 
Co. Defendants allegedly operate 
the Starr, in Rhinebeck; Lyceum, 
in Red Hook; Pine Plains, in Pine 
Plains; Millerton, in Millerton, all 
upper New York, and the Stuart, 
in Lakeville, Conn. 


Par asks damages of $25,000; 
Warners, $15,000; U, $,5,000, and 
Columbia, $5,000. False returns are 
charged for the six years from 
April 14, 1942. Similar actions 
against the same defendants were 
previously brought by Metro and 
RKO and are now pending. 


Complaints, by now traditional 
in form, claim statements on per- 
centage pix “were fraudulently and 
intentionally false and incorrect.” 


CINECOLOR’S BRIT. 
EXPANSION PLANS 


In a move to step up production, 
Joseph Bernhard, new prexy of 
Cinecolor, is dickering with British 
authorities on opening a_ color 
plant in England. Bernhard, who 
formally assumes the Cinecolor top 
spot May 15, said the talks 
stemmed from the new opportuni- 
ties opened up by the Anglo-U. S. 
film agreement. In any case, he 
said Cinecolor would turn out 20 
feature pix in this year, as against 
15 in 1947, with a goal of 30 set 
for 1949. 

Color outfit has also devised a 
new process to deliver prints to 
exhibs within 45 days of approval 
of the master negative, Bernhard 
disclosed. Halving the current time 
lag, Bernhard said the new system 
was aimed at helping the small in- 
die producers who require fast 
liquidation of their product. . 

Bernhard, who is also prez of 
Film Classics, Cinecolor subsidiary, 
said FC would turn out six tinted 
features this year with commit- 
ments also set with Columbia, 
Eagle Lion and several indies. No 
change in Cinecolor’s price of 5.42c. 
per foot is being considered, Bern- 
hard said, adding that Cinecolor’s 
expansion on the Coast would have 











Paramount. 





to wait on lower construction costs. 


,% 
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Too Pretty to Be One! 


Hollywood, April 20. 

Screen Actors Guild and 
Paramount are in a clinch over 
the problem: “When is a flack 
not a flack?” SPG declares 
Anita Colby is doing a flack’s 
chores, traveling around the 
country on a tubthumping ex- 
pedition for “The Emperor 
Waltz,” and why doesn’t she 
join the Guild? 

Paramount’s answer is that 
Miss Colby is executive assist- 
ant to Henry Ginsberg, studio 
chief, far removed from flack- 
ery. 

The Guilders are taking it 
up at their next meeting. 


Layoffs Hitting 
Danger Pomt, 
Sez J.L. Warner 


Hollywood, April 20. 


Jack L. Warner called for 
increased production yesterday 
(Tuesday), warning film leaders 
that continued decline in output 
would cause serious damage to 
the industry by forcing thousands 
of skilled workers to seek em- 
ployment elsewhere. Estimating 
that 3,000 technicians lost their 
jobs over the past two years, War- 
ner cited statistics proving the pro- 
duction dip was being intensified. 
On April 12, 1947, he said, 33 .pix 
were before the cameras; but on 
April 12 of this year only 23 films 
were in work at the major studios. 


“Unemployment in the motion 
picture industry has reached the 
danger point,” he said. “At the 
same time, demand for good en- 
tertainment never has been so 
strong. To end that paradoxical 
situation, industry - wide steps 
should be taken immediately to 
get our workers back on the job 
sal our production to a higher 
evel.” 


s 

Hitting at stars who refuse to 
accept roles in specific pix or who 
appear too infrequently on the 
screen, Warner said, “Stars should 
think of their responsibility to fel- 
low-workers.”” He urged them te 
use, and not to hoard their talent. 
Each time a star stalls in starting 
a picture, he said, the livelihood of 
1,000 or more workers is af- 
fected. (Warner’s slap at stars fol- 
lows closely on the suspension of 
Lauren Bacall for turning down 
the lead in “The Girl from Jones 
Beach.’’) 

The % Warner Bros. executive 
vice-prexy, however, justified the 


(Continued on page 20) 


N. Y. PALACE BACK TO 
2D RUN RKO POLICY 


Palace, for years home of two- 
a-day vaude in N. Y., is reverting 
to second-run, weekly change pol- 
icy on April 28. Theatre also goes 
back to RKO operation. It had 
run as showcase for many RKO 
releases under RKO Pictures man- 
agement but lease from theatre 
company runs out this month. 
Understood that RKO was con- 
vinced there was not sufficient 
strong product around currently to 
make the most profitable operation 
as_ strictly first-run policy and 
playdates of three to five weeks. 

With change to second-run, Pal- 
ace scale likely will be lowered 
to 40c opening price and 80c for 
nights. House now gets 60c with 
$1.20 at night. House opens with 
“April Showers” (WB) and “Robin 
Hood” (WB) (reissue), both of 
which played on Broadway re- 

















cently. 


Ambitious plans to inaugurate 
full-screen theatre television cov- 
erage of all major news and sports 
events in Paramount theatres in 
New York, Chicago and Los An- 
geles were revealed this week by 
Par veepee and tele chief Paul 
Raibourn, following the successful 
sneak preview of the*video system 


at the Broadway Paramount 
Wednesday (14) night. 
Raibourn indicated that Par 


would pitch for rights to project 
the Louis-Walcott fight June 23 on 
the screen of the Broadway house, 
Chicago theatre, Balaban & Katz 
deluxer on the Chi Loop, may get 
all the Notre Dame home football 
games next season, and Par thea- 
tres on the Coast may get any 
events that are available in L. A. 

Inauguration of the system in 
the latter two cities will be simpler 
than in N. Y., since Par operates 
tele stations in both Chi and L. A. 
and will thus have available all 
programs of those stations. With 
no video outlet in N. Y. and with 
no immediate possibility that the 
N. Y. broadcasters will make avail- 
able their shows for theatre 
transmission, Par will have to pro- 
gram its own material directly to 
the theatre. 

DuMont television, in which Par 
has been charged with owning a 
controlling interest, also turned 
down the film company’s request 
to use a DuMont show for its dem- 
onstration. See story in Televi- 
onstration. (See story in Televi- 
sion section.) 

In line with that, Raibourn re- 
vealed that WPIX, the N. Y. Daily 
News’ forthcoming station, had of- 
fered to work with Par in “any 
way possible.” It may turn out, 
consequently, that all sports events 
covered by WPIX after it takes the 
air June 15, in addition to its regu- 
lar coverage of news events, will 
be available to the Broadway Para- 
mount. Raibourn disclosed, in ad- 
dition, that CBS board chairman 
William S. Paley had also evi- 
denced considerable interest in co- 
operating with the film company. 
That would mean the Paramount 
theatre might have made available 
to it all shows programmed by 
WCBS-TV, that web’s N. Y. video 
outlet. @ 

Stickler to the consummation of 
all such station-theatre coopera- 


(Continued on page 22) 


MOT Dickering TV 
For 30-Min. Series 


March of Time is set to enter the 








television film production business 
with a series of half-hour news 
shows that will incorporate old 
MOT issues into a basic currei# 
news format. 

MOT chief Richard de Roche- 
mont declared the only thing hold- 
ing up a deal with one of tele net- 
works is the price. He declined to 
divulge what he’s asking for the 
series but declared he thought his 
price was “very cheap, while the 
broadcasters are screaming it’s too 
high.” He declaied, moreover, that 
he’ll sell the shorts only on a 52- 
week contract, since it’s “impos- 
sible to turn them out on the 
standard 13-week basis.” 

Shorts will comprise oldie issues 
of MOT dating from 1935 to the 
end of 1945. They'll be reedited 
into a basic “Looking Backwards” 
framework, in which current 
events will be related to those hap- 
pening several years ago. Series 
h-s been tentatively titled “March 
of the Years,’ with MOT an- 
nouncer Westbrook Van Voorhies 
slated to duplicate his regular film 
chore. De Rochemont emphasized 
the shorts would be entirely dif- 
ferent from those fed to theatres, 
declaring he set up a separate or- 
ganization and had rewritten his 
contracts with the unions to turn 





them out. 


‘1950 
Par Plans Full-Screen Theatre 


Telecasts of Top News:and Sports 
Events in New York, Chicago, L.A. 
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| “EVERYTHING LOOKS ROSY!" 

















| 


From HOLLYWOOD REPORTER (March 1, 1948) ; 
“A succession of hits from M-G-M or any other company will change the | 
whole complexion of the industry. And from the excitement at M-G-M 
that’s just what you can expect.” | | 


- 





“The complexion of the industry” is changing. Every 
exhibitor who plays M-G-M product can have 
confidence in the forthcoming product. You have 
already seen. “STATE OF THE UNION” and 
“HOMECOMING?” at trade shows. You know what 


such pictures can mean to the “complexion of the 
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We take this advertisement ... not: to 





| industry.’ 
eu boast or blurb... but to inspire the showmanship 
that the great pictures announced here deserve. 
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MG-M presents “B. F.’s DAUGHTER “starring BARBARA STANWYCK« VAN HEFLIN 
CHARLES COBURN «+ RICHARD HART + KEENAN WYNN « A ROBERT Z. 
LEONARD PRODUCT ION «+ Screen Play by Luther Davis + Based on the Novel 
by John P. Marquand « Directed by ROBERT Z. LEONARD « Produced by 
EDWIN H. KNOPF « A Metro-Goldwyn-Mayer Picture 
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MGM presents “SUMMER HOLIDAY”+ MICKEY ROONEY + GLORIA DeHAVEN 
Walter Huston « Frank Morgan + Butch Jenkins * Marilyn Maxwell + Agnes 
Moorehead + Selena Royle « Color by TECHNICOLOR «+ Adapted by Irving Brecher 
and Jean Holloway+From the Screen Play by Frances Goodrich and Albert Hackett 
Based on the Play “Ah, Wilderness!” by Eugene O’Neill + Music by Harry Warren 
Lyrics by Ralph Blane + Directed by ROUBEN MAMOULIAN + Produced by 
ARTHUR FREED «+ An M-G-M Picture 





M.G-M 

DANNY THOMAS « GEORGE MURPHY + KARIN BOOTH + EDWARD ARNOLD 
BUTCH JENKINS and introducing to the screen BETTY GARRETT and LOTTE 
LEHMANN -« Screen Play by Whitfield Cook and Anne Morrison Chapin «+ Additional 
Dialogue by Aben Kandel + Based on a Story by Miklos Laszlo +» As Adapted by Nanette 
Kutner + Directed by NORMAN TAUROG + Produced by JOE PASTERNAK « A 
Metro-Goldwyn-Mayer Picture 
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M-G-M presents ESTHER WILLIAMS + PETER LAWFORD + RICARDO MONTALBAN 
JIMMY DURANTE + CYD CHARISSE + XAVIER CUGAT and his orchestra * “ON 
AN ISLAND WITH. YOU” « Color by TECHNICOLOR « Screen Play by Dorothy 
Kingsley, Dorothy Cooper, Charles Martin and Hans Wilhelm + From an original story 
by les Martin and Hans Wilhelm + Directed by RICHARD THORPE + Produced 
by JOE PASTERNAK + A Metro-Goldwyn-Mayer Picture 


M-G-M presents “A DATE WITH JUDY” starring WALLACE BEERY + JANE POWELL 
REZABETH TAYLOR «+ CARMEN MIRANDA * XAVIER CUGAT and his orchestra 
ee cnt ies’ Leia © Deaeed by 

° t een ie ¢ 
RICHARDTHO E> Produced by JOE PASTERNAK . A Metro-Goldwyn-Mayer Picture 
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Metro-Goldwyn-Mayer and Liberty Films present SPENCER TRACY «+ KATHARINE 
HEPBURN « VAN JOHNSON « ANGELA LANSBURY « ADOLPHE MENJOU « LEWIS 
STONE in FRANK CAPRA’s “STATE OF THE UNION” ¢ Based on the Play by Howard 
Lindsay and Russel Crouse + Screen Play by Anthony. Veiller and Myles Connolly 
Associate Producer ANTHONY VEILLER + Produced and Directed by FRANK 
CAPRA « A Metro-Goldwyn-Mayer Picture 
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M-<G-M presents JUDY GARLAND « GENE KELLY in “THE PIRATE” «+ WALTER 
SLEZAK « Gladys Cooper + Reginald Owen « Songs by COLE PORTER » Color by 
TECHNICOLOR « Screen Play by Albert Hackett and Frances Goodrich « Based on 
the Play by S. N. Behrman « Dance Direction by Robert Alton and Gene Kelly + Directed 
by VINCENTE MINNELLI « Produced by ARTHUR FREED «+ A Metro-Goldwyn- 
Mayer Picture 


M-G-M presents CLARK GABLE «- LANA TURNER « ANNE BAXTER « JOHN 
HODIAK in “HOMECOMING” « Ray Collins « Gladys Cooper + Cameron Mitchell 
A MERVYN LeROY PRODUCTION -~ Original Story by Sidney Kingsley + Adaptation 
by Jan Lustig « Screen Play by Paul Osborn « Directed by MERVYN LeROY »* Produced 
by SIDNEY FRANKLIN ¢ A Metro-Goldwyn-Mayer Picture 





M-G-M presents 

IRVING BERLIN’s “EASTER PARADE” starring JUDY GARLAND: FRED ASTAIRE 
PETER LAWFORD «+ ANN MILLER « Color by TECHNICOLOR « Screen Play by 
Sidney Sheldon, Frances Goodrich and Albert Hackett * Original Story by Frances 
Goodrich and Albert Hackett * Lyrics and Music by Irving Berlin * Musical Numbers 
Directed by Robert Alton + Directed by CHARLES WALTERS « Produced by 
ARTHUR FREED « A Metro-Goldwyn-Mayer Picture 





M-G-M presents GREER GARSON + WALTER PIDGEON in “JULIA MISBEHAVES” 
PETER WFORD + CESAR ROMERO « ELIZABETH TAYLOR »* Lucile Watson 
Nigel Bruce « Mary Boland « Reginald Owen « Screen Play by William Ludwig, Harry 
Ruskin and Arthur Wimperis + Adaptation by Gina Kaus and Monckton Hoffe + Based 
upon the novel “The Nutmeg Tree” by Margery Sharp + Directed by JACK CONWAY 


Produced by EVERETT RISKIN ¢« A Metro-Goldwyn-Mayer Picture 


YOU OWE IT TO YOURSELF TO SEE M-G-M’s TRADE SHOWS 


We appreciate the editorial praise about our coming pictures, 
but see them for yourself. They are star-studded, important 
and deserving of the promotion they will réceive and 
the word-of-mouth you will hear from your audiences. 


M-G-M GREAT IN ’48! | 
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Record L.A. Heat Takes B.0. Toll; 
‘Cashah’ Top Newcomer, Light $37,000, 


‘SHOWERS’ STEP UP 
PROV., PLUMP $15,000 


Providence, April 20. 
Biz is generally fair around town 
this week with State’s “Three Dar- 


ing Daughters” still nice in second 
- Ts ' ’ stanza. “April Showers,” of new 
inter ala bills at Majestic, shapes as 


Los Angeles, April 20. 

Hottest April known to natives, 
with 93 degrees reached in past 
week, is melting grosses at first- 
runs here this session. Daylight 
saving time also is blamed for biz 
sagging. New product is not shap- 
ing smash as a consequence while 
extended-runs are droopy. 

Outstanding is “Casbah,” which 
is rated light with $37,000 in five 
theatres, mostly small-seaters. “If 
Winter Comes” looks slow $32,000 
im three houses. Reissue combo of 
“Seven Sinners” «and “Sutter’s 
Gold” is dim $24,000 in five spots. 

Third and final session of “Sit- 
ting Pretty” is solid $35,000 in four 
locations, fifth house being added 
for an extra $7,000. “Remember 
Mama” will be near $24,000 in 
third stanza, two sites. “Uncon- 
quered” is off sharply and will end 
run this (2d) week at $22,500 in 
two Paramount houses. “To Vic- 
tor” shapes thin $26,000 in three 
situations. 

Estimates for This Week 

Belmont (FWC) (1,532; 60-$1)— 
“Seven Sinners” (EL) and “Sutter’s 
Gold” (EL)-(reissues). Near $3,000. 
Last week, “Old Los Angeles” 


(Rep) and “Inside Story” (Rep), 
slow $2,900. 

Beverly Hills Music Hall (G&S- 
Blumenfeld) (826; 65-$1) — “Lost 
Horizon” (Col) and “Adam Had 
Four Sons” (Col) (reissues) (2d wk). 
Oke $3,000. Last week, fancy 
$5,300. 


Carthay Circle (FWC) (1,518; 
60-$1)—“‘Sitting Pretty” (20th) and 
“Challenge” (20th). Nice $7,000. 


midtown sector, biz holds at an oa thm” (Par). 
even keel this session. “To Ends of |“~*; 
Earth” 2 7 000. 
“Sitting Pretty” is packing them nice $7,000. 
into Loew’s Capitol in its second 
stanza there, with the De Marcos 





Last week, “Gentleman’s Agree- 
ment” (20th) (3d wk), $3,200. 
Chinese (Grauman-WC) (2,048; 
60-$1)—"Sitting Pretty” (20th) and 
“Challenge” (20th) (3d wk). Good 
$9,500. Last week, sturdy $14,600. 
Culver (FWC) (1,145; 60-$1)— 
“Seven Sinners” (EL) and “Sutter’s 
Gold” (EL) (reissues). Thin $3,500. 


Last week, “Los Angeles” (Rep) 
and “Inside Story” (Rep), dull 
$3,300. 


Downtown (WB) (1,800; 60-$1)— 
“To the Victor” (WB) (2d wk). 


on the stage helping. “Naked City” 
shapes stout on initial holdover 
round at Palace. 





Near $10,000. Last week, slight 
$12,400. 

Downtown Music Hall (Blumen- 
feld) (872; 60-$1)—‘“Lost Horizon” 
(Col) and “Four- Sons” (Col) (re- 
issues) (2d wk). Okay $8,000. Last 
week, nice $10,600. 

Egyptian (FWC) (1,538; 60-$1)— 
“If Winter Comes” (M-G) and 
“Hunted” (Mono). Slim $7,500. 
Last week, ‘Bride Goes Wild” (M- 
G) (3d wk-3 days), $3,400. ~ 

El Rey (FWC) (861; 60-$1)— 
“Seven Sinners” (EL) and “Sutter’s 
Gold” (EL) (reissues). Dim $2,500. 
Last week, “Old Los Angeles” 
(Rep) and “Inside Story” (Rep), 
$2,800. 

Esquire (Rosener) (685; 85-$1.20) 


—“To Live in Peace” (Indie) (3d 
wk). Nice $3,000. Last week, 
$4,000. 


Four Star (UA-WC) (900; 60-$1) 
—‘Fugitive” (RKO) (4th wk). Good 
$2,500 in 5 days. Last week, $4,500. 

Guild (FWC) (968; 60-$1)—“Cas- 
bah” (U) and “Madonna of Desert” 

(Rep). Slow $4,500. Last week, 
“Naked City” (U) (5th wk), $2,200. 

Hawaii (G&S-Blumenfeld) (1,106; 
60-$1)—“‘Lost Horizon” (Col) and 

“Four Sons” (Col) (reissues) (2d 
wk). Fair $3,000. Last week, neat 
$6,100. . 

Hollywood (WB) (2,756; 60-$1)— 
“To Victor” (WB) (2d wk). Slow 
$8.000. Last week, $11,200. 

Hollywood Music Hall (Blumen- 
feld) (475; 60-85)—“Lost Horizon” 

(Col) and “Four Sons” (Col) (reis- 
sues) (2d wk). Mild $2,500. Last 
week, long show held to $3,900. 

Iris (FWC) (828; 60-85)—“Cas- 
bah” (U) and “Madonna of Desert” 

(Rep). « Mild $4,500. Last week, 
“Naked City” (U) (5th wk), $2,600. 

Laurel (Rosener) (890: 85)—“La 
Boheme” (Indie) and “Manon Les- 
caut” (Indie) (2d wk). Down to $1,- 
000 in 3 days. Last week, okay 
$2,000. 

Loew’s State (Loew-WC) (2,404: 
60-$1)—“‘Sitting Pretty” (20th) and 
“Challenge” (20th) (3d wk). Nice 
$11,000. Last week, $16,600. 

Los Angeles (D’town-WC) (2,097: 
60-$1)—“‘Winter Comes” (M-G) and 
“Hunted” (Mono). Dull $16,000 or 

over. Last week, “Bride Goes Wild” 
(M-G) (3d wk-3 days), $5,000. 

Loyola (FWC) (1,248; 60-$1)— 
“Sitting Pretty” (20th) and “Chal- 
lenge” (20th) (3d wk), Near neat 


strongest. 


Etimates for This Week 
$7,000. Last week, robust $9,600. (2,200: 44-65) — 
- Orpheum (D’town-WC) (2,210; Albee (RKO) (2 


“Black Narcissus” (RKO) and 
60-$1)-——“Seven Sinners” (EL) and | « P nee” (U). Steady 
“Sutter’s Gold” (EL) Woman’s Vengea 


(reissues). . 4s 
000. Last week, “Remember 
Light $12,000. Last week, “Old Los |$13.000. Dae Wore i), strong 


Angeles” (Rep) and “Inside Story” 
(Rep), $12,000. 

Palace (D’town) (1,226; 60-$1)— 
“Fugitive” (RKO) (4th wk). Over 


Mama” 
$15,000. 

Carliten (Fay) (1,400; 44-65) — 
|“Sitting Pretty” (20th) (5th down- 


: ~ town week. Holding surprisingly 
$8°000 a ee ee ee ee |well at $5,000. Fourth week. was 


; __ | about same. rs 
“Remember ‘Mama’ (RKO) *(3d- | _Fay’s (Fay) (1.400; 44-65)—“Post- 
final wk). Ok $12,500. Last |™@" Rings Twice” (M-G) (reissue) 
sual pat $18,900 see and vaude on stage. Very nice 


: $7,500. Last week, “Courage of 

met” eat a oa. Lassie” (M-G) (reissue) and vaude, 
~ | $6,800. _ 

ee inte tele seen near |" Majestic (Fay) (2,200; 44-65) — 


i‘ i ers” (WB) and “Always 

Paramount. Hollywood (F&M) |\APril Showers ( 
(1 451: 60-$1) — uesnanered” Together (WB). Peppy $15,000. 
(Par) (2d wk). Slow $9,000. Last | Last week, “Gentleman’s Agree- 


ment” (20th) (2d wk), swell $10.000. 

Metropolitan (Snider) (3,100; 44- 
65)—“My Man Godfrey” (Indie) 
and “Pardon My Sarong,” (Indie) 
(reissues). Slow $7,000. Last week, 


week, fair $14,200 below hopes. 
RKO Hilistreet (RKO) (2,890; 60- 


(Continued on page 20) 





6 4 “Fun On Weekend” (Mono) and 
“Scandal In Paris” (Rep), s0-so 
4 + $7,500. 


State (Loew) (3,200; 44-65) — “3 
e Daring Daughters” (M-G) and “Re- 
turn Whistler” (Col) (2d wk). 
e e Happy $16,000. First week was 
st aed (Sil ) (2,200; 44-65) 

i Strand (Silverman ‘ ; 44- 
With a — soo aa —‘Big Clock” (Par) and “Footlight 
i B ° Fairly good $14,- 
Last week, “Saigon” (Par) 
at Warner looks bright. and “Caged Fury” (Par) (3d wk), 





K.C. Weather Fair But 
‘Showers’ Bright Spot 
166; ‘Duel’ Okay 146 


Estimates for This Week 
Capitel (Loew’s) (2,434; 44-80)— 
“Sitting Pretty” (20th) (2d wk) Kansas City, April 20. 
plus vaude. De Marcos on stage| Lighter week on tap for theatres 
helping to boost this to a hefty |here with many holdovers. Best bet 
$26,000 after smash $30,000 las{/is “April Showers” at Paramount, 
stanza. | which is solid and certain to go a 
Columbia (Loew’s) (1,263; 44-70) | second week. “Duel in Sun,” re- 
—*“3 Daring Daughters” (M-G) (2d | turning to Midland at regular scale, 
run). Fine $9,000 for third F St,|looks slightly above average. “I 
week. Last week, “Gentleman’s| Remember Mama” shapes good in 
Agreement” (20th) (m.o.), husky |third week at Orpheum and “Gen- 
$10,000. assem fy Bg orecy oh is 7 in 
’ 1,939; 44-80 second at Tower-Uptown-Fairway. 
mci Higge © 6B = age aa “Henry V” back for a 3-day run at 
wk). Nice $8,000 in final 6 days. little-Kimo, and packed them in at 
Last week, fa$t $11,000, if below $1.80 top. Weather was fair all 
expectations. week. 


Metropolitan (WB) (1,163; 44-70) Estimates for This Week 











‘“ ” Esquire (Fox Midwest) (820; 45- 
£5 ny ie, ARKO). So-S0 | 65)_“Secret Beyond Door” (U) and 
a “Fear in Night” (Par). So-so $3,000. 
(Cob, $7,500. Last week, “Sitting Pretty” (20th) 

Palace (Loew’s) (2,370; 44-74)— 


om moved here from Tower-Uptown- 
“Naked City” (U) (2d wk). Fell to Fairway combo after two weeks 
big pinene after great $22,000 last | there, bangu 


p $4,500. 
wee Kimo (Dickinson) (550; 75-$1.80) 
Warner (WB) (2,154; 44-74)—!—‘“Henry V” (UA) Film back after 
“Ends of Earth” (Col). Big $18,000.| month’s original run at $2.40 top. 
Last week, “To Victor’ (WB),| Prices still stiff, but makes little 
$15,000. (Continued on page 20) 


Hub Hotsy with ‘Wall’ Solid $47,000; 
‘Clock’ Still Ticking in 2d, $26,000 


Boston, April 20. 
“High Wall” at the State and 








week, “Beauty and Beast” (Indie) 
(3d wk), $2,000. - 


‘ . Fenway (M-P) \ (1,373; 40-80)— 
Orpheum is strong leader in town | .. Albuquerque” (Par) and “Caged 


this week with “Big Clock,” on Fury” (Par). Nice $8,500. Last 
second round at Metropolitan, still | week, “Unconquered” (Par), $7,- 
000 


solid. “Are You With It?” with 
Bert Wheeler, other acts, is good at 
‘Boston. “Albuquerque’’=teoks okay 
at Paramount and Fenway. Others 


are shaping nicely. after great $28,000 for second. 
Aster (J . —‘“Big Clock” (Par) and “Bill and 
. r (Jaycox) (1,300; 40-80)— | Coo” (Rep) (2d wk). Rare h.o. here 
Mourning Becomes Electra” |for fine $26,000 after $36,000 for 
oped wk). Off to $8,000 after | fret , 
Boston (RKO) (3,200; 50-$1.10)— ae nae 


—‘High Wall” (M-G) and “Alias a 
“Are You With It?” (U) plus Bert} Gentleman” (M-G). Strongest item 


Wheeler, Rose Murphy, Salici | in town at solid $31,000. Last week, 
Puppets, others, on stage. Good | “Naked City” (U) and “Fabulous 
$24,000. Last week, “Casbah” (U) | Joe” (Col) 2d wk), big $23,000. 

plus Shirley Ross, Johnny Morgan, Paramount (M-P) (1,300; 40-80)— 


gpa others, on stage, hot | “Albuquerque” (Par) and “Caged 


Memorial (RKO) (3,000; 40-80)— 
“Miracle of Bells” (UA). Begins to- 
day (20). Last week, “Remember 
Mama” (RKO) (3d wk), big $24,000 


Fury” (Par). Fine $18,000. Last 
Exeter (Indie) (1,300; 45-75)—| week, “Unconquered” (Par), $17,- 

Ninotchka” (M-G) and “Woman’s | 000. 

Vengeance” (U) (reissues). Three Stf#te (Loew) 


(3,200; 40-80)— 
“High Wall” (M-G) and “Alias a 
Last week, $6,400. Gentleman” (M-G). Strong $16,000. 

Kenmore (Indie) (900; 40-80) —| Last week, “Naked City” (U) and 
“Great Dawn” (Indie) and “King’s|“Fabulous Joe’ (Col) (2d wk), 
Jester” (Indie). Okay $3,000. Last big $14,000. 


days of second week oke $2,500. 








Autry P.A. Boosts His Roan’ Record 
- $33,000, Balto; ‘Clock’ Timely $14,500 





Key City Grosses 


Estimated Total Gross 
This Week ....... $2,606,000 





(Based on 21 cities, 215 
theatres, chiefly first runs, in- 
cluding N. Y.) 

Total Gross Same Week 

Last Year ...... .$3,243,000 
(Based on 23 cities, 231 thea- 
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Fugitive Fast 
$17,000, Det. Ace 


Detroit, April 20. 

Two holdovers, “Naked City,” at 
the Fox, and “Miracle of Bells’ at 
the Michigan, continue to chalk up 
top grosses here. Top new film is 
“The Fugitive,” solid at United 
Artists. “To the Victor” is dis- 
appointing at the Palms. 

Estimates for This Week 

Adams (Balaban) (1,740; 70-95)— 
“Bride Goes Wild” (M-G) and 
“Western Heritage” (RKO) (2d wk). 
Excellent $13,000 against smart 
$14,000 last week. 

Art Cinema (Marten) (459; 74- 
$1.20)—‘“‘Mourning Becomes Elec- 
tra” (RKO) (4th wk). Tapered off 
a bit to $9,000 after terrific $10,000 
third stanza. 

Broadway - Capitel (United - De- 
troit) (3,309; 70-95)—‘“Ghost of 
Frankenstein” (Indie) and ‘“Mum- 
my’s Ghost” (Indie) (reissues). Fair 
$10,000. Last week, “April Show- 
ers” (WB) and “Girl Tisa” (WB) 
(m.9.), same. 

Downtown’ (Balaban) (2,863; 70- 
95)—“‘Alias a Gentleman” (M-G) 
and “Man From Texas” (EL) (2d 
wk). Moderate $9,000 against. about 
same for opener. 

Fox (Fox-Michigan) (5,100; 70- 
95)—“Naked City” (U) (2d wk). 
Excellent $22,000 against 
$27,000 last week. 

Michigan (U-D) (4,039; 70-95)— 
“Miracle of Bells” (RKO) (2d wk). 
Very good $22,000 against socko 
$27,000 first stanza. 

Palms (U-D) (2,716; 70-95)—“To 
Victor” (WB) and “Caged Fury” 
(Par). Fair $12,000. Last week, 
“Mating of Millie” (Col) and “In- 
side Story” (Rep), great $21,000. 

United Artists (U-D) (2,976; 70- 
95)—“The Fugitive’ (RKO) and 
“Blondie’s Anniversary” (Col). 
Solid $17,000. Last week, “Double 
Life” (U) and “Wreck Hesperus” 
(Col) (3d wk), trim $13,000. 


St. Louis Knows ‘Susie’ 
To Tune of Hep 216; 
‘Showers’ Standout 206 


St. Louis, April 20. 
‘You Knew Susie” is getting top 
coin currently but best showing is 
being made by “Sitting Pretty” at 
the downtown Ambassador. Weath- 
er has finally turned seasonal and 
the big houses are cashing in. 


Estimates for This Week 


Ambassador (F&M) (3,000; 50-75) 
—"Sitting Pretty (20th) and “Let’s 
Live Again” (20th). Solid $20,000. 
Last week, “Gentleman’s Agree- 
ment” (20th) (2d wk), nice $16,000. 

Fox (F&M) (5,000; 50-75) —“‘Knew 
Susie” (RKO) and “Inside Story” 
(Rep). Fine $21,000. Last week, 
“To Victor” (WB) and “Became A 
Criminal” (WB), $19,500. 

Loew’s (Loew) (3,172; 50-75)— 
“Duel In Sun” (SRO) (2d run). Nice 
$17,500. Last week, “Senator In- 
discreet” (U) and “Alias a Gentle- 
man” (M-G), $17,000. 

Missouri (F&M) (3,500; 50-75)— 
“Gentleman’s Agreement” (20th) 
(m.o.). Trim $14,000. Last week, 
‘April Showers” (WB) and “Relent- 
less” (Col) (m.o.), $8,000. 

Orpehum (Loew) (2,000; 50-75)— 
“American Empire” (Indie) and 
“Buckskin Frontier’ (Indie) (reis- 
sues), good $6,000. Last week, 
“Double Life’ (U) and “10th Ave. 
Angel” (M-G), $7,500. 

St. Louis (F&M) (4,000; 50-75)— 
Shuttered because of row with 
Stagehands. Last week, ‘‘Uncon- 
quered” (Par) (3d wk), nice $8,500. 

Shubert (Ind) (1,500; 40-60)— 


stout 





“Big Clock” (Par) and “Speed to| “Naked City” (U) and 


Spare” (Par) (m.o.). 





wk), big $6,000. 





Baltimore, April 20. 

The big news here this week jg 
Gene Autry and his revue on stage 
plus “Strawberry Roan,” his new 
starrer, at the Hippodrome. It jg 
hitting an all-time high. r 
previously was held by Abbott’ 
Costello. Looks to hit a terrific 
figure.Very good reaction also is 
reported for “Big Clock” at Keith’s 
Next best is “Sitting Pretty” at the 
New. 

Estimates for This Week 

Century (Loew's) (3,000; 20-60) 
“Bride Goes Wild” (M-G). Fairly 
steady $13,000. Last week, “Naked 
City” (U), wound up a strong three 
weeks at fast $10,000. 

Hippodrome (Rappaport) | 2,240; 
20-70) — “Strawberry Roan” (Col) 
plus Gene Autry and revue on 
stage. Seems sure of an all-time 
high here at terrific $33,000. Big- 
gest thing here in moons and talk 
of town via newspaper stories and 
art, radio comment and even video 
flashes of the block long lines. Last 
week, “Sign of Ram” (Col) and 
vaude, all right $14,200. 

Keith’s (Schanberger) (2,460: 20- 
60)—“Big Clock” (Par) (2d wk). 
Well received by local crix and at- 


| tracting best trade here in recent 


| 








months. Starts second week today 
(Tues.) after solid $14,500 opener. 
In ahead, “Unconquered” (Par) 
(3d wk), back at pop prices, $8,300. 

Mayfair (Hicks) (980; 35-55) — 
“Inside Story” (Rep). Average $5,- 
000. Last week, “Bill and Coo” 
(Col) and “Mr, Reckless” (Par), 
$5,900. 

New (Mechanic) (1,800; 20-60)— 
“Sitting Pretty” (20th). Sturdy 
$12,000. Last week, “Gentleman’s 


Agreement” (20th) (3d wk), big 
$10,300. 
Stanley (WB) (3,280; 25-75)— 


“Sainted Sisters” (Par). Mild $11,- 
000. Last week, “To Victor’ (WB), 
$10,400. 

Town (Rappaport) (1,500; 35-65) 
“Remember Mama” (RKO) (4th wk 
-5 days). Winding up 26 playing 
days next Thurs. (22). Final 5 days 
was $6,000 after $10,000 for third 
week. “Miracle of Bells’ (RKO) is 
set to follow. 





‘Clock’ on Time $12,500 
In Denver; ‘Naked’ 19!14G 


Denver, April 20. 


Biz ranges from good to thin this 
week, with spring weather coaxing 
people outdoors. “Naked City” 
will get biggest total in three thea- 
tres. “Big Clock” looks okay at 
the Denham. 


Estimates for This Week 


Aladdin (Fox) (1,400; 35-74)— 
“Sign of Ram” (Col) and “Return 
of the Whistler” (Col) (m.o.). Thin 
$2,500. Last week, “Double Life” 
(U) (m.o.), fast $4,000. 

Denham (Cockrill) (1,750; 35-70) 
—"Big Clock” (Par). Okay $12,500 
or over. Holds. Last week, “Un- 
conquered” (Par), $9,000 for third 
week. 

Denver (Fox) (2,525; 35-74)— 
“Naked City” (U) and “Campus 
Sleuth” (Mono), day-date with Es- 
quire, Webber. Okay $14,000. 
Last week, “Sitting Pretty” (20th) 


and “Tender Years” (20th), big 
$20,000. 
Esquite (Fox) (742; 35-74)— 


“Naked City” (U) and “Campus 
Sleuth” (Mono), also Denver, Web- 
ber. Oke $3,000 or close. Last 
week, “Sitting Pretty” (20th) and 
“Tender Years” (20th), big $4,000. 

Orpheum (RKO) (2,600; 35-74)— 
“Bishop’s Wife” (RKO) and “West- 
ern Heritage” (RKO). Good $16, 
500 or near. Holds. Last week, 
“Remember Mama” (RKO) (2d wk), 


fat $13,500. 
Paramount (Fox) (1,400; 35-74)— 
“Smugglers” (EL) and “Cobra 


Strikes” (EL). Moderate $9,000. 
Last week, “Sign of Ram” (Col) 
and “Return Whistler” (Col), fine 
$11,000. : 

Rialto (Fox) (878; 35-74)—‘Sit- 
ting Pretty” (20th) and “Tender 
Years” (20th), after week at Den- 
ver, Esquire, Webber. Good $4,000. 
Last week, “Gentleman’s Agree 
ment” (20th) (m.o.), $3,000. 

Tabor (Fox) (1,967; 35-74)— 
“South of Tahiti” (FC) and “Jungle 
Woman” (FC) (reissues). Okay 
$9,000. Last week, “Women in 
Night” (FC) and “Flame New Or- 
leans” (FC) (reissues), fine $12,000. 

Webber (Fox) (750; 35-74)— 
“Campus 


Fat $7,500.| Sleuth” (Mono), also Denver. ES 
Last week, “Women in Night” (FC)! quire. 


and “Last of Redmen” (Col) (2d) week, “Sitting Pretty” 


Fair $2,500 or better. Last 
(20th) and 
“Tender Years” (20th), good $3,500. 
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PICTURE GROSSES 11 





‘ite’ Oscared to Lusty $24,000, Chi: 
Showers Cheerful 206, ‘Clock’ 406, 


INDPLS. IN DUMPS BUT 
‘DUEL’ BRIGHT $12,500 


Indianapolis, April 20. 
Film biz is generally in the 
dumps at deluxers here this stanza. 
playing Loew’s 


| 1; . hye | “Duel In Sun,” 
Dea e y ] second time, is standout at a good 


Chicago, April 20. 


+ 


figure. “Albuquerque” is okay at 
Circle but “To The Victor” is 





Arrival of five new films has 
failed to shake off the boxoffice 
doldrums at Loop houses this ses- 
sion. In contrast, nabe houses con- 
tinue to grab good grosses. Many 
patrons wait for the product at 
these houses where it plays lower 
prices, an 
extra film. 

“Double Life,” pitched with 
Academy Awards, should get best 
play at Palace with $24,000. ‘April 
Showers” promises a big $20,000 at 
the Roosevelt. 


“pig Clock,” at the Chicago, say | 


r 000, “Design for Death” 
hit par Sct’ a brisk $17,000 at the 
Grand. “Ruthless” plus p.a. of Jack 
Owens looks slight $31,000 at 
State-Lake. “Mating of Millie” in 
second frame at Oriental plus Milt 
Herth Trio looks average $38,000, 

“Man of Evil” is closing second 
frame at Garrick with weak $7,000. 
Not ideal was second week of 
“Ideal Husband” at United Artists 
with $10,000. 

Estimates for This Weeek 

Apollo (B&K) (1,400; $1.28)— 
“Gentleman’s Agreement” (20th) 
(23d wk). Slowing down to $7,000. 
last week, oke $8,000. 

Chicago (B&K) (3,900; 98)—“Big 
Clock” (Par). Moderate $40,000. 
Last week, “Saigon” (Par) (2d wk), 
$28,000. 

Garrick (B&K) (900; 98)—‘‘Man 
of Evil” (UA) (2d wk). Weak $7,- 
000. Last week, $8,000. 

Grand (RKO) (1,500; 98)—‘De- 
sign for Death” (RKO). Trim $18,- 
000. Last week, “Farmer’s Daugh- 
ter” (RKO) (reissue), fine $16,000. 

Monroe (Indie) (1,000; 98) — 
“Song of Love” (M-G) (3d _ wk). 
Light $8,000. Last week, $12,000. 

Oriental (Essaness) (3,400; 98)— 
“Mating of Millie” (Col) plus Milt 
Herth Trio and Bonnie Baker on 
Stage (2d wk). Average $38,000. 
Last week, $46,000. 

Palace (RKO) (2;500; 98)—‘‘Dou- 
ble Life” (U). Neat $24,000. Last 
week, “Ft. Apache” (RKO) (2d wk), 
big $21,000, 

Roosevelt (B&K) (1,500; 98)— 
“April Showers” (WB). Bigg $20.- 
000. Last week, “Robin Hood” 


_ (WB) (reissue) (2d wk), $15,000. 


y- State-Lake (B&K) (2.700; 98) — 
Ruthless” (EL) with Jack Owens 
doing a p.a. Light $31,000. Last 
week, “Noose Hangs High” (EL) 
(2d wk) with Skitch Henderson 
orch heading vaude bill, $29,000. 
United Artists (B&K) (1,700; 98) 


—“Ideal Husband” (20th) (2d wk). | 


Thin $10,000. Last week, $12,000. 


zi Woods (Essaness) (1,073: 98) — 
Cass Timberlane” (M-G) (6th wk). 


Solid $19.000. Last week, $22,000. | 
World (Indie) (587; 77) — “Tor- | 


ment” (Indie) (8d wk). Fine $4.- 
000. Last week, $4,500. ‘ 


‘Sitting’ $11,000, Omaha 


Wag Omaha, April 20. 

. oman’s Yengeance” plus 

King Cole Trio Vic A corm 

+ ye and other acts looks big at 

“Sittin heum after a slow start. 

oka & Pretty,” at Paramount, 
pes as top  straight-filmer. 


“Double Lif ” 
the Omaha, e” also looks good at 


Estimates for This Week 


as) Tpheum (Tristates) (3,000: 20- 
pear Woman's Vengeance” (U) 
ng Cole Trio, plus Vic Lom- 

do orch on Stage. 
ee be ya en oll 
urn Rin-Tin-Tin” 

okay $10,800. a 
65, tamount (Tristates) (2,800; 16- 
$11 “ea Pretty” (20th). Fancy 
(Par). ann” week, “Big Clock” 
«Brandeis (RKO) (1,500; 16-65)— 
Pril Showers” (WB) and “Wes- 





(Par) 
(EL), 


rai a (RKO). Sturdy $7,- 
Mama” (RKo) week, “Remember 


(2d wk), big $6,800. 


opiate (Goldberg) (865: 16-65)— 


elentless” (Col) and ‘ . 

tell ‘ nd “That’s M 
al’ (Rep). Lively $4,500. Last 
Mee Cass Timberlane” (M-G) 

Mase Sreat $4,700. 

~Maha (Tristates) (2 100; 1 ) 
Lage Ouble Life” (U), Good $8,000. 
me week, ‘Meant for Me” (20th) 

‘0.), Solid $5,200 for 4 days. 


vv 


d often paired with an | 





scraping the year’s low at Indiana. 
“Ideal Husband” is quiet at Lyric. 
Estimates for This Week 
Circle (Gamble-Dolle) (2,800; 44- 
'65) — “Albuquerque” (Par) and 


Broadway Grosses 


Estimated Total Gross 








1: Ae pod a = maa “Speed to Spare” (Par). Solid $11,- 
“orate Clon $639 999 | 320. Last week, “April Showers’ 
(Based 19 tI 4 (WB) and “Devil’s Cargo” (FC), 

ed on theatres) | dandy $13,000. 
Indiana (Gamble-Dolle) (3,300; 





4 44-65)—“‘To the Victor” (WB). Thin 
| $7,500. Last week, “Gentleman’s 

Agreement” (20th) (2d wk), modest 
| $9,500 


Casbah’ Crashe 
° . Keith’s (Gamble-Dolle) (1,300; 
44-65)—“April Showers” (WB) and 
risco, ig ; “Devil's Cargo” (FC). Mild $4,500 
| 


in 6 days. Last week, “Belle Starr” 
: . : “Frontier arshall” 
San Francisco, April 20. | (20th) and Frontier Mars 
3) : 

First touch of summer webter | “ance ies a hg 
drove potential film theatre patrons | “pyel in Sun” (SRO). Nifty $12,500 
ing weekend Biz Of bathe encak, (oR Dop price playback. Last week 
y adly. Despite | «1; ” GC 4 i 
this “Casbah” shapes husky in Goreme Phainrt mea) ger 
tial Orpheum session while “Bride | $10,000. 
Goes Wild” will ~~ shout gerd Lyric (Gamble-Dolle) (1,600; 44 
overs a Ss ‘ahiaviy het “Big a ee, ee eee _ 

F . - _ 18 |“Let’s Live Again” (20th). Fair 
Ney looks fine at St. Francis in $5,500. Last week, “Call Northside” 
third week. (20th) and “Campus Honeymoon” 

Estimates for This Week (Rep) (m.o.), ditto in 6 days. 

Golden Gate (RKO) (2,844; 60-85) 

— ‘Remember Mama” (RKO) (3d 





Victor’ No Champ But Upped by Ca 
Oke $58,000, N. Y.; Wynn Finds ‘Scudda’ 
No Hey-Hey, 666, Too Few ‘With It,’ 236 


Rain several days last week plus | George Kirby, Ella Fitzgerald head- 
|pinching of amusement spending, | ing stageshow, opens today (Wed.), 
|presumably stemming from state | Third week of “Saigon” (Par) with 
|income tax deadline, is taking a | stagebill topped by Mills Bros., 
|real toll at the Broadway firstruns | Buddy Rich orch, was okay $60,000 
|this stanza. The offish tone was| after $64,000 for second. 

inoted by several houses right | Park Avenue (U) (583; 90-$1.50) 
|through until Saturday (17), it | ‘The Mikado” (U) (reissue). In 
being all the more noticeable be- first round ending ‘today ‘(Wed.) 
|cause of the seven new bills that | looks to hit big $10,000. Holds. In 
|opened before yesterday (Tues.). | ahead, “Mill on Floss” (Indie) ‘re- 

None of new films is attracting | issue) (3d wk), $6,000. 

'much attention, with the exception Radio City Music Hall (Rockefel- 
lof “Arch of Triumph,” which only | !ers) (5,945; 70-$2.40)—“Remember 
teed off yesterday (Tues.) at | Mama” (RKO) and stageshow (6ti- 
Globe, opening day being strong. | final wk). Finishing nicely at $110,- 
Possibly the best showing is being | 900 after solid $120,000 for fifth 








made by Strand, with “To the Vic- | session. “State of Union” (M-G) 
tor” and great assist from Cab Cal- | opens tomorrow (Thurs.). 

loway band on stage. Film was Rialto (Mayer) (594; 35-85)— 
panned, so stage layout gets credit | “Smugglers” (EL) (4th wk). Held 





for much of $58,000 or near, fairly | nicely at $6,000 while third was 
|good takings. Refgrn playdate of | $7,500. “The Damned” (Indie) 
'“Duel in Sun” w “Here Comes | opens Saturday (24). 
| Trouble” at State shapes nice $24,-| Riveli (UAT-Par) (2,092; 60- 
|000 but is only holding two extra | $1.25)—‘Miracle of Bells” (RKO) 
days. | (6th-final wk). Fifth frame ended 
Roxy, with “Scudda Hoo” and | last Monday (19) night down to 
stageshow headed by Ed Wynn, | $16,500 after okay $20,000 for 
likely will be only passably fair fourth. “Letter from Unknown 
at $66,000. Wynn apparently has | Woman” (U) opens April 28. 
been unable to overcome the pic-| Rexy (20th) (5,886; 80-$1.50) — 
ture handicap, and combo stays |“Scudda Hoo” (20th) with Ed 
only two weeks. “Are You With | Wynn_ heading stagebill (2d-final 
It?” will hit only mild $23,000 or | Wk). First stanza ended last (Tues.) 











wk). Okay $16,000. Last week. 
husky $21,000. 

Fox (FWC) (4,651; 60-95)—’’Scud- 
da Hoo” (20th) (2d wk). Thin $7,- 
500 in 4 days. Last week, oke $21,- 
500. 

Warfield (FWC) (2,656; 60-85)— 


“Bride Goes Wild’ (M-G). Stout 
$21,500. Last week, “3 Daring 
Daughters” (M-G) (2d wk), okay 


$12,000 in 6 days. 
Pdramount (Par) (2,646; 60-85)— 


| “Unconquered” (Par) (2d wk). Nice 


$14,000. Last week, big $21,500. 

“St. Francis (Par) (1,400; 60-85)— 
“Big Clock” (Par) (3d wk). Fine 
$11,500. Last week, pleasing $14,- 
500. 

Orpheum (Blumenfeld) (2,448; 
55-85)—'‘Casbah” (U). Husky $17,- 
000 or near. Last week, “Mating of 
Millie’ (Col) (2d wk), trim $12,500. 

United Artists (Blumenfeld) (1,- 
207; 55-85)—‘‘Lost Horizon” (Col) 


}and “Doctor Takes a Wife” (Col) 


(Continued on page 20) 


L’ville Yens ‘Agreement’ 
Sturdy $19,000; ‘Naked’ 





Jumpin’ at $15,000, 2d 


Louisville, April 20. 
“Gentleman’s Agreement” is 
cashing in on Academy Awards 
publicity at Rialto, with many pa- 








Big $20,000. | 





trons coming in out of curiosity 
to see what the picture is about. 
Hence, it looks solid. $19,000. 
“Naked City” still is jumping in 
second week at State. 

Estimates for This Week 


Brown 
45-65) — “Saigon” (Par) (m.o.). 
Mildish $4,000. Last week, “Scud- 
da Hoo” (20th) and “Challenge” 
(20th) (m.o.), about same. 

Kentucky (Switow) (1,200; 30-40) 
—‘Cass Timberlane” (M-G) and 
“Out of Past” (RKO. Nice $3,200 
Last week, ‘‘Fugitive’’ (RKO) and 
“Slave Girl” (U), $3,500. 

Mary Anderson (People’s) (1,100 
45-65)—"‘To Victor” (WB). Mildish 
$7,000. Last week, “Robin Hood’ 
(WB) (reissue), $8,000. 


(Fourth Avenue) (1,200; | 








Sitting’ Pretty 


$98.00, Philly 


Philadelphia, April 20. 
Competition from nearby race 
tracks and start of baseball season 


less at Winter Garden, despite 
build-up via special preem for Se- 
|curity Loan drive. “October Man” 
likely will hit faney $12,500 at 
' Bijou. “Wine of Love” is very thin 
| and will be yanked. “The Mikado,” 
'on reissue, is doing surprisingly 
| Strong $10,000 at Park Avenue. 
Estimates for This Week 
Ambassador (Siritzky) (1,200; 55- 


$3,500 or less at Little Carnegie, | 


| night was passably fair $66,000 but 
i|not up to hopes. Film taking rap 
'for disappointing showing. In 
| ahead, “Sitting Pretty” (20th) with 
| stageshow headed by AI! Bernie 
|and Betty Bruce, wound up fifth 
| week still highly profitable at $71,- 
| 000 after four previously sock ses- 
| sions. 
| State (Loew’s) (3,450; 43-$1.10)\— 

!“Duel in Sun” (SRO) (2d run) and 
|“*Here Comes Trouble” (UA) (lst 


are being blamed for bad slump |$l)—“Volpone” (Indie) (17th wk).| run) (2d wk). Initial round ended 
that’s hitting the deluxers this | Up to $7,500 or near this session 


week. 

only real attention. 

Verdoux” shapes okay. 
Estimates for This Week 

Aldine (1,303; 50-94)—“Bill and 
Coo” (Rep) and “10th Ave Angel” 
(M-G). Worst week recently at this 
house, with $4,000. Last week, 
“Fugitive” (RKO) mild $9,300 for 
second stanza. 

Arcadia (Sablosky) (700; 50-94)— 
“Robin Hood” (WB) (reissne). Thin 
$3,000 or near for second-run. Last 
week, “Saigon” (Par), $2,600 in five 
days second run. 

Boyd (WB) (2,340; 50-94)—“B. 
F.’s Daughter” (M-G) (2d wk). Okay 
$21,000. Last week, $24,000. 

Earle (WB) (2,760; 50-94)—‘“Mir- 
acle of Bells” (RKO) 4th wk). Neat 
$21,000. Last week, $23,500. 

Erlanger (Goldman) (1,800; - 50- 
94)—“‘Remember Mama” (RKO) 


(2d wk). Trim $15,000. Opener 
was $17,500. a 
Fox (20th) (2,250: 50-94)—*Sit- 


ting Pretty” (20th). Really sitting 
pretty at $28,000. Last week, “Call 


| Northside” (20th) (3d wk), $9,000 


in 5 days. 

Goldman (Goldman) (1,300; 50-94) 
“Bride Goes Wild” (M-G) (2d wk). 
Fine $18,000. Last week, $24,000. 

Karlton (Goldman) (1,000; 50-94) 
—“Big Clock” (Par) (2d wk). Time- 
ly $18,000. Last week. $19,000. 
*Keith’s (Goldman) (1,300; 50-94) 
—“Bishop’s Wife” (RKO) (2d run). 
Fairish $5,000. Last week, “Double 
Life” (U) (2d run), mediocre $6,000. 

Mastbaum (WB) (4,360; 50-94)— 
“To the Victor” (WB). Thin $23,000. 


|Last week, “April Showers” (WB), 
‘mild $17,000 second week. 


Pix (Cummins) (500; 50-94)— 


| “Mons. Verdoux” (UA). Oke $10,000. 


National (Standard) (2,400; 45 |Last week, “Garden of Allah” (In- 


| 65)—“‘Gas House Kids West” (EL) | 
, with Roy Acuff, Smoke Mountain | 
| Boys, Golden West Cowboys | on | «yx. Shy”? 

3 é Cit (4th wk). 
‘stage. strong $18,000. meses Oy 


“Mons. Verdoux” (UA), dull $4,000 

Rialto (FA) (3,400; 45-65)— 
“Gentleman’s Agreement” (20th). 
Academy Award publicity helping 
this one lots, solid $19,000. Last 
week, “Saigon” (Par), stout $15,- 
000 and m.o. 

State (Loew's) (3,000; 45-65)— 
“Naked City” (U) and “Here Comes 
Trouble” (UA) (2d wk). Holding 
up well to neat $15,000 after last 
week’s potent $18,000. 

Strand (FA) (1,000; 45-65)—“‘Son 
of Frankenstein” (FC) and “Bride 





of Frankenstein” (FC) (reissues). 
Big $8,000. Last week, “Belle 
Starr” (20th) and “Frontier Mar- 


shal” (20th) (reissues), perky $6,- | 


000. 


die) (reissue), $4,000. 
Stanley (WB) (2,950; 50-94)— 


Sturdy 


Last week, | 17.500. Last week, $19,500. 


Stanton (WB) (1,475; 50-94)—, 
“Black Bart” (U) (2d wk). Dropping 
off to $9,000 after fine $14,000 
opener. 











Estimates Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, ie., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


“Sitting Pretty” getting the 


lending tomorrow (Thurs.), after 
| $7,200 in 16th frame. Lowering of 


“ = | | . ° - 
Monsieur | admission scale to 55¢c and $1 ered- 


‘ited for big pickup over weekend. 
Astor (City Inv.)_(1,300; 80-$1.80) 
—‘Mr. Blandings” (SRO) (4th wk). 
Fourth week ending today (Wed.) is 
holding fairly well at $32,000 after 
$38,000 in third. Continues. 

Bijou (City Inv.) (650; 85-$1.50)— 
“October Man” (EL). First stanza 
ending today (Wed.) will hit fancy 
$12,500. Last week, five days of 
third frame for ‘“‘Mr. Orchid” (Lo- 
pert), was only $3,000. 


Capitol (Loew’s) (4,820; 70-$2.20) 
—‘“Naked City” (U) with Tex 
Beneke orch, Slate Bros., heading 
stageshow (7th wk). Current stan- 
za ending today (Wed.) still in the 
money at $65,000 after $74,000 for 
sixth. Goes an eighth week with 
“Homecoming” (M-G) set to follow 
after that. 


Criterion (Loew’s) (1,700; 60- 
$1.25)—“All My Sons” (U) (4th wk). 
Fourth round ending Friday (23) 
| still good at $22,000, after $26,000 
|for third week. Stays on. “Casbah” 
,(U) due in next. 
| Globe (Brandt) (1,500; 90-$1.80) 
'—“Arch of Triumph” (UA). Opened 
big yesterday (Tues.) following 
‘gala preem for “Crusade _ for 
Children” Monday (19) night. - In 
jahead, second week (9 days) of 
'“€lose-Up” (EL) fell to $12,500 af- 
ter fairly nice $17,500 opener. 
Golden (Siritzky) (769; 85-$1.50) 
'—‘Lost One” (Col) (4th wk). Third 
jsession ended last Sunday (18) 
| stayed up stoutly at $8,000, after 
/$9,000 for second. Stays on. 

Little Carnegie (Indie) (460; 95- 
$1.20)—“‘Wine of Love” (Indie). 
, First week ending Friday (23) locks 
| very dull at below $3,500; stays 
‘only one week “God of Wrath” 
| (Indie) opens Saturday (24). Last 
week, “Jenny Lamour” (Vog) (6th 
'wk), was fancy $6,400. Film did 
terrific $46,000 in six-week run. 

Mayfair (Brandt) (1,736; 70-$1.50) 
—‘Gentleman’s Agreement” (20th) 
(24th wk). In 23d week ended last 
Monday (19) night, this retreated 





stanza. Continues, with “Time of 
Life” (UA) set to open May 26. 
Palace (RKO) (1,700; 60-$1.20)— 
“Farmer’s Daughter” (RKO) (reis- 
_sue) (2d wk). Second week ending 
| Friday (23) was down to about $10,- 
' 000, passably okay for an oldie 
_after barely good $13,300 opener. 
Stays only three weeks with “April 
Showers” (WB) and “Robin Hood” 
(WB) (reissue) opening April 28. 
Paramount (Par) (3,664; 55-$1.50) 
| —‘*Big Clock” (Par), with Duke EIl- 
lington orch, Four Step Bros., 





, 


| last (Tues.) night was fine $24,000. 
| Holds two days with “Intrigue” 
| (UA) (1St run) opening on Friday 
(23). Third week of “B. F.’s Daugh- 
ter” (M-G) (1st run). finished re- 
markably well at $15,000. 

Strand (WB) (2,756:. 75-$1.50)— 
“To the Victor” (WB) with Cab 
Calloway orch. First week winding 
up tomorrow looks fairly good 
$58,000, with Calloway unable to 
overcome screen vehicle that crix 
panned. Last week, third of “April 
Showers” (WB) with Claude Thorn- 
hill orch heading stagebill, only 
$36,000. : 

Sutton (Rugofi-Becker) (561; 70- 
$1.25)\—“The Pearl” (RKO) (10th 
wk). Ninth frame ended last Mon- 
day (19) night was down to $4,400 
after favorable $5.000 for eighth 
week. Set to stay another two 


weeks, with “The Brothers”. (U) 
coming in May 4. 

Victoria (City Inv.) (720; 70- 
$1.50\—“The Search” (M-G) (5th 
wk). Fourth stanza ended last 
(Tues.) night was okay $13,000 


after solid $18,000 for third week. 
Continues. 

Warner (WB) (1,499: 90-$1.50)— 
“Winter Meeting” (WB) 73d wk). 
Second session ended last (Tues.) 
night was good $24,000 after fairly 
nice $29.000 opener, but both rep- 
resented lowest for any Bette 
Davis starrer here. 

Winter Garden (UA) (1.312; 60- 
$1.20\—‘“‘Are You With It?” (U). 
In first week ending today (Wed.) 
this musical looks only mild $23,- 
000, crix not going for picture. 
Teed off on Wednesday (14) with 
all-star stageshow headed by Don- 
ald O’Connor, star of film, for Se- 
curity Loan drive. Last week, “Man 
of Evil” (UA), got $3,800 in six 
days of third week. 





‘Susie’ Sways Buffalo, 


$17,500; ‘Naked’ 106, 2d 


Buffalo, April 20. 
Boxoffice currently is off from 
recent weeks. but still brisk. “If 





o 
to $15,000 after $17,700 for 22d | 


You Knew Susie” shapes as stand- 


ut. 
Estimates for This Week 


Buffalo (Shea) (3,500: 40-70)— 
\““‘Sainted’ Sisters” (Par) and 
“Main Street Kid” (Par). Nice 


$15,000. Last week. “Bride Goes 
Wild” (M-G) and “13 Lead Sol- 
diers” (20th). sock $20.500. 

Great Lakes (Shea) (3.400; 40- 
70\—“Sitting Pretty” (20th) and 
“Heart of Virginia” (Rep). Fancy 
£15,500. Last week. “To the Vice 





tor” (WB), thin $11,000. 
Hipp (Shea) (2,100; 40-70)— 


“Bride Goes Wild” (M-G) and “18 


(Continued on page 20) 
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Yes, up — up—up over the greatest past hits and its own advanced-admission 
records, as REGULAR-PRICE-Conscious America flocks to see the prize of them all! 
Here’s more sensational news to add to what you've already read, about — 


Paramount’s 


UNCONGUERLD 
At Regular Prices 


SURPASSES ITS OWN SENSATIONAL ADVANCE-ADMISSION RUNS by 20% in Tampa, 
Florida; by 15% in Eau Claire, Wisconsin. 

















0 8m Dl 


DOUBLES “BLUE SKIES” TAKE in Indiana, Pa.; tops its Christmas-New Year engagement 
in Covington, W. Va.; and in 3 days grosses 80% of ‘‘Skies’’’ 7 days’ in Eureka, Ore. 


TOPS “WELCOME STRANGER” by 120% in Oil City, Pa.; by 60% in Orlando, Fla.; 


and in 6 days plays to 135% of * ‘Stranger’s” 11-day run in Klamath Falls, Ore. 


PLAYS T0 160% OF ‘‘ROAD TO RIO” GROSS ; in Colorado Springs; 110% in Mattoon, III.; 


and 110% of “Road’s” Christmas engagement in Rochester. 





GARY COOPER + PULETTE GODDARD 












| | ae COMB DMM. x 
i Paramount's Unconquered at Any Price — 
u re co EA Ae & RE fay with “Big Clock”’ breaking “Dear Ruth” records 


Color fi TEC NOUR. 


with HOWARD 


DASUIA: KORIOFE KELLAWAY Bono 
Produced and Directed by CECIL B. DeMILLE 


Screenplay by Charles Bennett. Fredric M. Frank and Jesse 
Lasky, Jr. + Based on the novel by Neil H. Swanson 


and great ones like ““Emperor Waltz’, “Dream 
Girl” and “So Evil My Love” coming right up! 
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OT 
another Part of the 
dt Forest 
, April 17. 


Jerry Bresler produc. 
of arch, Dan Duryea, 
n Blyth; oauseree Fior- 

ll, Dona Drake. ° 
wg eer serene ey) Ta. 
: lay by Lillian Hell- 
era, Tiel onr; music, Daniele 
poo editor, Milton Carruth, Pre- 


April 18, 48, Running time, 106 
¥ : ; rd pescseccee BP redric March 

‘ Ceen bees ereee Dan Duryea 
' reeeesses**"gdmond O'Brien 

is Myubbbatd..+++0%0 Seecesebe ag es 
F Hubbard erarer rence r e 
Mee ep = Dall 









eee. tise ve eeeesDona Drake 

seeeeee ceoess Betsy Blair 

oh ae ceccanecsocceMEMs Leiber 

WE TTT, sce secccceteuse Whit Bissell 

(de yap SEF Don Beddoe 

eaten Pt. sccpecseqnace Wilton Graff 

RRP ES Virginia Farmer 

eet NT  eceae Libby Taylor 

Poltrccsusncsnosenserereres Smoki Whitfield 
aAkOs.cseereweresres® 


“Another Part of the Forest” is 
backtracking 20 years from ‘The 
Little Foxes,” picturization of Lil- 
jian Hellman’s new play showing 
the same family of Hubbards, and 
how they got to be that way in 
“Foxes.” Picture is sparked with 
list of top names headed by Fred- 
who make this.a field day 
for superb — vn = 
from a production standpoint m 
is outstanding on all counts. It’s 
cinch to clean up in city showings, 
smaller towns should like- 

response, accom- 
panied by proper kind of exploita- 


tion. 

“Forest” is the type of film audi- 
ences will leave theatre talking 
about, and continue pointing out as 
a prime example of how a highly 
dramatie piece may still spell en- 
tertainment. From bitter drama, 
pace frequently swings to near 
whimsical humor, with result spec- 
tator is left in constant state of ex- 
pectancy, with never a dull mo~ 
ment. 

Picture opens 15 years after close 
of Civil War, in a small southern 
town where the Hubbards dominate 
the community financially but still 
aren’t accepted socially, due to 
Hubbard pere (March) having run 
salt at $8 a pound during the war 
to Confederates who badly needed 
the commodity. March heads his 
unsavory family—composed of two 
sons and a daughter, Edmond 
O’Brien, Dan Duryea, Ann Blyth, 
and his balmy wife, Florence Eld- 
ridge—and rules them completely 
with a harsh hand. Family is the 
same vicious, grasping group, with 
exception of mother, they turned 
out to be in “Foxes,” and March 
makes life umbearable for them 
with his overbearing. Ali but the 
daughter who, without his knowing 
it, governs him, 


These characters are put together, 
shaken up and emerge proponents 
of a plot which manages to grip. 
The degeneration of one son, the 
rise of the other as he takes over 
the family’s fortunes from the 
father, after mother discloses that 
it was the father who betrayed his 
neighbors during the war and 
caused death of 27 young Confed- 
erate soldiers, sons of the com- 
munity—these and other parts are 
definite standouts, either for their 
domination or weaknesses. 


March delivers to tremendous ef- 
fect as the father, and he has bene- 
fit of as fine a east of co-stars and 
Support as could be imagined. Miss 
Eldridge makes her portrayal 
count, particularly as the mother 
who in the end admits she dislikes 
every one of her children, because 
of their meanness. O’Brien, as the 
—_ son who learns his father’s 
ong-held secret and threatens to 
— him to a lynching if family 
- une isn’t turned over to him 

unediately, is seen in best role of 
no career. Duryea, the weakling 
“Fe who was seen in previous 
Be xes" in same character, does a 
— bit of character acting, and 
Ane Blyth, the daughter, is a vixen 
= © elicits small sympathy as she 

akes up to her father for his favor 
son her brother takes over the 

Ousehold. Part is one of the best 
she has ever turned in. 


In brief, but ne less effective ap- 
Pearances, Dona Drake is the can- 
vw girl with whom Duryea is in 
tov) betsy Blair, daughter of aris- 
ocratic family in need of funds, 
Whose estate the elder Hubbard 
rovets; John Dall, her cousin, who 


Jerry evinced 
ship handling and holding producer 


ry ns, and Michael Gordon’s direc- 
or 1s topflight, catching nuances 
lia every scene at right pitch. Lil- 
the Hellman’s play was brought to 
Porno na pertly. by Vladimir 
weeks r, and Hal Mohr’s camera 

effectively points up every 


The Woman in White 
Hollywood, April 17. 


Warner Bros. release of Henry Blanke 
production, Stars Eleanor Parker, Alexis 
Smith, Sydney Greenstreet, Gig Young; 
features Agnes Moorehead, John Emery, 
Jobn Abbott. Directed by Peter Godfrey. 
Screenplay, Stephen Morchouse Avery; 
based on novel by Wilkie Collins; camera, 
Carl Guthrie: music, Max Steiner: editor, 
Clarence Kolster. Tradeshow, April 16, ‘48. 
Running time, 168 MINS, 

Laura Fairlie es ) Darker 
Anne Catherich Q -@eeeeeeeoes eleanor Parker 


Marian. Haleombe............. Alexia Smith 


Count Fosco............ Sydney Greenstreet 
Walter Hartright.............. Gig Young 
Countess Foscoe.......... Agnes Moorehead 
Wrederick Fairlie............+. John Abbott 
Sir Percival Glyde............. Jobn Emery 
EASES FP A ere Curt Bois 
SS a aa | Emma Dunn 
Dr. Nevin.......++..++--. Matthew Boulton 
ES © 6 0 «9:0 +s 656-00 Anita Sharp-Bolster 
Sb oardee padbaades «ot atn Clifford Brooke 
Dimmock....... sites 0c ie cee Barry Bernard 





Meticulous production, excellent 
performances and smooth direction 
help to make “The Woman in 
White” interesting. Film is based 
on the famous old mystery novel of 
same titie, written nearly 
years ago by Wilkie Collins. It 
has an old-fashioned air about it, 
but characters still register and 
b.o. outlook is okay. 

Costume melodrama lends itself 
to elaborate settings and producer 
Henry Blanke has shot the works 
in obtaining sight values that are 
striking. Art direction and set dec- 
orations are particularly tasteful. 
Peter Godfrey's direction main- 
tains mystery air throughout, mak- 
ing for a showmanly credit in 
pointing up tale’s flavor for audi- 
ence interest. 

Eleanor Parker gets a crack at 
a dual role and comes through 
nicely. Strong character portray- 
als are delivered by Sydney Green- 
street, John Emery and John Ab- 
bott. Alexis Smith has a less color- 


100 | 


ee 6 + 
Miniature Reviews 

“Another Part of the 
Forest” (U). Strong drama 
which should click solidly, with 
Frederic March heading im- 
pressive cast. 

“The Woman in White” 
(WB). Costume melodrama 
based on old novel. Old-fash- 
ioned but interesting mystery. 

“Green = of Wyoming” 
(Color) ({ ). Sentimental 
horse story a strong bet for 
kid attendance; agreeable 
adult entertainment. 

“French Leave” (Mono). 
Okay dualer, with Jackie Coo- 


per, Jackie Coogan topping 
the cast. 

“Lightnin’ in the Forest” 
(Rep). Fair dualer overloaded 
with action. 

“California Firebrand” 
(Color-Songs) (Rep). Monte 
Hale in fast-action cowboy 


thriller of high-rating for spots 
liking cactus mellers. 

“Son of the Regiment” (Art- 
kino). Poor Russian-made war 
film. 

“Broken Journey” (GFD). 
Firstrate British meio of air 
crash will do biz. 

“No Orchids for Miss Blan- 
dish” (Renown). Vapid, Brit- 
ish-made gangster pic. with 
little b.o. draw. 

“The Argyle Secrets” (FC). 
Mystery meller based on the 
Suspense radio show. Okay 
supporting material. 








yarn shifts to Lancaster, O.. where 
its trotting-race scenes were shot 
on location. Here the young ranch- 





ful straight assignment, but also 
pleases, as does Gig Young. 

Plot concerns scheme of Green- 
street and Emery to seize a young 


and title derives from costume 
favored by a mystery lady, who ap- 


| pears on the scene at intervals to 


warn of the evil scheme. Stephen 
Morehouse: Avery has given the 
story smooth scripting for suspense 
elements, leaving no loose ends 
dangling at windup. Miss Parker’s 
double assignment has her doing 
the girl tricked into marriage with 
Emery, and the mystery woman, 
who has escaped from a private 
asylum where she had been com- 
mitted by Greenstreet. Young is 
an artist, who falls first for Miss 
Parker and then Miss Smith, and 
who eventually brings about down- 
fall of the heavies. 

Max Steiner's score fits the 
story’s mood and the lensing by 
Carl Guthrie is an ace assist in dis- 
playing melodramatics and the 
striking settings. Other technical 
credits measure up in excellence. 
Brog. 


4 
Green Grass of Wyoming 
(COLOR-SONGS) 

Mth-Fox release of Robert Bassler pro- 
duction. Stars Peggy Cummins, Charles Co- 
burn, Robert Arthur; features Lioyd Nolan, 
Burl Ives, Geraldine Wall. Directed by 
Louis King. Screenplay, Martin Berkeley, 


from novel by Mary O'Hara; Technicolor 
director, Natalie Kalmus; camera, Charles 
Clarke; musical director, Lionel Newman; 
music, Cyril Mockridge; editor, Niek De- 


Maggio. Previewed in N. Y., April 19, °48. 
Running time, 89 MINS. 


Carey Greenway........... Peggy Cummins 
BORVER : ccccccsccvveces coger Charles Coburn 
MM. + 64.0 049:.6) 5000460048495 Robert Arthur 
Rob MeLaughlin........ .. Lloyd Nolan 
 . SPPTETIILLO S ¥6b0.g6600 00 040s REED ee 
Nefl MecLaughlin...........Geraldine Wall 
bbw so. cdobev setts codons nts Robert Adler 
ee as 5465.65 05. 6466866 4 0 Fi Will Wright 
Storekeeper Jobnsaon...... Herbert ie 
: { Richard Garrick 
Old Timers.....-.-.-+++- ? Charles Hart 
Veterinarian. ......scsesees: Charles Tannen 





This is another in Mary O’Hara’s 
series of “Flicka” and ‘Thunder- 
head” horse stories, also produced 
in Technicolor by 20th-Fox. “Green 
Grass of Wyoming” is a handsome 
picture, providing an interesting 
and pleasant hour-and-a-half. It’s 
a natural for juve audiences, but 
should also entertain adults. 

The yarn is another sentimental 
blend or human and equine ro- 
mance, with Peggy Cummins and 
Robert Arthur as the innocent ju- 
venile sweethearts, and the stallion 
Thunderhead and a black mare as 
the devoted horses. Also, their 
shaky-legged white colt is intro- 
duced in the fadeout scene, doubt- 
less as a promise of still more se- 
quels. 

The story of “Green Grass of 
Wyoming” is in two distinct parts, 
each with a different eg age 
opening portion is about a 
young rancher, played by Arthur, 
buys a sleek mare and how, after 
the outlaw Thunderhead lures her 
to the neighboring hills, the lad 
brings both horses docilely back to 
the corral. This part of the pic- 
ture is crammed with stunning 


visual stuff, particularly the scenic 
shots taken in the hills. 





s 
vem. Whit. 


For the concluding events the 


er and his prized mare are finally 





jnosed out for the Governor’s 


moves the yarn along at a fast 
tempo while William Sickner’s 
lensing is also good. Producer Sid 
Luft neatly stretched the budget 
for maximum values. 


Lightnin’ in the Forest 


Hollywood, April 13. 

Republic release of Sidney Picker produc- 

tion, Stars Lynne Roberts, Donald Barry, 
Warren Douglas; features Adrian Booth 
Lucien Littlefield. Directed by George 
Blair. Original, J. Benton Cheney; screen- 
play, John K. Butler; camera, John Mac- 
Burnie; music, Mort Glickman; asst. direc- 
tor, Joe Dill; editor, Irving M. Schoenberg: 
Special effects, Howard and Theodore Lr- 


-|eharacterization - with 


the lad can act, too: Miss Booth 
shows up unusually effectively in 
color, and is okay thespically. Paul 
Hurst, usually associated with 
screen gangster roles, is excellent 
as Monte’s pal, providing the film’s 
humor and fitting into this new 
surprising 
ease. Tristram Coffin, in the dual 
role of dumb Indian guide and the 
suave outlaw chief, makes some- 
thing of his villain role. Alice 
Tyrrell and Douglas Evans head 
the support. Reggie Lanning’s 


' lensing is firstrate while Tony Mar- 


tinelli has edited smartly. Wear. 


Sen of the Regiment 








decker. Tradeshown April 13, '48. Running 
time, 61 MINS, 
eg oe ge RE ee Lynne Roberis 
DERM BAGSGEE s cawescdccccsce .. Deonatd Barry 
Dave Lamont..............Warren Douglas 
Dell Parker.............-..... Adrian Booth 
ES ocd beled oe SOR o o -«-- Lucien Littlefield 
MOEA « Fda vist dbnwe --..Claire DuBrey 
Lieut. Baim... .icccssccoccsce oy Burcroft 
Judge Waterman............. Paul Harvey 
SENG ba? i. « law > bo + catks uviel , Al Eben 
OES a Jerry Jerome 
KMlevator operator .--George Chandler 
Police officer..... oeseds ..- Eddie Dunn 
NG eine i ROniiain ane ..-Dale Van Sickel | 
POM adencsrhe bade tedess ..Bud Wolfe | 
SRO oo gnc dtiuoadscigectaas Hank Worden 
“Lightnin’ In The Forest” is 


overloaded with action and embel-' 
lished with enough different plot| 
lines to make up at least three’ 
more pictures. A fair dualler. 

Characterizations by «Lynne 
Roberts, Donald Barry and Warren 
Douglas are capable though Barry’s 
voice doesn’t carry underworld 
depth. Lucien Littlefield and Claire 
DuBrey featured in film roll up 
some good minutes with a bit of 
light humor and supporting cast 
projects well enough. 


(RUSSIAN) 

Artkino release of Soyuzdetfilm Siudie 
production, Direcied by Vassili Pronin. 
Screenplay, Valentin Katayev: camera, 
Gregory Garibyan. At Stanley, N. Y., April 
17, "48. Running time, 75 MINS. 

Vanya Solntg@ev.......ceiecece Yura Yankin 
Captain Yenakiev....... Alexander Morosov 
DRDO. 6 dca bs totVarened Gregory Pluzhnik 
Gare ¢ cov cs bo Febstbhccce Nikolai Parfenov 
Yegorov.........+...4++-Nikolai Yakhontov 
! Carporal Voenesensky.......... Vora Sinev 
Vasily Ivanovich.............. Pavel Volkov 
Soboliev....-......+....--Nikolai Yakhontov 





(In Russian; English Titles) 

This is another shallow patriotie 
film out of postwar Russia. In- 
dicative of the declining quality of 
the Soviet studios, this crassly 
childish pie copped one of the top 
prizes from Stalin last year. By 
U.S. standards, however, it’s a pot- 
boiler with a shoddy dress and 
hokey story. This offering’s appeal 
is strictly limited to the Russophile 
circuit in this country. 





Douglas, a psychiatrist on vaca- 


tion, is thrown together with Miss’ 
inexhaustibie | the front. 
drive for excitement. He is black-| ventures of a war-orphaned 


Roberts and her 


“Son of the Regiment” is a Rus- 
sian version of the Rover Boys at 
Yarn concerns the ad- 
boy 


mailed and, while in her company, | who is adopted by an artillery regi- 


runs the gauntlet 


from street | 
brawls to romance. The excitement | stretch of 


After a 
episodes 


ment as their mascot. 
sentimental 


| Trophy by Charles Coburn, a Wy-|urge is cured in one last fling | with the commander and a brief 
loming neighbor and harness rac- | Which involves the pair with Barry,|imprisonment by the crudely-de- 


wagon to make a comeback. As! 
the old geezer is Peggy Cummins’ | 
grandfather, his victory doesn’t | 


reveals that the black mare fal-' 
tered in the stretch of the final 
heat because she is geing to foal 


There is colorful atmosphere to 
the race-meet scenes, and fairly 
good suspense to the races them- 
selves. Earlier, the sequences on 
and about the .ranch are skillfully 
handled so as to explain events to 
adult audiences but not suggest too 
much to moppets, There are sev- 
eral excellent song numbers by 
Burl Ives, mostly at a ranch dance. 


Coburn handles the part of the 


artful ease, and Miss Cummins and 
Arthur are agreeable as the puppy- 
love interest. Lloyd Nolan and Ger- 
aldine Wall are believable as the 
boy’s understanding parents and, 
in addition to his singing, Ives is 
okay as a friendly ranch hand. 

‘ Louis King’s direction has pace 
and a sense of relative story values. 
The color photography is, of 
course, a definite asset. Hobe. 


Freneh Leave 
Monogram release of Sid Luft production. 
Stars Jackie Cooper, Jackie Coogan. Di- 


tippling old harness driver with |. 


girl's fortune. through marriage jing veteran, who has gone on the ,for whom the police are searching. | picted Germans, 
rl’s_ fo 


the kid finally 


Sidney Picker, at the produe-|earms his epaulettes. Grand climax 


tion helm, runs on through a lot|°f the film is a parade of goose- . 


of ragged edges with little attempt | stepping Russian youngsters before 


well enough. 





ments—dangerous action, a chase 
and a light touch of romance. “Cal- 


plus Trucolor and songs. Hence, it 
stacks up as a solid coingetter in 
spots where sagebrushers are ap- 
preciated. 





rected by Frank McDonald. Screenplay, 
Jameson Brewer and Jack Rubin; camera, 
William Sickner. At New Yerk theatre, | 
N. Y., week April 13, °48. Running time, | 


65 MINS. 
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PIOrr@. ..ccsccsccccccccess William Dembrosi 
Mom LaPFarge...-.ccsessesss Claire DuPrer 
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Grist for the dualers is “French 
Leave,” a modest low budgeter, 
with one-time child stars Jackie 
Coogan and Jackie Cooper cast in 
the lead roles. Picture’s replete 
with brawls tinged with a goodly 
share of slapstick humor. Action 
situations and nabes will find the 
film an okay program filler. 


Coogan and Cooper, both mer- 
chant seamen, are salty enough as 
two tars who shirk their work and 
have both eyes cocked for the) 
ladies whenever ashore. Scripters | 
Jameson Brewer and Jack Rubin 
pad out the plot by involving the 
lads in the machinations of a 
French black market ring which 
systematically loots ships’ food- 
stuff cargoes on the Marseilles 
waterfront. 

Whole yarn is played broadly 
with an obvious intent to reap 
maximum laughs from filmgoers. 


as the bungling, irresponsible sail- 
ors. Ralph Sanford realistically 
portrays a tough bos’n who has 
plenty of busy moments trying to 
keep his charges in line. Renee 
Godfrey furnishes the heart inter- 
est while other players capably 
maintain the film’s mood. 


Frank McDonald's 








direction 


Two Jackies register well enough | and 


Picture has the hero, Monte 
Hale, in physical trouble almost at 
the outset. Three times he’s chased. 
once by the gold mining folks he’s 
trying to befriend, and the other 
times by the film’s baddies. Final- 
ly, Hale turns the tables and does 
some firstrate chasing of his own. 
The action gets into high gear as 
soon as he agrees to act as sheriff 
while masquerading as a two-gun 
killer. It pits him against two of 
the outlaws in a fist-fight almost 
as soon as the audience decides the 
Trucolor tinting job is okay. After 
that the action comes via a stage- 
coach near-holdup, a _ plunge 
through a window and a gun fight 
with this two-gun expert. 


Minor romance has him falling 
for Adrian Booth and he almost 
rides away into the sunset at the 
finish, only here the camera fades 
out on him just as he’s about to 
go into a clinch. , 

Director Philip Ford has done 
remarkably well, being helped by 
an efficient cast, with these pat 
ingredients. The color heightens 
many of the sweeping outdoor 
scenes without making the-audi- 
ence too aware of the tinting. Foy 
Willing and the Riders of the 
Purple Sage provide tuneful songs 

instrumentation in their usual 
manner, with Hale joining in a 
couple of songs. The tune, “Trail 
to California,” by Foy Willing and 
Sid Robin, is one of the better 
western ditties, and “Streets of 
Laredo,” also shapes well. 

Hale looks and acts like a 
healthy cowboy, and rides like one. 


ifornia Firebrand” has all three} Fra 


mar the happy-ending quality of|at smoothing them out. George |the leader in Moscow square. Ide- 
the picture, particularly when he | Blair handles the directional chores |9logically, this film is an unre- 


(strained hymn to militarism. 


Single merit of the film is the 
discovery of the child actor, Yura 


(COLOR—SONGS) Yankin, an 11-year old with a wild 
Republic release of Melville Tucker pro-|aud appealing personality. Adults 
duction. — Monte Hale, Adrian Booth: |jn the cast walk through their 
features Paui Hurst, Alice Tyrrell, Foy . : bare 
Willing and Riders of Purple Sage. Direct- | Mawkish roles in a half-em 
ed by Philip Ford. Screenplay, J. Benton | rassed fashion. Herm. 
aeneg and John K. Butler; adapted by ee ae 
oyal K. Cole: camera (Trucolor}), Reggie 
Lavning: editor, Tony Martinelli; songs, Breken Joeurncy 
Foy Willing and Sid Robin. Tradeshown BRITISH) . 
N. Y¥., April 16, °48. Running time, 63 ( 7 
MINA. London, April 14. 
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Crash of an American Army Da- 
kota in the Alps in November, 1946, 
and dramatic rescue of passengers 
and crew provided Sydney Box 
with the inspiration for this first- 
class entertainment. It’s not a new 
story, but it has been made with 
imagination and holds from start 
to finish. With a fine all-round cast 
headed by~ Phyllis Calvert this 
should play to good business, and 
should find its place on U.S. screens. 

Best picture director Ken Ama- 
kin (‘Holiday .” “Miranda”)> 
has made to date, he used his loca- 
tion in the Haute Savoie to good 
purpose and was helped by expres- 
sive camera work. 

Thirteen people of various types 
and temperaments flying over the 
Alps are crash-landed on a glacier 
slope radio batteries being 
damaged, are isolated from the 
outside world. There is a pampered 
film star (Margot Grahame) who 
panics while her boy friend (Derek 
Bond) finds new strength in the 
catastrophe. There is a vain opera 
singer (Francis L. Sullivan) whe 
ruins his voice in a calli for help. 
There is the love tragedy of a nurse 
(Sonia Holm) and her patient (Grey 
Blake) traveling in an iron lung, 
who makes the supreme sacrifice, 
giving his batteries to send out an 
S.0.S8. 

Two embittered brothers (Ray- 
mond Huntley and David Tomlin- 
son) find the bond they need in ad- 
versity; a champion boxer (Andrew 
Crawford) fulfills a long desire to 
escape from his domineering man- 
ager (Charles Victor); a displaced 
person (Gerard Heinz), at last on 





This is a real asset especially since 


(Continued on page 18) 
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We proved it in 3 previous openings—but now 
BOSTON NAILS DOWN THE EVIDENCE THAT 


‘The Big Clock” 
Is A Bigger Hit 
Than Dear Ruth 


It wasn’t a holiday ... there was no supporting 
- stage show... the Mayor didn’t issue a proc- 
lamation ... but it did get that famous 


PARAMOUNT 


radio saturation promotion, and the opening. 
week-end at the Boston Met... 
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Produced by Richard Maibaum 
Directedy JOHN FARROW 


Screen Play by Jonathan Lasimer © Based on the Novel by Kenneth Fearing 
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“The Big Clock’ will tick millions into the till!” —says Hedda Hopper 








“It’s a super whodunit!” says Boston Herald 


“It's a humdinger of a movie!’ says Buffalo News 


“It’s swelling the total of HOLLYWOOD'S BETTER af 
PICTURES!” says Hollywood Reporter es De 
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Tie-In Sales Charged by Indies 


As Distribs 


that the major distribs 


Coercive Selling’ 





ng the anti-trust de- 

poi siaetrcr adic forays into “co- 
ive selling” are currently being 
pc by indie exhibs.Com- 
e- main stemming 

plaints ines of National Allied, 
rected against what’s claimed 
resurgence of tie-in sales 





are di 
to be a 
jn which 
pooking is be 


ied © eS 
no ‘~homeoffice sales biggies 


Jing for a discontinuance of the) 
a practice forthwith. 
Jersey Allied, for instance, | 
maintaining that some salesmen in| 
its territory are pushing weakies | 
which exhibs refuse to license by | 
a compulsory tieup with big gross- 
ers, Prices of pix, it's charged, | 
vary in accordance with the num-| 
ber or selection of product. Top} 
films, sold alone, draw a prohibitive | 
rental but when peddled in block | 
with one or two duds, terms. de- 
manded are allegedly far lower. 
ightened pressure on sales- 
Bees. push the weak ones, exerted 
py distrib brass, is also being re- 
flected in another form of “coer- 
cive selling,” it’s maintained. Un- 
less all pix released previously are 





bought or licensed in a sector, no | 
new sales can be made by low- 


er echelons, Allied is claiming. 
Squawks by exhibs, Jersey Allied 
says, have been checked by board 
members and the veracity of the 
charges has been substantiated. 


Legal Technicality 


Second charge presents some- 
thing of a legal question, some in- 
dustryites believe. Actually, there’s 
nothing in the decree which bars a 
company from withholding new 
product from any sector while 
concentrating on selling pix re- 
leased previously. Court could 
only construe it as block-booking, 
and, therefore, a violation of the 
decree, if refusal to release new 
product was intended to coerce li- 
censing of older films. 

Distribs, it’s conceded, have rec- 
tified specific imstances of tie-in 
sales when the matter has been 
brought to their attention. In- 
cidences continue to crop up, Al- 
lied asserts, to which the majors 
close their eyes unless a strong 
protest is made and a fight threat- 
ened. Moreover, there’s a feeling 
that for all those 


reported, 
more go by the beards without 
coming to light because of exhibs’ 
fears of reprisals. 





— Buying-Beoking 


ment by Charles Ejinfeld, Enter- 
prise prexy, yesterday (Tuesday) 
that “some independent and major 
circuit theatre owners are short- 
sighted in failing to support prop- 
erly the independent producer.” 
Einfeld declared in a press re- 
lease: ; 

“The independent producer is 
tke backbone of quality production 
- . . but because of short-sighted 
reasoning certain theatre owners 
either fail to appreciate it or would 
Prefer not to appreciate it. The 
independent producer will fight 
this attitude’ tooth and nail. It’s 
high time that these theatre own- 
ers realize that the independent 
Producer will not sit back and ac- 
cept the discrimination to which 
he is now subjected. It’s high time 
that these theatre owners under- 
stand that they canngt give pre- 
ferred treatment to the major stu- 
dios in connection with playing 
time and terms. The theatre owner 
Must stop dealing from the bottom 
of the deck in their negotiations 
With the independent producers. 
Right now he is not only selling 

he independent producer short, 
but also the public.” 

Rubin has been in New York 
from the Coast for the past few 
days. He has been confabbing with 
James A. Mulvey, Goldwyn prexy, 
om other indie reps. He has also 

en attending meetings regarding 
~ British films tax and will take 

ack to the Coast a report for the 
ep there on the tax talks. 
a S slated to leave New York for 
ollywood today (Wednesday ). 








St. Leo Variety Clab Adds $2,000 
‘ St. Louis, April 20. 
reem of “Women in Night,” 
nswell Bros. production, netted 


$2,000 for St. , 
heart fund Louis Variety Club’s 


‘ 


quirk, Mark Hellinger’s 
City,” which is currently playing 
the Capitol, Loew’s first-run Broad- 
the ukase against block-| way showcase, is set for New York 
ing violated. Several|release over the RKO circuit. It’s 
rgs have forwarded pro-|the first time in the memory of 


js Subsequent nabe playoffs. 


‘Naked’ Ist Runs for Loew 
But Subsequents for RKO 


Through a _ peculiar booking 


“Naked 


film vets that a film playing either 
one of the circuits, first-run, has 
been shunted to its rival chain for ! 


Pic is released by Universal, 
which splits its product between 
Loew’s and RKO. Latter drew the 
film and thereafter U booked it 
into the Capitol instead of one of 
RKO’s customary first-run Broad- 
way outlets. 


Mpls,’ First New 
Theatre in 12 Yrs.: 
Other New Houses 


Minneapolis. 

Construction will start in May 
on the first new Minneapolis thea- 
tre to be built in more than 12 
years. It’s a nabe house, project 
of Nathan Shapiro, former night- 
club owner, and Bennie Berger, 
circuit owner and head of North 
Central Allied. Will cost about 
$150,000 and seat 800. It’s expected 
to be in operation this fall. 


City council, committed against 
the issuance of any licenses for 
new theatres here, let down “he 
barriers temporarily in this in- 
stance. 





_— 


Toronte Builds 10 


Ten new theatres are - nearing 
completion, five have been com- 
pleted and four acquired, giving 
Odeon Theatres of Canada, owned 
by J. Arthur Rank, 19 new houses 
in key spots of Canada in addition 
to the chain’s present 140 theatres, 
it was announced at the annual 


still; Odeon meeting by Hon. J. Earl 


Lawson, president. British-made 
sound equipment is being installed, 
but policy is to play both British 


and American films. 


Officers elected were: Rank, 

chairman; Lawson, president; 
Leonard Brockington and George 
W. Peters, vice-presidents; 
Davis, D. C. Coleman, J. S. Dun- 
can, directors; Alan Robinette, 
secretary, and Gerald Sprague, 
treasurer. 
. With Hollywood-type fanfare and 
an invitation audience, a new unit 
in J. Arthur Rank’s trans-Canada 
chain was opened here last Friday 
(16) when Odeon-Danforth had of- 
ficial preem. 

House seats 1,398. Opening film 
was “Jassy,” but policy is to run 
American as well as British pix. 





Drive-In Near Elkin, N. C. 


Raleigh. 
Drive-In will be opened at Elkin 
May 15. Will be located at Ren- 


dezvous air field on Elkin-Boon- | 


ville highway. 

New Roda theatre, built by Al- 
fred B. Cooper, controlling owner 
of Atlantic Beach Corp., was 
opened at Atlantic Beach April 11. 
New house, one of largest in East- 
ern Carolina, cost of $157,000. 


This 700-seater is owned person- 
ally by Cooper, not being included 
in corporation’s numerous proper- 
ties on Atlantic Beach. 





San Anton Drive-In 
San Antonio. 
C. A. Riehter and Arthur Lands- 
man opened their Mission Drive- 
In here. They also operate the Al- 
amo Drive-In and South San, a 
nabe house. 





700-Car Sioux City Drive-In 
Des Moines. 
Construction of a Drive-In with 
700-car capacity, started at Sioux 
City, Ia. by John Kampmeyer, 
head of Sioux City Drive-In The- 
atre Corp. Opening likely will be 





in May. 


John. 








Long ‘Variety’ Policy 

Ever since Varrery pio- 
neered reviewing films — the 
first trade paper to do so— 
an editorial policy laid down 
by its founder-publisher was 
that nou films be reviewed in a 
“cold” projection room. Com- 
edy and musicals, notably, re- 
quired theatre exhibition for 
rey audience appraisal, it was 
elt. 

This policy had to be modi- 
fied when the Government’s 
edict on tradeshows set the 
projection room machinery in 
motion. Only now is it being 
modified, as detailed in the ac- 
companying story. 








' Grocer’s Film Fling 


Too Complicated So 
Idea Dies Aborning 


Trenton, April 20. 


Russell Stores, a chain grocery 
outfit here, has discovered that a 
plunge into the film biz, even on 
an amateur basis, is a lot more 
complicated than it previously sus- 
pected. Company hooked onto the 
idea of rigging a 16m projector in 
one of its super-markets and ad- 
vertising that pix would be shown 
to children while mothers shopped. 
Outfit went so far as to offer lim- 
ousine service for the kiddies and 
booked a block of animated car- 
toons. 


Grocer’s troubles started forth- 
with when local exhibs protested 
to the Trenton fire dept. that the 
store was violating various safety 
rules enforced against theatres. 
While struggling with that hurdle, 
the last straw popped up in the 
form of a demand by ASCAP that 
the chain pay licensing fees on a 
per-seat basis. 

As a result, grocery oufit has 
now dumped the entire scheme. 


HENRY GINSBERG'S N.Y. 
HUDDLE ON PRODUCTION 


Henry Ginsberg, Paramount’s 
veepee in charge of production, 
may return to the Coast this week- 
end after a hurried trip east for 
confabs with Par’s prexy, Barney 
Balaban. Ginsberg trekked to the 
h.o. after Balaban cancelled his 
usual spring visit to the studios. 
While here, studio topper is also 
taking in a number of Broadway 
shows including “The Heiress,” 
which William Wyler will film for 
the company. Bing Crosby's N. Y. 
advent may stall Ginsberg’s de- 
parture an extra few days. 


Among the problems which Gins- 
berg will mull with Balaban, it’s re- 
ported that the question of British 
production stands high. While most 
majors have already selected sub- 
jects for filmmaking in Britain, Par 
has yet to announce any plans. Un- 
derstood that the problem of studio 
overhead is being studied with ref- 
erence to production overseas since 
Paramount's top echelon sees an 
increase in the already high over- 
head if more pix are made off 
the lot. 


Ginsberg will meet the trade 
press editors tomorrow (Thurs.) at 
the 21 Club. 


Arthur Loew Mum So Far 
On His Indie Prod. Plans 


Loew’s International prez Ar- 
thur M. Loew is continuing to keep 
mum on his reported plans to re- 
sign his position to enter indie pro- 
duction. Those intimate with him 
in the company, however, declare 
it’s only a question of time until he 
lines up the right production deal. 
According to present reports, 
Loew may not tie up with anyone. 
Instead, he’s expected to set up his 
own production firm, which would 
take in producers who have good 
story properties that won’t cost too 
much money to make. He had pre- 
viously been reported mulling an 
alliance with either his brother, 
David, who’s-a partner in Enter- 
prise Productions, or with Swiss 
producer Lazar Wechsler, head of 
Praesens Films. 

Instead of slowing down the pace 
of his activity at Loew’s, mean- 
while, Loew has stepped up his 
work to a point that might belie 
rumors of his leaving the company. 
Besides his usual work, he’s row 
devoting considerable time to 
“Search,” Wechsler production 
which Loew’s helped finance and 
which is being distributed in the 
U. S. by Metro. 


' 











Theatres with 


Trade Screenmgs Veer More Into 


Regular Audiences 





RKO’s Foreign Reshuffle 


Shifts Osserman, Havas 


RKO’s foreign dept, has under- 
gone a reshuffling of personnel. 
Under shifts put through, Jack Os- 
serman. will henceforth assume 
home office control of Latin Amer- 
ican operations, in addition to 
other duties. Michael Havas re- 
places Osserman as field supervisor 
in Latin America, with h.q. in Bu- 
enos Aires. 

Ned Clarke moves over from 
Latin America to the Far Eastern 
Division. Jack Kennedy is step- 
ping into a new post in charge of 
non-theatrical 


airlines, for both 35m and 16m. 


NBC Willing To 


Pay More Now 
For Pix on Tele 


NBC’s efforts to latch onto film 
material for television programs, 
which so far has found the going 
rough, are dictating a change in 
policy by the net. With the radio 
chain unable to interest many dis- 
tribs in granting video rights to 
pix, NBC will switch from a 
blanket price offered for a film to 
a form of compensation which will 
reimburse distribs on the basis of 
the number of stations telecasting 
the picture and the date that the 
film is aired in each particular sta- 
tion. 

Under old rate, offer ranged up 
to $500 with the average price 
around $200. New system is a form 
of theatrical licensing widely used 
in the film industry when a distrib 
closes with a circuit. In that event, 
‘terms are fixed which depend both 
on the number of houses p’aying 
the pic and date of run. 

Jerry Fairbanks, who recently 
took over supervision of all NBC's 
film bookings for tele, is studying 
the new policy with an idea of fix- 
ing rates. For Fairbanks, it’s also 
a switch, since when he was selling 
his films to networks he insisted on 
theatrical system of payments. On 
Fairbanks at- 





* Major film companies, in an ef- 


fc ‘ to make certain reviewers see 
their comedies and musicals under 
as conducive conditions as pos- 
sible, are now scheduling them for 
trade screenings via sneak pre- 
views at regular theatres. Effect 
of watching such films in company 
\ ith a large audience, it’s believed, 





must help pave the way for better 


|critical appraisal and review. 


Metre has been sneaking its 


| comedies and musicals in that way 


; 
; 


for more than a year. Idea has 
pa: . off so well im the way of bet- 
ter critics’ reception that the com- 
pany now is mulling the possibility 
of screening all its product at the- 


and transportation | 2'Tes for reviews, instead of at its 


bookings, including steamships and | 


homeoffice screening room. Colum- 
bia has embarked on the same pro- 
cedure, having sneaked “Fuller 
Brush Man” for critics last (Tues- 
day) night at Loew’s State, N. Y. 
Other companies have held spo- 
radic sneaks to get audience com- 
ment and are expected soon to 
follow through on the idea for re- 
viewers. 

Metro prexy Nicholas M. Schenck 
jand sales veepee William F. Rodg- 
\ers picked up the idea from the 
Coast, where it was instituted for 
|the company by studio publicity 
|chief Howard Strickling. Company 
|has found that it can also save 
|money by screening its product 
in a large theatre. It’s possible that 
way to hold one mass screening for 
reviews of all publications, where- 
‘as four or five different showings 
| would be necessary if its smaller 
|homeoffice screening room were 
used. 

Metro has also discontinued the 
practice of advertising its sneaks 
in the daily consumer press. ~ It 
was found in the past that such 
ads drew a special-type audience, 
which came either to see an extra 
feature at no increase in admission 
or to make cracks about the sneak 
in a wise-guy attitude. By not ad- 
vertising, it was found possible to 
get a better cross-section of. com- 
ment, since customers are drawn 
‘mainly from the theatre’s regular 
mabe patronage. As a result, Metro 
mow uses only a special marquee 
valance the night of the screening 
to apprise customers ofthe film. 


NLP. FOUNDATION TO 
NAME A PAID HEAD 


Board meet of the Motion Pie- 














throughout the net. 


AMOS ’N’ ANDY DUB 
VOICES IN TELE FILMS 


Hollywood, April 20. 

Freeman Gosden and Charles 
Correll will be mere voices in the 
serias of film shorts they’re ready- 
ing for television. Negro actors, 
recently scouted through the south 
by Charles Vanda, will essay the 
roles of Amos, Andy, Kingfish and 
other mimes on the A & A pro- 
gram, with the voices of Gosden 
and Correll dubbed in. It will be 
tele’s counterpart of “The Jolson 
Story” and shooting will start in 
late fall. 
Camera crews will shoot back- 
grounds in Harlem and other cen- 
ters of Negro population. 








Documentary Series Of 
Travelogs for Disney 


Hollywood, April 20. 
Walt Disney climbs on the docu- 
mentary bandwagon with a full- 
length picture on Alaska. Tentative 
tag is “Story of Alaska.” animated 
maps will be the only cartoons. 
Disney plans making the pic as 
first of series of travelpix. In addi- 
tion to 13,000 feet of color film on 
Alaska, which he’s cutting to 6,000 
feet, he has similar footage on the 
Grand Canyon and Colorado river, 
shot by Alfred and Alma Milotte. 


He got the idea for pic last Au- 
gust when he visited Alaska. Will 





cover all phases of the country. 


-|ture Foundation, all-industry proj- 


ect to raise $20,000,000 as a 
fund, now set for May 11- 


- | threpic 
12 at the Hotel Astor, N.Y., is ex- 


pected to result in the naming of 
a national supervisor. Top 
administrative spot has been open 
ever since the Foundation got its 
start in New Orleans over a year 
ago. Trustees who have been hold- 
ing off to complete preliminary or- 
ganizational work now think the 
time’s ripe to turn over the chores 
to a paid exec. 





One of the questions being 
studied by trustees is the type of 
person to be named for the job. - 


Poser is whether to tap an exec 
experienced in the film biz or to 
hand the job over to a veteran ad- 
ministrator in the domain of char- 
ities and endowment funds. So far, 
no one has turned up with an ideal 
combination of experiences in both 
fields. Trustees’ meet will likely 
decide the question. 

Understood that a number of ap- 
plications are already on file for 
the post with some filmites pitch- 
ing for the nomination. They’ve all 
been stalled with a promise of later 
consideration. 


Finance committee, headed by Si 
Fabian, circuit operator, open the 
session with a confab slated for the 
afternoon of May 10. Program and 
Scope committee which Ned Dep- 
inet, RKO’s exec veepee, chair- 
mans and Ted Gamble, prexy of 
Theatre Owners of America co- 
echairmans, then meets May 11, 
General sessions start at a lunch- 
eon meeting of the same day with 
E. V. Richards, MPF prez, taking 
over. 





HORNE’S EUROPEAN HOP | 


Dave Horne, Film Classics for 
eign sales manager, heads for Eng- 
land tomorrow (Thursday) to set 
up outlets there and on the con- 
tinent for new FC product. 

He'll return to the U. S. at the 





end of May. 
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; _of-war has been going on for some months between executors 


Tug 
rge M. Cohan estate and Wariier Bros. 
of the Lge atts of “Yankee Doodle Dandy,” while WB execs have 


urging @ 


Former have been 


‘atained that the time is unpropitious. Executors are anxious to see 
the film reissued since the estate of Cohan, who is biogged in the 


filmusical, owns 


a a 10% piece of it. 
isicomedy writer-star in the pic, also holds a 10% interest. 


James Cagney, who played the 
This 


im off the top undoubtedly would have an influence, it’s said, in caus- 
od ‘WB to prefer reissuing its own wholly-owned pix. 





» New York 
tion, last 


Film Council, a non-theatrical picture making organiza- 
week vigorously protested a threatened reduction in New 


York city’s Board of Education visual education budget for 1948-49. In 
a petition handed civic authorities the group advocated an increase to 


$500,000 to cover use of classroom 


films. At its first meeting of the 


year council also moved that a committee be appointed to study city 


and state laws regarding licensing 


and cénsorship of 16m films with 


a view to taking action toward repeal of these statutes. 





Salary of Harry Cohn, Columbia’s prexy, variously stated in publi- 
cations covering the recent stockholders’ meet which considered a pay 
boost for him, continues at $3,500 weekly plus an expense allowance 
of $300, as it has been since 1932. Cohn did not ask for any upping of 
this basic sum but solely for incentive compensation in the form of stock 


terms have been continued pending 


tions.. His last.contract, one for two years, expired June 30, 1945. Its 


inking of a new ticket. Understood 


Cohn will close for a percentage-of-the-profit deal within a month 


or two. 








Pixers Up in Air 
On Arg. Rulings 


American companies up until 
yesterday (Tuesday) were still try- 
ing to get a clarification of the new 
currency regulations on U. S. 
films announced by the Argentine 
government last week. Until fur- 
ther details are received, probably 
today, it was said by the Motion 
Picture Assn. of America that it 
would be impossible to tell wheth- 
er the ruling is favorable or un- 
favorable. 

As received in the U. S., the new 
regulations provide that American 
and other foreign film makers shall 
be restricted to 25% of their dis- 
tribution in 1947. Wording is so 
ambiguous, however, that it isn’t 
certain whether this means the 
whole year of 1948 or just for the 
second quarter, from April to the 
end of June. If the latter, it would 
mean as much money received as 
in 1947. 

Also unclear is whether the 25% 
applies to remittances or to film 
footage. Rules last year permitted 
remittances of $530,000 for the en- 
tire Yank industry. However, short- 
ly after the British 75% tax was 
imposed in August, a complete 
embargo was placed on film coin 
for the U. S. and the American in- 
prong has received nothing since 

en 


If the 25% applies to dollars and 
is for a quarter, U. S. companies 
would receivé $132,500, same as 

‘the second three months of 
1947. That’s acceptable to the 
American industry. However, if it 
means $132,500 for the entire 
12 months of this year, it’s entire- 
ly unacceptable and Hollywood will 
put up a battle, aiming to get the 
aid of the State Department. 

If the $182,500 is for three 
months, the new regulation would, 
as a matter of fact, be welcomed 
by the U. S. firms, for it would 
mean the first break in the eight- 
month freeze. 





Original Writers 
Continued from page 1 


“If Winter Comes,” “Good News,” 
Merton of the Movies” and “Sum- 
mer Holiday” last year and is doing 
. similar job on “The Three Mus- 
eteers, with “Little Women” in 
the offing. 
> Warners recently remade “One 
punday Afternoon,” “Smart Girls 
n't Talk” and “Deep Valley” and 
Tehashing “The Adventures of 
n Juan,” while the Saul Elkins 
— is digging up several oldies 
<a the Warner stock pile. At 
: Fox, “The Lady in Ermine” is 
7 Owed by “That Wonderful 
rge’ and “Burlesque,” all vintage 
ae Columbia, with “Keeper 
of the Bees” in distribution, is 
oo up with “Lulu Belle.” 
ee, recent remakes were Repub- 
re, Slippy McGee” and Eagle 
ons “Love From a Stranger.” 





‘ _ 
Vespers’ on Again 
iia Hollywood, April 20. 
eine S on-again-off-again pro- 
ro ton, “Vespers in Vienna,” is 
on again. _Carey Wilson says he 
ye it ready for shooting in 


Project calls for an expensive 


Cast including si 
and three pen a three male 


RKO’s Old Vaude Clips 
Into Feature But Not 
Aimed at Television 


RKO, which rounded up a raft of 
ancient film footage into a series 
of shorts titled “Flicker Flash- 
backs” and made the idea pay off, 
will now attempt to expand the 
system into a feature-length pro- 
duction. Company announced last 
week plans to turn out a seven- 
reel vaude show, titled ‘Variety 
Time,” which will combine mate- 
rial culled from past RKO mu- 
sicals with a new continuity to be 
filmed at the studio. Project will 
be sold as a regular feature, al- 
though rental terms haven't yet 
been set, according to RKO shorts 
sales manager Harry Michalson, 


Idea is believed to represent a 
move on RKO’s part to cut pro- 
duction costs, since the expense 
involved in incorporating the old 
footage into the film will be prac- 
tically negligible. That notion also 
backed RKO’s production of the 
“Flashback” shorts. Besides the 
continuity, which will be narrated 
by radio comic Jack Paar, the only 
new material to be filmed is a com- 
edy skit featuring Paar and Hans 
Conreid. Old sequences to be used 
feature Frankie Carle and his or- 
chestra, Leon Errol, Edgar Ken- 
nedy, Pat Rooney, Miguelito Val- 
dez, several dance teams and 
others. 


Michalson denied reports that 
RKO was priming the venture for 
subsequent sale to television sta- 
tions, stressing that it would be 
grooved for regular theatrical dis- 
tribution. Package is to be di- 
rected by Richard Fleischer, who 
also directs the “Flashback” shorts. 


SEIDELMAN MEETING 
BEN HENRY ON COAST 


Joe Seidelman, Universal for- 
eign chief, heads for the Coast next 
week to join Ben Henry, company’s 
manager in Britain, for three days 
of huddles with studio toppers. 
Plans will be discussed for U’ pro- 
duction in Britain under terms of 
the new Anglo-U. S. films agree- 
ment. 

Henry left New York Friday 
(16) for Palm Springs on a short 
vacation before heading for the 
studio. 













Drive-Ins 


Continued from page 7 





than one building or unit and thac 
the sum-total can exceed the ceil- 
ing so long as the units individu- 
ally stay within it. 


Costs 


Average cost of drive-ins now 
vary between $100,000 and $200,- 
000, surveys indicate. Most ex- 
pensive one yet to be put together, 
it’s said, is the Rancho, San Diego, 
Calif., which hit the peak at $400,- 
000. It opened Jan. 25 with a 750- 
car capacity. A few drive-ins have 
been thrown together at prices as 
low as $15,000, but theatre equip- 
ment officials consider them more 
as open lots than the real mccoy. 

The figure of 350 new drive-ins 
this year is considered conserva- 
tive by those in the know. Actu- 
ally, plans for some 500 have 
turned up but there’s always some 
who go no further than the blue- 





print stage. 





Einfeld-Loew 


Continued from page 3 
more favorable distribution terms, 
but would like stronger guarantees 
of dates and playing’ time. 
Results on “Arch” in the immediate 
future might influence the decision 
as to whether to stay with the com- 
pany or switch. 

Financing is not being sought 
under the new deal. No distribution 
arrangement would be accepted in 
which the releasing organization 
insisted on having a piece of the 
pictures. 

’ Enterprise’s financial situation is 

said currently to be sound. It needs 
no bank financing because it con- 
tinues to have available to it the 
$10,000,000 revolving fund ar- 
ranged with Bank of America when 
the unit was organized. 
As for second money, outfit is 
said to have never had to go outside 
its own setup. Paid-in capital in 
Ent by Loew and Einfeld, plus a 
few minor stockholders, of $1,400,- 
000, along with a $1,000,000 unse- 
cured credit from Bank of America, 
has always been sufficient for sec- 
ondary financing. 

While it is known that the unit 
was at one time committed to the 
hilt with the bank and had all its 
own capital tied up, more than $3,- 
000,000 has flowed back to it as its 
share of rentals to date on the first 
three of the unit’s films, “Ramrod.” 
“The Other Love” and “Body and 
Soul.” This has served to free the 
revolving fund, reopen availability 
of the unsecured credit and provide 
working capital. Arrangement with 
the Bank of America runs until the 
end of this year. 

Seven pix to be delivered to UA 
under the present contract in- 





clude—in addition to ‘“Ramrod,” 
“Love” and “Body’—‘“‘Arch of 
Triumph,” Harry Sherman’s 


“Wanted,” Stanley Kramer’s “So 
This Is New York” and “Tennes- 
see’s Partner.” lLast-named, the 
only one of the seven not com- 
pleted, will start shooting during 
the summer. 

In production now is “No Minor 
Vices,” which will be finished in 
about three weeks. It will be the 
initialer on the new distribution 
pact. It will be followed by 
“Tucker’s People,” to be made by 
the John Garfield-Bob Roberts 
unit. It goes before the cameras 
in New York in a couple weeks. 

‘Wild Calendar” will start shoot- 
ing about May 15 and an untitled 
Lewis Milestone production hits 
the floor in mid-July. They will 
all be in the $2,000,000 category. 

“Arch” has charges of $4,400,000 
against it to date, and with prints 
and advertising will probably run 
to about $5,200,000. 


Jap Fimbonse Uana, 
In Sitdown Strike As 
Manager Is Locked Up 


Tokyo, April 10. 

Seventy-six disgruntled Jap 
cinema workers, who staged an 
all-night sitdown strike in a Tokyo 
theatre and engaged in a free-for- 
all the next morning when rival 
unionists attempted to evict them, 
have been arrested. The strikers, 
members of the Tokyo Film Co. 
local of the Japan Motion Picture 
and Theatrical Workers Union, 
barged into the Metro Movie Hall 
as soon as it closed at 8:40 p.m. 
More than 100 invaders settled 
down for the night after first im- 
prisoning the manager and 11 of 
his employees in the office. 

Early next morning, representa- 
tives of a rival independent union 
currently having jurisdictional dif- 
ferences with Tokyo chain, 
stormed the place, and released 
the manager and his henchmen. 
The ensuing brawl brought the 
cops. 

Tokyo workers have been feud- 
ing with management since last 
summer and finally split into two 
unions. Recent disputes between 
the rival groups have nearly 
forced the closing of three Tokyo 
theaters. The Metro melee was 
precipitated when the manager at- 
tempted to restore order to his 
house by firing six chronic trouble- 
makers. 








Film Writers’ Forum 

The Associated Film Writers, in- 
dependent organization of eastern 
picture scripters is preparing a 
series of craft forums on educa- 
tional, commercial and documen- 
tary films, with speakers represent- 
ing various phases of production. 

The sessions in N. Y. will be 
open to the public. Place and 





precise schedule aren’t set. 
— 





Mull ‘Son’ Birthplace 


Hollywood, Apri 20. 
Start of the Spencer Tracy star- 
rer, “Edward, My Son,” is held up 
while Metro decides whether to 
film it in Hollywood or England. 
If the picture is made over there 
it will mark Metro’s first use of its 
new London studio, said to be one 
of the finest in England. 


76 New Members 
On Acad Roster 


Hollywood, April 20. 
Total of 76 new members, in- 
cluding 17 thesps, were admitted 
to membership in the Academy of 
Motion Picture Arts and Sciences 
at the final meeting of the present 
board of governors. 


Player members are Anne Bax- 
ter, Karin Booth, Jeanne Crain, 
Robert Cummings, Douglas Dick, 
James Flavin, Lena Horne, Marc 
Lawrence, Mary Livingston, 
Jimmy Lydon, Lois Maxwell, Ann 
Miller, Dan Seymour, Alexis 
Smith, Joanee M. Wayne, Shelley 
Winters and Jacqueline White, 


Other new members are: 
Cinematic branch — Frederick 
Gatesly and Nick Musaraca. 


Directors branch—Laslo Bene- 
dek, Lew Landers and H. C. Pot- 
ter. i 


Executives branch—Robert S. 
Benjamin, Marvin L. Faris, W. H. 
Maybery, Marcella Napp, William 
T. Orr, Lucille Ryman, Andrew M. 
Smith, Jr., Collier H. Young, Ben 
Wallerstein. 


Film editors branch—Marvin J. 
Coil. 


Music branch—Lionel Newman, 
Morton Scott and Nathan Lang 
Van Cleave. 

Production branch—Albert J. 
Cohen, Alvin Ganzer, Stanley 
Kramer, Edward Lasker, Gerald H. 
Mayer, Robert Newman, James A. 
Parker, Lewish J. Rachmil, :Mon- 
roe Shaff and David W. Siegel. 

Sound branch—Dr, Louis. Fran- 
cis Brown. is 

Public relations bran¢h—Jerry 
Dale, Harold Heffernan, Nat~W. 
James, Conrad Krebs, William Liv- 
ingston and Arthur L. Wilde. 

Short subjects branch—Theo- 
dore William Sebern. 

Writers branch—Richard Brooks, 
Whitfield Cook, Richard English, 
Jean Holloway, Charles Kaufman, 
John Larkin, Elick Moll, Harry 
Ruby and Malvin Wald. 

Members at large—Robert M. 
Alterman, Alfred Johnson Bolton, 
William ‘Thomas Crespinal, Dr. 
Francis Abdo,. Martin F. Eisenberg, 
Dr. Ferenz Fodor, Herbert Freston, 
Karl Herzog, I. H.-Prinzmetal, Har- 
old Rose, Robert J. Rubin, Frank 
Swann, H. N. Swanson and Robert 
B. Weiss. 


READE CHANGES PLEA 
IN LIBEL INDICTMENTS 


Freehold, N. J., A 20. 
Walter Reade, Head of the Reade 
theatre circuit, has switched a not 
guilty plea to one of non vult to a 
criminal libel charge brought by 
Wayne D. McMurray, chairman of 
the Asbury Park Planning Board 
and editor of the Asbury Park 
Press. Theatre op comes up for 
sentence May 13 before Judge J. 
Edward Knight of Monmouth 
County Common Pleas Court, 
Reade faces three indictments 
based on three letters published in 
the Asbury Park Sun, now defunct. 
The letters, over Reade’s name, 
criticized the Asbury Park admin- 
istration and were addressed to Mc- 
Murray and two others. 


Murdock’s TOA Berth 


Henry T. Murdock, former film 
critic for the Chicago Sun, has 
joined the press staff of the Thea- 
tre Owners of America in New 
York. He’s handling the prepara- 
tion of newspaper releases, radio 
spots and the writing of speeches. 
Murdock left the Sun recently 
when it was merged with the Chi- 
cago Times. Prior to that he was 
film and legit reviewer for the 
Philadelphia Evening Ledger and 














the Public (morning) Ledger. 
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Hwood's New Look Stressed as Move 
Is Made to Hypo Pix Public Relations 


*> Film industry continued to in- 


dicate during the past week its hy- 
poed interest in public relations. 
Most of the moves were still in 
the discussion stage. However, 
while the idea for an all-industry 
trailer apparently went by the 
board, the Theatre Owners of 
America stepped up its activity in 
servicing the nation’s newspapers, 
radio stations and exhibs with copy 
emphasizing Hollywood’s “new 
look.” 

With Paramount and Metro 
going ahead on making up their 
own multi-picture trailers, and 
20th-Fox contemplating a similar 
move, the all-industry reel faded 
still farther as a possibility. Idea 
was all but shelved at a meeting 
of the Advertising and Publicity 
Directors Committee of the Motion 
Picture Assn, of America last 
Thursday (15). 


Budget of $15,000 was presented 
for making up a black-and-white 
one-reeler pitching for all top up- 
coming product regardless of com- 
pany. Cost was only a minor fac- 
tor in tabling the idea, compared 
with the manifold other complica- 
tions—primarily the choice of films 
to be included. 

Radio Transcriptions 


Also discussed by the committee 
was a scheme for all-industry radio 
transcriptions. That’s not as dead 
as the trailer plan, but also has 
too many complications to appear 
likely. Aside from difficulty in 
this, too, of making a choice of pic- 
tures that would please everybody, 
there’s the much more important 
problem of getting radio stations 
to use the disks. Inasmuch as the 
companies don’t want to pay for 
time, it seems highly unlikely that 
many broadcasters will be inter- 
ested in plugging a competing 
medium of entertainment. 

In *the meantime, however, the 
TOA was having some success in 
its campaign. It has been turning 
out newspaper stories, spots for 
radio disk jockeys and commenta- 
tors and speeches for exhibs. 
These are sent to 60 “distribution 
points.” Latter are exhibs who 
have shown particular interest in 
the campaign and who mail out 
the material or give it personally 
to other theatre ops in their areas. 

Exhibs then plant it with local 
papers. in which they are adver- 
tisers or are personally familiar 
with newsmen. Likewise with the 
radio copy. In almost every case 
there’s an opportunity for a per- 
sonal tieup of the exhib’s name in 
the stories, if he chooses. Speeches 
provided in the event the 


bode sgl desires guidance in 


preparing a talk before any local 
organization. 


Einfeld on ‘Scare Talk’ 


TOA copy is designed to. meet 
the type of criticism of Hollywood 
voiced by Enterprise prexy Charles 
Einfeld in New York yesterday 
(Tuesday), He flayed Hollywood 
for the publicity recently given its 
economy drive. 


“This scare talk,” Einfeld said, 
“has only served to create a lack 
of public confidence in the quality 
of pictures and their future. Hol- 
lywood has depicted only one side 
of the story. The other side—and 
side—is that Holly- 
g its way back to 
sensible motion picture-making— 
and the audiences will benefit... 
Hollywood is to blame for leading 
the public to feel that while they 
will be paying the same admission 
prices for their screen entertain- 
ment, they will be seeing inferior 
pictures. As a matter of fact, 
legitimate, intelligent economies 
now in effect will enhance rather 
than sacrifice production, entertain- 
ment and quality values.” 


MPAA was also going ahead 
with its enlarged publicity plans. 
New York office activities were 
broadened with the addition of 
Larry Beller to the flack staff as 
aide to Tom Waller. Beller moved 
over Monday (19) from United 
Artists. 


Another aspect of the conscious- 
ness of the industry in public rela- 
tions was seen in the announce- 
ment last week by Metro distribu- 
tion topper William F. Rodgers 
that a dozen or more of its younger 
and up-and-coming salesmen 
would be brought into the home- 
office each year for training that 
would permit them to acquaint the 
public with the workings of the 





industry. 
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VARIETY 








Variety Club Convention Emphasizes 
Outft's Good-Willing for Show Biz 





By ARTHUR UNGAR, 


Miami Beach, April 20. 

The Variety Clubs Internation- 
al’s 12th annual convention, which 
drew more than 900 from all parts 
of the U. S. and Canada and Mexico 
last week, established the organiza- 
tion as an outstanding public re- 
lations medium for show business. 

Firstly, because of the philan- 
thropic accomplishments, which 
drew pledges in excess of $2,000,- 
000 for charitable purposes in 
areas covered by its 33 tents; sec- 


Par Sells 2 in fil 


Paraniount has sold the Palace 
and Fischer theatres, Danville, DL, 
to a syndicate of private investors. 
In return, company has taken back 
a longterm lease which continues 
it in operation while guaranteeing 
the purchasers a steady return on 
their investment. 

Transaction was completed by 
selling 100% of the stock in 
Fischer-Palace Building Corp., ac- 





ondly, because of the kudos thrown 
in the direction of show business 
by Minnesota’s former Governor 
Harold C. Stassen, principal speak- 
er at the banquet which finaled 


the meet. 
Stassen declared himself op- 


posed to censorship for stage, 
sereen and radio. He stated that 
the stage and theatre should not 
be hampered because of quips and 
humorous characterizations of pub- 
lic and national officials. Show 
business stands for freedom of 
thought, and the nation should 
stand behind it and not try to re- 
strain its activities, he added. 


Among those who applauded 
were Mayor Robert Floyd of Mi- 
ami, Mayor William Hartfield of 
Atlanta and William McCraw, ex- 


tual owner of the realty. Two 
j|houses are part of the Great 
States-Publix circuit, subsid of 
|Balaban & Katz, which in turn is 
'98% owned by Par. 


Domestic Push on 1 6m 
Sellmg Will Follow 
Pattern Set Overseas 


Gradual segue of the major film 
companies into domestic distribu- 
tion of 16m pictures is expected to 
follow closely the pattern set by 
ithe same companies abroad. That 
|means, consequently, that those 
pacing the new biz will welcome 
|the entry of other companies as a 








ecutive director of Variety Clubs, |means of hypoing the supply of 


a former gubernatorial candidate | 


in Texas. 


International Barker Bob O’Don- | 


neli of Dallas, who was elected for 


‘product necessary to keep 16m in- 
stallations operating around the 
calendar. 

With 20th-Fox and RKO already 


his fourth term, presided at the jin the fold and Metro expected to 


function. He introduced Sophie | 
Tucker, the only woman guest, who | 


saluted Stassen as “the next presi- | 
dent of the United States.” 


follow in the near future, it’s be- 
lieved most of the other majors 
will decide to tag along. Date of 
their entries, it’s expected, will de- 


'pend on how soon their sales de- 


Marshall Gets Award 

O'Donnell announced that the 
Humanitarian Award for 1947 was 
being given to Secretary of State 
George C. Marshall for distin- 
guished service of a civilian in an 
endeavor for world peace. 

The Human Heart Citation com- 
mittee, of. which this writer was 
chairman and Jay Emanuel and 
Red Kann, co-judges, gave ¢=* 
citation to Beston Tent 23, which 
has established a cancer research 
foundation and also is working on 
a cure for leukemia. Dave Bershon, 
of Tent 25, Los Angeles, former 


partments are convinced that 
there’s money to be made in 16m 
distribution here without endanger- 
ing relations with established 35m 
customers. Original three, conse- 
quently, are already counting on 
product being made available by 
the others. 

Twentieth-Fox, with the most 
elaborate plans announced for 
narrow-gauge distribution, expects 
to tee off operations in Texas in 
early summer, according to 20th 
shorts sales manager Peter Leva- 
thes, who’s in charge of the 16m 
setup. Eric Haight, prez of Films, 





partner of Charles Koerner, who 
died of heart disease, presented 
Tent 25 with a check for $5,000 
as a memorial to Koerner. An 
honorable mention was given by 
the committee to Tent 28, Toronto, 
for its ambitious program in aiding 
underprivileged boys and its con- 
struction of a Variety Village to 
house them regardless of creed or 
denomination. 


Others Reelected 

International officers reelected, 
besides O’Donnell, are: Carter T. 
Barron of Wi: on, first as- 
sistant International chief barker: 
C. J. Latta, Albany, second as- 
sistant; Propertyman Jack Beresin, 
Philadelphia; ‘Dough Guy March 
Wolf, Indianapolis. Bud Lollier 
of Los Angeles was appointed to 
the new office of International 
chief bouncer. 


The 1949 convention goes to Sar 
San Francisco; it will be held there 
May 2 to 7, at the Fairmont hotel. 


The mid-winter meeting of the In- 


F 


continue where they left off with 
“Jolson Story,” which has grossed 
over $10,000,000, easily the com- 
pany’s No. 1 money-getter in its 
history. 

While Sidney Buchman has his 
own unit now with Col, he’ll offi- 
ciate again with the Jolson sequel, 
as he did when he sat in with 
Sidney Skolsky on the original. 
The columnist had long nurtured 
the Jolson-Col deal and acted as 
associate producer on the “Joison 
Story.” Very likely he will encore 
in “Jolson Sings Again,” which 
takes up the comedian’s career af- 
ter his initial success. As the star 
observes, “I have enough left for 
still another picture; maybe we'll 
call it ‘Jolson Strikes Back.’ ” 

To complete the cycle, now that 
Col won its test suit with the re- 





Inc., which will handle 16m distrib 
of 20th’s product, has completed 
his survey of possible installations 
in Texas and the survey now awaits 
the okay of 20th’s sales execs. No 
installation is to be sold product 
unless it’s approved by homeoffice 
sales toppers and local branch 
execs, who'll keep a wary eye 
peeled against possible competition 
with 35m houses. 


own distribution through its regu- 
lar 35m exchanges, which will serv- 
ice 16m bookings, just as they do 
35m product. RKO is concentrat- 
ing its efforts at this time on sell- 
ing non-theatrical dates, but will 
not turn down a bid from a theat- 
rical outfit, if it’s okayed for the 
usual non-competitive reasons. 


| Every State Booking 
Plans for M-C's ‘State’ 





bookings 
and in advance of the forthcoming 
political conventions in Philadel- 


F 


Maine, apparently still recalci- 
trant politically, was the last state 
to sign for the May 29 date. Ver- 
mont, allied with Maine politically 
since tthe two went Republican 
alone in the 1936 Presidential elec- 
tions, came in early this time, with 
Florida getting the next-to-closing 
spot. “State” preems tomorrow 
(Thursday) at Radio City Music 
Hall, N. Y. 





3 Texas Robberies Net $2,000 
Greggton, Texas, April 20. 
Safecrackers broke into Village 
| theatre here and obtained $600 
from the safe. Safecrackers broke 
| into two houses at Gladewater but 





calcitrant Larry Parks, the latter only hit pay dirt at the Gregg thea- 


will again play Jolson. 


tre, where they got $1,400. 


MPA’s Succor to Saranac 


Will Rogers Memorial Hospital 
fund campaign will be given a 
boost by Motion Picture Associates 
at latter’s annual dinner May 21 
at Waldorf-Astoria, N. Y. It will 
be staged as a salute to the Sara- 
nac (N. Y.) 
large percentage of the profits 
from the dinner and journal do- 
nated to the project. 

MPA contributed $2,500 last 

year. 
MPA handed out a total of 
$20,000 for charitable and relief 
purposes during 1947, organization 
announces. Some $1,100 of that 
outlay went towards sending un- 
derprivileged children to Camp 
Moodna, in upper N. Y. State. 
Other recipients were the French 
Hospital, N. Y., and the Rogers 
Memorial Hospital. 


GOLDWYN’S FANCY TERM 
FOR ‘YEARS’ IN REG RUN 


Samuel Goldwyn’s “Best Years 
of Our Lives” goes into regular re- 
lease tomorrow (Thursday). Its 
initial engagement will be at the 
Astor, Boston. Academy Award 
film, distributed by RKO, had ap- 
proximately 4,200 roadshew dates 
last year. 

Terms being sought now are 
50% and double playing time 
in towns where the picture has not 
played before. Where it has 
played, rentals are 40% with a slid- 
ing scale that can carry it to 50%. 
Last year’s upped admission dates 
were generally on a 70% rental 
basis. 

Pic is going into regular release 
in its original full length, running 
two hours and 50 minutes. 








‘Years’ Sets Dutch Record 

The Hague, April 14. 
RKO-Goldwyn’'s “Best Years of 
Our Lives” is beating all postwar 
records in Holland. Picture has 
now run 12 weeks consecutively in 
Amsterdam (eight in Tuschinski 
and four in Roxy), and is still do- 
ing top business here and in The 
Hague, where the Passage is run- 
ning the picture in its ninth week. 
With seven weeks at Arena, Rot- 
terdam; eight weeks at Churchill, 
Hilversum; seven weeks Trianon, 
Leyde; five weeks Alhambra, En- 
schede and four weeks Rembrandt, 
Utrecht, pic has already set-up a 
new holdover record. 

RKOQ’s “It’s a Wonderful Life” 
starts this week in the key cities. 
Big business is expected from this 
one too. 





turned in a half-year statement 
which significantly showed gross 
receipts for the 16 weeks ended 
March 11, scoring a healthy ad- 
vance over the same period of the 
year before. M-G’s gross was esti- 


pany, in its first 12 weeks of fiscal 
48, trailed with revenues of $37,- 
960,000 against $41,460,000. 

At the same time higher costs 
continued to exact their toll. Half- 
year net was $3,886,745, 
than 50% of the $8,596,779 racked 
up for the first half of 47. Equiva- 
lent stock earnings were 75c. per 
share’ of outstanding common 
against $1.67 in the previous 
stanza. 

For the second quarter, M-G 
took in a net of $2,531,984, which 
compared with $4,945,812. After 
allowing for the fact that the sec- 
ond quarter was 16 weeks and the 
first, only 12, M-G’s gross showed 
a climb of 17%. Improvement in 
grosses were reflected to a lesser 
extent in the company’s net. 
Whereas the first quarter was 60% 
off from last year’s, second lagged 
by 50%. 

Total operating profit came to 
$10,433,649 for the half-year. Net 
profit before taxes but after re- 
serves for contingencies and depre- 
ciation amounted to $7,107,434. 
Federal bite toted to $2,742,694 
against $5,525,016 in '47. Net profit 
after taxes totaled $4,364,740 from 
which a minority interest’s share 
of $477,995 is deducted. 





* $129,000 Blaze in Saskatoon 
Saskateon, Sask., April 20. 
Fire of unknown origin gutted 
the Ritz theatre here, doing $19,- 
000 damage. House is operated by 
Gerald Dealtry. 





sanatorium, with a- 


Broken Journey 


the road to home and love, sym- 
bolically dies in finding help for 
others, and the air hostess (Phyllis 
Calvert), calming and helping pas- 
sengers, replaces her love for a 
dead man by real love for a more 
worthy one (James Donald), Be- 


}havior of each person is credible 


and logical, and the story is ex- 
pertly knit together right down to 
the moment when the survivors are 
safely landed. 


Level of acting is high. Casting 
was skillful and every person, in- 
cluding those who contributed min- 
ute cameos, deserves praise. For 
Phyllis Calvert it is something of a 
comeback on the British screen, 
and the same goes for Margot Gra- 
hame. But it is the teamwork that 
makes it an enjoyable entertain- 
ment. Cane. 


Neo Orehids for 
Miss Blandish 
(BRITISH) 
London, April 14. 


Renown production and release. Stars 
Jack La Rue, Hugh McDermott, 


I. Clowes. 
Chase; editor, Manuel del Campo; 


Gerald Gibbs. At Plaza, London, April 13, 
‘48. Running time, 102 MINS. 

Spite -GOPTMOR 5c ccccctiocees Jack La Rue 
POMNGE 2 0 2 6b hes ctdeccéooeve Hugh MeDermott 
Miss Bilandish..........-...Linden Travers 
DN. 65600665 0d00d6e6060% Walker Crisham 
OTE . cccccceccceceseevesses Leslie Bradley 
BRGRRD. in cicevcosteecsesecscadiess Zoe Gail 
EsOUEBs os cocccsccersseacceos Charles Goldner 
DOC... 6... cccccccccceeses MacDonald Parke 
Miz. Whandlads. .csicsiccccesses Percy Marmont 
Ma Grinson....cccccsssesrsesss Lilly Molner 
OO _. ARR eee Frances Marsden 
WENO e s desks vs eucsccescactacces Danny Green 
BrORMAS. .cccccctscccscseceesses Jack Lester 
WUMMOEET cnceces ces coecvcecens Bart Norman 
GO . cc oereeccccsocseceeer Bill O’Cennor 
OMB. coccccvcdcsoccscososssoercs Irene Prador 
Foster Harvey... .sse-sees: John .McLaren 


{Jack Durant 
Halama & Konarsiki 
Toy & Wing 


Cabaret artists....... 





A lurid bestseller has been con- 
verted into a deplorable picture. 
For years England has crusaded 
against Hollywood making films 
with phoney British settings. Now 
comes a chance for America to 
shriek with laughter at this pic- 
ture of alleged gangsters. That is, 
if anybody across the Atlantic is 
unwise enough to import it, except 
as a joke. As a supposed American 
gangster thriller this film touches 
bottom in sadism, morbidity and 
taste. A good deal of money has 
been spent on it, and the only re- 
turn can come from those who have 
read the book (publisher’s figure: 
500,000), those intrigued by the 
title or those who want to see how 
sense, nasty and inane a film can 


Set in the phoniest New York yet 
seen on the screen, it tells how 
Jack LaRue, boss of a gang, kidnaps 
Miss Blandish, daughter of a multi- 
millionaire, after her playboy fiance 
has been wiped out. Presumably 
Linden Travers reciprocates the 
gangster’s love, and after the film 
has been punctuated with dead 
bodies, the police catch up with 
him, surround his hideout and 
pepper him with bullets. Miss 
Travers (plus orchid) jumps to her 
death out of a window. All this 
happens 102 minutes too late. 

Participating in this tasteless 
parody of a film are a number of 
competent performers who deserve 
sympathy. Charity forbids a de- 
tailed examination. Definitely no 
orchids—not even a carrot. Cajie.. 


The Argyle Secrets 
Hollywood, April 17. 


Film Classics release of Eronel Produc- 
tions, produced by Alan H. and Sam 
X. Abarbanel. Features William ‘Gargan, 
Marjorie Lord, Ralph Byrd, Jack Reitzen, 
John Banner. Directed by Cyril Endfield, 
Original screenplay, FEndfield;’ based on 
‘The Argyle Album’’ as presented on Sus- 
pense radio program; camera, Mack Steng- 
ler; editor, Gregg Tallas. Previewed April 
16, °48. Running time, 68 MINS, 


OUT . 6 6 0s odes ettogss tapes William Gargan 
DS bAGan vbeeks $0 Cbd 62 vddp Marjorie Lord 
i SR. « ics cenevses conan Ralph Byrd 
POs as cc csbueseeros le che Jack Reitzgen 
Bate WINE. 6p 6stenessnnerisn John Banner 
meee Cees dicks « as 808 Barbara Billingsley 
Jor McBrod....e+ otcctesvececs Alex Fraser 
Scanlon Seb cOd bbe NENS 6 0 dee 6058e Peter Brocco 
eUONL «(SEs cesbebVecésceces i George Anderson 
Gis o 060094000 bbeke ecccecee Mickey Simpson 
Pinky 086.309 060 se occncencerve Alvin Hammer 
PAN. 6b 0 chabbeeéeedececvoc Carole Donne 
BER, BUI... cocsscosevcssces Mary Tarcai 
on  , SEPP Pes Oe eS Robert Kellard 
Irving posed cbneépeeed tes Kenneth Greenwald 
Dr. Van Selbin......... Herbert Rawlinson 





“The Argyle Secrets” adds up to 
okay supporting material. It’s a 
mystery melodrama based on a 
Suspense radio presentation, and 
is the first production for Eronel, 
new indie outfit. Film is on the 
talky side, but has been well paced 
and has an interesting plot. 

William Gargan portrays re- 
| porter on the trail of an album of 
documents that reveal treachery of 
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Film Reviews 


Continued frem page 13 


big shots in secret dealings wi 
the Nazis. Also trying for the - 
bum are two sets of blackmailers, 
Along the way are five murders 
and some close calls for the hero, 
all of which pepper doings with 
sufficient thrills to make for an 
okay payoff. 

Cyril Endfield does a good jo 
of direction, working from ne 
original screenplay. He also au- 





| 
' 
| 


j 


thored the radio play. Gargan acts 


jas narrator as well as the hero, 


Marjorie Lord is good as top 
femme, one of the blackmailers. 
Ralph Byrd is a police detective, 
Jack Reitzen, John Banner, Alex 
Fraser, Peter Brocco, Mickey Simp- 


|son are among the assorted heavies 





Linden | 
Travers. Direction and screenplay, St. John | 
From novel by James Hadley | 
camera, | 





who deal out the dirty work. 

Alan H. Posner and Sam X,. 
Abarbanel share producer credit. 
Pair has given film neat physical 
values for small budget expendi- 
ture. Lensing by Mack Stengler 
could have used better set lighting. 
Gregg Tallas’ editing is good. 

Brog. 


Candy Concession | 


te Continued from page 7 











friends of some of them.” In anoth- 
er allegation, charge is made that 
all directors except David Warfield 
and Henry Rogers Winthrop, were 
“subordinate to the chief execu- 
tive (Nicholas M. Schenck) who is 
one of the defendants herein and 
who either personally or whose 
friends or relatives benefited by 
such acts.” 


Terms of the settlement call for 
the candy concern to pay an addi- 
tional $161,000 for 1947 and would 
thereafter “assume obligations 
deemed more favorable to the com- 
pany’s subsidiaries than those un- 
der existing contracts,” according 
to the notice. Prior to the suit, 
notice explains, negotiations had 
already been started for a retro- 
active deal more advantageous to 
Metro. Contracts had _ yielded 
Metro $412,038 during ’47. 


Steck Options 


Second cause of action main- 
tained that Schenck had realized 
profits exceeding $1,800,000 on 
stock options obtained prior to 
February, 1945. Ordinarily, it’s 
alleged, such a profit would fall 
into the bracket of compensation 
income reportable at a rate of 75% 
or more in taxes. Metro, for pur- 
pose of permitting its prexy to pay 
25% as capital gains, waived its 
right to deduct the profits from 
its own taxable income, complaint 
asserts. Waiver is claimed to be a 
Boch and waste of corporate as- 


Answer, among other things, as- 
serts that the transaction was ap- 
proved by the stockholders and 
that the Treasury Dept. found that 
Schenck realized no taxable in- 
come from the options. 


Third cause claims that Schenck 
violated the Securities Exchange 
Act by both buying and selling 
stock within a six month period. 
Metro officer, it’s alleged, sold 
9,500 shares at the end of 1943 
and then bought 9,896 shares in 
March, 1944, 

_ It’s proposed that both causes be 
settled by Schenck giving Metro a 
one-year option to acquire 10,000 
shares from him at $13.33 per 
share, the same price paid by the 
former to company for the shares 
of optioned stock. Current market 
price of company’s common is ap- 
proximately $20. 

Court hearing will permit argu- 
ment by any stockholder who wants 
his say. Gresser & Walker, attor- 
neys for the plaintiffs, will apply 
at the same time for compensation. 
Any sum allowed is paid by Metro. 


SAG STRIKE WOULD GET 
AFL FILM COUNCIL AID 


Hollywood, April 20. 

Screen Actors Guild will be 
backed up by American Federation 
of Labor Film Council in case the 
thesps walk out Aug. 1, when the 
current interim pact expires. 
Council, composed of most of the 
studio guilds and union, voted its 
support, 

Producers, meanwhile, regard 
the strike threat as a tactical move 
by the actors, who feel that the old 
contract, signed in 1938, ‘5 
obsolete. 
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“Lushly produced photo- 
engrossing, vi- 
brant and convincing. 


Stellar qualities of cast 
should materially en- 
hance the film's commer- 
cial possibilities. Skill- 
fully directed!” 


_Boxoffice 


vid please 
drama-hungry audi- 
ences, especially the | 


women! . ! 
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Poles Step Up Production; 39 U.S. Pix 


Due In; Chinese Tax Situation Eased 


Washington, April 20. , 


Poland is stepping up its motion 
picture industry this year. It’s ex- 
panding its production facilities 
and will turn out more pictures 
than last year, reports Nathan D. 
Golden, head of the motion pic- 
ture and photographie branch of 
the U. S. Department of Com- 
merce.’A new studio is being con- 
structed at Lodz; and construction 
of a cinematographic factory at 
Lodz is being continued. In addi- 
tion, a photo-chemical plant is be- 
ing built at Warsaw. 

Polish Government’s production 
plans for 1948 include: six fea- 
tures, 23 shorts, six cartoons, 52 
newsreels, 30 supplements, 34 
scientific and school films; and the 
printing in Poland of 2,500,900 
meters of foreign pictures. Polish 


number of new foreign feaiures 
during the year: 48 Soviet, 39 
U. S., 34 British, 25 French, 15 
Czech, and eight from other 
sourees. At close of 1947, Poland 
had 558 theatres with a combined 
seating capacity of 237,024. There 
were also 81 traveling theatres in 
operation. During the past year, 
Polish boxoffices collected from 
6,200,000 spectators, plus 347,000 
on school children tickets. 


Other countries reported on by | 


Golden: 
U. S. Leads Cuban B. O. 


CUBA: Last January, 23 films 
were released in Havana and 
played to a boxoffice of $149,817, 
a drop of about $14,000 from De- 
cember. Of the pix, 17 were Holly- 
wood, three Spanish, two Mexican, 
and one Argentine. U. S. pictures- 
grossed $123,275, or 82% of the 
total. Recent meeting of the 
Federation of Cinema and Thea- 
tre Editors of Cuba voted that the 
French pictures, “La -Batalla del 
Riel,” was the best shown in Cuba 
during 1947. It did not, however, 
compare at the boxoffice with the 
better American pictures. Best 
Spanish language film screened in 
Cuba in 1947, as picked by the 
critics, was Argentine-made “‘Hom- 
bres de America.”, 

ARGENTINA: An outstanding | 
characteristic of 1947 was “the 
nursing and protection received by 
the local industry from the Argen- 
tine government, which included 
tax rebates to local exhibitors, and 
the requirement that theatres 
double the exhibition time given 
to Argentine films.” In addition less 
exchange was made available for 
foreign stucies whose films were 
shown in the country. 

CHINA: American pictures be- 
gan to meet stiff competition from 
Russian and British pictures dur- 
ing 1947. U. S. and Britain yanked 
their pix for two months during 
the final quarter of last year in 
a dispute over regulations in 
Peiping which required a lot of 
special free shows for troops and 
also a 25% municipal “defense” 
tax. A compromise was worked 
out at the end of the year. 


REP’S 1ST QUARTER NET 





itele channel. Hearing is already ‘ 


TV Bids 
Continued from page 3 
is out ahead in pix outlets in the 


KANSAS CITY 
(Continued ‘from page 10) 


days. Last week, subsequent 
Midland (Loew's) (3,500; 45-65) 
—“Duel in Sun” (SRO). Back at 
regular scale. This slightly over 
average at $14,000. Last week, 
,“Mating of Millie” (Col) and “Ad- 
ventures Silverado” (Col), $13,000. 
Orpheum (RKO) (1,900; 45-65)— 
“Remember Mama” (RKO) (3rd 
wk). Nice $9,000. Last week, 





Chi area and is the pioneer oper- 
ator of WBKB, Chi’s pre-war tele 
station. 


and Frisco stations, an idea which 
has also occurred to CBS and oil- 
man Ed Pauley, among others. 


by Warners in Chi 





$11,000. 
| Parameunt (Par) (1.900; 45-65)— 


Warners earlier was re- | “April Showers” (WB). Only strong | 
ported dickering to get in the West | new fare in town, solid $16,000 and zs bs 
Coast video picture through pur-j|cinch for second week. Last week, | Casbah ~~ 
chase of Dorothy Thackrey’s L.A. |“Unconquered” (Par) (2d wk), at | Desert (Rep). 


regular prices oke $8,000. 
| Rexy (Durwood) (900; 45-65)— 


|“Stand-In” (Indie) “House Across | ite Hi 
A plush operation is promised the Bay” (Indie) (reissues). Aver-_ $1)—“Casbah” (U) and 
video with | age $3500. Last week, a a 
$406,650 to be spent on station |Life Don Juan” (FC) and “Cather-| Last week, “Naked City 
poengeamnie gear plus an undetermined |ine the Great” (FC), about same. 

amount of dough for studio facili- | 


“Private 


Tewer - Uptown - Fairway (Fox 


LOS ANGELES 
(Continued from page 10) 
80)—“Remember Mama” (RKO) 
(3d wk). Trim $11,500. Last week, 

$16,700. 

Ritz (FWC) (1,370; 60-$1)—“Cas- 
bah” (U) and “Madonna of Desert” 
(Rep). Slow $8,000 or near. Last 





Studie City (FWC) (880; 60-$1)— 
and ‘‘Madonna of 
Thin $4,500. Last 
week, “Naked City” (U) (5th wk), 

United Artists (UA) (2,100; 60- 
‘Madonna 


of Desert” (Rep). Medium $15,500. | 
iU) (5th 

wk), closed at $7,900. 
Uptewn (FWC) (1,719: 60-$1)— 


'ties. Company will underwrite the | Midwest) (2,100, 2,043, 700; 45-65) | “Sitting Pretty” (20th) and “Chal- 
plan is to admit the following , first year’s operating expenses to |_“Gentleman’s Agreement” (20th) 


ithe tune of $788,000 and expects 
to take in $350,000 in revenues. 
Ready capital of $37,010,900 was 
reported in the FCC application. 

| Warners will share the existing | 
'site of FM station WBEZ, Chi, at 
'79 West Madison street. Eventual 
staff of 65 is planned for the tele 
operation. Col. Nathan Levinson 


(2d wk). Okay $12,000. Last week, 
hefty $23,000. 


B’way Vandfilmers-ASCAP 
Stalemated on Seat Tax 


Second meeting of ASCAP and 








| will direct technical end of the Chi 
| Station. Warners’ bid was filed by | 
local attorney John Southmayd. | 


| Warners will have to compete in 
| hearing against four other chip- | 
| heavy contenders, including CBS, 
; Zenith, the Chicago Daily News | 
jand Marshall Field’s Sun-Times, 
iall of them old-time sound radio 
operators in the Chi area. Com- | 
pany plans a powerful operation, 
using a 31-kilowatt visual trans- 
mitter. 

In Albany, both Patroon and Van 
Curler are bidding for the No. 9 


necessary and to make matters 
worse, The Meredith Publishing 
Co., owner of “Better Homes and 
Gardens” entered the tele fight 
there with a bid filed late Friday 
(16). If FCC follows its usual policy 
of preferring diversified ownership 
of radio outlets, it appears unlikely 
that both pix outlets will get a 
franchise. 


reps of Broadway houses combin- 
ing films and live talent was held 
Monday (19) on proposed boosts in 


‘seat taxes for vaudfilmers and re- 


“Seven Sinners” (EL) and “Sutter’s 
Gold” (EL) (reissues). Only $3,000. 
Last week, “Old Las Angeles” 
(Rep) and “Inside Story” (Rep), 
modest $3,500. 
| Wilshire (FWC) (2.296: 60-$1)— 
| “Winter Comes” (M-G) and “Hunt- 
/ed” (Mono). Siow $8500. Last 
week, “Bride Goes Wild” (M-G) 
(3d wk-3 days), $2,900. 

Wiltern (WB) (2,300; 60-$1)—“To 





| Victor” (WB) (2d wk). Light $8,000. 


sulted in a continued stalemate be- | ; 5+ week, slow $11,500. 


tween negotiators. No progress 
was made despite prolonged dis- 
cussions and the meet wound up 
with the huddlers as far apart as 
ever. . 

ASCAP, on its part, is standing 
fast on its demand for a rate hike 
which theatre reps maintain will 
exceed 500%. Schedule announced 
by ASCAP calls for dees of 56c per 
seat for houses under 800 seats: 
79¢c, from 800-1,600 seats; and $1, 
from 1,600 up. That’s in addition 
to regular rates paid for playing 
films. 

Another meeting will be called 
by ASCAP some time in the near 





Patroon, permittee of WPTR, 
will spend $207,746 on its station 
and operate with a 29.6 kw picture 


\transmitter. Van Curltr proposes 


an outlay of $263,000 for its plant 
and will use an 8 kw video trans- 
mitter. Van Curler lost out in a 
hard-fought battle last week to 
take over the channel vacated by 
WOKO in Albany. 

This week's haul of other new 
video applicants includes: Colum- 





casting Co. 


ch. 6, Lawrence, Mass.; KTAR, ch. 
4, Phoenix; and Southern Broad- 


DROPS TO $139,945 casters. Inc., ch. 8 in Richmond, 


Va. Lasi-named bid was filed for | 
the principals by Senator Olin 
Johnston (D., S. C,). 


Net profit of $139,945 is reported 
by Republic for the first quarter of 
fiscal 1948. a substantial drop from 
the $344,714 which the company 
garnered for the equivalent period 
of the prior year. Equivalent earn- 


ings for the quarter on the 1,817,-— 


860 shares outstanding amounted 
to 2c. per share after allowing for 
preferred dividend requirements. 
It compares with 13c. per share in 
the same stretch of fiscal °47. 

Profit before tuxes totaled $229.- 
945 against $555,990 in 1947. Fed- 
eral income bite comes to $90,000, 
while Rep paid $211,276 in the 
year before. 


Harry Novak’s Paris-N.Y. 
Via Ocean Trip to So. Am. 


Harry Novak, Universal's Conti- 
nental manager, is heading for the 
U. S. from his Paris headquarters 
via South America. He’s making a 
partial vacation of the trip, be- 





cause of recent ill health, via a 15- | 


day ocean voyage from France to 
Rio. He was formerly U’s Latin 
American manager, and will visit 
friends in Brazil and the Argen- 
tine. 

Novak’s due in the U. S. in June, 
accompanied by his French wife. 
Jeannine. He’s a brother-in-law of 
U foreign chieftain Joe Seidelman. 





- Warner Sez 


Continued from page 7 
levelling off of production from 
the peak war years, citing zooming 
production costs and decreases in 
domestic and foreign revenuc. 
“An adjustment was necessary,” 
he said, “for the preservation of 
the industry.” 

Promising an increased produc- 
tion schedule at the Burbank 
studios, Warner said that cur- 
rently WB was maintaining a top 
pace for the industry with an aver- 
age continuous production of 4.6 
films. Average for the other 
studios is 2.7, according to War- 
ner’s figures. “We are making 
every effort to insure capacity pro- 
duction throughout the balance of 
the year,” he said. 


Warner said the world demand 
_ for entertainment now is sufficient 
| to maintain the industry on a pros- 
perous basis and provide film 
workers with jobs. “The motion 
picture industry must get back to 
teamwork basis,’ he said, adding 
|that “it must make up its mind 
| whether it will coast or get into 
| high gear.” 












both for ch. 6, Milwaukee; WLAW, |te 


ae 





and Abe Olman, general manager 
of Robbins. Findings flatly declare 


| that “the motion picture producers 


and distributors do not dominate 
or control the board of directors of 
ASCAP or its affairs.” 


In striking back at the Brandt 
|cireuit which is called “a dominant 
|force in the New York metropoli- 
|tan area,” findings said his theatres 
‘had netted $2,583,873 since 1939. 
His circuit, memorandum claimed, 
|“is able to exert pressure on the 
distributors to obtain pictures at 
more favorable terms than the in- 
dividual theatres in the Brandt cir- 
cuit would each obtain.” 


Trial was completed some time 
ago and decision is expected next 
month. Schwartz & Frohlich are 
reps for ASCAP. 


BUCHANAN’S ‘AFFAIR’ 


Buchanan & Co. was named by 
James Nasser Productions last 
week to handle advertising on “An 
Innocent Affair.” Pic is now wind- 
‘ing up shooting. 


Fred MacMurray and Madeleine 
Carroll are starred. Release is via 














Cincy Unhurt by Floods; 
‘Shanghar’ Wow $16,000 


Cincinnati, April 20. 


oldest 
indi 
cated a leveling off of trade here. 
“Blondie’s Anniversary,” linked 





with Art Mooney’s band and acts on 
stage, i i 
showing effect of Mooney’s absence 


Mama” (RKO) ‘(m.o.), swell $9,500. 
Grand (RKO) (1,400; 50-75)— 
“Fighting 69th” (WB) and “Valicy 
of Giants” (WB) (reissues). Nice 
$9,000. Last week, “Relentless” 
(Col), $9,500. . 

Keith’s (City Inc.) (1,542; 50-75) 
—“Naked City” (U0) (3d wk). Main- 
taining zippy $8,000 pace after $10,- 
500 second round. Holds again. 

Lyric (RKO) (1,400; 50-75)—“Sit- 
ting Pretty” (20th). Second move- 
over for fourth week on main line. 
Hefty $6500. Last week, “April 
Showers” (WB) (m.o.), average $5,- 
000. . 

Palace (RKO) (2,600; 50-75)— 
“Lady From Shanghai” (Col). 
World preeming of the Hayworth- 
Welles pie whooped up with big 
campaign; boffo $16,000. Last 
week, “Big Clock” (Par), pleasing 
$12,000. 

Shubert (RKO) (2,100; 50-75) 
“Remember Mama” (RKO). Sec- 
/ond moveover for third downtown 
|Stanmza. Okay $6,500. Last week, 
“Sitting Pretty” (20th), second 
week on moveover, strong $7,500. 

} 


Hellman Back to London 


British producer Marcel Hell- 
man flies back to England Sunday 
(25) after a month in New York 








wood he dickered with several 
players regarding commitments to 
appear in his future British pro- 
ductions. No deals have been 
finalized. 

. Hellman brought over with him 
a print of his next film for 20th- 





United Artists. 


TS 


week, “Naked City” (U) (5th wk), i 


lenge” (20th) (3d wk). Fine $7,500. 
Last week, $11,000. 
Vegue (FWC) (885: 60-85)— 


and on the Coast. While in Holly- | 









aes 
Mpls. HLO.s Shape Sock 
‘Soudda’ Snappy $14,000, 
‘Showers’ 126, New Hits 


_ Minneapolis, April 20, 
Main strength currently is found 
“Genile- 


an’: “A Double 
Life” and “I Remember Mama,” the 


first two named in their second 
weeks and “Mama” in third. New. 
comers are paced by “Scudda Hoo” 
and “April Showers.” Entries 
otherwise are mainly reissues. 
Estimates for This Week 

Aster (Par) (900; 30-44 )— “Slippy 
McGee” (Rep) and “Miracle Kid” 
(EL) (firstrums). Mild $1.300 in 5 
days. Last week, “Butch Minds 
| Baby” (Indie) and “Tight Shoes” © 
(indie) (reissues), thin $1,100. 

Century (Par) (1,600; 50-70) — 
“Robin Hood” (reissue), 
Rousing $8,000. Last week, “Un- 
conquered” (Par) (2d run) (3d wk), 
| Gepher (Par) (1,000; 44)— “Hell. 
|zapoppin” (Indie) and “Argentine 
| Nights” (Indie) (reissues), Light 
|$2,500. Last week, “Badlands of 
Dakota” (Indie) and “Trail of Vig- 
ilantes” (indie) (reissues), $3,200. 

Lyric (Par) (1,000; 50-70) — 
,“Double Life” (U) (m.o.). Academy 
|Award picture here after fine 
initial stanza at State. Still fast 
$7,000. Last week, “Call Norih- 
side” (20th) (4th wk), good $5,000 
and great $35,000 for entire run. 

Radie City (Par) (4,400; 50-70)— 
“Gentleman's Agreement” (20th) 
(2d wk). Crowds still flocking to 
this Oscar winner. Looks okay at 
$13,000 after solid $22,000 first 
week. 

RKO-Orpheam (RKO) (2,800; 50- 
70)—“April Showers” (WB). Well- 
liked picture pulling sturdy $12,- 
000. Last week, “Remember Mama” 
(RKO) (2d wk), nice $11,000. 

RKO-Pan (RKO) (1,600; 50-70)— 
“Remember Mama” (RKO) (m.o.). 
Here after two hefty Orpheum 
weeks. Strong $8,000. Last week, 
“Fighting 69th” (WB) and “Valley 
of Giants” (WB) (reissues), same. 

State (Par) (2,300; 50-70) — 
“Scudda Hoo” (20th). Plenty of 
interest in this, great $14,000. Last 
week, “Double Life” (U), big 


(Par) (1,000; 44-60) — 
“Bishop's Wife” (RKO). First nabe 
showing. Big Last weck, 
“Meant for Me” (20th), okay $4,000. 
Werld (Mann) (350; 50-85' — 
“Black Narcissus” (U). Oscar 
awards selling point for this, sock 
$4,000. Last week, “The Fugitive” 
(RKO) (2d wk), $900. 


BUFFALO 
(Continued from page 1!) 











Fairish | Lead Soldiers” (20th) (m.o.). Trim 


Last week, “Big Clock” 


” 


Reverse” (Indie), about same. 

Lafayette (Basil) (3,000; 40-70)— 
“Naked City” (U) and “Perilous 
Waters” (Mono) (3d wk). Still 


solid at $10,000. Last week, $13,- 
500. 


20th Centary (20th Cent.) (3,000; 
40-70)—“Kmew Susie” (RKO) and 
“High Tide” (M-G). Fancy $17- 
500. Last week, “Remember 
Mama” (RKO) (2d wk), sturdy $7,- 
500 in 5 days. 


SAN FRANCISCO 
{Continued from page 11) 
(reissues). Happy $9,000 or close. 
Last week, “Song of Heart” (Mono), 
$6,400. 

Stagedeer (Ackerman) (350; 6- 
85)—“The Mikado” (U) (reissue). 
Nice $4,000 or near. Last week, 
“South Riding” (SG) and “Uncer- 
tain Feeling” (SG) (reissues). $2,- 








500. 
| Clay (Roesner) (400; 65-85)— 
, “Beauty and Beast” (Indie) (8th 
, wk). Good $2,300. Last week, $2,- 
600. 

Larkin (Roesner) (400; 65-85)— 
“Furia” (Indie) (5th wk). About 
$2,000. Last week, fine $2,900. 

United Nations (FWC) (1.149: 60- 
85)—“Sitting Pretty” (20th) (4th 
wk). Stout $5,500. Last week, 
$7,000. 

State (Par) (2,133; 60-85) — ‘Trail 





Fox release, “This Was a Woman.” | of Vigilantes” (FC) and “Badlands 
He said his current contract with | of Dakota” (FC) (reissues). Color 
20th calls for one more picture, | less $8,000. Last week. “Miracle 
which will probably be “Sabena.” } 34th St.” (20th) (reissue), $4,900. 
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starring 


MARSHA WILLIAM CHARLES GAIL 


HUNT LUNDIGAN WINNINGER PATRICK 


with GENE LOCKHART + FLORENCE BATES - HOBART CAVANAUGH 


REPUBLIC ALLEN JENKINS - ROSCOE KARNS - ROBERT SHAYNE 
PICTURE Screen Play by Mary Loos and Richard Sale Original Story by Ernest Lehman and Geza Herczeg 


Directed by ALLAN DWAN 
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St. Louis F.&M. House Closed After 
Row with Grips; Other Xchange News |.-eersimit snc "ss855 


St. Louis. ¢ 


GREEK GOVT. OKAYS 
5006 TO U.S. FILMERS 


Government of Greece has agreed 


to the American film industry. It 
is to partially cover coin due for 





A row over the number of grip- 
ers for Fanchon & Marco’s St. 
.ouis, midtown house, resulted in 
shuttering of house last Friday 
(16). Projectionists at theatre re- 
fused to cross the picket line and | 
the management was forced to 
close. 

The grippers’ union insisted that | 
three instead of two members be | 
employed on each shift at this} 
4,000-seater. Edward B. Arthur, 
F&M assistant general manager, 
refused, asserting there was not 
enough work even for two grips. 
Pickets stayed in front of the| 
house until it was closed. 

The number of grippers in local | 
film houses, none of which uses 
stage shows, long has been a bone 
of contention befween the union 
and theatre owners. 





Realart Sets Sales Policy 

Realart Pictures, reissue firm, 
held a series of huddles in New 
York last week attended by stock- 
holders and directors to map out 
sales policies and study new prod- 
uet among other things. Company 
prexy Paul Broder and veepee 
Jack Broder returned to Detroit 
upon the windup of the conelave. 

Others who sat in on the board 
meets were Joseph Harris, chair- 
man; Budd Rogers, Norman Eisen- 
stein and Irving Kipnis. Latter 
flew in from Miami. Firm took 
over a large block of Universal 
oldies last year. 





Grainger Back to N. Y. 
James R. Grainger, Republic’s 
exec-veepee in charge of distribu- 
tion, returns to New York this 
week after a brief business junket 
to Boston. 





Russ Rogers Buys 900-Seater 
Los Angeles. 
Preferred Pictures, headed by 
Russell Rogers, bought El Cajon 
theatre, 900-seater in El Cajon, 
from Gerald Gallagher. 


Arrington Named by Long 
- Houston. 
H. D. Arrington is new manager 
of ‘Sunset theatre, a J. G. Long cir- 
cuit operation. The house has 
been remodeled. 








Lippert Opens 39th House 

















Fresno, Cal. 
tate theatre, 39th in the Robert 
L. Lippert chain, opened here with 
Jennifer Holt, Robert Lowery and 
Russell Hayden making p.a.’s. This 
is a 1,350-seater, recently re- 
modelled. 





Abe Fisher New Rep Chi: Head 
Chicago. 

Abe Fisher, former United Art- 

ist salesman, made acting Chicago 

branch manager for Republic, Ed 

Walton, western sales head, mak- 

ing appointment. Fisher will sub 
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Color by TECHNICOLOR 
A 20th Century-Fox Picture 


ROXY rim ave. & sot 


for Will Baker, 
Baker’s return, 
sales manager. 


Stadium, 1,000-seater in Evans- 


the 13 months from June 1, 1947, 


away ill. Onjto June 30, 1948. Yank firms have 
Fisher becomes} been getting no money out of the 


country. : 
Agreement was actually arrived 


ton, Ill, purchased for $300,000/at last fall, but the officially-ap- 
last week by an undisclosed buyer| proved Greek government version 


cago. 
that property has changed hands 
House is operated by 8. C. M 
Theater Corp. 





Flexer, Avery Quit Mpls. Area 
: Minneapolis. 


\from First National Bank of Chi-| didn’t arrive in the U. S. until last 
It’s second time within year| week. It was presented at a meet- 


-|ing of the foreign managers of the 
-|major companies last Wednesday 
(14) and is now under considera- 
tion for final okay. 

Although it is for less than half 
the sum actually due for exhibi- 


Dave Flexer and Max Avery, of|tion of U. S. films in Greece dur- 


Memphis, who “invaded” this ter-|ing the period, deal 


is thought 


ritory by building and opening the|likely to be given the nod as the 
first Drive-In at Bloomington, Min-| best that can be done. U. S. Em- 
neapolis suburb, are withdrawing. | bassy in Greece played a large part 
They've sold the Bloomington to/in negotiating it, as the coin must 
the Minnesota Entertainment En-|come out of loans and grants to 
terprises, a group of leading Twin|that country by the U. S. govern- 


City indie exhibitors. 


ment. It’s this factor which is 


MEE was organized to combat|thought to have caused the long 


“invaders” 
Drive-Ins. 


theatres. 





Bill Borack Joins Pitt Co-op 

William Borack, buyer and 
booker for 19 years with Para- 
mount Theatres Corp., joined Co- 
operative Theatre Service, a buy- 
ing combine in Pittsburgh area, to 


by building its owmn| delay in receipt of the terms from 
It’s now erecting a| Greece. 


Drive-In in the district midway be- 


tween Minneapolis and St. age aaa ae 
Bill Sears, for years manager 0 
the Orpheum, here, has been | _Par Theatre TY 


named general manager of MEE 

















Continued from page 7 


tion, of course, remains that of the 
assignment of rights to the various 
events. Other N. Y. broadcasters, 
including NBC and DuMont, con- 
tinue adamant on their stand that 
they have complete copyright to 
all shows they air. Par may still 


assist manager Harry E. Long, | be forced, consequently, to force a 


starting May 1. 





Col Reissue te Devonshire 
Boston. 
Devonshire Films, indie distribu- 
tor, acquired U. S. and Canadian 
distribution rights to Columbia re- 
issue, “Adventures of Martin 
Eden.” 
May 15 as “High Seas.” 


Albert M. Kane, upped by Para- 
mount to assistant division mana- 
ger of the Eastern division, made 
assistant to Hugh Owen, Eastern- 
With 
Paramount for 23 years in New 
Haven and Boston, he’s been dix- 


Southern division manager. 


trict manager here for six years. 





Femme Buys Charlotte Spot 
Charlotte, N. C. 


Mrs. Virginia Crolley, newcomer 
from Little Rock, Ark., where in 
bought and re- 
opened the Morris at Douglas Air- 
Closed 
since January, house was sold by 


ad promotion, 
port, Charlotte suburb. 
Dixie Theatre Supply Co. here. 





Revamp Burned N. C. House 
Raleigh. 





ready in 12 weeks. 


Reediting pic for release 





test case in court to prove Rai- 
bourn’s thesis that assignment of 
“exclusive rights” to an event 
doesn’t include “theatre television 
rights.” 
Gillette Safety Razor, for ex- 
ample, has purchased exclusive 
radio and tele rights to the Louis- 
Walcott fight for $100,000. If the 
video web to which Gillette assigns 
coverage of the fight (and it’s be- 
lieved likely NBC will get the nod) 
refuses to let Par pick its show off 
the air, then Par is expected to 
take court action to get that per- 
mission. It’s also likely, though, 
that Gillette might welcome thea- 
tre transmission of the fight, since 
that would expand immeasurably 
the audience for the outfit’s com- 
mercials. 
Par’s Setup 

Par is ready, meanwhile, to forge 
ahead with its plans regardless of 
the broadcasters’ stance, Raibourn 
said. Company has been assigned 
commercial tele channels at 7,000 
megacycles in N. Y., Chi and L. A. 
and already has micro-wave relay 
equipment in all three cities to 
beam the tele signals from the site 
of the event to the theatre. Notre 


struction of Capitol theatre at Fair- 
mount whieh was gutted by fire last 
December. Buildmg likely will be 


able to Par theatres in Chi, since 
the micro-wave system between 
Chi and South Bend, Ind., was con- 
ceived and built by Capt. William 
C. Eddy, station ager of Par’s 
WBKB in Chi. 

Cameramen of WBKB and of 
KTLA, Par’s L. A. tele station, are 
expected to handle pickup of 
events in those cities with the sta- 
tions’ current equipment. 
N. Y., Par has purchased four Du- 
Mont cameras, which will be 
manned by Par technicians. Rai- 
bourn declined to discuss how the 
company had settled the problem 
of jurisdiction among unions for 
its Wednesday night demonstra- 
tion, but expressed confidence that 
the unions would be willing to co- 








and His Orchestra 


“Winged: Victory” 
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Site | Late Shows Nightiy 


operate, since theatre tele eventu- 
_ will mean more jobs for them 
all. 

Date of the next show in N. Y. 
is not yet set, he said. He indi- 
cated that, in addition to coverage 
of the major sports events, Par 
would also assign a mobile unit to 
cover any important news events 








that occurs in the metropolitan 








RADIO CITY MUSIC HALL 


in Frank Capra’s “STATE OF THE UNION” 
Presented by M-G-M and Liberty Films 


Spectacular Stage Presentation 








N. Y. area. Thus, if a fire should 


break out aboard the Queen Mary 
Rockefeller C =a 
A Bet age te tac nage ae : while the ship is docked, for ex- 
TRACY © HEPBURN © JOHNSON’ | 2Mmple, Par would cover the fire 
Resse Adolphe pie and flash it of the theatre screen 
LANSBURY - MENJOU - STONE 


at the first break in the program. 
No extra admission charge would 
be made for that, Raibourn said. 
Instead, the company will adver- 
tise it as an added service to its 











customers. 


Par also hopes to install theatre 
tele in its theatres in Dallas and 
Boston. Move must await an FCC 
decision, however, on. whether Par 
is to‘give up its stock holdings in 
DuMont, since its applications for 
stations in those two cities are be- 
ing withheld pending the DuMont 
decision. 








For. 


Lawson’s Verdict 


offered by the prosecution as ne- 
cessary to make a bonafide case. 
The defense sought to put on 
RKO production head Dore Schary; 
Representatives John E. Rankin, 
Thomas, Robert Vail and John Mc- 
Dowell, members of the Un-Ameri- 
can Activities Committee; Con- 
gresman Herman P. Eberharter, of 
Pittsburgh; Richard Griffith, of the 
National Board of Review, and one 
or two others. Schary, Eberharter 
and Griffith actually got to the 
stand, but the line of questioning 
proposed was ruled out by Justice 
Edward M. Curran, so that the wit- 
nesses could have stood in bed. 


try for the ineffectual two or three 
minutes that he occupied the wit- 
ness box.) The others never were 
called, with the judge again declar- 
ing that the proposed line of ques- 
tioning was immaterial. 

L. B. Mayer Not Called 

Although the defense had sub- 
poenaed Louis B. Mayer, he was 
not even called to Washington. 
Another defense effort was to 
have several films scripted by Law- 
son, such as “Action in the North 
Atlantic” and “Jolson Story” 
screened for the jury and to have 
some of the scripts offered in evi- 
dence. All of this was ruled out. 
The defense, headed by Robert 
W. Kenny, Charles Katz and Ben 
Margolis, sought to make it an 
ideological trial and to claim the 
Congressional committee was work- 
ing to blacklist certain industry 
people. It also challenged the le- 
gality of the committee and its 
right to ask a witness whether he 
was a Communist. 

Justice Curran drove a hammer- 
blow at the defense early in the 
case by ruling that the question 
was pertinent. Thereafter, he in- 
sisted that the argument and evi- 
dence hew to the line of whether 
the witness had really tried to an- 
swer the question. Over and over 
he ruled out defense attempts to 
stray from that narrow path. 

Lawson ‘Eager’? 

Kenny’s summation was based on 
his contention that Lawson dis- 
played actual “eagerness” to an- 
swer the question, even though he 
objected to it, but was prevented 
from doing so. “His crime,” Kenny 
told the jurors, “was displeasing 
Mr. Thomas, and it’s still no crime 
to displease a Congressman.” 

Justice Curran, in his charge to 
the jury, made the following points 
before he broached the main issue 
of the defendant’s refusal.to an- 
swer the question: 

He cautioned the jury that “the 
nature of the activities of the de- 
fendant are not an issue. Whether 
or not he is a Communist is not 
relevant to the case.” 

One clincher which just about 
sewed up the baligame, was Jus- 
tice Curran’s direction: 

“If you can answer from his re- 
plies (Lawson’s replies to the House 
Committee) the question of whether 
or not he is a Communist, then he 
is not guilty.: If you cannot, you 
must return a verdict of guilty.” 


Formal Lifting 


upset. They feel that the delay is 
merely caused by technicalities, 
and that the British legislative 
leaders are perhaps awaiting re- 
ceipt of the Yank interpretations 
of the agreement before putting it 
before the House. In the meantime, 
American companies are getting 
out of England 100% of their earn- 
ings. from reissues and the rem- 
nants of the non-taxable new films 
there, so there’s little to complain 
about on that score. 

Delay in removing the tax does 
serve to shorten the “free” period 
before June 14, when the néw 
agreement becomes operative. The 
earnings on any new films ad- 
mitted into the country after the 
tax came off would be remittable 
for all dates played before June 
14. It was originally thought that 
this might amount to an appreci- 
able sum. 

However, it is now agreed that 
this couldn’t in any case amount 
to much. That’s because of the 
British booking system under 
which theatres line up their prod- 
uct and make firm commitments 
for it at least six months in -ad- 
vance. Only possible changes un- 
der this setup, even if the tax had 
been repealed as soon as the pact 
was signed, would have been the 
substitution by some of the majors 





of new pix for bookings on reis- 
sues. 





(Schary traveled across the coup- | 





Nationalize Piy 


Budapest, April 10. 

Intensive drive to nationalize aj] 
factors of the Hungarian film in. 
dustry is rapidly proceeding. Chief 
Economic Council, top organization 
of Hungary’s economic life, decided 
to take the film industry out of 
hands of various ministries and 
formed the State Film Office 
(SFO), which will concentrate a)}i 
powers concerned with Hungarian 
motion pictures. 

SFO will decide on all film im- 
| ports and exports, on local film 
production, etc. Independent film 
producers will be in the future 
subordinates of SFO. SFO will 
supervise future functions of the 
film branch of Theatrical Art 
Academy, of the state studio 
Hunnia, censorship*of films, film- 
education committtes, educational 
film production and the Film Trade 
Union. SFO will decide, along with 
the National Bank, on how much 
currency can be allowed for im- 
port-film royalties. It’s understood 
that the highest price payable for 
net royalties of U. S. pix wil! be 
around $2,500. 

Distrib supervision applies nat- 
urally only for indies which have 
to join SFO or close up. Distribs 
of the four coalition political 
parties will remain in the hands 
of the respective parties. As for 
the supervisory body, this will be 
formed of representatives of the 
four party distrib companies, Com- 
munist MAFIRT, Socialdemocratic 
ORIENT, Smallholder KIMORT 
and Peasant party SARLO. 

For American film imports only 
15% of the monthly dollar allot- 
ment, said to be about $50,000, will 
go for SFO indie distributors, 
while rest will go to the Big Four. 
Approximate division will be $20.- 
000 for MAFIRT, $10,000 for 
ORIENT, $7,500 for KIMORT and 
$5,000 for SARLO. Merger of 
Communist and Socialdemocratic 
parties and possible unification of 
their respective film companies 
may eventually alter these esti- 
mates. This goes for KIMORT 
and -SARLO too, where negotia- 
tions are underway to unite the 
two companies. 

Party-owned film companies 
won’t be affected by regulations of 
the recent nationalization drive of 
all industrial firms with more than 
100 employees. 








Majors Clamp 


Continued from page 6 


small British National Studios at 
Elstree recently and the firing of 
about 275 employees at Sir Alex- 
ander Korda’s Shepperton and Isle- 
worth plants. Somehow the press 
tied this up with the new films 
agreement and the idea was spread 
that the pact was causing unem- 
ployment. 

Actually, this is far from the 
truth. The shuttering and firings 
were caused by strictly local situa- 
tions. And the prospect is great 
for boomtime employment for Brit- 
ish studios workers as a result of 
American companies’ plans to pro- 
duce here. 

Tradepress ‘Leaks’? 

Another factor that caused re- 
sentment was a parliamentary de- 
bate last week in which it was sug- 
gested that Wilson, president of 
the Board of Trade, hadn’t told the 
House all in apprising it of the 
agreement. There was bitterness 
that American and British trade- 
papers carried purported texts of 
the pact and thus had more in- 
formation on it than Parliament 
itself. Wilson acknowledged there 
were some “leaks,” but said the 
tradepaper versions weren't com- 
plete and final. He gave a broad 
hint that further changes might be 
expected. 

(VARIETY, among other American 
tradepapers, carried the text of the 
pact. While this was not an “offi- 
cial” version, in that it was not 
provided by the Motion Picture 
Assn. of America, it was an at- 
curate reproduction of the terms 
as supplied to major company 


heads for their approval or dis- 
approval.) 
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Rebel Davis Tells ‘Em Off 


The industry boys have been thinking seriously of giving ABC 
mmentator Elmer Davis a double award ever since last Thurs- 
day’s (15) Radio Executives’ Club luncheon in N.Y, That was the 
shindig at which the Peabody citations were made, with Davis as 
one of the recipients for his year’s treatment and analysis of the 


ws. , pike 
net there were any doubts about Davis meriting industry recog- 


ni 


tion, they were removed at the luncheon when, without mincing 
words, the commentator eloquently defended his medium as he tore 
into the anti-radio thesis that had j 


ust been expounded by Ed 


Weeks, chairman of the Peabody Awards Committee, editor of the 
Atlantic Monthly mag (and himself an ABC gabber). 

In toastmastering the ceremonies, Weeks reprised a favorite 
theme, also heard at last year’s Peabody Awards luncheon—the 
lambasting of radio as an immature medium. Weeks was glib, 
facile and erudite. He knew how to be clever, how to turn a phrase 


and how to make them laugh. 


But it was an uncomfortable 


laughter, for it was ali at radio’s expense, as Weeks dissected the 
medium’s weaknesses and repeatedly tore into its crime show 


and giveaway-quiz formula. 


It so happened that Davis, in acknowledging his award, was the 
first to follow Weeks. And he took up where the latter left off—but 


in reverse. If radio is immature, 


he pointed out, then magazines 


and the publishing industry are doubly so for, even more than 
radio, they thrive on the repetition of a success formula. And by 
innuendo he suggested that all of radio’s faults couldn’t compare 
with all the pap being printed by the mags. It’li.be a long time, 
he suggested, before the magazine industry grows up. For when 
it comes to following patterns and formulas he pointed out, radio 
couldn’t hold a candle to magazines. 





— 








Wax Wants Waring So Badly, Ill Take 
Summer Hiatus, Grabbing A.M. Show 


If Fred Waring can’t come to 
Johnson’s Wax, then Johnson’s 
Wax will go to Fred Waring. 

That’s just about how the sum- 
mer situation shapes up for the 
sponsors of the Tuesday night 
Fibber McGee & Molly show on 
NBC. In the past when F & M 
have checked off for the hot 
weather months, it’s been the cus- 
tom for Waring and his orch- 
choral group of Pennsylvanians to 
move in as the June-July-August 
replacement. But this year things 
are different. Waring has a Mon- 
day night sponsor on the same 
web, General Electric, and GE, of 
course, wouldn’t be happy in shar- 
ing its star air salesman with an- 
other client, especially on succes- 
sive evenings. 

But Johnson’s Wax is de- 
termined, at all cost, to latch on 
to the Waring crew this summer. 
So instead, it’s now planning to 
cee. its Tuesday evening 

or the summer — marking 
the first time it has ever taken a 
= and is 

0 Waring cross-the-board 
morning show on NBC during the 


eat Institute spon- 
a week, wan Naot aie 
urn. 
over the time cuffo to Army ms 
oe for the other two morn- 
8s (with the Army picking up 
the talent tab). Plan is for John- 
se Wax to take over from the 
rmy. Which means additional 
coin poured into NBC’s coffers. 


Fitch to Junk 
Coattail’ Spot? 


Hollywood, April 20. 
the sport is that Fitch may give up 
an M wera time spot in radio—the 
Gee 1 to Jack Benny’s tremen- 
aa mudience in the Sunday NBC 
real ide no secret that the cur- 
ent ak andwagon package will be 
ued arply next season if contin- 
in ie %, Owever, the cross-currents 
hint € winds point to complete 

vi ie Pek of both time and 
Y outlay. ch due to heavy week- 

C will insist on a stron 

g show 

iene Spot, whoever lands it. The 
Spot 2 Said to be already forming. 
MeCartne’ ee Benny and Charlie 
proof” yY is believed “Hooper- 
ag e trade wit says “You 

Set 15 by whistling ‘Dixie’,” 


att ‘Suspense’ Sticks . 
heh . as decided to continue 
“Sus S full-hour dramatic series, 
nie wees and the show resumes 

aturday (24). Show was orig- 











inally Slated 
to bow out April 10. 
ay Settle Auto-Lite picks on the 
n “Suspense” in early July. 








Wrong Script 
Detroit, April 20. 

Following episode occurred 
last week in the office of Mel 
Wissman, WWJ’s gen. pro- 
gram mgr.: 

A strapping young fellow, 
calling by appointment to ap- 
ply for a job, stalked in with 
a large checker cloth held 
across his chest and said, “One 
of the greatest script writers 
in the business once remarked 
that if anybody wanted to be 
good at it he probably would 
have to start by sweeping the 
floors and dusting the desks. 
Here’s my cloth; I’m ready to 
go to work.” 

P.S.: He didn’t get a job. 


Axing, Merging 
Of Soap Operas 
Cues Client Unrest 


There appears to be some unrest 
on the commercial daytime serial 
front. As a rule they go on their 
year-in-year-out way undisturbed 
(except when a radical turn in the 
Hoopers cues immediate board-of- 
directors’ huddles). At least six 





of the soap operas are currently 


involved in sponsor’ reshuffle 
plans, with the fate of at least 
two of them uncertain. 

General Mills is swinging the 
axe at its hour lineup of daytimers 
on NBC. Cereal and flour bank- 
roller will lop off the first half- 
hour of the 2-3 ‘p.m. strip, retain- 
ing two of the four 15-minute 
shows currently sponsored. 

Choice of the two survivors is 
still under discussion, but high- 
Hoopered “Light of the World” 
seems sure to continue. Others are 


(Continued on page 34) 


BITNER’S 8506 WOOD 
BUY OKAYED BY FCC 


Detroit, April 20. 

Federal Communications Com- 
mission Friday (16) approved pur- 
chase of radio station WOOD in 
Grand Rapids, Mich., by the 
Grandwood Corp., for a reported 
price of $850,000. 

One of the principal members of 
the Granwood Corp. is Harry M. 
Bitner, former general manager of 
the Hearst Newspapers. 

Same group bought WFDF at 
Flint, two weeks ago. 











URGE CHANGES IN 
MODUS OPERAND| 


By GEORGE ROSEN 


With the approach of the annu- 
al convention of the National Assn. 
of Broadcasters, to be held next 
month is Los Angeles, some in- 
dustry leaders in recent weeks 
have been sounding off on the 
growing need for a complete re- 
vamp of the trade association. 
Some of the industry kingpins 
are so convinced that the time has 
come for the adoption of a new 
modus operandi that can best serve 
the interests of an expanding in- 
dustry, that it may be projected be- 
fore the delegates to the upcoming 
NAB meet. 

Instead of the long-prevailing 
system of an organization’ making 
blanket rules that must apply to 
all segments of an industry, despite 
the varying degrees of problems 
and responsibilities that frequently 
conflict with one another, here, in 
effect, is the operational technique 
that’s been yvecommended as a 
means of remolding the NAB into 
an organization that can make a 
lasting contribution to an expand- 
ing industry: 

(1) The NAB organization would 
serve as the overall umbrella for 
the radio industry, to pass on mat- 
ters involving legislation, copy- 
right, and other regulatory func- 
tions affecting the industry as a 
whole; 

(2) Under the umbrella, how- 
ever, the NAB would break down 
into groups representing the clear 
channel stations, the regional in- 
terests, the local stations, the net- 
work affiliates, the independent 
stations, television, FM, plus the 
other elements that are primarily 
concerned with their own individu- 
al problems and responsibilities. 

(3 From each of these com- 
ponent elements would be named 
managing directors to serve on the 
overall NAB Board, thus giving 
the board full representation from 
all segments that make up the in- 
dustry. 

It’s pointed out that, with an 
ever-increasing membership in an 
industry that now embraces tele- 
vision and FM as welk as a con- 
stant crop of new AM stations, the 
NAB as presently set up is far too 
unwieldly and incapable of serving 
the best interests of all industry 
facets. Cited as an illustration, for 
example, has been the year-long 
battle between the networks and 
the independent stations over 
adoption of an industry code, with 
the resultant conflicting viewpoints 
and ‘declaration of the independ- 
ents” that the finished product is 


(Continued on page 36) 


Musicomedy Series As 
Summer Replacement 
For ‘Ozzie & Harriet’ 


“Silver Theatre,” perennial sum- 
mer show for International Thea- 
tre, will be a musical comedy se- 
ries this season, with Raymond 
Paige batoning. It may originate in 
Cincinnati, to take advantage of 
the lower AFRA and AFM scales 
prevailing there for network broad- 
casts. If so, the originating station 
would be WKRC, local CBS af- 
filiate. 

The approved budget for the 
“Ozzie and Harriet” replacement 
will be $3,500 gross. The series 
would run 13 weeks, starting in 





,* 
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Wanted: An Agenda 


NBC is confronted with the 
top dilemma of the year. The 
network is currently trying to 
set up an agenda for the forth- 
coming annual meeting of the 
Station Planning Advisory 
Committee, to be held in con- 
nection with the L. A. conven- 
tion of the National Assn. of 
the National Assn. of Broad- 
casters. 

But the agenda mappers are 
stuck. It appears that for the 
first time within memory there 
are no serious issues pending. 
All’s quiet on the labor front; 
business is good, and the day- 
light saving bugaboo has been 
eliminated. 

At the moment it’s expected 
that the SPAC session will 
wind up as a social clambake. 


Paley Working 
On Booth-Less 
CBS Booth Show 


The new Shirley Booth comedy 
show, “Our Miss Brooks,” dealing 
with a Brooklynese' character, 
auditioned by CBS, will go in 
without Miss Booth. CBS and the 
comedienne couldn’t see eye to 
eye and board chairman William 
S. Paley, who’s masterminding the 
web’s new programming opera- 
tion, decided it would be better 
to call it quits so far as Miss 
Booth is concerned. 

Paley was unhappy over the 
original audition record that was 
cut, and troubles and tempera- 
ments apparently piled up at the 
second auditioning last week. 

CBS is now trying to line up 
Joan Blondell for the series. 

Show is one of several major 
stanzas on the CBS griddle being 
prepped for bigtime showcasing, 
now that Goodman Ace has been 
sold and the new Mickey Rooney 
“Shorty. Bell” series is set. 

Also on the Columbia agenda is 
a new Cy Howard-inspired pro- 
gram called “Little Immigrant,” 
which will deal with a city block 
and. its inhabitants, with story con- 
tinuity primarily the saga of an 
immigrant. Hi Kraft, who, wrote 
the “Cafe Crown” legiter several 
years back, is being lined up as 
the writer, with Howard to direct. 

Meanwhile, the web program- 
ming department is still kicking 
around plans for the Bill Goodwin 
“Mr. Botts” series based.on the 

tevepost tractor stories. One of 
the snags has been the mag’s cool- 
ness toward the proposed radio 
series, 


Stern Nix Sends 
Pabst Hunting 


Pabst is shopping around for 
either a low-budget musical or 
mystery show as a summer replace- 
ment for Eddie Cantor on NBC, 
but only after it got a turndown 
from Bill Stern, who was given a 
firm offer to wrap up a sports show 
for the beer company. It would! 
have been a $5,000 weekly package. 

Stern was obliged to chime in 














mid-June, and Lindsay MacHarrie 
will probably produce for the 
Young & Rubicam agency. The 


idea is to use adaptations of con- 
'temporary short stories, with cur- 
| rent pop tunes woven or dropped 
into the continuity. 

If the series is done in Cincin- 
‘nati, as the $3,500 budget would 
‘apparently require, leads would 
presumably be taken from New 
York, but might be cast in Cin- 





found there. 


cinnati if suitable talent could be | 


with a nix when Colgate reportedly 
kicked up a fuss and refused to 
permit Stern to double into a 
Pabst airer. Colgate, which pays 
Stern $3,000 a week for his Friday 
night NBC airer. has an exclusive . 
on his services as a coast-to-coast 
air attraction (he’s not restricted 


Feelings ran high last week 
among many of the principals con- 
cerned in the airing of the Philip 
Morris “Call for Music” musical 
show, which stars Dinah Shore. 
For a while, it looked like there 
wouldn’t be any show for Philip 
Morris to move over from CBS to 
NBC to fill the Tuesday evening 
slot vacated by the cancelled-out 
Milton Berle. 

It’s reported that Miss Shore 
and the program’s scripting team, 
Jerry Lawrence and Robert Lee, 
long-distanced their resignations 
from the Coast to Milton Biow in 
New York. That was while the 
show was still occupying the Fri- 
day night at 10 niche on CBS. The 
switchover to NBC wasn’t sched- 
uled until last night (Tues.) How- 
ever, through the intervention of 
the William Morris office and 
others with a stake in the show, 
the situation was straightened 
out, with Miss Shore and the 
scripters staying put. 

It’s pretty vague as to just what 
provoked the outburst and whole- 
sale determination to quit, with 
the principals involved keeping 
the grievances pretty much to 
themselves. However, it’s reported 
that Lawrence and Lee got sore 
over what they claimed was too 
much interference. - 

The. show, which also features 
Harry James and Johnny Mercer, 
is still in its initial 13-week cycle. 
Both sponsor and agency report- 
edly have been unhappy about it, 
both ratingwise and because of 
general trade feeling that it hasn’t 
jelled into what had been ex- 
pected. 

It’s known, too, that Miss Shore 
has always been partial to CBS 
kilocycles and had preferred re- 
maining in her Friday Columbia 
slot. One Biow exec was inclined 
to pass it all off as a “tempest in a 
teapot.” 

Oddly enough, only last week 
Jack Mossman, who moved over 
from CBS to the Biow agency a 
couple months back, was named 
as the radio executive on the 
Philip Morris account, a position 
Biow himself filled during the 
account’s regime with the agency. 
No one will conjecture on whether 
or not this change is linked to the 
preceding events involving the 
Dinah Shore show. 


Ford Revives Its 
Matinee Blues’ 


The “Ford Theatre” we-don’'t- 
want-afternoon-time lament has 
cropped up again and Kenyon & 
Eckhardt, agency on the account, 
has renewed its quest for a night- 
time air segment. A few weeks 
back Ford, in a last-minute deci- 
sion, decided to retain the Sun- 
day afternoon five to six NBC 
period for another 13-week ‘‘Thea- 
tre’ matinee whirl, the feeling be- 
ing that NBC would eventually 
come up with an hour’s evening 
time. 

But NBC still has nothing to 
offer. The new cycle terminates 
June 30, and unless it can move 
out of the afternoon and into a 
desirable nighttime slot, Ford 
will check off for the summer—and 
perhaps for good. CBS has offered 
eight to nine Saturday night, but 
K&E and Ford don’t want it. CBS 
aiso has nine to 10 Sunday night 
open, but Ford figures that’s 
practically competing with its own 
Fred Allen show on NBC. 


Hiken Hikes to St. Louis 
For Huddles With Talu 


Nat Hiken, who scripted the late 
lamented Milton Berle NBC show 
and is now packaging his own pro- 
ductions, hopped to St. Louis last 

















from other commercial broadcast- 
ing on a local level) and although | 
no competing product was in- | 
volved, insisted that Stern stick to) 
the agreement. 

Stern may go to Europe this July 
to cover the Olympics for NBC. 


week for huddles with Tallullah 
Bankhead, who is currently tour- 
ing in the “Private Lives” legiter. 

Hiken shoves on to the Coast and 
upon his return to N.Y. will start 
work on a new situation comedy 


| for Miss Bankhead. 
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Call for Music’ Hits Jangled Notes 
In Weird Outburst of Temperaments 
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Fred Allen's Soundoff on Mayflower 


Issue Highlights 


CCNY’s Institute; 


Joins B'casters in Editorial Nix 





By DICK DOAN + 


Proposal to ditch the Mayflower 
Decision got a surprising thump- 
ing from industry execs and Fred 
Allen last~Tuesday night (13) at 
the City College of New York’s 
radio business conference. There 
wasn’t, in fact, a single advocate 
of radio editorializing—including 
even CBS’ New England boss, Har- 
old E. Fellows. 

In the face of CBS’ strong stand 
before the FCC in favor of per- 
mitting editorializing, Fellows, 
manager of Columbia-owned WEEI, 
Boston, declared. himself “right 
straight on the fence... a most 
dangerous position considering my 
attachment.” He leaned toward 
keeping the Mayflower rule, he in- 
dicated, saying: “I’m not at all 
sure, when you think of the pos- 
sible consequences, if that entire 
freedom (‘of equal time) were 
given up, that you don't have to 
look upon it (proposed editorializ- 
ing) with alarm.” 

Other industry. brass on the 
panel chimed in with yeah’s, in- 
eluding Crosley (WLW) prexy 
James D. Shouse, who said he was 
“on the fence,” too,” and felt it “an 
extremely serious issue,” and 
Mutual veepee Robert Schmid, who 
called it “Radio’s $64 question.” 
WNEW (N. Y.) veepee Ted Cott, 
moderator of the panel, also joined 
the chorus, saying he felt the fact 
that many stations “wouldn't 
guarantee equal time to opposing 
views” sufficieht reason alone to 
retain the Mayflower. 

Alien vs. Trammell 


It was Allen who, however, with 
characteristic venom, put in the 
most stinging rebuke to editorializ- 
ing’s proponents, including his 
bosses at NBC. “Mr. Trammell, 
president of the National Broad- 
casting Co.,” said Allen, “made a 
speech before the Federal Com- 
munications Commission and was 
so impressed by what he heard 
that he published his talk in a 
little brochure. It’s very interest- 
ing.” Regarding Trammell’s argu- 
ments for editorializing, . Allen 
commented, “Personally, I don't 
agree with him on this—among 
i I think that 


out.” 


view of his stand versus Trammell, 
(Continued on page 34) 


Lucky Switchover 
Set for Weekend 


Switchover of the Lucky Strike 
business from Foote, Cone & Beld- 
ing to BBD&O becomes official 
this weekend (Jack Benny on Sun- 
day and “Hit Parade” on Satur- 
day). Here’s how the account and 
program production lineup re- 
solves itself: 

Dave White, who formerly pro- 
duced the Phil Spitalny show for 
General Electric when it was in 
the BBD&O house, takes over pro- 
duction reins of “Parade” from 
Al (“Bunny”). Coughlin. Hilliard 
Marks confinues to produce the 
Benny show, since it’s strictly an 
Amusement Enterprise (Benny- 
owned package, rather than an 
agency operation. 

Sam Harned, veepee and di- 
rector of BBD&O and member of 
the Plan Board, takes over the 
whole Lucky Strike account, with 
Len Carey moving in from the 
Coast as radio account exec. Mean- 
while, status of Steve Szufin and 
Vinton Freedley, Jr., at F-C-B is 
still in the speculative phase, with 
likelihood of their early exit. 
Szufin was veepee in charge of the 
American Tobacco account, while 
Freedley (ex-college chum and 
friend of G. W. Hill, Jr.) was radio 
account exec, 





preserved. 
(Asked if he didn’t think, in |’ 


Peabody Awards 


Network-wise, ABC and CBS 
shared almost all honors in 
the George Foster Peabody 
Awards for 1947, handed out 
at the Radio Executives Club 
in New York last Thursday 
(15), Mutual getting a mention 
via one affiliate, NBC drawing 
a blank. 

The awards: 

To CBS’ WBBM, Chicago, 
for outstanding regional pub- 
lic service via its “Report Un- 
censored.” 

To CBS’ WCCO, Minneap- 
olis, a special citation for its 
“As the Twig Is Bent.” 

To CBS’ “CBS Views the 
Press” (WCBS only) for out- 
standing reporting and inter- 
pretation of the news. 

To CBS’ “Studio One,” spe- 
cial citation for drama. 

To CBS’ Documentary Unit, 
for outstanding educational 
programs. 

To ABC’s Elmer Davis, for 
outstanding reporting and in- 
terpretation of the news. 

To ABC’s “Theatre Guild 
on the Air,’ for outstanding 
drama. 

To ABC’s Boston Symphony 
concerts, for outstanding mu- 
sic. 

To KXAR, Hope, Ark. (MBS 
outlet), for Cotton Valley dis- 
aster coverage and crisis serv- 
ices. 

To WQQW, Washington, for 
its “Children’s Hour.” 

To “United Nations Today,” 
a service of the UN Network 
for Peace. 


Godfrey Irks 
Radio Brass 
At CCNY Meet 


What Arthur Gedfrey got up 
and said before the City College 
of New York awards luncheon last 











s own CBS 
happy 


fessing that “I've been so busy 
making dollars to take home I 
haven't had much time to think 
about this subject,” he turned to 
ether people and topics. 

Network brass, he observed, “all 
have wonderful ideas—in some 
other medium. Too many people 
have got their fingers In radio 
who got their experience in gro- 
cery store advertising in news- 
papers.” = 

As the industry brass listening 
to him laughed self-consciously, 
Godfrey warmed up to what was 
obviously his own favorite topic: 
that radio, commercial or other- 
wise, would be a lot more popular 
if the people in it followed his 
example, i.e., of being friendly, 
on-the-level and warmly human 
toward listeners. “A network is 
nothing but a bunch of local sta- 


(Continued on page 34) 





Cruising Crooner Stuck 
Chicago, April 20. 
Jack Owens, the Cruising 
Crooner of “Breakfast Club,” failed 
to get control over selection of song 
material in repacting with ABC 
last week. Singer-songsmith, whose 
“How Soon” was a recent poll- 
topper, demanded the right to pick 
his own song lineup, but the net- 
work insisted on reserving that 
responsibility for the program pro- 
ducer. 
Owens’ latest tune, “Hukilau,” 
has had four “Breakfast Club” 
airings to date. 








J we 
HARVEY WEHRMAN 
KLZ’s Chief Engineer 
During the more than 12 years 
that Harvey Wehrman has chap- 


eroned KLZ’s kilocycles, KLZ has 
established one of the best opera- 
tional records in the industry. 


‘alelSat 
Summer Format 
For WNEW (NY.) 


“Hit "Em Where Hooper Ain't!” 
is the battle cry of a unique pro- 
gram-promotion campaign WNEW 
(N. Y.) will wage from June through 
September in an effort to capture 
strategic beachheads in summer- 
time listening. 
Bernice Judis, manager of the 
Biow-Bulova indie, figures broad- 
easters have until now overlooked 
the rich audience-building and pro- 
motional opportunities in hitting 
listeners where so many of them 
are during the summer—not at 
home by the telephone, but at the 
beaches and on the highways. So 
WNEW’s general staff is mapping 
an allout three-month campaign 
pitehed especially at the portables 
on the sands of Coney, Rockaway, 
Jones Beach, etc., and at the auto 
radie sets. ¥ 

First of all, station is taking its 
daily two-hour afternoon sirip, 
“The Music Hall,” with Jerry Mar- 
shall and giving it sand-and-surf 
appeal by a fleck of special sum- 
mertime gimmicks. Show will fea- 
ture requests from listeners at 
beaches, dedications to beach par- 
ties and different resort communi- 
ties, announcements of lost kids, 


etc. 

Special summertime weather pe- 
riods will be added to daily sked. 
These will not only give usual 








clock 
Daily News. 

WNEW also plans a weekly beach 
quiz to originate from different 
beach spot each week. 

In addition to slanting plenty of 
special stuff for and at the listeners 
at the beaches, WNEW will aim a 
heavy barrage at the motorists. To 
get drivers into the dial 1130 habit, 
WNEW is building every-hour-on- 
the-hour bulletin service for motor- 
ists, on Saturday and Sunday eve- 
nings throughout the summer 
months, with similar service on 


with loeality and county police to 
furnish station with reports on 


(Continued on page 30) 


SCRIBES SCRAMBLED ON 
D. THOMAS SHOW AGAIN 


There’s been another wholesale 
reshuffle of the writing staff on 
the Danny Thomas Friday night 
CBS show for General Foods in 
a.new attempt to give the 
a facelift and take it out of its 
rating slump. 

Three weeks ago Al and Sher- 
wood Schwartz exited as the script- 
ing team, with Sam Moore. Dave 
Swift and Larry Clemmons taking 
over. Last week Swift and Clem- 
mons went the way of the Schwartz 
boys, with Norman Paul now work- 
ing under headwriter Moore, and 
Jerry Seelen doing the Thomas 
songs. 

Whether or not GF returns in 
the fall with the show is still con- 
sidered problematical. 











Joan Davis, Parky, 
Casualties as 


Webs Take Stock 





AER Revives N.Y. Chapter 


Long-dormant metropolitan chap- 
ter of ‘the Assn. for Education by 
Radio, which New York area mem- 
bers of AER feel ought to be re- 
vived, got a start in that direction 
last Wednesday night (14) at a well 
attended meeting called at Town 
Hall by James F. Macandrew of 
station WNYE. 

Group felt that a constitution 
should be adopted by the chapter 
and authorized Lyman Bryson, 
CBS public affairs counsellor and 
nominal president of the chapter, 
to appoint a nominating committee 
to bring in a slate of officers for 
election at a meeting to be called 
in mid-May. 

Bryson named to the committee: 
William D. Boutwell, of Scholastic 
Magazine; Elsie Dick, of Mutual; 
Leon Goldstein, of WMCA; Doro- 
thy Gordon, of WQXR; Mrs. Doro- 
thy Klock and Macandrew, of 
WNYE; Leon Levine, of CBS; 
William Pfeiffer, of WBGO (New- 
ark); Seymour Siegel, of WNYC; 
Charles Siepmann, cf New York 
Univ.; Edward Stasheff, of WPIX, 
the Daily News tele station, and 
Mrs. Henrietta Harrison, of the 
YMCA. 


Durr Stands Pat 
On His Dissents 
Despite Future 


Washington, April 20. 

Cenfirmation of the fact that 
Federal Communications Commis- 
sioner Clifford J. Durr has no in- 
tention of pulling.his punches to 
win nomination for another seven- 
year appointment to FC was seen 
here last week when the Alabaman 
made a smashing attack on the 
government’s “loyalty” program. 

Speaking before the National 
Conference for Civil Liberties, 
Durr declared the government's 
loyalty investigation of more than 
2,000,000 employees would “en- 
danger national security rather 
than safeguard it.” He spoke as an 
individual and not as a spokesman 
for FCC. 
The loyalty cheek, Durr de- 
clared, “impairs the morale and 
therefore the efficiency of govern- 
menf employees by exposing their 
reputations and jobs to continuous 
attack by accusers.” It 
will, he claimed, discourage com- 
peterf persons from entering gov- 
ernment service. “The basic con- 
cern of the order,” as Durr sees it, 
“is with attitudes and associations 





“lof employees rather than their 
wrongful 


behavior.” 

Meanwhile, to all queries regard-| 
ing his FC plans, Durr makes the 
same response: “My term expires 
June 30, 1948. Beyond that, I have 
no plans.” 


CBS’ TALENT SPLURGE 
ON AMSTERDAM SHOW 


CBS is going out on a talent 
binge for its new Morey Amster- 
dam comedy-variety program, 
which will be auditioned this 
Saturday (24) at Playhouse 3 on 
Broadway, N. Y. 

In addition to Amsterdam, here’s 
the lineup for the audition show 
(which will be permanent if it jells 
according to CBS specifications): 
Minerva Pious, Shirley Mitchell, 
Jesse Block, Benny Rubin, Ginny 
Powell, Jack Albertson and Paul 
Stewart. Hank Sylvern’s orchestra 
is an added starter. 

Sid Zelinka is the show’s head 
writer, with Louis Meltzer and 
Irving Mansfield also on the script- 
ing staff. Mansfield will direct. 


AC FILTER PLUGS 


Manufacturer of AC sparkplugs 
is putting on an intensive two-week 
spot campaign for its oil filter with 
a probable list of 20 markets. For 
the first week, that of May 10, it 
will be two plugs a day, five days a 
week, while on the second lap the 
call is for a singleton across the 
board. 

Bid is for evening time the 











agency is D. P. Brothers, of Detroit. 


The score for the “bigtime” 
op shows, as their first Season ap. 
proaches a close, is four down and 
six to go on into the fall. The 
laurels, as far as paying off in local 
sponsorship goes, apparently pe. 
long to Abbott & Costello, who are 
rounding out the semester with 
around 85 local bankroiiers. aAgc 
contract is firm to next Sept. 22 
and ABC is reported disposed to 
give the comedy duo another gg. 
round in the co-op lists. 


Major casualties of the networks’ 
gamble in big-name billings for the 
co-op field are Joan Davis, who'll 
check off CBS July 3, and Park- 
yakarkus, whose “Meet Me at 
Parky's” is headed for Mutual’s 
exit door. Both failed to attract Ig- 
cal coin. “Information Please” also 
is through at MBS, courtesy of 
owner Dan Golenpaul’s $500,000 
lawsuit over the web's handling 
of the show. “American Forum of 
the Air” bowed off Mutual after an 
unsuccessfull attempt to emulate 
the co-op success of ABC’s “Amer- 
ica’s Town Meeting.” Latter, in- 
cidentally, has slipped some, spon- 
oe from around 100 down to 


_ Next to A&C and “Town Meet- 
ing.” ABC’s best entry in the co- 
op big stakes is “Mr. President,” 
which had snared 57 local adver- 
tisers as of last week, and is 
steadily adding them at the rate of 
two-three a week. Boston Sym- 
phony, another ABC offering, has 
picked up only 20 local sponors. 
Web sourees insist, however, both 
the symph and “Mr. President” are 
probabie starters in the fall co-op 
lineup. 
Modest Headway 


CBS’ “Winner Take All” and 
“Pays to Be Ignorant” are making 
modest headway. “Winner,” firm 
through Sept. 29, has landed 36 
sponsors on 31 stations, while “Ig- 
norant,” which is set to Feb. 15, 
1949, has 40 bankrollers on an 
equal number of outlets. Both will 
stay on through the summer and 
into the fall, co-op unless a web 
sponsor comes along. 

Of Mutual’s 19 co-ops, most 
spectacular in sponsor growth 
since Kate Smith’s whopping ad- 
vance signup last summer has been 
John Nesbitt’s “Passing Parade.” 
In a few weeks, the ayem cross- 
the-board stanza has grabbed near- 
ly 100 bankrollers, jumping it to 
fourth place in the web's co-op 
ranks, trailing only Fulton Lewis, 

(Continued on page 34) 


NBC is putting the emphasis on 
comedy in its summertime show- 
casing of sustainers. It now looks 
like the Jack Pearl show is defi- 
nitely slated for a six-week run 
(though where it will be spotted 
hasn’t been determined as yet). 
Paul Harrison, recently promoted 
by the web to an “A” directorship, 
is scheduled to produce the series. 

Other new comedy items on the 
NBC strawhat agenda, in addition 
to the Slapsie Maxie Rosenbloom 
show detailed last week, include a 
stanza built around the comic book 
character “Suzie.” Rice 
has been given the nod for the lead 
role after a flock of auditionings. 
Ken MacGregor, who directs 
“Archie Andrews,” is also sched- 
uled to direct both the “Suzie” and 
“Slapsie” shows. : 

Meanwhile John Gibbs, the indie 
producer, is cutting an audition 
record on a new package based on 
the Broadway legiter of a few sea- 
sons back, “Chicken Every Sun- 
day,” while Ruthrauff & Ryan 1s 
playing around with a “Gasoline 
Alley” strip. 


Don Kellett te WFIL 
As Roger Clipp’s Asst. 


Philadelphia, April 20. 
Don Kellett, Penn basketball 
coach, has resigned to join WFIL 
as administrative assistant to the 
general manager. In announcing 
the change, Roger W. Clipp, se 
eral manager of WFIL, owned by 
the Philadelphia Inquirer, said 
Kellett will work on special admin- 

istrative assignments. é 
Kellett had been sports adviser 
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Wednesday, April 21, 1948 





WHO'S CALLING 





~~ Tobey Fireworks on 


“The networks and bigtime radio 


to the next session of Congress when Senator Charles Tobey 
N. H.) takes over permanent chairmanship of the Senate 


i capien Committee. For he 


intends to go after “radio monopolies,” the FCC (which he thinks 


hias made a mess of FM and tele 


dence of collusion” between the two. 
At one point recently, he playfully took out after radio’s 


middle commercials and at anoth 


charges that Dick Richards has attempted to slant the news on 


KMPC, Hollywood, WGAR, Cleve 
Tobey is currently chairman of 
mittee and ranking Republican on 


chairman is Wallace H. White, Jr. (R., Me.). White, widely known 
in broadcasting circles for his efforts in recent years to rewrite 
the Federal Communications Act, has announced that he will 


not be a candidate to succeed hi 


Commerce is rated a more important spot than Banking and 
Currency. Hence it is a virtual certainty that Tobey will surrender 
his present chairmanship to succeed White. Currently, there are 
seven Republicans and six Democrats on the committee. Repub- 
lican control of the Senate is figured as a sure thing, on the basis 


of current political trends. 


D.C. Agenda 


Washington, April 20. 
operators aren't leoking forward 





has already served notice he 


vision allocations) and any “‘evi- 


er point expressed: concern over 
land and WJR, Detroit. 


the Banking and Currency Com- 
the Commerce Committee whose 


mself. 











Radio is foolish if it considers it- 
self immune from the attentions of 
J. Parnell Thomas and his House 
Committee on Un-American Ac- 
tivities. That was the general 
sentiment among those attending 
last week’s annual luncheon meet- 
ing of the American Civil Liberties 
Union at the McAlpin Hotel, N. Y. 


In general, radio got off lightly 


Fonda-McMahon Show 


Henry Fonda and Aline Mce- 
Mahon recorded a half - hour 
dramatization for the Citizens 
Committee for Displaced Persons 
Monday (19) at WOR’s, N. Y., Re- 
cording Studios. Stanza, titled “A 
Man with a Cause,” was written 








at this vear’s meeting, with James 
L. Fly, ex-FCC chairman, reaffirm- 


ing his and the ACLU stand in | 


favor of the Mayflower Decision of 
1940 under which statipns may not 
. “editorialize.” 

The luncheon was sparked by 
Elmer Rice, who described to some 
500 in attendance the “conditions 
of panic and the practice of sys- 
tematic social ostracism” in Holly- 
wood at present. 

The meeting enthusiastically ap- 
plauded Rice’s concluding declara- 
tion that the Thomas Committee 
was witch-hunting and should be 
abolished. Arthur Garfield Hayes, 
the attorney, spoke on the same 
theme and described his own testi- 
mony before the Parnellites, a 
scathing Dlast of satire which pro- 
voked from a committee member 
only the comment: “I don’t think 
we have anything to learn from 
this witness.” 

Civil Liberties Holding Out 

General tenor of the ACLU 
speakers was that civil liberties 
did surprisingly well during the ac- 
tual war years, but that a full- 
fledged political pogrom has gotten 
under way in the past two years. 
The worst manifestation of this 
was in Hollywood, but deportation 
Proceedings against union leaders, 
shunting of visiting alien scientists 
to Ellis Island, and so on, all were 
roundly rapped as on a par with 
the Russian OGPU methods which 
the U. S. professes to oppose. 

Rice and other speakers ham- 

(Continued on page 30) 


WOR Gets Religion 
—The Mutual Way 


There’s a minor wave of rejoic- 
ing around Mutual over a new, 
wore portentous turn in MBS- 
OR relations. The N. Y. outlet 
Opened up time for a number 

“s the web's sustainers, including 
tues tl. Agent,” “High Adven- 
a’ Keeping Up With the Kids” 
and, within a couple of weeks, 
it Ke a Number.” Station also is 
aa to give live airing to the 
nton Walker-Hy Gardner gab 
— as result of the web’s de- 
: ky shift the show to Sundays 


~~ 





: Another sustainer, however, Mu- 
— RFD America,” has been 
Th’, from the WOR log, its 9:30 
(29) S18 Spot starting tomorrow 

) 8oing to another Lou Cowan- 
packaged 5 , the plattered 
Smiths of Hollywood,” starring 


Arthur Treacher, 


and directed by Mitchell Grayson. 


CCDP will make the waxed show | 
available to stations throughout the lth 


country. 


Frat Houses ($170 
A Day) Solve Web 


Housing Problem 


It isn’t how they’re going to get 
the news out of Philadelphia this 
summer during the Democratic and 
Republican political conventions 
that’s worrying the major networks 
now—it’s where the webbers are 
+going to sleep. The nets are cur- 
rently in a fine stew over it. They 
met in Philly again on Thursday 


(8) to seek a way out of the box 
they're in. 

Seems the two political parties. 
when Philly made its pitch for their 
powwows, were assured of 8,500 
hotel rooms, but discovered too late 
that something like half that num- 
ber, many of them in second-rate 
hostelries, would be available. In 
1944, radio and press had been 
assigned about 500 rooms; it was 
decided this was all that could be 
spared this year. 

But press and radio this year 
want quarters for 1,500!_ And the 
problem of where to house the 
additional 1,000 has become the 
No. 1 headache of pre-convention 
maneuvers by the two mediums. 
The webs, for their part, have had 
reps combing the city for accom- 
modations. 

By this week, it appeared the nets 
would be forced to shunt a large 
segment of their personnel into 
vacation-deserted fraternity houses 
at the Univ. of Pennsylvania, 
which is in a not-too-remote section 
of Philly. NBC has already grabbed 
up the Phi Delta Theta house at 
$170 a day (not including linens). 
The other nets are expected to 
follow suit. Including linens and 
other services, cost per frat house 
is expected to run the webs from 
$150 to $200 a day. 

All of which isn’t contributing to 
an especially brotherly feeling to- 
ward the City of Brotherly Love. 








Bergeson to KCBC 


Des Moines, April 20. 
Rollo H. Bergeson, Iowa Secre- 
tary uf State, will take over man- 
agement of KCBC in Des Moines 
when his term ends next January. 











48 REVENUE T0 


Some of the top radio executives | 
are frankly disturbed over what 


they term “careless expressions” 
by those spreading the gospel that, 
with the upsurge of interest in 
television, “radio has passed its 


peak.” 


Quite the contrary, it’s pointed 
out, radio business this year, from 
the standpoint of the networks, 
will probably reach new highs in 
revenue during 1948. The same 
situation, they say, will probably 
apply to most stations in general 
throughout the country. Look, they 
say, at the Hooper ratings for 1948, 


'which are increasing monthly and 


Radio Not immune to Witch-Hunters, 
ACLU Finds: Rice Hits Coast ‘Panic’ 


top last year’s listening pull. And 
again, they point to the fact that 
there are more stations operating 
today than ever before in the in- 
dustry’s history. 

As one radio executive put it: 
“The industry has today expanded 
to a mew high; new services have 
been introduced; look at the flock 
of new licensees. There has been 
no falling off in demand for time. 
Programming is better than ever 
before. And looking at radio as a 
political factor, it’s a cinch that the 
upcoming national elections will be 
decided, to a large extent, on ra- 
dio’s impact on the listener. If 
that represents®* radio passing its 
peak, something’s wrong some- 
where.” 


over. 
the two networks in the video 


\ field, it’s felt, has become so keen 


as to place the major ballyhoo and 
emphasis on their tele accomplish- 
ments, designed primarily to leave 
the impression that ‘we did it 
first.” 

It’ll be some years yet, it’s ar- 
gued, before radio really feels the 
inroads made by teleVision. “Mean- 
while, it’ll be business as usual,” 
another radio exec summed it up. 


Hygrade’s Air Splurge: 


Hygrade Food Products Corp., 
of New York, is expanding its ad- 
vertising to include radio, starting 
May 15. The firm will sponsor 
“Meet the Press” over three Mu- 
tual stations, in New York, Phila- 
deiphia, and Boston. The interview 
series is now a sustainer on the 
network. 

Also, the account will bankroll a 
schedule of singing spot announce- 
ments on WNEW, New York. Max- 
well Dane, Inc., is the agency. 








| 
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Johnson Admits Compromise Possible 
REFUTE CANARD On Bill to Bust Up Clear Channels; 





How Hooper Rates ’Em 


(April 20) 
Fibber & Molly........ 26.3 
ee NN i 3 oc des 24.9 
Amos ’n’ Andy os hale wie ne 
Lux Radio Theatre...... 23.6 
Walter Winchell......... 23.5 
ee or 23.0 
er ra y > ah 
SR re nei 20.5 
Edgar Bergem.......s.0. 20.1 
Talent Scouts. ...... 0.6. 19.6 
Truth or Consequences... 18.5 
My Friend Irma.. . 182 
Red Skelton 17.4 
Al Jolson-Kraft ........ 17.3 
Duffy’s Tavern.......... 172 








High Court Nixes 
De Mille Appeal 
On AFRA Ouster 


Washington, April 20. 
Supreme Court yesterday (19) 





For the competition among | 


nixed the appeal of Cecil B. De 
|Mille that it review his three-year 


It’s figured -that the networks | long, losing battle with the Ameri- 
emselves, notably NBC and CBS, | can Federation of Radio Artists. 


are partially responsible for the | 
current talk of television taking | 


One more step is left to De 
Mille, a request that the high court 
reconsider. If that should be de- 
nied, De Mille would have reached 
the end of the line in his fight. 
Very rarely, it was pointed out 
here, does the supreme court re- 
verse itself on a request of this 
kind. : 

De Mille refused to pay a $1 as- 
sessment levied by AFRA in its 
fight against the California Consti- 
tution amendment outlawing the 
union shop. De Mille claimed that 
he favored the law and was being 
unjustly pressured, in violation of 
his constitutional rights. He was 
dropped from AFRA, which auto- 
matically forced him out of his 
spot as producer of “Lux. Radio 
Theatre.” 

De Mille took his case to the 
Supreme Court of California and 
lost. Then he brought it to Wash- 
ington where the Supreme Court 
was asked to review the constitu- 
tional issues. By its action yes- 
terday, the high court said in ef- 
fect no review was necessary and 
the California tribunal had ruled 
properly. 








Fly Flays NAB Free Speech’ Stand: 


Washington, April 20. 


Ex-FCC commissioners James 
Lawrence Fly and T.A.M. Craven 
testified before the FCC’s May- 
flower hearing today (Tues.), but 
their stances were diametrically 
opposed. It was ex-chairman Fly’s 
second appearance since the hear- 
ings started. 

Upholding the FCC’s legal au- 
thority to require broadcasters to 
air all sides of controversial issues, 
Fly said he had “great respect” for 
prexy Justin Miller of the National 
Assn. of Broadcasters, but that 
Miller is “on pathetic ground” 
when he claims neither the FCC 
nor Congress can tell broadcasters 
not to editorialize. “If the good 
judge is for free speech, he could 
not honestly advocate exclusion of 
many and varied views from the 
air,” Fly asserted. “Instead, he 
explicitly assumes that the broad- 
caster is the only one entitled to 
that freedom.” 

The First Amendment doesn’t 





‘enjoin 


implementing of free 
speech, Fly noted. 
Fly roasted the charge yesterday 


Denies Railreading Mayflower Rule 


by Rex Howell of Grand Junction, 
Colo., that Fly personally rammed 
the Mayflower Decision down 
FCC’s throat in 1941. Fly re- 
minded the hearing that five FCC 
commissioners voted for the ruling, 
two others didn’t participate. 

Craven, now engineering veepee 
for Cowles Broadcasting, went 
down th line in support of Miller. 
He said he was out of town when 
the FCC, of which he was then a 
member, voted the editorializing 
ban. He didn’t protest it on his 
return, he explained, because he 
was “asieep at the switch.” Since 
then, he continued, he has read 
up on constitutional law and he 
now believes the ruling is “out- 
right censorship.” 

National Assn. of Broadcasters 
prexy Justin Miller openly chal- 
lenged the Federal Communica- 
tions Commission yesterday (19) to 
deny a license to a station which 
has engaged in editorializing so 
that broadcasters could test the 
agency's right to ban such activity 
in the courts. The Supreme Court 


(Continued on page 36) 





Wheeler's ‘Monopoly’ Charge Derided 


Washington, April 20. 


Sen. Edwin Johnson (D., Col.) 
|agreed here yesterday (19) that 
“compromise is possible’ on his 


bill to bust up the clear channels 
and clamp a 50kw power ceiling on 
U. S. stations. But the clears 
haven’t yet offered any compro- 
mise on their pitch for power up 
to 750kw, the solon mourned. 

Johnson made his announcement 
as the committee opened hearing 
on rebuttal testimony of the big- 
time operators. Jack DeWitt, en- 
gineering consultant for the clears, 
attacked claims made last week by 
Ex-Sen. Burton K. Wheeler of 
Montana and T. A. M. Craven of 
the Cowles Broadcasting Co. that 
breakdown of the favored channels 
would afford a better service than 
possible from a handful of super- 
power outlets. 

DeWitt hit hardest at Wheeler’s 
warning that superpower would 
lead to monopoly in radio. He de- 
clared: “Senator Wheeler is a fine 
politician but he isn’t an engineer 
and it is engineeringly impossible 
for 12 stations to blanket the coun- 
try as he testified.” 

The legislators then recessed the 
hearings and sallied forth to the 
opening ball game, promising to 
wind up the rebuttal testimony 
from both clears and the wee- 
watters at a final -session Fri- 
day (23). 





Other clear spokesmen to be 
heard Friday include Attorney 
Louis Caldwell; Vie Sholis, WHAS, 
Louisville, and Ralph Hardy and 
Glen Wilkinson, both of KSL, Salt 
Lake City. 

Final salvo against superpower 
and a plea.for breakup of the 
clears will be renewed the same 
day by T. A. M. Craven; Frank 
Fletcher, WARL, Arlington, Va., 
and F. O. Willenbucher, counsel 
for WIKG, Evansville, Ind. Mean- 
while, acting chairman Charles 
Tobey (R., N. H.) revealed he had 
called on the FCC for answers to 
some 20 technical questions in- 
volved in a breakdown of the 
clears and superpower operation. 
Both questions and answers were 
released here yesterday (19), 





In Wheat Belt 


Minneapolis, April 20. 
Northwestern Theological Bible 
School and College here was 
granted FCC permits to operate 
AM and FM stations, both to be 
run non-commercially. 


FCC also granted permit for a 
5,000 watt standard station to 
Family Broadcasting . of 
which George S. is ex- 
ecutive director and Lee L. Whit- 
ing will be general manager. Henry 
C. Klages is president. 

Latter station. with no call let- 
ters yet assigned, will operate on 
1440 frequency and at first will 
confine broadcasting to daylight. 
Heads said they expected to ask 
FM and television permits later. 


CAMEL WANTS SCHNOZ 
BACK; OTHERS DICKER 


Hollywood, April 20. 

Hay McClinton, veepee in charge 
of radio for N. W. Ayer agency, is 
in a talk deal with Jimmy Durante 
for next season. It’s understood 
Rexall wants to renew the comic, 
but several other clients are in- 
terested, among them William 
Esty’s Tom Luckenbill (for Camel), 
who is due in Wednesday. 


Durante-Rexall pact gives either 
the right to cancel. McClinton 
wangled Durante from Camel last 
year. Cigaret outfit reportedly 
wants him back. According to in- 
siders, however, other clients are 
being given priority negotiations. 
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Midwest Tele Stations Yearn For 
Competition to Counter Set Sale Lag 





By BEN BODEC + 


‘s Chicago, April 20. 

In swinging around the midwest 
television belt an observer can’t 
help but gather the impression 
that about the toughest thing the 
local pioneer has to contend with 
is a sense of loneliness. There’s 
nothing mawkish about the feeling; 
it springs from a hard economic 
realization. Strange as it may seem 
to other lines of business, the 
average midwest telecaster yearns 
for competition; and it can’t come 
too soon to suit him. 

As much as he looks forward to 
a network feed, the telecaster now 
in a single station situation would 
sooner have another video outlet 
set up shop alongside of him. The 
urge for company stems from 
something that has been brought 
home to the singleton telecaster by 
the retailers of video sets: The 
overwhelming reason cited by home 
set prospects for not wanting to 
buy at present is that they have but 
one station to turn to for their pro- 
grams. As one Cleveland dealer 
himself put it last week, “Would 
you buy a car if you had but one 
road to drive it on?” 


With but one or two exceptions 
the turnover on video receivers 
throughout the middle west has 
been tortuously slow. In some 
towns sales in recent months have 
been of trickling dimensions and 
are just beginning to pick up be- 
cause of the advent of baseball. 

Akin to the jingle about the 
horse and the kingdom that was 
lost is the plight in which some of 
these midwest pioneers find them- 
selves. Advertisers won’t put it on 
the line because, as they say, there 
aren’t enough sets in circulation to 
tickle their interest, and set pros- 
pects are holding out because they 
want a wider choice ef service. 
The net resultis that the telecaster 
is pretty much behind in his 
planned schedule of program ex- 
pansion. His garnering of money 
from sponsors to plow back into 
programming. has become a much 
slower grind that he had antici- 
pated. 

$3,500 to $7,500 a Week 

Most of the operators in the mid- 
west belt have discovered that the 
business calls for a much greater 
investment and wait for returns 
than they had figured. Even with 
the quite limited programming the 
dig-down runs from $3,500 to $7,- 
500 a week, and that doesn’t in- 
clude interest on investment, de- 
——— and other items. Some 

ave held off on plant expansion 
until they’ve got a better idea on 
how the business will go program- 
wise, while such operations as 
WLWT, Cincinnati; WWJ-TV, De- 
troit, and WEWS. Cleveland, have 


WLWT Unveils 
6006 Cincy Plant 


Cincinnati, April 20. 

Crosley’s WLWT, which bowed 
commercially Feb. 1, is observing 
the public unveiling of its new 
$600,060 studios and transmitter 
this week with open house, follow- 
ing a preview Saturday (17) for 500 
invited guests, including television 
distributors and dealers, 200 edi- 
tors and staffmen of newspapers 
within a 45-mile radius of Cincy, 
and executives and representatives 
of local and national advertising 
agencies. 

; The station’s signal has an effec- 
tive power of 50,000 watts, the 
same as its AM affiliate WLW, 
which is the limit under FCC reg- 
ulations. It originates from a 570- 
foot tower rising 1,400 feet above 
sea level. The transmitter is lo- 
cated in Clifton Heights, overlook- 
ing the downtown section and 
towering above the 55-floor Carew 
Tower, atop of which were the tem- 
porary and experimental transmit- 
ter and studios. 

The new site has been renamed 
Mt. Olympus by the Crosley peo- 
ple. It’s something that M. F. 
“Chick” Allison, WLWT sales man- 
ager, came up with. 

Servicing an area which encom- 
passes 1,300,000 people, WLWT is 
now providing from 20 to 30 hours 
of television programs weekly, 
afternoon and night. 





‘| baseball games over KTLA, hits 


‘Rumpus Room’ on TV 


Johnny Olsen’s “Rumpus Room” 
will be televised by ABC weekly 
out of WFIL, Philly, starting May 
7. It will make 19 broadcasts a 
week for Olsen in radio and TV. 


Rainbow Video On 
Far Off Horizon 


Washington, April 20. 

Federal Communications Com- 
mission spokesmen admitted here 
last week that nothing much ap- 
pears to be “cooking” on the ultra- 
high video slots, which are to be 
television’s eventual resting place. 
Ae troupe of FCC men returned 
from a demonstration at RCA’s 
Princeton, N. J., labs last week 
with word that the company has 
made little or no progress on the 
color tele it was showing widely in 
the midst of the CBS rainbow- 
video fight in 1946. RCA did 
cheer the government men with a 
demonstration of several other new 
techniques, however, including a 
new method of scanning film for 
video airers. ° 

Only encouragement for upstairs 
video progress was seen here in 
announcement from Canada last 
week that the Radio Manufacturers 
Assn., has assigned a committee to 
work with the Institute of Radio 
Engineers on ultra-high experi- 
mentation. NBC’s Ray Guy, testi- 
fying before a Senate Commerce 
Committee last week, opined it 
would be “many years” before tele 
moved upstairs and in any case 
operators would continue to trans- 
mit on the present low bands. 








Cheesecake Commercials 
Hollywood, April 20. 
Television will get a smattering 
of cheesecake when Standard Oil, 
sponsoring the Los Angeles Dons 


the airwaves. 








HARRY SALTER 
MUSICAL DIRECTOR 


Stop the Music—ABC 
It Pays to Be Ignorant—CBS 








Cleve. Dailies 
Are United On 
Anti-TV Front 


Cleveland, April 20. 
Editors of the three Cleveland 
dailies have advised the local 
Newspaper Guild that they pro- 
pose to maintain the same com- 


mon front against television they 
have always had against radio. 
Acting at the request of several 
Cleveland staffmen who had been 
offered side jobs‘on WEWS, the 
town’s lone TV operation, the 
Guild had undertaken to prevail 
upon these editdrs-in-chief to let 
down the bars at least on the new 
medium. The answer from the 
editorial sanctums was—work for 
the newspapers or work for tele- 
vision. But you can’t work for 
both. 

What gives the situation an 
ironic slant is that WEWS is 
owned by Scripps-Howard, whose 
local sheet, the Press, had always 
gone along with the other two 
papers on the policy of staffmen 


Standard has Cleo Moore, Miss | mixing in radio. The Plain Dealer, 
Van Nuys introducing the commer- | which owns the News, has operated 
cials, on 16m film, in scant cos-| the AM’er, WHK, since its incep- 
tume. Commercials will be viewed | tion, but with Scripps-Howard the 
at least three times during the /| television setup represents its 
game. (Continued on page 30) 


Inside Televisi 

SIGHT AND SOUND: That Ben Grauer is a handy guy to have 
around won’t be news to the radio bunch. But that he has smartened 
up by covering up his short stature for television is something td which 
others of similar build on video should pay attention. Conducting 
NBC’s “Americana” program, a high school youngsters’ quiz, Grauer is 
only seen either sitting down or in a medium shot to the waist. Never full 
length. He also gets away from that glazed stare into a stationary 
camera, which freezes so many, by not being afraid to repeatedly 
glance at his script. And it helps....WABD’s “Doorway to Fame” half 
hour is going to register like a rehearsal so long as the station only 
supports its porformers with one piano. A second pianist would make 
the difference or if not that even disk accompaniment would be an 
improvement....The Swift show formula for Lanny Ross doing “Star 
Dust” last week was to profile him in shirtsleeves and with pipe as 
he informally stretched out against a backrest in an exterior set. He 
looked comfortable and it made viewers feel the same way. Meanwhile, 
background ‘slides of stars move across the sky. This is the program 
making an effort to overcome the problem of how to camera a ballad 
singer, and brother, it’s a problem... Something to hold down any 
tendency toward a swelled head among the television production boys 
is a wall sign which reads: “Without sports, what?” 

Jack Kilty, of NBC’s “Musical Merry-Go-Round,” sings out of the 
right-hand corner of his mouth. So much so it seems he’s either 
sneering at you or has discovered an odor in the room. That he’s 
corralled by steady camera closeups throughout his songs is no help, 
either . .. Some musical programs are suffering from the concentration 
being on the video side of the show. Too often the audio portion 
is being sluffed. On singers this means that sometimes their accom- 
paniment is so muffled it sounds as if they are singing without any 
music at all. It’s no good. 

Phil Silvers, current in the Broadway production of “High Button 
Shoes,” did a five-minute bit on the Amos Parrish show over WNBT 
Friday (16) afternoon and got more laughs from an all-trade audience 
than any comic has garnered on video to date. . . Show, titled “Stop, 
Listen and Look,” was programmed by Parrish to sell tele as an ad 
medium to some 1,000 top retailing execs meeting at the Waldorf- 
Astoria. It was a top-quality job and should have accomplished its 
purpose .. . CBS came up with the best camera angle for covering a 
baseball game yet seen during its pickup of the Dodgers-Yankees 
game from Yankee Stadium Friday. Game was originally scheduled 
for Ebbets Field, where CBS has its own camera positions, but was 
moved to the Stadium at the last minute because the Brooklyn field 
was flooded. CBS had already pacted for Old Golds to sponsor the 
pickup so sought permission from DuMont, which airs all games from 
the Stadium, to set up its cameras there. DuMont consented but, with 
its cameras in the regular position, CBS was forced to move out behind 
hae — tee ad was a shot which covered the pitcher, 

r and most o e infield, giving a far b i 
standard behind-the-plate shot. , 2 aarti Pay 

With people who own both television and radio sets, it’s apparently 

tele 8 to 1 for popularity. In a coincidental telephone survey of radio- 


(Continued on page 31) 
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ON THE CORNER 
With Henry Morgan, George Guest, 

Virginia Austin, Roy Davis, Clark 

Sisters 
Producer: Charlies Holden 
Diréctor: Ralph Warren 
30 Mins.; Sun., 6:30 p.m. 
ADMIRAL CORP. 

ABC-TV, from Philadelphia 
(Enders) 

One of the frst major tele com- 
edy shows to recruit top comedic 
talent from radio, the new Henry 
Morgan “On the Corner” variety 
program “went network” via ABC- 
TV Sunday (18) after a “sneak 
preview” the previous Sunday for 
Philly audiences. Program origin- 
ates from WFIL-TV in Philly and 
is carried in New York by the Du- 
Mont station, WABD. 

It’s a half-hour comeédy-variety 
format, with Morgan bringing on 
the “acts” culled from the vaude 
section of Variety, which gets its 
share of camera showcasing as 
Morgan is shown thumbing through 
its pages. As variety-slanted video 
programs go, there was nothing 
particularly inspiring or distinc- 
tive about the talent surrounding 
Morgan. One act featured a ma- 
rimba turn (George Guest); another 
a puppeteer act (Virginia Austin); 
the third some off-the-record im- 
personations (Roy Davis), with a 
femme quartet (Clark Sisters) 
rounding out the bill. It was the 
kind of stuff that, even at this early 
stage, already has old-hat overtones 
through their multiple showcasing 
on the flock of amateur, semi-pro 
and pro shows that have found 
their way into video. 

Chief interest, of course, cen- 
tered around Morgan and his 
particular style of delivery and 
satirical brand of humor. The 
Morgan technique, with its casual- 
ness and suggestion that it’s all off- 
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the-cuff, lends itself to the visu 
medium. Certainly it demonstrate 
anew that when a comedian’s got it 
ae got -# for stage, screen, radio 
or tele. pen , of ¢ 

his material. ‘ em 

Morgan’s got it—but if there 
were any major regrets about 
Sunday’s show, it was the lack of 
funny material. Plus a too casual 
mannerism of “throwing it away.” 
Obviously it isn’t deliberate, but it 
suggests to the videogler that, even 
on his preem tele performance 
Morgan’s kinda bored by the whole 
| thing. 
| Perhaps it was only natural that 
|the show’s top laughs came from 
| the Morgan “kidding-the-commer- 
cial” routine, a carryover from his 
|radio show, in this instance his Ty 
| Sponsor’s Admiral refrigerator. The 
|prop really got a kicking around, 
| both verBally and physically. Here, 
too, the sponsor sensitivity angle 
projects itself, only doubly so. For 
a visual gander at the punishment 
taken by the product might easily 
start Admiral Corp. execs to won- 
der. It’s funny, but how practic. 
able it can be in terms of sales im- 
pact is questionable. 

There’s an earlier commercial 
extolling the virtues of the Ad- 
miral radio-tele-phonograph combo 
set, but it’s delivered straight. 

Rose. 


GIANTS-DODGERS GAME 
With Steve Ellis, announcer 
Director: Hal Keith 
150 Mins.; Tues. 2 p.m. 
CHESTERFIELD 
WNBT-NBC, N.Y. 

(Newell Emmett) 

WNBT has a subdued Steve Ellis 
narrating its televised version of 
the: Giants home game and Ches- 
terfield has chased all the outfield 

(Continued on page 31) 








Tonight on B’way’ Goes 
Sustaining Route As 
Amer. Tobacco Bows Out 


American Tobacco will drop 
sponsorship of the “Tonight on 
Broadway” television series today 
(Wednesday), after bankrolling 
three shows under the experi- 
mental terms originally set up with 
packager Martin Gosch. Third show 
was aired last (Tuesday) night over 
the CBS video web, involving ex- 
cerpts from the Broadway produc- 
tion of “High Button Shoes.” 
Series is now to go sustaining un- 
til another sponsor is tagged. 

According to a spokesman for 
the N. W. Ayer agency, which took 
over the Luckies account from 
Foote, Cone & Belding, no recom- 
mendation was made to the client 
to extend the contract “because we 
couldn’t get the changes in the 
show we asked for.” Original con- 
tract called for a mutual agree- 
ment on picking up the option 
within 24 hours after the third 
show. 

“Strange Bedfellows,” conse- 
quently, has been set as the fourth 
stage attraction, to be aired next 
Tuesday (27) night. It will be fol- 
lowed by a pickup from the thea- 
tre stage of “Joy to the World.” 
According to Gosch, four national 
advertisers are interested in pick- 
ing up the tab. “We’re going ahead 
with the show,” he said, “because 
we've broken so much ice already 
in setting a pattern for cooperation 
between the television industry 
and the various unions. The show 
is valuable, consequently, for the 
entire industry.” 


Gosch declared that CBS will 
finance the show on a sustaining 
basis until a new sponsor is signed. 
He said that a definite price for 
the package had still not been set 
but that it would probably be pos- 
sible to stage it for less than what 
Lucky Strike paid. Gosch denied 
that he was drawing down a $1,000 
weekly fee for the series, declar- 
ing the three shows to date had 
cost him personally about $1,800. 





STASHEFF’S WPIX EDUC’L POST 


Edward Sfasheff, former pro- 
gram director of N. Y.’s Board of 
Education FM station, has been 
named director of educational 
shows for WPIX, forthcoming tele 
station of the N. Y. Daily News. 


Stasheff has worked on various 
t@éle shows for CBS, one of which 





won an American Television So- 





ciety e~ard in 1945-46. 





FIC ‘Policmg 
Tele Comms 


Washington, April 20. 
The Federal Trade Commission 


formally announced last week that 
it has begun to police tele com- 
mercials, Spokesmen admitted, 
however, that while all operating 
stations are submitting scripts, 
some tele operators whose trans- 
mission do not cross state boun- 
daries may eventually escape Fed- 
eral scrutiny of their visual plugs. 

FTC Division of Radio and Pe- 
riodical Advertising chief Don 
Gatling said that nets and stations 
were first asked for scripts about a 
month ago. Gatling has a tele re- 
ceiver at his home, but no actual 
monitoring of stations is contem- 
plated for the time being. Beyond 
the routine survey of scripts, 
Gatling explained FTC will con- 
tinue to rely largely on written 
complaints. None has been regis- 
pig against tele commercials to 

ate. 

Tele raises the agency's first 
problem of jurisdiction over radio 
plugs since it is expected that sig- 
nals from stations centrally located 
in the larger states may be subject 
only to state supervision. Prob- 
lem has not arisen so far in FM. 


At the outset, FTC is requiring 
tele webs to submit scripts on 4, 
weekly basis. Individual stations 
will have to send them to Wash- 
ington only four times a year. 
Specific 15-day sampling periods 
will be assigned by the agency and 
staggered throughout the year for 
the indies. 


Because most new tele outlets 
are understaffed, the Trade Com- 
mission is not requiring submission 
of plaques, slides or films in com- 
mercial ad campaigns, but may re- 
quest them in particular instances. 
The tele scripts must contain both 
the spoken commercial and a de- 
scription of any visual material 
shown simultaneously. 

To insure expanding coverage 45 
new video stations hit the ether, 
Federal Trade is mailing letters to 
applicants and permittees explain- 
ing its survey of commercials. 
Licensees are asked to advise FTC 
when their stations start commer 
cial operation. 





Buffalo—Joseph A. Jenkins joins 
WBEN-TV, Buffalo, in charge of 
production. Jenkins was formerly 
promotion manager. and television 
production director of RCA Victor 
Division of RCA, 
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rT Ship setup, with CBS handling where he established a tele depart- | minute television spot preceding | ity, while not closely outlined, ob- | program which the Detroit Edison Paes 
ner- most of the programming and pro- | ™€"t- all homes of the N. Y. Giants to | viously carry the major active re- | Co. carried over WWJ, the Detroit iz 
duction. Web, meanwhile. is re- be aired by WNBT (NBC, N.Y.).| sponsibility for tentative blue-|New AM outlet, regularly. The a4 
Portedly near the final inking BONDED’S FIRST REELS Series preemed yesterday (Tues-| printing of the extent to which, | Video operation got the green light 4G 
oins Stage with WMAL-TV, Washing. Hollywood, April 20. |day) before the Giants-Brooklyn | and how soon, Mutual will get into ,from the local musicians’ union on . 
» of ~ Evening Star, to add that out-| Bonded Television has just | Dodgers game at the Polo Grounds, ne ty erg o a ? one-time basis and at no extra Bs 
erly © its east coast its Im|N. Y. nary, he has recently made a se- | tee. Py , 
sion WMAL's. sound rebheniting ste: rolls whieh son tae tenet of me Besides his usual comedy and | ries of exploratory trips around the| The duplication will be a week- 8 
ctor tion is affiliated with ABC. but /vears of research patter, Schacht is to give his pre-| country, calling on both MBS and | ly thing once the Detroit local has se 
CBS hopes to close the tele deal| Firm ut away first four films| dictions each day on the game’s| non-MBS stations, inquiring into|set the rate. The program uses hes 
Via the offer of , ah again ur | winner and will also interview va-| their desires concerning tele web |60 men associated with the Detroit oe: 
sastintien a better affiliation | all of which are again firsts in fo - r 
Contract, different series. rious sports celebs. service. symphony. ¥ f 
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Legit Pickups Direct from Theatre 


HENRY JAFFE ATTY. 


Henry Jaffe, attorney for AFRA 


Held Dubious; Special Setups Seen as:"scss ‘vite aorey to 


the Television Authority of the As- 
sociated Actors & Artistes of Amer- 





Television pickup of.a complete + 


Broadway show direct from the 
theatre will not make for good tele 
entertainment, even if the various 
unions involved eventually agree 
to such a move. That’s the con- 


sensus of N. Y. tele broadcasters, 
following the pickup of excerpts 
from the “Mr. Roberts” legiter in 
the “Tonight on Broadway” preem 
over the CBS tele web April 6. 


Worthington Miner, CBS tele di- 
rector, was the only official ques- | 
tioned who deemed the idea feasi- | 
ble and even he qualified his state- 
ment with the notation that “some | 
changes will necessarily have to be | 
made.” Others, including NBC di- 
rector Ed Sobol, WATV program 
chief Paul Belanger and WPIX 
program manager Harvey Marlowe, 
objected on the grounds that 
Broadway legiters are staged for 
the theatre and not for video 
cameras. The two media don't | 
overlap sufficiently in technique to | 
make the idea practical. 

Miner, who directed the “Rob- | 
erts” broadcast, expressed convic- | 
tion that it’s possible to get “ex- | 
tremely good television fare from | 
a play staged in a_ theatre.” | 








| $704,000 the preceding year. Be- 


ica. That was decided last week 
by the 4A’s television committee, 
which will set up the Television 
Authority as soon as a television 
production code has been nego- 
tiated with the video companies. 
The 4A’s committee plans to ap- 
proach the tele people in a few 
days. 
Meanwhile, the chief gap in 
the video lineup of the 4A’s is still 
the film industry, in which most 
current talent contracts give the 
studios the right to use pictures 
With that issue one 


You Never Know 
Cleveland, April 20. 

Direction that video could 
take was indicated by the 
topic that Paul Hodges, WEWS 
staffer, chose for one of his 
“Man in the Street” routines 
last week. 

It was: “How would you 
keep a wife who eats crackers 
in bed from sprinkling the 
crumbs?” 











DuMont’s 8956 Net Loss lof boneygha mes points in dispute in | 


| the current contract renewal im- 


companies, the actor union last 


On 48 Station Operation, 
But Mfg. Income Up tic'inctusion of tele clauses in all 


s p ees ore wD | ae” the 
Pointing up the red ink opera- future individual deals wit 
tion in which practically all tele- | Studios. The AE RA ee a 

vision stations still find themselves, | Voted a similar move last week, 
DuMont Laboratories’ annual finan- 
cial statement mailed to stockhold- 





ers this week showed a net loss in 
|station operation for 1947 of Status of Par, 


$895,000, as compared to a loss of 


cause of a tremendous spurt in the 
sale of receiver and transmitting 


FOR TELE AUTHORITY 


passe between SAG and the picture | 


Wednesday, April 21, 194g 


From the Production Ce 


toes 





IN NEW YORK CITY... 


New daughter at WQXR afinouncer Stan Roberts’ home. __ John 7 
Pearson Co. now repping KCRG and KCRK (FM), Cedar Rapids, Ia, 
Mary Margaret McBride’s turning roving gabber. April 30 she'll do a 
preview of the Kentucky Derby from the judges’ stand at Ken 
Downs. she'll 
do on-the-scene stints on both NBC’s tele and AM hookups... ABC's 
flackery having a lot of trouble with “gremlins” that get pix captions 
mixed and stories garbled. Red-faced apologies twice lately... “Tex g 
Jinx” set, for the second season in a row, as summer sub for “Duffy’s 
Tavern”....The McCrarys, incidentally, mark their second anni on 
| WNBC tomorrow (Thurs.), with Bob Hope and Bernard L. Baruch 
| guesting, 
| Morris Novik down to Chattanooga today (Wed.) to double-o con- 
| struction work on the ILGWU’s FM station, WVUN., Herbert Bayard 
| Swope, Jr., director of CBS tele remotes, ill in Harkness Pavilion 

ABC's first-quarter billings actually up, in final tote, 14.2% over last 
| year Connie Lembke has a lead Saturday (24) in Armstrong’s “The. 
| atre of Today”. ...Jo Dine, NBC trade news ed, new prexy of the N. y, 
| chapter, 36th Infantry Div. Assn.....NBC picking up the Three Suns 

from the Raleigh Room for the 7:30 Friday spot starting this week (23) 

Ben Grauer relaxing this week in Florida. 

David Sarnoff’s biographical piece in American mag was written by a 
staffer on the publication. Lyman Bryson’s “Time for Reason—About 
Radio,” will be published next Tuesday (27) by George Stewart. It 
will have a foreword by William Ackerman, CBS reference division 
head, who edited the Bryson text for publication ...ex-Actor Sherling 
Oliver has joined the staff of WPIX, the N. Y. Daily News’ tele station, 
as writer-director....Frank and Anne Hummert, the subjects of an 
anonymous report several weeks ago in VARIETY about a prominent 
| producer-writer couple who had applied for membership in the Radio 
| Writers Guild, have since been admitted to membership in the organi- 
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Come the political conventions in Philly this summer, aes 





Du Mont Clarified 


4 j}equipment and other electronic 
Whether every play staged 0M | devices, however, DuMont was 


Cyril Armbrister, indie producer of “Land of the Lost,” planed to 
Broadway is good for tele, how-! apie to show a net income for 1947 


| the Coast over weekend to confer on several package shows and visit 


Further evidence that Para- |his family. Don Cope is pinchhitting on “Land”. . 





a 


ever, is questionable. He cited the 
necessary change in the grouping | 
of actors as the most difficult prob- | 
lem, pointing out that the “Rob-| 
erts” cast had to be regrouped 
from their original stage positions 
for the video show. 


Sobol based his conviction that 
the idea won’t work on his ex- 
perience with watching Broadway 
shows filmed while serving as a 
stagemanager for various legit pro- 
ductions. Metro used regular cam- 
eras in filming both “Cat and the 
Fiddle” and “Pride and Prejudice” 
direetly from the stage, to be used 
as a guide in the film adaptations. 
Despite the care taken, however, 
the film turned out badly. 


TV’s ‘Narrowed Eye’ 


| of $563,600, as compared to a net 


mount has no controlling —s 
f in DuMont television was disclose 
loss in 1046 of $1,472,200. during Par’s sneak preview of its 


_ Loss in station operation, com-| theatre television in N. Y. Wednes- 
ing at a time when more and more | day (14) night, according to Par 


advertisers are sinking funds into| yeepee and tele chief Paul Rai- 
video shows, was attributed by | bourn. 
DuMont prez Dr. Allen B. DuMont : Seat 
to the greater investment in WABD Ph hey ae fe edge ge tg 
a Phe a : (Washington) | pick up a regularly-scheduled pro- 
ditt . ..s ‘ wi a year. In ad-| pram from one of the two networks 
ition, he pointed out to stock-| fo; its demonstration. DuMont, 
holders that “strong and- well-| according to Raibourn, was just ‘as 
financed competition in this field quick to turn down Par’s request 
points toward the necessity of con-| 5s was NBC. If Par did control 
sidering present broadcasting op- DuMont, he pointed out, then there 
erations as constituting investment 





in a business of which the future Weer Bat> Bem Ge Heusieny 


profit prospects are of major im- | 
portance to your company.” | 


DuMont, meanwhile, expects to 





Sobol also pointed out that, while 
the eye of a person in a theatre | 
encompasses the entire stage, a 
tele camera can’t do so. Type of 
acting is also different, since a 
legit actor must project to the last 
row in the balcony, whereas a tele 
actor can be much more restrained 
because of the camera’s intimacy. 
Lighting and the question of what 
to do during intermissions offer 
other problems, Sobol said. 


Belanger declared the basic mis- 
take in picking up a legiter from 
a theatre lay in using “stage move- 
ment” without change. If the idea 


hit the breakeven point in opera- 
tion of WABD by the end of 1948. 
Most of this will be due to the 
increased number of receiving sets 
being purchased by the public, 
which in turn will lure more ad- 
vertisers into the field. Rapid in- 
crease in billings is seen in Dr. 
DuMont’s statement that total bill- 
ings for the two stations in June, 
1947, amounted to $5,190, whereas 


in January, 1948, they totaled 
$48,945. 








New Tele Biz 





were at all possible, he said, it 
would be necessary to re-route the 
stage movement and change the 
dialog with that in mind. “Taking 
a television camera into a theatre,” 
he said, “puts the camera in the 
role of a reporter, rather than an 
interpreter. This limits wonderful 
resources of the camera tremen- 
dously, since the action is planned 
for an entirely different medium. 
The cameras must be made to par- 
ticipate in the action, which isn’t 
possible while working.on a stage 
instead of in a studio.” | 


Tele Networks 














“Show Business,” first commer- 
cial studio program on WCAU-TYV, 
Philly, debuted April 12 under 
sponsorship of Lou Block, Philly 
Studebaker dealer. A 15-minute 
spot, it runs for 13 weeks. 


Breyer Ice Cream Co., of Philly, 
has contracted for 52 one-minute 
|weekly spot announcements at 7 
|p. m., Tuesdays, over WCAU-TV. 

Wrestling matches from New 
York’s St. Nicholas Arena are being 
televised by WPTZ, Philly, for 
Esslinger’s, Inc., beginning last 
week. Weekly shows will continue 
until the end of the wrestling sea- 
son. 


Kierulff & Co., Los Angeles 








Motorola dealers, pacted for 26 
weeks of spots on KTLA (Para- 
\ ‘mount, L. A.). Station has also 


Washington, April 20. 
The Federal Communications 
Commission moved on _ several 
fronts last week to speed forma- 
tion of tele networks. 


The American Telephone & 
Telegraph ‘y. got a greenlight to 
build two experimental microwave 
relays, one between Chi and Mil- 
waukee and the second linking De- 
troit and Toledo, to transmit video 
airers. Project will cost an esti- 
mated $1,400,000 and is due for 
completion by June 15, ’49. 


Phone company also won FCC 
approval to use either wire or 
microwave relays to connect De- 
troit, Toledo and Buffalo, with 
video terminals at Buffalo, Toledo, 
South Bend and Danville, Ill. This 
$350,000 project is scheduled for 
completion this year and will per- 
mit televising of football games and 
other events from Notre Dame and 
Hilinois Universities. 


wrapped up the Alpha Beta Food 
Markets and Gadget of the Month 
Club, Inc., as participants in its 
“Shopping at Home” series and the 
Walco Sales Co. for a 13-week 
series of spots. 

Goebel Brewery signed as sole 
sponsor for the second successive 
year of all Detroit Tigers’ home 
baseball games aired over WWJ- 
TV. Telecasts are scheduled on 
ja  two-a-week basis beginning 
April 29. ‘ 

Pepsi-Cola Bottlers of St. Louis 
jhave bought a 15-minute weekly 
|show on KSD-TV, titled ‘Pepsi- 
| Cola Teen Bar.” 
| through the Jim Daugherty agency. 








Detroit—Kirk Knight is newest 
addition to gabber staff of WWJ- 
TV, Detroit News television outfit. 
Knight has been in radio more 
‘than 20 years, coming to Detroit 
|from WKMH in Dearborn, where 
|he was program director and news 





. ‘editor. 


Series was placed: 


| seek permission. 


DuMont was on the air Wednes- 
day night from 8.to 11 with a pick- 
up from the stage of the Winter 
Garden theatre, N. Y., which fea- 
tured show biz personalities in a 
kickoff to the new security loan 
drive. Stage show was set up in 
connection with the preem at the 
Winter Garden of “Are You With 
It?”, a Universal - International 
film. Par might have passed. up 
that show on the thesis that it 
would afford too much publicity to 
U-I, a competitor. But, according 
to Raibourn, the theatre tele 
demonstration could have been 
staged any other night of the week, 
when DuMont regularly airs its 
boxing and wrestling matches. 


In line with Raibourn’s state- 
ment, DuMont prexy Dr. Allen B. 
DuMont noted in his annual report 
to stockholders last week that fur- 
ther arguments will be presented 
before the FCC in Washington May 
10 “in an attempt to convince the 
Commission that Paramount and 
DuMont are not under common 
control within the meaning of the 
Commission's rules and regula- 
tions.” He added that “there are 
no contracts or other arrangements 
or understandings between Para- 
mount and DuMont with respect to 
any matters whatsoever and none 
are contemplated.” 

Raibourn said that the success of 
the theatre tele demonstration 
would have no effect on Par’s rela- 
tionship with DuMont. Par, he said, 
will follow its planned course of 
action at the May 10 hearings in 
attempting to prove to the FCC, as 
Dr. DuMont pointed out, that the 


two companies are not under com- 
mon control. 


ABC TO PROGRAM TV 
OVER WATV, NEWARK 


ABC television, with its N. Y. 
outlet not expected to take the air 
for at least two more months, has 
signed a deal with WATV (Bremer 
Broadcasting, Newark), calling for 
the use of that station to feed 
ABC-produced shows to the N. Y. 
audience. WATV is slated to go on 
the air about May 15. 


ABC is now programming several 
hours weekly in the studios of 
WFIL-TV (Philadelphia) and ex- 
pects to expand its operational 
setup to 15 hours within the next 
few weeks. All shows now are Car- 
ried by WMAL-TV (Washington) 
and WMAR-TYV (‘(Balimore), as well 








as WFIL-TV. 





Lawyer Morton R. 
Sarett, who scripted “Invitation To Life,” one of ABC’s “World Se- 
curity Workshop” shows last year, has two prize winners (among 13) in 
a script contest just concluded by the Radio Writers’ Laboratory of 
Lancaster, Pa.....Patsy Campbell in “Big Story” tonight (Wed.) and 
“Famous Jury Trials” Saturday (24)....Helen Hedeman, casting direc- 
tor at ABC, has taken over the audition duties exited by Dick Ritter, 
who’s now a director... .Bing Crosby, who’ll platter his last four Philco 
stanzas of the season in Gotham, has a date for the first one Saturday 
(24). 

Elsie Mae Emerson, widow of Ralph Waldo Emerson 2nd, organist on 
CBS’ “Lum & Abner” show who died last week, took over her late 
husband’s keyboard duties starting Monday (19). ...Mark Goodson and 
Bill Todman, co-producers of “Winner Take All,” auditioned a new 
quizzer, “Try ’n’ Stop Me,” last Friday night (16)....Bob Kaplan, who 
forsook N. Y. recently ‘he put the “High Button Shoes” chorus to- 
gether under the tag of Bob Martin) to join his dad’s (Ben Kaplan) ad 
agency in Providence, is now doing a couple of airshows in the R. I. 
capital, including an audience participation quizzer out of one of the 
Providence hotels.. .“Crime Photographer” has moved out of CBS’ 
Theatre No. 2 into Studio X in the web’s Liederkranz Hall. No more 
studic audiences. 

Mutual sales veepee Jess Barnes on a fortnight’s vacation Pat 
Hurley, out ill for several weeks, flacking for WQXR again... .Hoyt 
Allen, producer of “Portia Faces Life,” papa of a boy (Hoyt, Jr.) born 
Thursday (15)....“Portia,” incidentally, marks its eighth anni April 
26, but its star, Lucille Wall, while recovering rapidly from a skull 
fracture suffered in a fall in her home, probably won’t be back in time 
.... Six new WNEW tolerance jingles now available to stations via the 
Institute for Democratic Education... Won’t surprise many if Robert 
Magidoff, NBC correspondent ousted by the Soviet, penned a book on 
his Moscow years ...‘‘Lorenzo Jones” starts its 12th year Monday (26) 
.... Sylvia Davis and Richard Sanders into “Lora Lawton” cast... Joan 
Alexander added to “David Harum”... Joseph Bell new to “Our Gal 
Sunday”... .Shirley Mitchell a regular on the Jim Backus comedy 
show. She also continues as femme lead on the “Willie Piper” series. 

Bruce Dodge, of Biow agency, says he has two platters to prove they 
didn’t forget to cut a record on the initial Phil, Baker audition ... 
Ernie M@ftin in and out of New York on quickie from the Coast for 


huddles with bossman Hub Robinson and the summer program lineup 
for CBS.... 


IN HOLLYWOOD ... 


Sid Gaynor made one of the fastest “strip” sales of the season when 
time opened up on CBS for the Coast repeat of “Beulah” and the five- 
15’er went packing from Don Lee. Within a few hours after Don Lee 
got word of the move, Sales Chief Gaynor put through a call and con- 
tracts were signed that day for Union Oil sponsorship of Fleetwood 
Lawton’s across-the-board commentary... .Ken Dolan tucked a disk of 
Bob Burns’ “Country Editor” under his arm and made tracks for New 
York, where several agencies have asked for a hearing.... Most con- 
sistent audience puller of the top Hooperated shows is “Amos ’n’ Andy,” 
whose current 23.7 is less than one point off last year’s (at this time) 
posting. And the quality is that consistent, too... .The Voice (Al Jolson) 
pty ng Body” (Larry Parks) will be reunited in Kraft Music Hall 

pril 29. 

No sooner did Harry Witt, aide to Don Thornburgh at CBS, park his 
frame beRiind the mahogany after a few weeks in the east than he was 
sent packing again’ for another sesh at the home office _. “Corny” 
Jackson gathered the staff at Thompson’s around the festive board in 
his home for a get-acquainted dinner to Virginia Spragle, JWT talent 
buyer in N. Y. Decor of Jackson’s new office at the agency sets him 
off like a man of distinction. All that’s missing is the Calvert highball 

..NBC’s Andy Love is the fair-haired boy with the AFRA crowd and 
for good reason. He has used nearly 50 “unknowns” in the ‘Eternal 
Light” series and made public comment of the fact that many of them 
are as competent as AFRA’s “favored 40”....Arrivals from the east 
includé Esty’s Tom Luckenbill and BBD&O’s Ben Duffy and Arthur 
Pryor Bernie Joslyn sold Norge to the hilt on Alan Ladd’s tran- 
scribed series, “Box 13,” and dealers were urged to sponsor it in all 
available markets....Marvin Main of Weiss & Geller here from Chi- 
cago to talk fall renewal with Groucho Marx for Elgin-American 


Charles Bulotti of Don Lee trained east for meeting of Mutual program 
Managers. 


IN ‘CHICAGO ... 


Keith Beecher, former orch leader, added to ABC’s production staff 

... Eugenia Price, of Eugenia Price Productions, has ended her man- 
ager-rep contract with MCA... Judith Waller, NBC’s midwest director 
of public affairs and education, marked her 26th year in broadcasting 
last week. She started out in April, 1922, as manager of WMAQ 
Don McNeill, emcee of “Breakfast Club,” guests on Fred Allen’s show 
May 9....Marilyn Byers, former news scripter at WBBM, returns there 
next week as assistant to newscaster Julian Bentley... .Cast of “Ladies 
Be Seated” stages a non-broadcast show in the Louisville, Ky., armory 
April 25....Pure Oil tosses an anniversary luncheon for H. V. Kalten- 


(Continued on page 34) 
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THE FORGOTTEN LETTER 
hWith -Sam Wanamaker, Kim 
Hunter, Stefam Sehnabel, Reger 
de Koven, Maurice Tarplin, 
others; George Hogan, announcer 
Preducer: Jeck McGreger 
Writer: Ben Kagan 

Music: Richard Du Page 

3@ Mins.; Sun., 1.30 p.m. 
Sustaining 


should we say |MBS, from New York 


show that leans} This special Passover program, 
a fst on the truck-|put om by the American Jewish 
for agen chandize it doles out Committee Sunday. (18) to com- 
sequence to studio con- ‘memorate the first Passover in 
and listeners. The fact America, was not only an eloquent, 
elves questions (sent in | Moving dramatization im itself, but 
and answers (by 32" unusual, little-known segment 
in- of New York history that contained 
i intriguing historical paralle}. Its 
‘ee theme was the idea that you cannot 
There — — 1 gerne escape tyranny by running away 
however, ef listeners want \from it. Its scene was the New 
a certam agree sponsor wants Amsterdam, and its story involved 
put what a —— invebving enly twe |" band of 23 Jews who had 
also. A ape for opening and |™igrated to the New World by 
— ee is of giveaways, | £7ace of the Dutch West India Co. 
eee alg“ en a two-week. which ruled the area. 
jate-at-night “sneak” test recently | ‘The Jews had fied the old world 
_and pulled 20,000 listener letters! to escape oppression and to mingle 
The showing so impressed U. S. oman equal footing with other men. 
Tohacco (Model pipe tobacco, ete.) But the sheriff of New Amsterdam 
that the company is picking up the | hated all “foreigners.” al! Puritans, 
tab starting June 5. The program, | kers, Moravians and Jews. So 
meantime, will be shifted to Satur- |he imstituted oppressive measures, 
days at 5 p.m. jculminating im forbiddance of all 
Gimmick of this giveaway ig | religious observances to these im- 


nadir?) Here’s a 


testants: 
that it mv 
by listeners) a ; 
studio participants) is quite 
cidental. 





per 2 oe 
: : ( _migrants. And only when a letter| in a position to answer one of the | : ! 
that if the studio contestant (who |nally came from the Holland| youths’ suggestions (more “good | formance have improved greatly in 


he mik a 
ae camer correctly) meant |authorities—a letter long sought 


VARIETY 


724445445504 hi5i5 5p ad 
Follow-up Comment 


Radio has a great capacity for 
masochism. Unlike other mediums, 
it persists in asking its public, in 
the name of self-improvement, to 
pick at its faults. Another instance 
was last Saturday’s (17) “Youth 
Forum” on WQXR, N. Y., which 
asked its high school student panel 
to debate: “Is Radio Operating in 
the Public Interest?” The juves 
were sincere and well intentioned. 








easting’s facts of life or sound in 
their arguments than the average 
listener. Two of the youths came 
straight out for government control 
i\of U. S. radio, others thought the 
“art of radio” shouldn't be on a 
| “campetitive” basis, all felt radio 
| overrun by commercialism, the sta- 
| tioms rum (as one boy put it) not 
| by “editors. educators or showmen, 
i but fimanciers mterested only in 
| money.” They felt BBC was better 
than U. S. radio: one thought 
Hooperatings should be “torn to 
}little shreds.” One wanted “a 
| board of professional critics” to de- 
| cide what went on the air. 

Elliott Sanger. WQXR veepee, 
sitting in as radio’s defender, was 





k 


music”) especially well: if that’s 


THE CHILDREN’S HOUR 
Producer-narrator: Cari Green 
30 Mims., 9-9:38 a.m., Sat. 
Sustaining 
WQOQW, Washington 

This is the local airer which 
made its debut 15 months ago as 
the first show in the area designed 
for moppets between four and 
eights years old. Since that time, 
it has picked up an audience esti- 
mated in a recent poll to include 





but no more cognizant of broad- | 


some 30,000 cherubs and their 
\families. Reasons for the airer’s 
| success are not hard to find. 

In the first place, the program is 
|}a one-man production revolving 
j}around the personality of Carl 
|Green. Green himself has become 
ithe pre-school bobby soxers’ local 
|Sinatraa He enjoys himself 
}thoroughly on the show, telling 
|stories (several of his own concoc- 
}tion), playing records which tie in- 


to his unsophisticated tales, recit- | 


|ing poems (again, some of his own) 
'and generally playing the role of 
‘an adult who gets a big kick out 
of acting like a kid himself. He 
{mever makes the mistake of talking 
down to his audience, occasionally 
throws in a difficult word or two, 
jand is not above injecting a moral 
jinto his tales, providing it doesn’t 
| spoil their entertainment value. 

/ Both the format and Green's per- 


the past year. A newcomer to ra- 


answer a question, the listener who )and now forgotten—insisting on! what people want, why isn’t WQXR | dio, he initially had some trouble 


submitted it (who gets $5 either | equal rights to all immigrants, and 
way), gets the prize. Additionally, | Clipping the sheriff's wings, were 
every prize won by listeners is 
duplicated im a jackpot (te which 
a “big mystery prize” also is 
added), which goes at the windup The program was done vividly, 
to one of the studio contestants, if dramatically, with situation and 
he answers the jackpot question dialog matched by some fine per- 
correctly, or to the listener who formanees and direction. Perhaps 
submitted it if he misses. Title of the scripting had some flaws—it 
show derives from the device of didn’t sound always im the period 
letting contestants pick numbers or style of the piece; the colonists 
off a board, each mumber having a hardly used such expressions as 
question attached. ,“don’t jeopardize your position” or 
Loot handed out on the official | YO mean well and I appreciate 
premiere of the show last Friday YOU! motives”—but this is a minor 
(16) ranged from a nut-shelling \fault. But Sam Wanamaker’s per- 
machine, roller skates, lighters, f0rmamce as Asher Levy, the 
watehes, compacts and jewelry to Dutcher who stood up against the 
a log cabin, Austin car and radic- [tyrant. amd Stefan Schnabel’s role 
phonegraph. (A sailor just missed |@S the bully, were brilliant jobs, 
winning a Bendix washer.) “Mys- While the supporting cast, headed 
tery” prize was am air trip to >¥ Kim Hunter as Levy’s wife, was 
Bermuda. i thou bei The vivid music bridges 
Emeee Bob Shephard works hard | ‘ough brief, helped immeasurably 
to keep the show moving, wasting |? heighten the drama. Bron. 
a a of time on quips, in the Se. 
realization, mo doubt, that every- | 
body’s there for the grab bag, not 2427 JUBILEE 
the fun. With Jack Lazare, emcee; Tony 
Arguments that this is not “ Parenti’s Ragtimers, James P. 


= Johnsen, Freddy Moore, Danny 
radio” notwithstanding, here 
show, at least, that . ' * 2; Barker: Beb Maltz, announcer 


Preducer: Beb Maltz 


Jews celebrated their first Passover 
im safety in New Amsterdam. 





Doan. | 3@ Mims; Sat., 6:15 p.m. 
Sustaining 
THE SPORTS TABLE | WNYC, N. Y. 


As the title indicates, this new 


weekend (17), is pretty much for 
the jazz addicts, a limited group, 
outside of which it is likely to ap- 
peal only im a nostalgic way to 
listeners who can remember ‘way 
iback when certain types of jaz 
were in vogue. 

Initialer took up ragtime. (next 
week: the blues) and consisted of 
a potpourri of info about that style 
‘and its composers and iti 
ers, interviews with James P. John- 
‘son, jazz pianist; Freddy Moore, 
drummer, and Danny Barker, gui- 
tarist; and some samples played by 
Tony Parenti’s Ragtimers and on 
record. 

Mildly diverting in a musically 
historical sort of way. Doan. 





lightly passed up for any network | 


opposish. PRESS CLUB PRESENTS 
Om session caught five local | With Jim Martin, Bill Veeck 
mae gave with every- | 25 Mins.: Wed., 8:30 p.m. 
1 ing on their | Sustaining 
M through |WHK, Cleveland 
{pring track and baseball prospects | Originating from the Press Club 


quarters, this weekly interview 
b f th test 
‘promises to be one o e neates 


by 1 members of frater- |Stanzas of the spring season. Each 
“nity at (Martin made run- | Week will see a different speaker 
ning of his diffieulty in get- | Placed on the firing line to answer 


questions from working members 


t af 
Rewsy round-robin |°f press and radio. 
ag with ‘ae overtomes | The speaker gets the first aoe 
j reach sports see- |having first five minutes to soun 
— of the dailies. Standard crit- |off on what he has to spiel. Bill 
fests anent 30-minute talk- | Veeck, president of the Cleveland 
't apply here- this show Indians, wasted little time in say- 


ing he was on hand to sell the ball 
elub to the audience and threw the 
25-minutes open to questions — 
coaching fraternity is | @mswers. He met ali queries wi 
duplieati 7 quick, concise answers, even main- 

thon ie taining that he believed television 
pickee SibIy a beverage 


teenster wasn’t ripe as yet for baseball. 
1 . 
fegsn up the collective tab. Prob- |Celorful, having a fine sense of 


Paying fer eivil service humor, Veeck did much to make 
te might be solved by setting |the show sparkle. 
ete. Don. Jim Martin, news 





editor of 


the No. 1 N. Y. station? Instead, he 
| pointed out that WQXR’s longhair 


| controlling his voice but has pretty 
iwell overcome that hurdle. He 


the Jews and others freed. And the} policy has paid off nicely because | now softens up his studio audience 


jan excellent production by a good | 


N. Y. is big enough to have enough | (limited to some 30-40 moppets) 
classical musie devotees. But else- | with a few minutes’ of banter be- 
where, he noted, stations have tried |fore the show, with the result the 
it and failed, for want of audiences. | children participate spontaneously 
when he goes on the air. 

He tries to keep the format fluid, 
sometimes telling one long story 
and another time breaking the 
stanza up with two short-shorts or 
bringing a balladeer or one of the 





, 
“Anna Karenina,” presented by | 
the Theatre Guild Sunday (18), was | 


cast that almost, but not quite, 
overcame the handicap of the Tol- 





|kids’ favorite heroes or heroines in 


| Stol classic. For the program, like ‘for a personal interview. He has 


'the book, sounded a little stilted : se tel E 
|and dated. Ingrid Bergman was | not been able to modify his open 


| fine in the role of the sensitive, | MS and et ee it 
| slighted wife, Anna, while ee ~s aoe ge he cen it b ~~ on aah 
| Bourneuf was good as the devoted — it hewn him whis ‘a sleanlle 
| Count Vronsky. Arnold Moss took | —y . hat lee vie: ween 
|the ungrateful role of the husband — — yea . 
|handsomely. Situations in the |/0V® fOr repetition, a 


| story of the slightly decadent old | 'ePetition at that. 

Russian aristocracy seemed some-| He still tees off: “This is not Carl 
what mawkish, however, to defeat | Black, not Carl Magenta, not Carl 
their best attempts. The Guild did | Orange, ete...but Carl Green.’ 


WNYC session, which teed off last 


a good job, though. 





Joan Edwards, who hasn’t had a 
regular radio assignment since exit- 
ing the Lucky Strike “‘Hit Parade,” 
provided an example of her ver- 
satility as a one-week replacement 
for Rise Stevens on the Prudential 
Family Hours (CBS, Sun., 6 p.m.). 
Miss Edwards did a wide range of 
numbers highlighted by her rendi- 
tion of “No Business Like Show- 
business,” in which she reviewed 





last week (13) by Mutual’s “News- 
reel.” By coincidence of news 
events—coupled with considerable 
alertness and far-reaching en- 
deavor on the part of its producers 
—the 15-minute stanza paraded the 
voices of: King George of England, 
Eleanor Roosevelt, Winston 
Churchill, the Archbishop of Can- 
terbury, Sen. Styles Bridges, John 
L. Lewis, Joe Louis, Andrei Gro- 
myko, Warren Austin and Sen. 
Homer Ferguson. 

It’s one of the paradoxes of the 
season that “Newsreel,” considered 
one of the freshest innovation in 
radio news coverage to come along 
in many a day, can’t find a bank- 
roller. 





WGAR, served as moderator and 
kept the continuity flowing with 
ease and saw to it the speaker 
didn’t evade the question. 

With Martin of WGAR presid- 
ing, and with questions coming 
from news men of other stations, 
and they being so identified on a 
WHK program, radio in Cleveland 
takes a step forward; a tribute to 
WHK’s Pinky Hunter who made 
the night time slot available. 

Mark. 





And he isn’t permitted to vary his 
| next bit of foolishness which runs: 
“And I’m not in a tube of tooth- 
|paste; and I’m not.in a glass of 
‘orange juice, etc. ..“Noe, 'm right 
here in the studio of WQQW.” He 
then gives the first names of all 
the kiddies in his studio audience 
and swings into his pot-pourri of 
ad-libs, stories, records and songs. 
The show has gained something in 
integration with his recent intro- 
duction of musical bridges and 
some pioneering with sound effects 
—though more could still be done 
in the way of sound effects. 
During the March of Dimes’ cam- 
paign here, Green staged his show 
at the Statler Hotel and about 1,000 
moppets and their forbearing par- 
ents paid a dime and a buck respec- 
tively to get in. Show was spon- 
sored earlier, is presently sustain- 
ing, but Hecht Co., local depart- 
ment store, is picking up the tab 
for 13-weeks beginning wag 
oll. 





PPSCCESSESEESEOFEEOS 


Transcription Review 
7H HHH O0OOO44444+ + 644464646 
MEMO FROM LAKE SUCCESS 
Writers: Michael Hayward, Richard 


Dana | 
Preducer: Gerald Dean 
30 Mins. 
UNITED NATIONS RADIO DIVE 

SION 

United Nations radio division is 
turning out a firstrate edited sum- 
mary of developments in the UN 
sessions at Lake Success in this 
new half-hour weekly show. Pro- 
| gram is currently being aired over 
the trans-Canadian network and re- 
layed to New Zealand and Austral- 
ia with negotiations currently un- 
derway for coverage by U. S. sta- 
tions. Built along major lines of 
other UN wire-recorded shows, this 
series offers a light variations in 
some behind-the-scenes glimpses of 
events in the making. 


Besides outlining a week’s hap- 
pening at the UN Security Council, 
recent platter included cuts from 
interviews of displaced persons re- 
cently arrived at Halifax, a plea 
from Madeleine Carroll for starving 
children overseas and a backstage 
looksee into the workings of the 
UN’s radio committee. Herm, 


t¢, 
‘ 





PLAY BALL! 

With Peewee Reese, Leo Durocher, 
Commissioner A. B. Chandler, 
Honus Wagner, Rogers Hornsby, 
Harry Heilman, Branch Rickey, 
Babe Ruth, Red Barber 

Writer: Irve Tunick 

Director: Jehn Dietz 

6@ Mins.; Sat. (17), 8 p.m. 

Sustaining 

CBS, from N. Y. 

CBS’ documentary unit muffed 
it last Saturday night (17). De- 
signed as a curtain-raiser for the 
new baseball season, its “Play 
Ball!” airer lacked the spirit of the 
game. It was wordy, flat and 
soporific instead of being col- 
| loquial, colorful and dramatic. The 
;session-had the pedantic creak of 
la sociology proféssor swinging his 
ipen at an idea for a thesis. It 
| wanted to be, but wasn't, a “fast- 
{moving tour of that wonderland of 
‘heroes, hullabaloo and high finance 
| known as baseball.” 
| ‘The program focussed on the life 
of the Brooklyn shortstop, Peewee 
Reese, tracing his career from the 
isandlots to the major leagues. 
|'Reese, together with a roster of 
other baseball figures, were on 
hand to relate the story. But, 
somehow, the program got derailed 
into technical palaver about play- 
ers’ contracts, waivers, farm sys- 
tems, pensions and the tough fate 
of the players’ wives. Some inter- 
esting material was uncovered but, 
the game was smothered in the 
sidelights. 

Even such colorful personalities 
as Leo Durocher and Branch 
|Rickey were paled by the script. 
| Commissioner A. B. Chandler made 
|a couple of dry comments about 
the structure of the game while 
Babe Ruth, winding up the broad- 
cast, made a. sentimental, but 
touching plea to the kids to “play 
the game.” But there was no base- 
ball fever in the show. And, de- 
spite the fact that the band didn’t 
play “Take Me Out to the Ball 
Game” and there was no recital of 
“Casey at the Bat,” the 60 minutes 
| were far too long. Herm. 


| 








| RANDY ATCHER 

15 Mims., 6:15 p.m. 

| THURSTON COOKE MOTOR CO. 
| WGRC, Leuisville 

Breaking out on the WGRC air 
after a series on WHAS locally, 
Randy Atcher sets the mood of the 
wide open’ spaces with “I'll Sing 
You a Song of the Saddle.” 
Western vocalist is a brother of 
Bob Atcher, w.k. warbler on sta- 
tions around Chicago, and packs 
the same friendly approach and 
natural flair for songs of the old 
west. He has a relaxed, well- 
modulated delivery, and does his 
own talking to set the mood of his 
songs, andthen in the same friend- 
ly vein invites his listeners to make 
use of the repair services, and to 
order that new car from his de- 
pendable sponsor. 

Atcher plays his own guitar ac- 
companiment, and at show caught 
moved easily from “Happy Cow- 
boy,” a routine of “Santa 
Fe Trail,” “Old Skybali Paint,” 
“There’s a Home in Wyoming” and 
“Saddle Your Worries to the 
Wind.” A sentimental touch was 
added to the stanza by a poem 
“Rodeo Clown” recounting the ef- 
fort of the funny man of the rodeo 
to keep up the clowning tradition, 
even though taking many a hard 
knock and at times severe in- 
juries. It’s effective. 

This chap was spotted as a good 
bet for western pictures before his 
stint in the Army Air Corps. He’s 
photogenic, and impresses in every 
way as a good Western material for 
cowboy leads. It’s possible he 
might still rate that long-deferred 
screen test. He’s plenty okay on 
the air. - «Hold. 





THE STUMPUS BOYS 
With Bob Harvey, Eddie Clifford 
Producer: Bill Gunning 
15 Mins., Mon-thru-Fri., 11:30 a.m. 
HIXSON PRODUCTS 
KJR, Seattle 

This lighthearted musical show 
is based on listener requests for 
tunes. If the boys can’t play the 
number, the sender receiver a 
prize. Harvey at the piano and 
Clifford at the Hammond organ do 
a fine job, both on the music and 
the adlibbed banter, ably seconded 
by Fred Thomas, who handles the 
commercials. 

Friendly air and light touch add 
up to an enjoyable 15 minutes. 





Detroit—William H. Booth, Jr., 
has joined WJR’s production staff, 
coming trom J. M. Mathes, Inc., of 
' New York, where he was assistant 
| director in the radio department. 
| Previously Booth was a producer 
‘with Lennen & Mitchell and CBS. 
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Church Groups to Feel New FCC Ukase 
Banning Block Time ‘Absentee Owners 


Washington, April 20. 


The Federal Communications 
Commission last week proposed to 
terminate, by June 1, 1963, all con- 
tracts guaranteeing persons other 
than licensees automatic rights to 
blocks of radio time. Present con- 
tracts which expire before 1963 
may not be renewed for long-term 
periods. 


The Commission made the -an- 
nouncement in further amend- 
ments to proposed new rules re- 
leased last February. The rules 
primarily affegt stations formerly 


owned by church groups. As a con- | 


dition of sale, the churches usually 
knocked down the purchase price 
in return for longterm contracts 
for free airtime on the stations. 
In several instances, the churches 
also contracted for right of “re- 
verter of license” if and when the 
stations were resold. FCC has 
ruled that any controls over pro- 
gramming by persons not licensees 
are “not in the public interest.” 
About four stations are presently 
on the hook with the radio agency 
by reason of such contracts. 


One of the February proposals 


gave licensees the right to termi- 
nate these contracts on payment of 
a lump sum in cash or_in periodic 
payments. Last week, FCC added 
another stipulation. The agency 
ruled that the amount of dough 
agreed on by the parties “shall 
thereafter decrease as the amount 
lof time reserved is decreased by 
performance of the contract.” 
|Commission earlier proposed to 
|nix payment of any sum so large 
i“as to constitute in practice an ef- 
'fective deterrent” to a licensee’s 





lexercising his right to cancel a/|career lasting over 10 years. Philip | 


contract. 





As Maine Goes— 
Portland, Me., April 20. 
Bates Manufacturing Co., with 


state, has succumbed to the con- 
| test fever in its radio program- 
iming. “Do You Know Maine?”, 
outfit’s weekly airer (WGAN, Port- 
land; WCOU, Lewiston, and 
WFAU, Augusta) is asking listeners 
to complete this sentence in 50 
words or less: “I like living and 
working in Maine because .. .” 





textile mills up and down this) 


GE Axing ‘Wille Piper’ 
In Favor of Giveaway 
‘What’s My Name?” Airer 


General Electric is dropping the 
axe on “Willie Piper,” comes June, 
and will fill its 9 o’clock Thursday 
spot on ABC with a revived version 
of “What’s My Name?” this time 
with Wyn Elliott as Arlene Fran- 
cis’ running mate. Bankroller’s evi- 
dent feeling is that the current fad 
for audience participation-give- 
away shows gives “Name” greater 
|possibilities ratingwise than 
“Piper,” which hasn't been any 
|Hooper hit (latest rating is 6.0, up 
|1.2 from the previous report). 
| “Name” has had an in-and-out 





sponsored the 
WLW, 


iMorris originally 
| stanza on WOR, N. Y;; 


|Cincy, and WGN, Chicago, in 1938, | 


with Budd Hulick (of the Stoop- 
nagle & Budd team) co-emceeing 
with Miss Francis. Several times 
'during the early ‘40s, the show 
| was revived on WEAF (now WNBC) 
|for various sponsors. 

GE agency is BBDO. 





Boston—Edward Sullivan, WCOP 
continuity director, on faculty of 
Boston College for summer session 
giving courses in educational pro- 
gramming for the College’s School 
of Expressional Arts. 








| 
| 
| 


| 








Cleve. Dailies 


<—— Continued from page 26 
debut in Cleveland broadcasting. 


Cleveland newspapermen who 
had been haping that the papers 
would relax theic united front if 
only to give them a break with 
video got their first jab of disil- 
lusion a few weeks ago when 
editor Nat Howard of the News, 
most bitter of radio’s foes in local 
newspaperdom, nixed the sched- 
uled appearance ef a member of 
his staff on a Guild Awards pro- 
gram over WEWS. Since then have 
come the offer of part time jobs 
from the TV’er and the Guild’s 











lattempt to get an official state- 


ment of policy from the editors as 
regards television. 





Gene Cagle Buys KRIO 


Del Rio, Tex., April 20. 


The Frontier Broadcasting Co., 
of Fort Worth, headed by Gene L. 
Cagle, has announced purchase of 
KRIO here subject to FCC ap-| 
proval for an undisclosed sum. | 
KRIO is owned and operated by | 
32 Rio Grande business men, head- | 


ed by Judge Bryce Ferguson. 


KRIO operates full time with | 
1000 watts on 910 kilocycles and | 
is a member of the Mutual and 
Texas State Networks. 
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The best weathe 


buy in Boston 


is WEEI 


B. Rideout has been “the 


weatherman” in Boston. Today, his 25 weather programs on WEEI 


each week average 61% more listeners than the weather programs 


on the second-ranking station—88% more than the average of the 


58 weather programs on four other stations (Pulse, January-February, 


1948). For details about the best buys in Boston, get in touch with 


Radio Sales or WEEI —“‘Columbia’s friendly voice in Boston.” 
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New 76 Baker Quiz Show 
Pacted After Clearance 
From Postal Authorities 


The new Phil Baker quiz show 
was finally pacted over the week- 
end by the Milton Biow agency and 
is all set to ride this Friday (23) 
for Philip Morris in the CBS 10 
o'clock slot being vacated by the 
Dinah Shore program (which was 
moved over to NBC). Baker stan- 
za is a $7,000 weekly package. 

Final negotiations on the new 
quizzer were held up pending post- 
|office clearance on the gimmick 
|being introduced. It involves a 
number of prize boxes on each pro- 
|gram, with the contestants given 
their choice of either a box (with 
hidden contents) or cash, with the 
}alternate award going to the at- 
j|home listener who submitted the 





;query. Since it involves using the 


mails to ship the boxes, U. S. 
postal clearance was necessary. 


Sound-and-Surf 


Continued from page 24 

















highway jams and snarls on high- 
ways in and around New York and 
New Jersey, and information on 
road conditions generally. When 
highways are clear and police have 
no jams to report, the on-the-hour 
spots for drivers will be used to 
promote safe driving, auto mainte- 
nance, suggested motor trips. 

Novel promotion tieup has also 
been concocted to build the 
“WNEW while you drive” pitch. 
“What's on every highway?” station 
asked itself. Answer—the Good 
Humor Man. So WNEW has ar- 
ranged tie-up with Good Humor 
Corp. which calls for posters on 
hundreds of Good Humor trucks 
and wagons—plus plugs on wrap- 
pers on all Good Humor bars! 

With recent figures showing in- 
creased sale of portable receivers, 
WNEW is out to promote use of 
portables and further sale of the 
small radios. Station is preparing 
institutional spot announcements 
for use throughout summer sched- 
ule. These will plug “When you 
go to the beach or country, don’t 
forget to bring your portable radio 
with you!”, and “If you don’t own a 
portable radio—why not buy one?” 


Civil Liberties 


Continued from page 25 = 

















mered home the idea that the right 
to free speech carries with it the 
right to refuse to speak and that 
from the earliest days American 
liberty has included secrecy as to 
lodge, party, union and church af- 
filiation. Parnellites in “twisting 
the arms” of witnesses were guilty 
of star chamber proceedings, 
ACLU speakers thought. 

Rice averred that in Hollywood 
today Thomas-intimidated _ stars, 
directors and writers are “cutting” 
old friends and carefully checking 
the attendance at cocktail parties 
before accepting invitations. He 
described the industry as afraid of 
its own shadow and scornfully al- 
luded to Eric Johnsston as spokes- 
man for the credo that it was a 
good buy for filmdom to pay dam- 
ages to the dismissed ‘unfriendly 
witnesses” than to stand on prin- 
ciple, 





Salt Lake City—John Woolf, for- 
ferly with KEEN, San Jose, Cal., 
has joined the announcing staff at 
KALL. Jon Duffy, now with KFRC 
in San Francisco, and formerly 
chief announcer at KALL, will be 
back with KALL after May 1. 


“HIRES TO YA‘’” 


FOR THIRD YEAR 
ON CBS 
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out of the Polo Grounds for 
summer. 
thé parently using only two cam- 
eras, the opening game with Brook- 
wea well covered although that 
Ae habit of sticking to closeups 
continues to rob viewers of per- 
on long balls to the heve 
t even with men on base 
oa. athens back up to show 
the full infieid in action. These are 
mistakes and important mistakes. 
Ellis seems fascinated by his 
monitor screen and will have to 
stop giving lessons in baseball in 
inting out what his audience 
should watch. His constant ad- 
monition to “look at this” and 
“look at that” or “didja notice” 
can become very annoying. But the 
excitement has gone from 
his voice and he should do all right 
as the season progresses. bh 
Chesterfield’s between - inning 
studio commercials will have to 
hustle for they are spilling over 
into the start of the next half-in- 
ning. A look at the beer commer- 


cial from Yankee Stadium, in the) 
same situation, will demonstrate | 
how well and how simple the sell- 


ing message can be sent across. 


LIFE OF RILEY 

With Herb Vigran, Alice Drake, 
Arlene Becker, Charles Smith, 
Lou Krugman, Jo Gilbert 


- Producer: Andy Potter 


25 Mins., Tues. (13) 

KTTV, Les Angeles 
Tele-wise tradesmen got their first 
of a top airline comedy 
show in a closed circuit presenta- 
last week and came away both 
vastly impressed and slightly awed 
by the imminent threat of the in- 
truder. It proved not only a video 
“first” for the coasters but also left 
m the viewers of 
ong in coming is 


E 


a 


the experimental 
sound to sight was 
“Life of Riley,” with Andy Potter 
of the Esty agency at the controls 
and the techhical crew of the L. A. 
Times station KTTV in custody of 
transmitted images. Fouled 


Television Reviews 


Continued from page 26 








camera spoiled an almost perfect 
picture for the full run of the 
action in four scenes. Closeups 
almost a classic in clarity and 
Potter’s direction from his own 
script kept the tempo spirited 
and the characters on the move. 
It was noteworthy that . only 
one line was fluffed on the opener 
of a two-week’ test run, with no 
evidence of scripts or prompting. 
Cast was recruited from Pasadena 
Playhouse and AFRA, with Herb 
Vigran and Buddy Grey alternating 
in the name role. Supporting play- 
ers will need more training in tele 
technique, there being needless 
emphasis on characterization. Both 
Vigran and Grey, being old hands 
at sight performing, played the 
“Riley” role with easy assurance 
and controlled mimicry. 

On a basis of free calculation in 
the absence of established scales, 
Potter pegged the cost of such a 
half-hour comedy show with a 
name lead at $6,200, exclusive of 
time. Biggest items in his tabula- 
tion are a name at $1,000; writers, 
$500 and facilities $2,400. 

Two close observers of televi- 
sion, both east and west, namely 
Frank Ferrin and NCAC’s “Doc” 
Morton, caught the “Riley” guinea- 
pigging and thought it compared 
favorably with anything being done 
in New York. Irv Brecher, owner 
and director of NBC’s “Life of 
Riley,” came away “pleasantly 
surprised.” Consensus among the 
attending radio crowd was, ‘“‘fright- 
ening, isn’t it!” Helm. 


JAKE’S HOUSE 

With Gene Carroll 

30 Mins., Thurs., 7:30 p.m. 
Sustaining 

WEWS, Cleveland 


In a way Gene Carroll has teed 
off here on a second career. Dean 
of Cleveland’s radio personalities— 
he dates back to 1926, the other 
half of the whilom team of Gene 
and Glenn is doubling over on 
WEWS from his daily dis-jockeying 
on WMLO for a weekly video stanza 
on which he plays the uncle role. 
It is quite likely that the parents of 





the moppets that guest with him on 
this program got their first load of 
his “Jake” and “Lena” caracter- 
izations when they were of parallel 
age. 

Not much happens during the 30 
minutes but there’s no question 
about the thing having an intrinsic 
appeal for youngsters. If anything, 
it’s well coated with charm. On 
hand with the benign “Uncle Jake” 
to beguile the visiting girl-tots are 
a couple of non-AFRA stooges. One 


is a talking parrot and the other, a | 


cat. Lugging the resigned-looking 
feline around is about the only op- 
portunity for action that the pro- 
gram permits the kids. Otherwise 
the time is consumed with “Uncle 
Jake” asking them about their ages 
and birthdays, reading letters from 
juve listeners and playing one of 
his “Animal Records.” 

The projection was consistently 
clear and sharp when the program 
was caught (13). Odec. 


Fred Allen Heads Guest : 


Jocks for Eigen’s Anni 


Fred Allen will head up the gal- 
axy of guest disk jockeys on WINS, 





N. Y., this Sunday (25) night in cel- | 
ebration of Jack Eigen’s first anni- 
versary as all-night platter-chat- | 


terer from the Copacabana Lounge. 
Eigen, no stranger to radio, has 
been around with Broadway and 
Hollywood chatter for over a dec- 
ade but only hit his stride this past 
year by doing his stuff from the 
bar-lounge of the nitery. 

Eigen’s jockeying has gotten him 
a Columbia picture chore; his own 
television program (DuMont); and 
a co-star spot with other disk jocks 
at the Broadway Strand theatr 
opening May 7. 





Minneapolis — Station WNAX, 
Yankton, S. D., launching a “farm- 
stead improvement program.” has 
enlisted cooperation of state and 
county which are offering $1,050 in 
merchandise as prizes. Farmers of 
five states — North and South 
Dakota, Minnesota, Nebraska and 
Iowa—are being invited to com- 
pete. Prize awards will be based on 
actual improvements to the farm- 
steads. 


Inside Television 


Continued from page 26 


tele set owners conducted Jan. 25 (and released this week) by the NBC 
research department, it was revealed that 58.7% of all homes called 
reported their video sets tuned in to the Theatre Guild’s presentation 
of ‘Angel Street,” whereas only 7.7% reported they were listening to 
various radio shows. And that is the Sunday night 8 to 9 slot, during 
which time the NBC radio web airs the Charlie McCarthy and Fred 
Allen shows. 

Same situation was disclosed by the first tele Hooperating. Latter 
| revealed the Bowes Amateur show on DuMont tele with a 46.8 rating, 
; whereas the highest rating for a radio show in dual-set homes at the 
| same time was a 6, garnered by the Jack Benny program. Results of 
| the NBC survey, incidentally, conducted under the supervision of re- 
, search director Hugh M. Beville, Jr., gives “Angel Street” the highest- 
rating video show to date. 














Saturday nights have been weak regarding Manhattan television en- 
tertainment throughout the winter and as summer approaches it looks 
as if the local stations are going to surrender this stretch regularly. 

| Last Saturday night (17) NBC had the old biographical film, “Jack 
| London,” on the air, and that’s all any transmitter was transmitting. If 
it’s going to become a policy, it’s a short sighted one. 

With the hot weather the country clubs become a Saturday night 
focal point. This summer the major and minor political clubs are also 

'a cinch to draw. All these clubs play to a lot of people Saturday nights 
| and if most of these clubs haven't got one or more video sets someone 
| is falling down on the job. And if they’ve got ’em but there’s nothing 
| for them to show on their big night then the stations will be the ones 
who are falling down. 

A couple of sponsors could steal Saturday nights the way it stands 
right now, but if no sponsors show up it’s still too good a chance to 
The more the 
public is made aware of television the faster that circulation figure 
(set sales) is going to climb and the sooner sponsors are going to lay 
it on the line. 

If video passes up any opportunity it’s a chump. 


| keep the tele pot boiling for the stations to ignore. 


Currently appearing in each issue of Variety in the Vaudeville 
section are reviews of the Palace (N. Y.) bills for the corresponding 
week of 25 years ago. They have no purpose other than to entertain 
the veterans of show business. But of themselves these reviews have 
developed another purpose and use unforeseen when they were re- 
vived. 

The new angle is that television production and programming men 
are finding a current value in these Palace reviews. As vaudeville 
and video programming and variety show producing have more than 
a little in common, the tele men find that these reviews often are a 
key on how bills were booked, why acts were balanced against each 
other, and that it wasn’t always the most expensive show that was 
the best show. It’s a twist when 25 years after it was written a review 
of a vaudeville bill is found to be of use to a new branch of show 
business. 





Earlier reports that Zenith would use a U. S. Television chassis 
in its forthcoming line’ of video-phonevision receivers are untrue. 
Firm will use its own chassis, developed in building test model tele 
sets during the last 10 years. Use of a U. S. T. chassis has-at no time 





been considered. 
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Television Commercials of Distinction 
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“Radio threatens more and more to become 
little Hoagy’s big job. Reason: for the 
first time a wide public has realized , 
that Carmichael is not only a great songsmith 
but also an extraordinarily tasteful, 


idiomatic jazz singer.” TIME 


- 
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‘“‘Pretty close to pure radio” is what the Herald Tribune’s 
John Crosby calls the Hoagy Carmichael show. 


A ‘“‘natural” in Radio doesn’t have to holler 
to be heard... but speaks directly and intimately to 
‘‘people in their parlors.” 


And that’s what the Carmichael show does—easily, expertly. 
Hoagy’s lazy, effortless singing and good-humored, 
off-the-cuff comment make the kind of Radio that keeps 
listeners coming back for more. And it gives those listeners 
a chance to meet, in their parlors, one of the great 

show- business figures of our time. 


If you did your courting to. the tune of ‘‘Stardust,” you know 
there’s hardly a piano in the land without 

a Carmichael-composed hit on the music-rack, 

nor a phonograph without its stack of Carmichael records. 


If you’re a movie-goer, you’ve probably helped applaud his 
show-stopping performances many times. 


If you follow the best-seller book lists, you know he scored 
there, too... with ‘“‘The Stardust Trail.” 


And most important... if you’re a Radio listener, or an 
advertiser looking for a stand-out personality in a big-time - 
show... you know that Hoagy Carmichael delivers one of 

“A successful one. Gets wads the most entertaining fifteen minutes in all Radio... 


of fan mail from both bobby every Saturday night on CBS. 


and nylon soxers.” : ; 
Here all the tremendous Carmichael following can gather... 


both movie-fans and music-lovers. And that’s pretty close 
to a perfect set-up for an advertiser who wants to reach 
a lot of people, in their parlors. 


A.CBS PACKAGE PROGRAM 


SATURDAY EVENING POST 


SERCO Re 





Remember the fellow who ran away Hoagy’s averaged 
4 song hits a year 
for the past fifteen 


years, with record 


with the picture “Canyon Passage,” 






singing his own wonderful song, 
“Old Buttermilk Sky’? 
and sheet-music 





sales in the 


multi-millions. 
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tions. Why can’t networks be home | 
folks, toqo?” 

What radio needs most, Godfrey | 
continued, are “people who are | 
unawed by all the—what’s a clean 
word?—hooey about show  busi- | 
ness. People who are on the level | 
with others and themselves. And | 
who are controversial, and aren’t | 
afraid to do things and say things. | 
We're always, in radio, afraid of | 
hurting someone. Why in_ the 
world should we bend over back- 
ward to offend no one and con- 
sequently do nothing?” 

Talent Should De Comm’Is 


As for talent, Godfrey wondered 
“why in the world can’t the star 
of a show, if he’s not too good +o 
take all that money they give him, 
talk about his client?” The. No. 1 | 
rule, he felt, should be: don't sell 
anything you don't believe in. 
Stars, he implied, should deliver | 
their own commercials; the w hole | 
show could be a commercial, if it | 
was at the same time entertaining. | 
It seemed nonsensical to him, he 
said, that sponsors would lay out 
$2,500 to $25,000 for a show, then 
hire an $80 scale announcer to 
deliver a pompous commercial. 
(He imitated one.) 

Turning to disk jockeys—he 
spins a few platters himself on his 
N.Y. and Washington local a.m. 
shows—he didn’t like that name, | 
to begin with; it’s “disrespectful.” 











the WATV Test-Pattern 


is now being telecast daily 
in the New York area 
on Channel 13. 


Da 
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the new WATV Mobile Unit | 
will begin remote operations | 
in April. 





WATVmainTelevision Studio, 
world’s largest, (84’x82'), is 
rapidly nearing completion. 


Wa 


TELEVISION CENTER 
NEWARK, NEW JERSEY 


serving New Jersey and 
Metropolitan New York 





Godfrey at CCNY 


Continued from page 24 


GF PICKS CHAPIN FOR 
ITS AD DIRECTOR POST 


Howard Chapin, formerly sales- 


i _ he | advertising director of the Jello 
said, ee cane in | division, last week stepped up to 
“small circles” and frequent cer- | become advertising director of 
tain “joints” = tl ae _— |General Foods. He succeeds Mrs, 

1 | . . 
= Gainey ies then for split- | E. B. (Bobbie) Myers, retired. John 
ting a beer with the kind of peo- Allen, formerly Chapin’s assistant, 
ple who've never heard of the j, ihe new ad-sales chief of Jello. 


Kinsey Report. ari itional moves are in 
“dearth of Various addi 


here’s the ar 
salem = secs Swed the “Talent | the works, relating to the ad-sales 


Scouts” emcee noted. “We're starv- | jobs of the different GF product 
ing to death for new talent. We're | givisions, but may not be set for 
ne developing —— shat torent several more weeks. Charles Mor- 
show of mine may quit any time, 
and you know why? We can’t find ; 
any talent! We'll audition 400 peo- as GF ad director, continues as 
ple a week—dig’em out of night- vice-prez in charge of saies. Ralph 
clubs, anywhere—and be lucky tO ctarr Butler, another former sales 
get one good enough to put on the and advertising head, resigned last 
air.” The little stations, however, January as vice-president in charge 
have all kinds of talent kicking of corporate relations. 
around, Godfrey believed. “They 
are the only proving ground lefi.”’ 
The gabber intimated he’d had 
to beat CBS brass over the head 
to get them to let him do his shows 
the way he knew they should be 
done. He also let go a broad hint 
that CBS was overlooking a big 
bet in its own backyard in not 
putting WCCO’s’ (Minneapolis) 
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Soap Operas 


Centinued from page 23 


“Today’s Children,” “Woman in 
White” and “Holly Sloan.” 


Procter & Gamble is cogitating 








Cedric Adams in a network spot. /about combining its “Joyce Jor-| 


Godfrey was the second web dan” and “Road of Life” daytime 
star in two days to sound off un- serials into a five-a-week half-hour, 
der CCNY auspices, Fred Allen retaining the former title and 


‘having let go some pungent ob- {using the femme medico character 


servations the night before (see as narrator. 
separate story). While there were 
more than a few in Godfrey’s 
audience who agreed with some of 51) on the “Road of Life” script, 
his views, many came away curi- | sicceeding Max Wylie, who exited 
ous. Why was Godfrey chosen they | ster differing with Compton agen- 
wondered, to talk about public serv-| 6. execs on story and character 
ice? And is it sufficient for radio, | development. 
as a public service, simply to do aj 
better job of selling, say, Chester- | 


fields and Lipton’s Tea? 
| tinued at the end of this week by 


Cash-on-Line for ‘Mrs. Burton’ 

“The Second Mrs. Burton,” se- 
rial sponsored by General Foods 
on a CBS hookup, will be discon- 





WHN Reviving ‘Original | 
Fe sm__ the affiliates carrying it on a sus- 
Amateur Hr. ’ Loew Tiein | tainer basis. Only about nine out- 
“WHN Original Amateur Hour” | jets in the south still air it sustain- 
will be revived on the Loew’s-| ing and the network now feels it 
owned N. Y. indie Monday, May 3, | is no longer worth the expense and 
7:30-8 p.m., with ey’ Amster- | trouble involved. 
dam as emcee. It'll be a cross-the-| he split-network setup for the 
board stanza, bankrolied by Mi-| show name from the fact that La 
chaels Bros. furniture stores, with France and Satina are not dis- 
the cooperation of Loew's Thea-| ¢yjpyted in the south, so General 
tres. | Foods never sponsored it in that 
Each airer will present four acts, | area, but CBS fed it sustaining to 
winners of audition contests run | its affiliates there. Some months 
off in five neighborhood houses of | ago, due to difference between the 
the Loew’s circuit in the N. Y. writers and the agency, Young & 
metropolitan area. All auditions | Rubicam, the scripting fell behind, 
will be handled by Elias Sugar- | involving added headaches for the 
man, former show biz trade paper | network. However, the present 
editor, working with Electra Al-'| writer, Priscilla Kent, has been 
lison, who was piano accompanist | keeping the required three weeks 
on the late Major Bowes’ original! ahead of broadcast. And she’s 
amateur hour auditions over WHN. boosted the Hoopers. 


From The Production Centers — 


Continued from page 23 


born here April 22 on the occasion of beginning its 10th year as bank- 
roller of his commentaries. Kaltenborn is due back in Chi May 7 to 
address members of the Headline club....Robert Zeiens, former indie 
announcer, has joined Malcolm Howard as an account exec... .Jack 
Starr has sold his transcribed Temperatunes and Starr Stories to Na- 
tional Research Bureau. He plans te package live shows for local shots 

..Mars, Inc., adds eight stations to its NBC lineup for “Curtain 
Time” May 1....June E. Hanson, former director of talent and audi- 
tions at WBBM, has been named veepee in charge of radio for Davis- 
Harrison-Simmonds in L. A. 

NBC clocked 33,550 studio visitors during March, highest count of any 
postwar month....Ed Skotch is ABC’s new midwest production chief, 
replacing Fred Kilian, who has been named director of tele program- 
ming. ...Bill Shipley, WBBM announcer, leaves May 1 to join CBS’ 
New York announcing staff ...Mary Toedt has been added to Mutual’s 
sales service... June Gordon's is the new voice on WGN’s “Speak 
Your Mind”....Willard Barrett has shifted from NBC’s mailroom to 
production... Announcer Dick Slade off to Hollywood for a three-week 
vacash in May.... Armour has renewed the “Town and Farm” series on 
WMAQ ...Mystery drama by Gene Fromherz is set for “First Nighter” 
airing May 6....Ernie Simon’s Saturday morning show on WJJD 
expands to two hours May 22... Scotching reports of his West Coast 
departure, Bert Wilson has signed to call the WIND play-by-play on 
Cubs and Bears games in °49, with an option for 1950... Norman 
Kraeft, formerly with WENR, and Charles Thorne, ex KALL staffer, 
are newcomers to WGN’s announcing staff. 


IN WASHINGTON ... 


DuMont’s WTTG has a tele exclusive on all home games of the 
Washington Senators. DuMont sportscasters Bob Wolff, Mel Allen 
and Russ Hodges handling the commentary for the 77 home games.... 
ABC commentator H. R. Baukhage signed up to chairman the Wash- 
ington Area’s Crusade for Children... WWDC station manager Ben 
Strouse to be next prexy of the Washington Ad club, with WTOP man- 
ager Maurice Mitchell on the Board of Directors....FM Assn. has 
snagged FCChairman Wayne Coy as principal speaker at its regional 
meet May 5-6 at the Statler hotel... . Daytimer WQQW claiming a scoop 
on the first eyewitness account of the Bogota revolution, via an airer 
by BBC correspondent Leonard Miles... . Patricia Sterling, daughter of 
FCCommissioner George S. Sterling, signed on’. WEAM, Arlington, as 
continuity writer. ...Varrery award winner Sol Panitz authored “Sound 
of the River,” WMAL documentary (19) on behalf of United Jewish 
Appeal... . Bill Brundige, WOL-Mutual sports director, new radio pub- 
licity chairman for the U. S. Olympic Games Committee... . Russ 
Hodges, ex-Mutual sports gabber, back on the local ether with a daily 
stanza “Sports Page” via DuMont’s WTTG.... Robert M. McGredy new 
sales manager at WTOP-CBS, replacing Dick Linkroum. 





























a “society for the prevention of 
cruelty to presidents” ought to be 
formed, Allen, who’s had notorious 
difficulty with veepees, remarked, 
“Yes, I think so. In our present 
society, another society wouldn't 
be too bad.”’) 

Would it be an editorial position, 
asked Schmid, if you held a news- 
paper editorial page up before tele- 
vision cameras? Yes, answered 
| Allen before anyone could beat 


| 


| him. 
| Norman Kersta, NBC’s director 





Aro Ae | swici > i Ss, =oi i iTy ras > : Bath 
timer. who preceded Mrs. Myers | of television operation said it|TV, was least optimistic. 


jwas his personal. opinion that the 
Mayflower decision applied to 
video as well as radio, but he 
doubted you could “find anyone 
|who feels he speaks for the en- 
| tire industry” in this regard. 

| Shouse added that he “honestly 


the policy of WLW even if the 
Mayflower ruling were repudiated. 
Coit felt revocation might pu. 
jradio stations in a serious posi- 
|tion “in time of emergency” and 
force FCC into the position of hav- 
ing to inquire into the politics of 
operators and buyers of stations. 
Plays to Packed House 


| Mayflower debate was the cli- | 


maxiny high point of the fourth 
|annual CCNY radio business con- 
|ference’s opening session, which 
|played to a packed house in the 


'which also included Gordon Mills 
lof the Kudner agency, Paul Mow- 
irey of the ABC television and Ge- 
rald O. Kaye of Bruno-New York 
{RCA distributor), sparked the 
session with both sarcasm and sol- 
emn commentary, cued by his 
opening crack that “I’m medium 
about the medium” of radio. 


Program reprised last year’s 
technique of presenting radio’s 
problems in dramatized skits, a de- 
vice which aptly illustrated the 
questions. Main fault of the format 
was that, aside from Allen, the 
| panel was comprised strictly of in- 

defenders, who mainly 





| dustry 
countered the vices portrayed in 
ithe sketches with ‘“’taint so” argu- 
ments pointing up radio’s virtues. 

There were, however, succulent 
comments here and there. Shouse 
had “strong reservations” about 
the proposed NAB code, feeling 
that the more time limits are 
placed on commercials, the more 
advertisers will strive to “do a 
harder selling job” in the time 
they’re given, which probably 
wouldn’t help improve the “good 
taste” of commercials. 

Allen Re 

Radio had better do a selling job 
“or we'll go back to newspapers,” 
said Kaye, who’d just placed a 
$200,000 billing with WNEW to ad- 
vertise RCA tele sets. Cott pre- 
dicted there will be 10 fewer AM 
stations in the N. Y. area in the 
next 10 years because of tele’s 
growth. Allen rapped the studio 
audience idea, saying he'd noticed 
people bought millions of phono- 
graph records which don’t have 
“whistling, shouting and clapping.” 
Comedian also landed on the Hoo- 
pers, which he termed “mythical 
figures which should be paid at- 
tention to by mythical people.” 

Wednesday (14) CCNY passed 
out its annual awards, with CBS 
copping the lion’s share among the 












Co-ops 
=a Continued from page 24 


Jr., Kate Smith and Cedric Foster 
in number of sponsors. Long- 
standing popularity of Nesbitt’s 
film shorts of the same title— 
they’ve won more Oscars (five) 
than any other recipient in the pic- 
ture industry—is credited with 
boosting sales of the air stanza. 

Mixed success of the expensive 
items in co-op offerings is put 
down mainly to a factor which the 
webs knew existed at the outset: 
whereas a community may have | 
100 to 1,000 advertisers capable 
of carrying the tab on a modestly 
priced daytime co-op availability. 
only a comparative handful o: 
larger local concerns can afford 
big-name nighttime items. There’s | 
room for a few of the latter, but 
not many. 





Cleveland—Donald Yarnell, for- 
merly of the Play House, takes 
over WHK publicity to succeed 
Paul L. Bairstow, who was ap- 
pointed sales manager. 





ithe wind. 


Wediesday, April 21, 194g 


Fred Allen Editorializes 


Continued from page 24 


webs, at a luncheon afterw 
dressed by CBS’ Arthur Godtnes 
(see separate story). Conference 
wound up the same afternoon with 
a “Business Future of Radio and 
Television” panel moderated 
Mutual veepee Abe Schechter 
Tele got the lion’s share of the 
panel’s viewing-with-concern, con- 
census being that video’s a com- 
ing bonanza, but it portends tcugh 
Sledding for aural broadcasting, 
| Harry Bannister, general man- 
jager of WWJ, WWJ-FM and Wwy. 
: “The 
business future of radio and tele- 
vision are very hazy and I see no 
evidence of clarification for years 
to come,” he declared. “Television 
is terrific, but we realize we may 
|be creating a Frankenstein that 
; will some day destroy its maker, 





4, didn’t know” whether he’d change |On WWJ all the money we make 


|is sadly deficient to meet the pres- 
ent tele deficit. We’re trying to 
keep our operation just as flexible 
as possible, so we can turn with 
But there’s no indica- 
tion which way the wind will 
blow.” 

He predicted this picture in 10 
years: network stations carrying 
full tele schedules in all metropoli- 
tan areas; a few stations without 
tele in these areas; tele in all 
cities of 50,000 or more; a “mul- 
tiplicity” of FM stations, and a 


Meanwhile, William Morwood is college’s main auditorium. Allen, | “handful” of high-power stations 
now collaborating with David Dris- | chief drawing card in a panel | broadcasting to rural areas. 


























UNITED REXALL DRUG CO. 
jedmesday, NBC, 10:30 P.M., E.S.T. 
M-G-M—-On the Island With You 

“THIS TIME FOR KEEPS” 
Met.: LOU CLAYTON 











STUDIO SPACE 





For TV Film Producers 
Completely equipped sound stege 
Reasonable Rates 
Bay State Film Productions, Inc. 
458 Bridge Street Springfield, Mess. 























“JINGLES 


LANNY AND GINGER GREY 
Jingles—Radio and Video 
135@ MADISON AVE., N. ¥. 28 
ATwater 89-4020 
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The Theatre Guild on the Air 


Serge Koussevitsky 
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Three years later, 


we broke our promise 


It was March, 1945. 


Raymond Swing had just won the George Foster Peabody 
Commentator Award. And George Hicks had just been given a 
special Variety citation for his D-Day broadcast. 


This, we decided, was the moment to blow our own horn. So we 
got it out, polished it up... and then didn’t blow it. Instead, we 
thought it dver and promised ourselves right then and there 

that ABC wasn’t going to be a horn-blowing network. 


For three years and one month, we kept.our promise. Then, last . 
week, along came the same Peabody Award fellows with another 
commentator award, this time for Elmer Davis. 


Plus an award for The Theatre Guild on the Air. 
Plus an award for The Boston Symphony Orchestra. 


With shree of the most coveted awards in radio confronting us, 
there was no resisting temptation. So with our pride showing from 
fifty feet away, we picked up our horn and tooted three loud 
tootles for Elmer, and the Theatre Guild, and the Boston 
Symphony. And while we were at it, we threw in a short Hip-Hip 
for other ABC prizewinners of recent months: Henry Morgan, 
Bing Crosby, Walter Winchell, Candid Microphone, The Greatest 
Story Ever Told, Mr. President, Milton Cross, David Harding— 
Counterspy, Drew Pearson, America’s Town Meeting, The 
Metropolitan Opera, Land of the Lost, Baukhage, and The American 


- Farmer. 


Now that we’ve sounded off, we’re putting our horn quietly away. 
We’re going back to being our medest selves, and we'll never, 


never toot again. What, never? Well... hardly ever. 


ABC 


American Broadcasting Company 


4 NETWORK OF 261 RADIO STATIONS SERVING AMERICA 
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would make “short shrift” of the 
FCC rule, Miller predicted. 


Reprising earlier statements, the 
NAB exec declared neither Con- 
gress nor its creature ageney, the 
FCC, has the right to forbid radio 
editorializing. He labelled such 
moves as outright violation of the 


speech. Any effort by the FCC to 
insure fair presentation of contro- 
versial issues on the air is also un- 
constitutional, Miller declared. “It 
is highly desirable that broadcas- 
ters themselves give time for op- 
posing views. It is highly undesir- 
able that the government insist 
upon it,” FCC was told. 

Miller’s all-out attack on the 
seven-year-old Mayflower decision 
teed off resumed FCC hearings on 
the editorial ban. 

As Miller sees it, the FCC can 
consider only these things in grant- 
ing or renewing licenses: avail- 
ability of frequencies; adequacy of 
equipment, and an _ applicant's 
financial ability and competency. 
Under quizzing by FCC chairman 
Wayne Coy, Miller said the FCC 
has no business considering 
whether an applicant has shown 
“bias and prejudice” in his past ac- 
tivities. (FCC has already nixed a 
permit to the Horvitz Bros. in 
Mansfield, O., because they fought 


Mayflower Hearing 


Continued from page 25 


|\the existing radio station tooth 
| and-nail). 

| Miller labelled those who urge 
jretention of the editorial ukase as 
‘innocent, igmorant people’ who 
‘are “thinking emotionally and in a 
vacuum.” Fur should fly when ex- 
Commission Chairman James Law- 


week. 
| 
\tained that if nobody but Republi- 
leans applied at FCC for licenses, 
'they should still get them all. Di- 
| versification of ownership is desir- 
lable, he added, but FCC has no 
power to require it. 


William Scripps of WWJ, De- 


troit, amd Rex Howell of KFXJ,) 


|Grand Junction, Col., quarreled 
|particularly with the. Mayflower 
ledict muzzling of licensees’ 
opinions on the air. Both said they 
have. and would make time avail- 
able to opposing views, although 
Howell urged FCC to lift the ban 
entirely to give broadcasters a 
ichance “to show what they could 
|do.” He has editorialized consis- 
tently since 1941 and “will do so 
again whenever I feel the occasion 
requires it.” 

NAB veepee Jess Willard testi- 





constitutional guarantees of free | "ence Fly resumes the stand to de-— 


\fend the Mayflower ban later this | 


The NAB boss, who is a Demo- | 
‘erat, got a laugh when he main- | 


giving “fair play” in handling con- 
troversial issues when the May- 
flower ban is lifted. A survey 
shows 88% of the broadcasters 
want the right to editorialize and 
55% are ready to engage in edi- 
torial activity. Willard denied a 
suggestion by Commissioner Clif- 
ford J. Durr that big business 
would dictate radio’s editorial poli- 
cies. -Less than 25% of radio’s in- 
come is from commercial net ad- 
vertising, the FCC was told. 











|| Midwest Tele 





i Continwed from page 26 Soe 


‘already established themselves on 
'a large structural seale. WLWT’s 


| five-story tele plant contains a stu- | 


|dio that’s comparable in size to a 
| Hollywood lot. The WLWT setup 
suggests a potential investment of 
750,000 on the medium. 

As for programming fare around 
ithe midwest belt generally its best 
foot is -still in the direction of 
sports. All are making a strong 
'play for kid listenership with a 
combination of live programs plus 
film. Afternoon material gravitates 
between audience participation and 
cooking demonstrations. Most of 
the stations continue to complain 


able to them, with WEWS making 
the least use of its schedule per- 





centagewise. WTMJ, Milwaukee, 


|shows much aggressiveness on the 
fied that broadcasters would go on |special events front and WEWS 











For the most effective 


all-over station 





‘ 


Acai, we at WLW are proud to acknowl- 
edge the honors bestowed upon us by the 1947 
Committee on National Radio Awards of The 
City College of New York. 

This is the fourth consecutive year The Na- 


tion’s Station has received 


motion in this annual competition. And it is the 
second consecutive year that WLW’s All-Over 
Station Promotion entry has won dual honors 
. . . the Award of Merit for the most effective 


promotion in the’ 50,000-w 


tidn . . . the bronze plaque for being selected, 


among all award winners, 


achievement in radio promotion during 1947. 
Because sound promotion always has been an 
important function of our station operation, it is 
indeed gratifying to receive national recognition 
for our efforts. WLW’s promotional activities are 
basic and twofold: to keep our listeners informed 
of our sincere efforts to provide them with the 


best possible radio service 


to make our clients’ advertising more resultful. 


promotion 


top honors for pro- 





att station classifica- 


for the outstanding 


and programming... 
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Billheard—Ai!-Over Promotional 


Veriety —Contributing te the 


City ¢ 


Major 
National Awards 
to WLW 


1936 


Variety —Outstanding Pregram Origination 


1938 


Variety —Ovutstanding Program Origination 


Veriety —Sest Nationally-Exploited Station 


Fester Peabedy— Outstanding Meritori- 
ous Public Service 


Billheard— Outstanding Achievement in Publi- 


city and Exploitation 


1941 


Variety —For Patrietic Leadership 
Billboard —Best Cieor Channel Station Exploita- 
tren 


1942 


Variety —Promoting Better Understanding of War 


Issues 


Billboard —Best Clear Chenne! Station Exploita- 
tion 


1943 


Variety—For Individual Enterprise om Wer Is- 


Alfred 1. Dupont—Ovtstending Public Service 


1944 


Fester Peabody —Ouvtstanding Repert- 
ing of the News 


City College of New York~Most Effective 


Promotion of a News Program 
Excellence 


1945 


Netional Bureau fer Fire Prevention — Ovt- 


stending Public Service in Fire Prevention 


Billboard—Best 7th Wer loan Premaetien 


of New York—Best All-Over 
Station Promotion 


1946 
World's Bread- 
bosket 


American Symphony Orchestra League — 
Eacouwroging, Stimulating and Perpetucting the 
Influence of Good Music 


City College of New York—Mest Effective 


All-Over Station Promotion 
Bilibeord —Best Over-All Station Premeftien 


. 1947 
Direct Mail Advertising Association—Bew of 
Industry Award 


eliege of New York—Most Effective 
All-Over Stction Promotion 





WLW 





Cuelty Crwadeailling Crxporitiion 


THE NATION’S MOST MERCHANDISE-ABLE STATION 


\ 


about the quality of the film avail- | 


seems to have a richly promising 
comedy personality in Paul Hodges. 
On the whole the treatment of the 
news is not much out of the primi- 
tive stage. 

A station which recognizes that 
a prime objective of the medium 
for the present should be the stim- 
ulation of set sales is WWJ-TV. 
Once a week it sets aside an early 
afternoon half-hour for a “closed 
circuit” talk to dealers and their 
salesmen. Among the things they 
hear from the station’s staff are the 
programs being planned, the 
' names of advertisers who have just 
signed up and quotes from viewer 
‘letters about service. WWJ now 
averages $4,500 a week in tele time 
|and programs sold, while its nut 
‘comes to $8,500. 


Canadian TV 


Continued from page 27 























have the few big Canadian popula- 


| tion centers tie in with Yankee TV 
| webs, but the CBC influence will, 


it’s no gamble to hazard, oppose 
such links unless it’s CBC. So it 
gets back to the old Canadian 
broadeaster truism and gripe ° 
“The commercial American met- 
works provide the program service 
which makes it possible fer the 
CBC to look good and, looking 
good, hold its political strength.” 
Canadian broadcasters have been 
bitter about this state for years 
and have many times tried to get 


| American colleagues to bring pres- 


sure on the American networks bat 
in general the Americans, while 
sympathetic, have felt this was 
purely a domestic issue. 

(In connection with the news re- 
port above, Americam radio men 


vate licensees in Canada are teo 
easily intimidated by the CBC. 


stant campaign to keep the FCC 
within bounds.—Ed.) 








| 
| 
| 


| Michigan Tele 








Continued from page 27 


work is under way and construc- 
tion of radio relay towers is ex- 
pected to start in June. 

Kaler said comstruction of the 
Detroit-Toledo relay system ad- 
vances the TV network timetable 
here for almost a year. Originally, 
Detroit was not slated for net- 
work service until eenstruction of 
coaxial cable link te Toledo next 
year which will be used largely 
to provide communication circuits. 

By early October coaxial cables 
will provide TV chammels con- 
necting Cleveland, Toledo, Chicago 
and St. Louis and will also carry 
programs from this network to 
Buffalo and Milwaukee. 

Next December the new mid- 
western and eastern TV network 
will be linked by connecting 
Philadelphia and Cleveland with 
coaxial cable. Thus by the end of 
1948 more than 6,000 TV users in 
the Detroit area will be able to 
view programs originating in 
major cities from Boston, New 
York, Washifgton and Philadel- 
phia and as far west as Chicago 
and St. Louis. 


—— 


NAB 


Continued from page 23 


overburdened with too much net- 
work-thinking, demonstrating that 
the problem must be solved accord- 
ing to individual needs. Thus, it’s 
argued that the solution can only 
be found in separate organizations, 
answering to the full NAB Board. 
The idea of splitting up the 
tradé association into component 
parts representing the individual 
facets and elements is not new. It 
was broached years ago by industry 
leaders, but nothing came of it. 
However, in the face of mounting 
problems and new responsibilities, 
it’s felt that the time is now ripe 
for the NAB to effect a new admin- 
istrative and operational format so 
that no one element could consider 
itself getting the brusheroo. 
; Under such a revamped system, 
it’s contended, there would no 
longer be any need for NBC and 
CBS to remain aloof from the asso- 
ciation (they have had no represen- 
tation on the Board for the past 
couple of years) and the present 
battle cry of the independent sta- 
tions that they haven't proper rep- 
resentation on the new NAB Board 
would be eliminated. 

















Seattle—Bass Harris, local disk 





been a top feature of KING, amov- 
' ing over KOL, 


Americans point to their own con- | 


jockey, whose “House of Joy” has | 
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Sugar Daddies 


Continued from page 27 


at little or no expense. At the 
same time, they protect their sound 
radio investments if tele becomes 
the favored medium of the future, 


Outside of the nets, the radio 
newcomers have accounted for the 
bulk of the multiple-station bids 
in the FCC hopper. And their 
campaigns for four and five sta- 
tions have accelerated rate of 
filings to the point where an aver- 
|age 15 requests a week is now 
|reaching Washington. Some ob. 
servers opine that these millionaire 
| Operators may tend to make video 
/a rich man’s monopoly while others 
believe they may sell their interests 
'when video is on a paying basis 
FCC policy of choosing among the 
;newcomers and less monied old- 
timers in contested hearings is 
still to be decided. 

The 1948 tax laws may dampen 
enthusiasm of millionaire business- 
men to drain their surpluses off in 
‘tele, smce contemplated tax cuts 
and community-property provisions 
give them a chance to keep more 
of their dollars. ' 

Meredith Publishing Co., owner 
of “Better Homes and Gardens,” 
is ome of the mewcomers diverting 
@ part of its $18,000,000 surplus to 
| make a pitch for tele im Des Moines 
‘amd Albany. The New England 
Television Co., owned by bus eom- 
| pany operator Alfred DeMaris was 
one of the first mewcomers te rush 
jin three bids for Buffalo. Fall 
| River and Bosten, 














"EM IN! 


America’s foremost sing- 
ers of Western tunes, The 
Texas Rangers, are ready 
to lasso their Large audi- 
ence into your sales room. 
They rope ’em in with 
| their wide selection of 
favorite tunes, beautifully 
transcribed. These trans- 
criptions, numbering in 
the hundreds, are virtually 
as flexible as live talent. 
They allow you to spot 
your messages wherever 
you want them. In other 
words, you add The Texas 
Rangers to your sales force 
at a price that is scaled to 
fit your market and sta- 
tion. You'll find perfect 
harmony ... in songs and 
sales, 
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~ Musicians’ Scales on Com’ Tele 


American Federation of Musicians finally has circulated its long- 
awaited television scales, applicable only to commercial programs, 


Union 


used its regular AM broadcast prices as a base for com- 


puting the video rates, which will be in effeet for a 90-day test 


riod. 


(See Television Section, page 27.) 


Scales call for musicians to be paid 6624% of the existing AM * 
scale when performing for a program broadcast on one station. 


Same price applies to rehearsals. 


For a program aired by two or 


more video outlets the per man cost will rise to 75% of the AM 
scale, with the rehearsal pay remaining at 6623%. In each case 
the price is to be figured on the basis of the AM scale established 
py the AFM local having jurisdiction over the originating station. 
For example, a program done in New York by WCBS-TV would be 


governed by Mk Y. Local 802’s A 


M scale. A program originating 


in Philadelphia’s WCAU-TV, and fed to the affiliated WCBS in 


_— _ ————$ 


—_ 


Coast 


N. Y., would be paid for on the basis of the Philly Local 77’s scale. 


Band Biz Eyes Name-Less 


§ Sk d: . Coi T G jhe cut 28 manepase. ea ; 
ummer SKed; Last Lom 100 Gree; 22,27 atten’ to interest 2 





Hollywood, April 20. + 


Far West name band biz will be 
“glow freight” this summer in so 
far as coin is concerned. Situation 
stacks up to more locations this 
year; ballroom and nitery ops just 
can't dole out the loot top names 
can bag in the east and midwest, 
hence the orchestras won't come. 


Number of local locations avail- 
able will jump from present all- 
time low when Tommy Dorsey’s 
Casino Gardens, Santa Monica, 
goes full-week in June, and Charlie 
Barnet, and rival Aragon follows. 
T.D. won't play-his own spot this 
summer. He’ll be busy in the east | 
and midwest himself. | 

Jerry Jones has started full- 
week policy at Rainbo Randevu 
ballroom, Salt Lake, and during 
summer will use names. Bob Mur- 
phy’s Balboa Beach terpalace will 
play more dates than last year, but 
coin offered isn’t hefty. Biggest 
attraction will be Stan Kenton for 
four consecutive three-day week- 
ends, starting July 2. (Kenton has 
a sentimental slant on Balboa; he 
started there.) 

Drifting around Coast, however, 
will be a number of fresh faces 
among batoneers, mostly middle- 
priced. General Artists is hauling 
out Sam Donahue, who has never 
played west, and Ray McKinley. 
Shep Fields will play a Cocoanut 
Grove date, and Desi Arnaz will 
give the territory another whirl. 


Jurgens Set for Astor, 
Ending Booking Snarl 


Dick Jurgens’ orchestra has been 
signed for the Hotel Astor Roof, 


New York, opening July 12 for four 


weeks and completing booking of 
the Astor’s band season. Season’s 
sked had been a headache to Music 
Corp. of America. 

Jurgens follows Carmen Caval- 
laro and precedes Blue Barron and 
the Three Suns, who finish out the 
Roof’s run as a combination, open- 
ing Aug. 9. 

Booking Jurgens into the Astor 
means that heavill have played two 
of the top New York spots within 
six months. Band is now at the 
Hotel Pennsylvania’s Cafe Rouge 
and has been for weeks. 


BBC-BMU Scale 
Dispute May Lead 
To Strike Move 


London, April 20. 








William Morris is slating Claude 
Thornhill, who hasn’t been around 
for quite a while. 


As a location site, San Diego is 
dead, and Russian River, upstate, 
will not use names this season. San 
Francisco’s Edgewater will again 
adopt full-week, medium-name 
policy, as will Jantzen Beach, Port- 
land, Ore., each opening Memorial 
Day. Another possible opening for 
names will be Palladium ballroom, 
Seattle. Ellis Coder, biggest one- 
nite promoter in Northwest, is try- 
ing to lease the hall and, if suc- 
cessful, will in$tall location policy, 


(Continued on page 49) 


Police Probe Det. Blast 
Claimed to Stem From 
Dispute Over Jukebox 


Detroit, April 20. 


An incident that appeared to be 
the making of a first class jukebox 
war fizzled Wednesday (13) after 
police arrested operator Arnold 
Fleisher on suspicion of having a 
hand in the blast that wrecked a 
truck of a dairy bar owner who re- 


fused to use one of Fleisher’s ma- 
chines, 


Fleisher was released next day 
and other suspects sought, but 
that’s as far as police probe has 
Bone. Fleisher has no police rec- 
ord but made “conflicting state- 
ments,” police said. 


There were no witnesses to the 
blast, which scattered parts of the 
truck nearly 400 feet and shattered 
nearby windows, Damage was es- 
timated at $800. 
: Richard U. Graham, bar opera- 
or, told police two men who said 
they were from the jukebox ops’ 
ion threatened him after he had 
eine: out a box serviced by union 
Fleish rs. Graham also charged 
~ er threatened last Sunday 

) to sue for damages over re- 
Moval of the box. 

Fn rabam also told police the two 
to th representatives threatened 
vile row a picket line around his 

ce. He said, “They wanted me 
box I bought outright 
the one I rented from 





to take out a 

and put back 

Fleisher,” 
> 


On Apr. 30, British Musician’s 


|Union, the Dance Band Directors’ | 


| Assn., and the Variety Artists Fed- 


eration may decide on combined 
strike action against the British 
Broadcasting Corp. Such action 
would cause an almost complete 
shut down of all broadcasting. 
Only talks and records programs 
would be available, and even rec- 
ord time is restricted to a fixed 
number of hours a week under an 
agreement made between the 
| bands and BBC. 


Threatened strike results from 
the repeated demands of the musi- 
cians for increased broadcasting 
fees. For months past they have 
been negotiating for higher rates 
for theatre and dance band re- 
motes. The BBC’s compromise of- 
fer recently reported in VARIETY 


was rejected by the Musicians’ 
Union and the situation has 
further deteriorated since last 


week's no plug money agreement 
between BBC and music publish- 
ers. Loss of this revenue now 
means that many bands are broad- 
casting at a loss because of ex- 
pensive arrangement fees. 


Bandleaders have already warned 
BBC that April 30 is the deadline 
date. for a settlement. BMU is like- 
ly to also call out all classes of 
|orchestras, including contract mu- 
'sicians, on the BBC staff. Variety 
| Artists Federation held a meeting 
ithis week regarding demands for 
increased television fees and have 
‘unofficially indicated they might 
|join the musicians in a sympathy 
strike. Situation has reached such 

(Continued on page 48) 


Cleveland’s Disk Jocks 


Rotate as Vaude Emcees 


Cleveland, April 20. 
RKO Keith’s Tuesday night 
stage shows are emceed by top 
local disk jockeys. Each week a 
| different platter spinner does the 
job. 
| Brooke Taylor, of WJW, did the 











Gene Carroll’s ‘Animal’ 
Disks Prove Click Hobby 


Cleveland, April 20. 

Despite the lack of an important 
distributing setup and the letdown 
in the retail disk trade, Gene Car- 
roll’s ‘Animal Records,” something 
that the WMLO disk jockey started 
as a hobby, has sold over 60,000 
copies within four weeks. Novelty 
platters have so far been put on 
sale in but two towns outside of 
Cleveland, namely, Cincinnati and 


ville, Buffalo, Pittsburgh and At- 
lanta. 

Carroll, of the whilom team of 
Gene and Glenn, gagged around 
with the idea of using animal char- 
acters to vocalize current pop 





tunes for several: months before 
|deciding to make a commercial go 
lof them. Just before the AFM ban 


what he had proved fruitless, Car- 
roll tied himself up with a local 
manufacturer of novelty gadgets, 
Stapleton Industries, Inc. 


leased todate at $1.05 retail. 

Carroll is considering packaging 
of six sides for a Christmas album 
with the subject matter exclusive- 
ly holidayish, providing the record- 
ing ban is lifted in time. 


AFM PUTTING UP 
$1,736,720 FOR 
FREE MUSIC . 


American Federation of Mu- 
sicians has set aside $1,736,720 of 
the coin it collected last year from 
its recording royalty fund to 
finance free music for various insti- 
tutions, parks, etc., this summer. 
Total exceeds by about $300.000 
the money allocated last year and 
is being distributed on a basis of 
$9.40 per member up to 5,000 card- 
holders and $1.78 per member 
over that figure. 

System of allocation again 
means that the larger locals, such 
as New York’s 802, Chicago and 
Los Angeles, receive an amount 
lower in proportion to much 
smaller AFM branches. This is 
done to avoid a topheavy distribu- 
tion to more powerful locals. 

Funds are used to create free 
music for vet hospitals, and other 
institutions, public parks and audi- 
toriums, etc., in the U. S. and some 
in Canada. 
the discretion of individual locals 
but must be accounted for before 
paid by the national AFM. | 

Current funds being disbursed 
by the AFM may be some of the 
last the recording companies will 
pay on the now-severed agreement 
by them, made in 1942, to pay a 








cording sold. Taft-Hartley law 
forbids company payments to 
union funds of any kind. And 
while the union has said it expects 
the royalty agreement to continue 
during the time pressings are sold 
from masters made during the time 
of the contract, most of the major 
recording companies assert they’ll 
halt royalty payments as of next 
June 30. 


7,000 Teen-Agers 
Mob Broadway For 
Frankie Laine Bally 


Frankie Laine stymied traffic on 
Broadway Saturday (17) at the 
Harem nitery, N. Y., when he in- 
| vited teen-age fans to attend a 
| special show and watch a broad- 
‘cast from the nitery by Bea and 
{Andre Baruch, WMCA, N. Y., disk 
| jockeys. 
| There were between 7,000 and 
‘8,000 youngsters trying to fight 
their way into the spot just before 
;noon, hundreds of whom had been 
/on line since 7:30 a.m. About 1,500 
;}were accommodated and the rest 
| gave between 40 and 50 cops plenty 
of trouble keeping Broadway clear. 
Speakers were set up outside the 








|to them but police forced them to 
ibe cut off. 
In addition to the disk show done 





jentrance to bring the proceedings | 


Detroit. Deals are currently being | 
worked out :for outlets in Nash- 


Two | : 
CAas ” . MCA delegation was led by Lew 
A l ] - | : 

— platters have been re | Wasserman, H. Eames Bishop and 


All spending is left to | 


royalty to the union on each re-| 


Group Probing 


Pluggers Appoint Robbins to Head 


Song Measurement 








} 


Record Turnout Greets 
Lombardo on Coast 


Los Angeles, April 20. 

Biggest music trade turnout ever 
greeted Guy Lombardo last Tues- 
day (13) when he opened four 
_weeks at Cocoanut Grove, Ambas- 
sador hotel, at a reported $5,500 
| weekly. It is Lombardo’s first date 
here in eight years an@ the music 
gentry turned out en masse. Some 





|1,100 people crowded into the spot | 


during opening night, Music Cor- 


occupying three tables. 

Tune touts swarmed in early 
along with with tunesmiths Harry 
Warren, Mack Gordon, Joe Myrow, 
| Leo Robin, Sammy Cahn and Julie 
| Styne. 


|Larry Barnett, head of agency’s 


| band booking department, out for 
the first time in four months. He’s 


* Long - smouldering 


poration of America’s “Jury” alone | 


resentment 
among members of the Music Pub- 
lishers Contact Employees against 
Dr. John Peatman’s method of 


evaluating radio performances of . 


| pop songs burst into flame last 
| week in N. Y. At a meeting of 
{the MPCE Council Thursday (15) 
|night months of discussion con- 
| cerning the tabulation culminated 
| in the appointment of a committee 
| to investigate the situation and de- 
| Vise a system of measurement of 
_performances suitable to the en- 
| tire industry. 

Publisher Jack Robbins, strange- 
| ly enough, has been named chair- 

man of the committee. He’s a 
| member of the MPCE, as are many 
| publishers, and was asked to head 
a group composed of Leo Diston, 
| Mack Clark, Jack Osfeld and 
| MPCE president Bob Miller, to de- 
| vise a new approach to the “plug 
sheet” problem. 

The “sheet” has long been a 
source of argument in the trade. 
| When it was based solely on the 

Accurate Reporting tabulation of 


| 


'prepping first trip east since his total plugs for the week there were 


|illness last December. 


| Squawks that “drives” wore staff- 


Lombardo meanwhile is getting} en to the bone keeping up with 
ready for some sport while here. | the parade, plus which the payola 


| During the last week of his stand | 


the 124 m.p.h. 


Kapp Simin Cap 
In Marketing Of 
Album from Pic 


Hollywood, April 20. 

. Release of an album of disks 
made from the soundtrack of Sam- 
uel Goldwyn’s “A Song Is Born,” 
sales of which will benefit the 
Damon Runyon Cancer Fund, is 
being held up due to a dispute over 
the label title under which it is to 
be marketed. 

Tangle is posed by the fact that 
various musical and vocal perform- 
ers in the film are under contract 
to Decca, RCA-Victor and Capitol 
Records, and it had been planned 
that Capitol would market the 
package under its title. Jack Kapp, 
Decca president, ‘will not agree to 
the sale of Danny Kaye and Lionel 
Hampton, both Decca artists, on 
recordings carrying the Capitol 
label. It has been pointed out that 
his objection was based simply on 
Capitol’s handling of the album 
and because he felt Decca could 
do a better job of pressing and dis- 
tribution. Kapp avers this is not 
so, that he doesn’t care who 
handles the album. He suggested 
pressing the disks under a label 
name different from those used by 
any of the three companies in- 
volved. 

Tommy Dorsey, Louis Arm- 
strong, Page Cavanaugh Trio and 
Benny Goodman are also on the 
film’s soundtrack, and Victor ap- 
parently has granted permission 
for the use of their names on a 
Capitol disk. 

Walter Winchell 














arranged an 


| okay for the transfer of the sound- 


|track performances to pop disks 


| 


| with James C. Petrillo, head of the 


| American Federation of Musicians. 


| Petrillo okayed bypassing of extra | 


| 


| 


salaries to musicians’ involved, 
which normally would have to be 
paid. 





Jock on Four Stations 





‘opening show last week (13). How- | for a program. A mike -was set up | 


ang 
night 


WGAR, comes up next, 


ments of his fans were recorded. 


‘toe on the inevitable. 


Finally Opposes Self 


Hollywood, April 20. 
Disk jockey Jim Hawthorne, who 
spins platters on four stations 
around Los. Angeles, stubbed his 
In grabbing 
a new sponsor for a new time on 
KLAC, Saturday (17), 


Consequently, Hawthorne is 


| that show on KLAC live. 


i|he expects to drive his Gold Cup! 
boat, Tempo VI, after the American | ‘pe , : 
unlimited speedboat record on Sal-| &° the fact the latter virtually dis- 
ton Sea. Batoneer expects to crack 
mark set by Gar 


Wood. The Tempo VI left New 
York yesterday (19) on a special 
trailer and will arrive here in 


plenty of time for Lombardo to 
give it a thorough checking before 


he found | 
from the spot, the “Candid Micro- | time conflicted with another of his| Robert Pina and James. Burke, 
phone” broadcast got material here | spins on KXLA. 


evil was rampant. When Peatman’s 
system was installed new squawks 
developed. These were due mainly 


regards remote sustaining band 
programs and concentrates on high- 
Hooper commercials. As a result, 
many small pubs couldn’t reach 
the sheet because they couldn’t 
get those top commercials, and the 
latter’s producers wouldn’t_ pro- 
gram their songs unless they were 
on the sheet. 


In recent months, even major 
publishers have turned against the 
Peatman sheet because it doesn’t 
explain what programs are more 
valuable to its method of tabula- 
tion. One “explained that “we 
do the best we can with plugs 
and if we get on the list okay, if 
we don’t, okay, too.” 

Heartened by this publisher re- 
action, the MPCE is getting testy. 
It is taking the attitude that its 
members are tired of having the 
radio biz, which depends so much 
| on the music industry, run the 
| latter. By running the biz is meant 
| the constant rebuffs of producers 
| with the admonition to “get it 
| (song) on the sheet and we'll con- 
sider using the number.” 

There’s also considerable taik 
about doing away with all sheets, 
at least in so far as tradepaper 
publication is concerned. It’s felt 
that without a guide, radio people 
wwill be forced to do their own 
evaluating of tunes. That would 
entail, however, eliminating even 
bestseller lists. ; 


Cleve. and Ohio Coin — 
Machine Op Fetes Add 
12G to Cancer Fund 


Cleveland, April 20. 

Benefit show topped by Dorothy 
Shay, Carmen Cavallaro’s orches- 
tra and “Sugar Chile” Robinson, 
underwritten by the Cleveland 
Phonograph Merchants Assn., last 
week at Public Music Hall, rang 
up $28,000 in two performances. 
| Profits went to American Cancer 
Fund. 

Ducats at $25 per pushed up the 
take, netting about $12,000 for the 
fund, according to Jack Cohen, 
head of sponsoring group. That 
also included coin raised by a ban- 
quet for 600 members and guests 
of the Ohio Phonograph Merchants 
Assn. at their annual state conven- 
tion last week. 

Guest-stars of the Ohio dinner- 
show were Jan Murray, Artie Mal- 





| 
! 





/ 


vin (M-G-M_ Records); Vaughn 
Horton (Continental Records); 
Frankie Connors (Sonora) and 


Junior Martin, of Spike Jones’ re- 
vue, which opened five-day date at 
civic auditorium Monday (19). 
| All execs in the local juke-box 
| organization were re-elected at the 
| convention. Jack Cohen is prez; 
| Harold Copland, Youngstown, vice- 
prez; James Ross, sec-treasurer; 
| Sanford Levine, assistant sec- 
|treasyrer. Board members re- 
elected were H. W. Hoffman, War- 
ren; Robert Edwards, Youngstown; 





| Cleveland. Jukers voted to lobby 


against the Scott and Fellows con- 


| 


‘ard Lund, of WJMO followed last |peneath a table on which Laine (transcribing his KXLA whirl and| gressional bills for higher coin- 
(Tuesday) and Stan Gee,|signed autographs, and the com-/ opposing himself by airing against box taxes and also the ASCAP 


bill. ; 
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DON’T BLAME ME: 
I’M IN THE MOOD FOR LOVE 
EXACTLY LIKE YOU 
SOUTH AMERICAN WAY 
ON THE SUNNY SIDE OF THE STREET 
COMIN’ IN ON A WING AND A PRAYER 


| CAN’T GIVE YOU ANYTHING 
BUT LOVE, BABY 


CUBAN LOVE SONG 


| CAN’T BELIEVE THAT YOU’RE IN LOVE 
WITH ME 


LOST IN A FOG 
LET'S GET LOST 
DIGGA, DIGGA, DOO 
YOU'RE A SWEETHEART 
SAY A PRAYER FOR THE BOYS OVER THERE 
WHERE ARE YOU? 
| COULDN'T SLEEP A WINK LAST NIGHT 
CAN'T GET OUT OF THIS MOOD 
LOVELY LADY 
DINNER AT EIGHT 
MURDER, HE SAYS 
I MUST HAVE THAT MAN 
BLUE AGAIN 
GO HOME AND TELL YOUR MOTHER 
| FEEL A SONG COMIN’ ON 
HUBBA, HUBBA, HUBBA 
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Mills Music, Inc. ___ 


Commemorates | 
a grand association | 
with a great songwriter 


NAIM 














It wasn't so long ago that you were one of our own professional 
family and. we were shooting for the stars together—it has been most 
dying to follow your success, Jimm y hes to know that anny of your 


talog. 


Congratulations and may you continue to compose hit songs for many 
years fo come. .. 


grati 
greatest songs are in the Mills Music 








* Jack and Irving Mulls 





Always Featured Are These JIMMY McHUGH SONGS— 


Many “a served as hit show tunes, others.as motion picture songs and titles; a good number are all-time record hits. 
On radio McHugh's song successes are bigger than ever today, 


| CAN’T GIVE YOU ANYTHING BUT LOVE 


1 CAN'T BELIEVE THAT YOU'RE IN LOVE WITH ME 


WHEN MY SUGAR WALKS DOWN THE STREET 
THE LONESOMEST GIRL IN TOWN 
MY DREAM OF THE BiG PARADE 


DOIN’ THE NEW LOWDOWN 

DIGA DIGA DOO 
WHEN YOU AND | WERE YOUNG MAGGIE BLUES - ae _ MY KID 
DOWN DEEP IN AN IRISHMAN’S HEART : BALTIMORE 
LET’S SIT AND TALK ABOUT YOU COLLEGIANA 





OUT WHERE THE BLUE BEGINS 
HINKY DINKY PARLEY VOO 

I MUST HAVE THAT MAN 

IN A GREAT BIG WAY 
FUTURISTIC RHYTHM 


SKIN-A-MA-RINK-A-REE 

AS LONG AS WE’RE IN LOVE 

| DON’T MIND BEING ALL ALONE 

| HEAR YOU CALLING, PAL OF MINE 
EVERYTHING IS HOTSY TOTSY NOW 


HARD BOILED ROSE | DON’T CARE WHAT YOU USED TO BE 
RAISING THE ROOF HOW’D YOU LIKE TO BE A KID AGAIN 
frome THERE’S A NEW STAR IN HEAVEN TONIGHT 


(Think of You, Think of Me) IN THE MOONLIGHT 
anil scores to: 


Lew Leslie's “BLACKBIRDS of 1928". “HELLO DADDY!" 
‘ZIEGFELD MIDNIGHT FROLICS” 







































ALL MATERIAL AVAILABLE FROM 


MILLS MUSIC, INC. 


1619 Broadway New York 19, N. Y. 
West Coast: 6533 HOLLYWOOD BOULEVARD, HOLLYWOOD 28, CALIF. 
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e MILLER MUSIC CORPORATION 


e LEO FEIST, INC. 





A New Popular 


urrently Winning 
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Fi 3 JIMMY McHUGH Standards 
~ Lyries by DOROTHY FIELDS 


Kt | 










By 


Wednesday, April 21, 1948 





LOUIS BERNSTEIN, President 


SHAPIRO-BERNSTEIN & CO., INC. 


RKO BUILDING, NEW YORK, N. Y. 











Ir's JUST 

















—that we hopped the 
Midnite Choo-Choo 
at Boston for Tin 
Pan Alley, New York 


BEST WISHES 
YOUR FRIEND 


Georgie Joy 


SANTLY-JOY, Inc. 





25 YEARS AGO— 





MUSIC BY — 


JIMMY McHUGH | 





SAY A PRAYER FOR THE BOYS OVER 
THERE 


| GET THE NECK OF THE CHICKEN 
TOUCH OF TEXAS 

CAN'T GET OUT OF THIS MOOD 
SOFT-HEARTED 

YOU SPEAK MY LANGUAGE 

THE SONG OF THE COAST ARTILLERY 


PLEASE WON'T YOU LEAVE MY 
GIRL ALONE 


PUERTO RICO 
BABY 


+e + HHH HF 




















SOUTHERN MUSIC PUBLISHING CO., INC. 


Ralph S. Peer, President’. 


NEW YORK CHICAGO 


HOLLYWOOD 
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[ NEW RELEASES —ROBBINS 
* “A Date With Judy” (M-G-M) | “The Big City” (M-G-M) | “The Saxon Charm” (Universal) * 


| It’s a Most Unusual Day Don’t Blame Me I’m in the Mood for Love 
g Music hy JIMMY McHUGH, Offices 1651 Cosmos St., Hollywood, Cal. 
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From Broadway Musicals and Motion Pictures. List Does Not Include Popular Songs a 
oo » 
PARAMOUNT MUSIC CHAPPELL MUSIC ROBBINS MUSIC ROBBINS MUS 
» é i 
“Buck Benny Rides Again” (Par.) ‘Higher and Higher’ (RKO) “Comin’ In on a Wing and Prayer” | “Clowns in Clover” Boe 
Say it A Lovely Way.to Spend an Evening | (20th-Fox ) Don't Blame Me 
My! a pean A cog tae Wink Last Night Comin’ in On a Wing and o Prayer | Clowns in Clover 
My Kin oumry Higher an gher -- - | Positivel L Y 
Drums in the Night “Keep Off the Grass” (Sho aa “Every Night at Eight” (Par) I ‘y , os oan iTniversall | 
er ree w 1 th i\“You’re a Sweet reart” iversal 
| “Happy Go Lucky” ( Paramount) | Clear Out of This World 4the a mony: Sear ay | You're a Sweetheart Se 
| Let's Get «rw Hes : a Taxi Speaking Confidentially | Broadway Jamboree 
| Seay He Says A Latin Tune, a Manhattan Moon Every Night at Eight My Fine Feathered Friend 
| Ub Dodgy Watchmaker fo nes ht A | ee oe ee | “Doll Face” (20th-For) 
; —__| “Something for the Boys” (20th Ser —~ | Here Comes Heaven Again 
| “You're the One” ( Paramount ) | tn the ery 8 ga oihere , The i, — pol (M- G- M ) | Hubba Hubba Hubba (Dig Ya Later) 
| tes one tor ss Wouldn't It Be Nice Tramps at Sea Chico Chico ‘ 
| You're ne for Me Eighty Miles Outside Atlanta a a ER = ig 
| Gee, | Wish I'd Listened to rotors inca “Dancing Lady” (M-G-M) “tine sdb aches ie 
| My Mother “If You Knew Susie” (RKO) My Dancina Lad . 7 
| “Bring On the Girls” (P TY eg tet tae git ghd ST ______| rere it On the Rhumb 4 
| von "ES Right In eer oni De U' Went with Money be get at ight” (M- G-M) There’ 4 No Two Ways About it : i 
Py RR 8 crass eae inner 3 
| Uncle Sammy Hit Miami BROWN, DESYLVA, HENDERSON elle. “Banjo on My Knee” (20th-Foa) By 
| True the Navy “Flying High” (M-G-M) “King of Burlesque” (20th-Fox) | There's Something in the Air ; 
ene Heppes te Me Happy Landing Lovely Lady With a Banjo on My Knee ny 
| MILLS MUSIC popes Ie Seve ae vodieg Rhytun aeoea Where the Lazy River Goes By | F 
“Blackbirds of 1928” (Show) | SHAPIRO-BERNSTEIN & CO.,-INC.| j-ve Got My cinaers Cr “Mad About Music” (Univ 
| 1 Cant Give You Anything “International Revue” (Show) trite A Rae kc Chapel Bells Sa NCAT , 3 4 
| per Leva, Raby Exactly Like You “That Certain Age” (Universal) |1 Love to Whistle : a 
Digga Digga Doo Sunny Side of the Street . | My Own A Serenade to the Stars eS 
| Must Have That Man Cinderella Brown That Certain Age PE — yen a e 
iene oh gamma Keys to Your Heart You're as Pretty as a Picture The oats Higher” (RKO) a 
ano I'm Feelin’ Blue ——— eines aad usic Stopped pe 
| Porgy International Revue “Riviera” ( Show) " re ie 
Dixie , A Gypsy in Love Lost ina Fog 1 Dea't — Hill (20th-Fox) Bi ; 
| Here Comes ~~ Oa ~ato The Margineers Play a Half a Chorus Serta oe prog tay oo it 
| Magnolia's Wedding Day I've Got a Bug in My Head Pere - . n with My Eyes Wide | 
| Shuffle Your Feet and Roll Along ——|. “Love in the Rough” (M-G-M) Open P | 
Bee eRe Ee ~ ~ T. B. HARMS, INC. o Home and Tell Your Mother me: - | 
“Midnight Ziegfeld Roof ( Show) “Roberta” (RKO) Learning a Lot from You “F our og and a Jeep” (20th-Fox) | i 
| de ey oy gag Collaboration Dorothy Fields, I'm Doin’ That Thing Yon Send Me “ 
Jerome Kern One More Waltz 
| Squeaky Shoes | Won't Dance } «Singin? the Blues” a ener viodehe ' Have to f 
| “Hello Daddy” (Show) Lovely to Look At Singin’ "the Blues i ae Tell You ; 
| Let's Sit and Talk About You ee See ee ee ie ‘ me: 
| BREGMAN, VOCCO, CONN I'm Nobody's Fool P ah” a. 
| Futuristic Rhythm eee ‘acleas dune “Hitting a New High” (RKO) a 
| Out” (RKO) 
| Bene: Bg Way I'd Know You Anywhere It's the Darndest Thing — Re, id oo F 
| here the Blue Begins . : adh is Never Happened Before : 
| As on Mtalin ta Lave You've Got Me This Way “Re ‘di Ci 9 Let's Give Love Another Chance 
Lona adio City Music Hall” (Opening) 
| oust The Bad Humor Man 
Po ncecscaaalhadlamatd I've Got a One Track Mind titan. Ped ae “Merry Go Round of 1938” (Univ.) i; 
| “Cotton Club Revues” Laren) ) | Like the Fellar Once Said SPPY Maser : You're My Dish a 
— HARMS MUSIC bhai aerediPor fe. I'm In My Glory . ff 
, dtreet : “Shoot the Works” (Show) |More Power to You ts 
| ' Can't Believe That You're in Love Streets of Paris” (Show) oe 
| _ With Me South American Way es Oe ee hee? “Breezing Home” (Universal) 7 
| Baltimore Rendezvous Time in Paree « ” * You're in My Heart Again Ap 
| Washboard Blues Three Little Maids from Paree (Prizefighter and Lady” (M-G-M) nS sditsing tho Hot Spate if 
‘Japanese Dream ree utantes i 
Harlemmania In My Memoirs “Meet the Baron” (M-G-M) “Around the World” (RKO) He 
se \ Don't Believe Everything You Dream . 
Hot Chocolate 5 SOUTHERN MUSIC eenah cickoer tah | 
! Manch March 
Hark ays ao meee “Seven Days Leave” (RKO) eon ati = 2 re A A TS “Vanderbilt Revue” (Show) & 
“~ soca Al iver A Touch of Texas “Fugitive Léoeie” ( M- G- M) Blue Again " : 
Kansas City Can Can Can't Get Out of This Mood I'm Full of the Devil Button Up Your Heart ij 
1 Get the Neck of the Chicken megrmenrette tine — - a 
“ ns aa " ki tet Catia ~ “Palais Royal Revue” (Show) ft 
' 1 etorny Weather x oo = ox) mee to Hold” (Universal) olla BROS. er SONG Thank You for a Lovely Evening ir 
Say a Prayer for the Boys Over ___.___ | I'm Full of the Devil i 
ieee Weed! Bes There LEO FEIST, INC. | Love Gardenias : i 
aac ona Went ag tigi Sing Aomin (RRO). | SP an ! 
Mamet “Smash-Up” (U-1) ee MILLER MUSIC | 
1) Gerp My H a | Miss Thet Feeling “Dimples” (20th-Fox) “Around the World” (RKO) i 
| Tonight Is the Night y Hush-a-Bye Island Oh, Mr. Man Up in the Moon Candlelight and Wine li 
‘ Life Can Be Beautiful Hey, What Did the Blue Jay Say They Just Chopped Down the Old i 
, Rhapsody in Black” (Show) — —— | Picture Me Without You Apple Tree iE 
a Feeling Blue “Hit Parade—1947” (Republic) —__—— IRVING iat ane =  . 
ariem Bolero Couldn't Be More in Love “Two Girls and a Sailor” ( M- G- M ) ce 
- oe Schama bia) 1 Guess I'll Have That Dream In a Moment of Madness . ° vores yor Love” (RKO) F 
ession” (Columbia Right Now My Mother Told Me ou're an Ange ‘ 
| | | Can't Give You Anything But ers Min timee —_———.— |Hooray for Love ; 
| Love, Baby “Calendar Girl” (Republic) “His Master's Voice” ( Picture) I'm in Love All Over Again i" 
| Murder, He Says Have | Told You Lately | Love You! With All My Heart Living in a Great Big Way iy 
| 
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ORCHESTRAS-MUSIC 


VARIETY 








1 








Doris Day and Buddy Clark— 
“Confess,”. “Love Somebody” 
(Columbia). Two double-A_ per- 
formances, with a perfect blend 
of voices. “Confess” is trimmed 
with easy-going charm and lilt. 
Contrived with equal effect is the 


Jocks, Jukes and Disks 


By Ben Bodec 





teasing byplay on the reverse. A 
happy vocal combination and a 
couple of smart scripts. Impact 
may be the one Miss Day needs to 
get her rolling from counters. 
Lena Horne—“Love of My Life,” 
“Deed I Do” (M-G-M). Granted 
Miss Horne infuses the Cole Porter 





My Favorite Five 


BERNIE ADAMS 
WPDQ, Jacksonville, Fila. 
“Blue Danube” (Teddy Powell.) 
“Crawfish Blues” (Zutty Sin- 
gleton’s Band). 
“Marie” (Tommy Dorsey). 
“Sweet Leilani” (Bing Crosby). 
“St. Louis Blues’ (Benny 
Goodman). 
— 


beguine with finesse and beat, but 
it’s the going-over she gives the 
Rose-Hirsch coupling that makes 
this platter. Phrasing there is top 
form and it ranges with her best. 
Luther Henderson lends crack sup- 
port. 

Tony Pastor—There’s a Man at 
the Door,” “I Wanna Sleep” (Co- 
lumbia). Only thing that could 
stop Pastor’s “Door” from opening 
onto hit vistas is it comes a little 
too soon after the glorification of 
another “door,” the one connected 
to “Richard.” Pastor’s is a clever 
bit of entertainment, skillfully pro- 
duced with vocal services of the 
Cluny Sisters. It’s based on the 
looney behavior of a creditor- 
dodger.” Underside has no particu- 
larly impressive point of recom- 
mendation. 


Chuy Reyes Orch — “Rhumba 
Rhapsody,” “Rhythm Boogie” 
(Capitol). Another topflight piece 
of ivory-strumming talent of the 
Latin-American school. Disk is 
headed for solid reception. Com- 
bined with a flashy technique is a 
superb tonal quality. Both com- 

sitions are by Reyes. As for per- 
ormance, the edge on excitement 
goes to the “Boogie” number. A 
“must” for jockey lists. 

Nellie Lutcher—‘‘He Sends Me,” 
“Come On and Get It, Honey” 
(Capitol). “Sends” sets off Miss 
Lutcher at her best, with the fast 
beat and irrepressible mood never 
wavering from the teeoff. Slower- 

ced reverse sparkles with the 

utcher flair for the double-en- 
tendre. This one may be dubious 
for the airlanes. 














Love,” “For You” (National). This 
group continues to turn ’em out 
with clickeroo tag attached. 
“Searching,” a slow ballad, pro- 
vides some of the team’s best har- 
monizing to date, while the old 
rhythm piece on the underside is 
treated with a punchy flavor that 
makes it sound like a newcomer. 

Kay Kyser Orch—‘“Bride and 
Groom Polka,” “Evelyn” (Colum- 
bia). Kyser’s “B & G” version 
probably will give specialists in 
the polka field stiff competition. 


Early Bird 
> Cleveland, April 20. 
Some people work for coffee 
and donuts but there’s a con- 
tact man for a bunch of little- 
known record labels in this 
town who makes java and 
sinkers work for him. 
plugs on early morning jockey 
glues on early morning jockey 
programs simply by showing 
up with a load of hot coffee 
and a bag of donuts. Most of 
these programs are of the “re- 
quest” kind and when the 
phone calls lag the jocks slip 
in the plugger’s platters. 


It isn’t the coffee that gets 
the jocks but rather a sort of 
comaraderie for one who too 
must get up before dawn to 
make a buck. 









Retaining the full tang of the polka 
idiom, number has added asset of 
spirited vocalistics by Campus 
Kids and Harry Babbitt. Latter 





doubles for a choice vocal on the 
romantic “Evelyn,” which also 
stacks up as swell dansapation. 


Hal McIntyre Orch—“Bim Bam 
Boogie,” “Spring in December” 
(M-G-M). The Latin - American 
slanted novelty is a surefire ear 
perker-upper. It’s sizzling instru- 
mentation mixed with snappy lyric 
twisting by Johnny Turnbull and 
Betty Norton. MclIntyre’s alto sax 
cues the sweet side, with Frankie 
Lester chiming in for the verses. 
An ingratiating pair of items. 


Platter Pointers 


Freddie Stack (Capitol) ticks off 
a nifty with “Ooh, Ooh, Baby,” a 
novelty that spotlights the warm- 
ish Charlotte Blackburn on the 
lyric....Julia Lee, also Capitol, 
and a group of instrumental spe- 
cialists take “That’s What I Like” 
for a fast and light ride. Her lyric 
here, like the one on the reverse 
side, “Crazy World,” is deftly 
phrased double - entendre....Ray 
Harvey’s “Payday Polka” and 
“Hopeless” (Dana) each pack that 
jukebox magnet....Harmonicats 
(Universal) cook up a brilliant mix- 
ture of symphonic harmony via 
“Ritual Fire Dance” and also do 
well by “Dardanella.”....Sunset 
Trio (Capitol) cémpound some- 








| Vita Seeks Legal Aid 
To Prevent Sale Of 
Assets in Disk Form 


Chicago, April 20. 
Vitacoustic Records, which for 
the past three months has been op- 


rating under Chapter 11 of the 
handler Act, last week filed a re- 
quest in Chi federal district court 
to prohibit sale of any of its disks 
by Perfection Plastics Co., Los An- 
geles. Perfection, plattery’s wes- 
tern distributor, is holding 24,000 
Vita disks as security against a 
debt of $14,500. Action was re- 
sult of Perfection’s sale of 1,600 
records to James Martin, Chi indie 
distrib. 

Platters were sold at less than 
regular wholesale price, and Vita 
claims sale was made without its 
consent. It’s further contended in 
the petition that such sales inter- 
fere with Vita’s normal business 
operation and prevent fair distri- 
bution of assets to other creditors. 

Supply of 1,600 records, shipped 
last week to Martin from the Coast, 
is in hands of the Long Transpor- 
tation, awaiting Martin’s return 
from out-of-town. 


Martin denied Monday (19) re- 





thing different in small-group in- 
strumentation with “Wagon 


ceiving any disks from Perfection. 
Martin says he was contacted some 





Wheels” . ...Helen Forrest (M-G-M) 
whips “Worry, Worry, Worry” and 
“Cincinnati” into an _ attractive 
musical froth, with the help of Har- 
old Mooney and Crew Chiefs. 





Mills Music is issuing a complete 
catalog of its rental library for or- 


time ago by Larry H. Mead, prexy 
of Perfection, with an offer to sell 
the disks. Mead explained his firm 
had sent the records to Chord dis- 
tributors, which refused to accept 
delivery. Martin agreed to the pur- 
chase, but when he attempted to 
pick up the shipment for $56 
C.O.D., he was told that Vita had 











chestra and band. 


stopped delivery. 
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PAUL BUNYAN, JR. 

55 Mins.; 6:05 p.m., Mon thru Fri. 
Gaylark Products 

KXA, Seattle 


This new show uses a mythical 
character aS head man. Curt Rob- 
erts, who writes the script and does 
the show, hews to the character of 
Paul Bunyan, Jr. for the stanza. 
Emphasis is more on the tall tales 
that Junior tells about his pappy, 
sometimes with the aid of other 
second and third generation Bun- 
yan characters (Ichabod Inkslinger, 
son of Johnny Inkslinger; Sam 
Souffle, son of Sourdough Sam, 
etc.), than on records used, but 
music is stili major part of the 
program. 


Roberts does a swell job in his 
role, and tie-in with Bunyan tradi- 
tion in this area should be a list- 
ener-catching idea. Gimmick used 
for prize contest is Paul Jr.’s 
search for his famous pappy, with 
best ideas on where legendary 
elder is now, receiving awards. . 

Platters are all on the bright 
side, ranging from “Sabre Dance” 
to “Slap Her Down Again, Paw,” 
with emphasis on novelty tunes. 
Script is nicely tailored for cues 
and bridges to introduce numbers, 
and Junior’s stories are colorful 
and amusing. 


COLLEGIATE PARTY 
With Joe Mulvihill, guests 
Producer: Lawson Deming 
105 Mins.; Sat., 11:15 p.m. 
Sustaining 
WTAM, Cleveland 

An attempt to corral the collegi- 
ate listening audience on Saturday 
night caused WTAM’s “Collegiate 
Party.” Student representatives of 
at least five colleges are lined up 
for a Saturday night session by 
Cleveland’s Fenn College, host for 
the occasion. Topics of discussion 
are arranged and changed each 
week along with the schools par- 
ticipating. Joe Mulvihill serves as 
moderator, and keeps the disks 
twirling. 


It’s a good show except when the 
discourse takes more time than the 
disks. Students have a tendency 
to drift off on diverse subjects— 
fraternities, extra-curricular activi- 
ties, etc. Unless kept in check, 
show loses its balance and and be- 
comes a free-for-all, verbose, and 
dull stanza. Except for some in- 
stances, Mulvihill has been able to 
check gab in favor of the shellacs. 








Dick Jurgens—‘“Pretty Eyes,” 
“Pecos Bill” (Columbia). Jack 
Eaton’s vocal on “Eyes” and the 
tempo tag this grooving as a good 
candidate for the jukes. Traves- 
tized western, from the score of 
Disney’s “Melody Time” is polish- 
ed off in fitting style by a male en- 
semble. 

Andy Russell—“Blue Shadows 
on the Trail,” “Love of My Life” 
(Capitol). Russell captures the 
mellow mood of “Trail,” also from 
the new Disney work, and molds it 
into a potent bid for bestseller 
recognition. Backed by Paul Wes- 
ton and a girl group, Russell 
touches it up with fine vocal color- 
ing. His version of “Life” is neat 
but an also-ran. 

Bob Crosby—‘It’s Got to Be,” 
“You’re My Everything” (Bullet). 
His first etching in five years, the 
rouneee Crosby sounds as though 

e’s moved in on a click with 
“Got.” Catchy quality derives from 
the oddly draggy tempo and the 
mild boogie beat of a peregrinating 
piano. Contributing helpfully are 
Jerry Gray and the Crew Chiefs. 
Flipover standard registers as just 
one of those things. 

Margaret Whiting — “Please 
Don’t Kiss Me,” “April Showers” 
(Capitol). ‘Kiss,’ from Columbia 
Picture’s “The Lady from Shang- 
hai,” is delivered with her usual 
melodic sensitivity, but it nowhere 
approaches the b.o. sock contained 
in the reissue on the other side. 

Buddy Clark—‘“Blue Shadows on 
the Trail,” ‘“Melody Time” (Colum- 
bia). Slick projection on either 
count. “Trail” moves along a high 
level of mood delineation, with 
Mitchell Ayres delivering a distinc- 
tive backgTound, while the theme 
song from the Disney film is spun 
with an infectious verve. Alto- 
gether topgrade stuff for perform- 
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9. SABRE DANCE (8) (Leeds) 
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ties in seat Re 


6. LITTLE WHITE LIES (6) (BVC).. 
1. BUT BEAUTIFUL (6) (Burke-VH).............00-ccceececs } 


8. BEG YOUR PARDON (9) (Robbins).................e0005 4 


eas Ste Sipe toy 


FOUR LEAF CLOVER (13) (Remick)............. ghewia Bt } 


; Vic Damone........... Mercury 
¢ TOOLIE OOLIE DOOLIE (Chas. K. Harris) ......... cee Nd Rene Yon" ie Sisters......... Decca 
z Van Horton........ Continental 
} HEARTBREAKER (Leeds)............ 0.0.0.5. 0.ccccccueees +034 Pete Bites eas ee 
z ** | Ferko String Band....... Palda 
t a cc peawbbcccedacen hve ak dos Jon & Sandra Steele..... Damon 
‘ ST. LOUIS BLUES MARCH (W. C. Handy)................cee0: See ML cn. sake co x Victor 
z I I oe nt aeceecheetcs oo, fi per Victor 
z BABY FACE (Harms)............ He pa, TS Sa, Sa aa Att GHOM: ta c hvescen. M-G-M 
~ THOUSAND ISLANDS SONG (Morris) ................... vn | MNS PLUME. « «2500.00: reser 
3 : - - Johnny Mercer.......... Capitol 
¢ LAROO LILLI BOLERO (Shapiro) ...............6...0.0005 ... | Peogy Lee.............Capitol 
t oo ie ae: Victor 
¢ HAUNTED HEART (Williamson) ..................... A. Wie oy COMO... +. sesso ee, Victor 
t ‘ Pe es ¢ cd vdsiveues Capitol 
3 DICKEY BIRD SONG (Robbins) ........................., Freddy Martin...........Vietor 
_" meee it? ee ee .. .Decca 
$ TELL ME A STORY (Laurel)... Sor Biss. isda. rene Kaye............Victor 
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z BIG BRASS BAND FROM BRAZIL ED ct dvigs chdhewin ante Art Mooney. ..... 0.00... M-G-M 
t VERONICA PLAYS HARMONICA (Duchess)............ oS PEUIOERGUS. 6 cieiving cet en M-G-M 


Gracie Fields........... London 
Bing Crosby...:......... Decca 
Jerry Wayne......... K. Griffin 
King Cole..............Capitol 
§ Peggy Lee.....+0++.++.. Capitol 
crseeses ) Mills Bros......cceees-»- Decca 
Vaughn Monroe......... ’. Victor 


Buddy Clark..........Columbia 


Dick Haymes.............Decca 
Bing Crosby..............Decca 
Frank Sinatra......... Columbia 
PGncts GYM... cccecenss- Bullet 
Frankie Carle......... Columbia 
Woody Herman....... Columbia 
Freddy Martin........... Victor 
,_ § 7S ares M-G-M 
Uptown String Band....Mercury 
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Disk Jockey Reviews 


Show presents a novel meth 
bringing college problems te 7 in 
foreground without resorting to the 
usual forums, radio lectures, etc 

With the bugs Yroned out, the 
show should develop into one of 
the better local public Service 
periods on the air, Mark, 





TURNTABLE TERRACE 
With Ray Dorey 

Sat. 9:15-10 a.m. 
Participating 

WBZ, Boston 


Ray Dorey, on his regular Sat- 
urday morning stanza, introduced 
a new gimmick recently when he 
presented his seven - year - old 
daughter as a guest disk jockey. 

Part way through Dorey’s Stanza 
the youngster takes over and in- 
troduces a kiddie record. She 
seems to enjoy the chore and 
when introducing “Puss in Boots” 
said “he was no ordinary cat, but 
a hep-cat.” Another time she asked 
her father for some “loot” for ap- 
pearing as a guest jockey. 

Rest of stanza is taken up in 
standard fashion with Dorey work- 
ing in an easy voice. His profes- 
sional background stands him in 
good stead giving out with bits of 
backstage” info but not overdoing 
the talk. At shows caught he 
leaned toward vocalists but man- 
aged to mix it nicely enough. 

Dorey works a similar show on 
WBY Monday through Friday at 
1 p.m. It’s the Music Shop pro- 


*|} gram on which he sings and M.C.’s, 


Elie. 





THE SONG SHOP 
With Garry Stevens 
Participation 


75 Mins., 3:45 p.m., Mon. te Fri. 
WROW, Albany 


Stevens, until recently singer 
with Tex Beneke’s-orchestra and 
one-time vocalist for Charlie Spi- 
vak, is on his first disk-spinning 
assignment for WROW: (He mar- 
ried a local girl.) Stevens’ possibil- 
ities are evident, but he needs time 
to develop them. 


First week was uncertain and 
strange to the ad-lib task. Voice 
tended to be a bit flat and hard. 
He tried on one shot to hit a kid- 
ding mood, but missed. 

Best item perhaps on show caught 
was his playing, in a “Collectors” 
period, of several old Dorsey et al. 
records (from a group of 5,000). 
Musician-arranger member of a 
local band dug them up out of his 
collection and talked knowingly 
about them. “Your Host” period, 
in which Stevens plays records on 
which he c , is also good. 
Might be wise for the disc jockey, 
who has an engaging personality, to 
do a little singing with skimmers. 
Could give him more of the at- 
home feeling. He might also draw 
more on his band background, for 
number comments. Stevens has not 
yet mastered the knack of reading 
commercials or messages. Jaco. 


A GREAT DAY FOR MUSIC 
With Franklyn MacCormack 
Mon. thru Fri., 9-10 a.m. 
MARSHALL FIELD & CO. 
WCFL, Chicago 


(Schwimmer & Scott) — 

Franklyn MacCormack, widely 
knewn as a prime reader of “in- 
spirational” items and ripe poetry, 
injects the same schmaltz into his 
recently assumed deejay role. All 
of which is okay for sellers trailing 
Mom via the record route. Show 
follows “Breakfast Club” and 
should hold a large portion of that 
audience. 


Line-up of pops and standards is 
interspersed by time and weather 
data, apt commercials, and Mac- 
Cormack’s sentimental specialties. 
Last include a Pilgrimage into the 
Past, a Thought for Today, and 
stray bits of poesy. As a blend of 
platitudes and platters, it’s neatly 
done. 


Well-conceived commercials hit 
the bargain basement instead of 
the class merchandise plugged in 
Marshall Fields’ black-and-white. 
Disk series marks the big stores 
return to radio after a long ab- 
sence, except for Grime 

axt. 





Gordon Jenkins, Inc., chartered 
as a music publishing business 12 
New York. Capital stock of 200 
shares, no par value. Directors: 





Clinton M. Bell, Sigmund Milau 
and George H. Bell, N. Y. 
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Wednesday, April 21, 1948 


VARIETY 








On the 


New York 
Louis Armstrong may go into 
Club Martinique, Wildwood, N. J., 
july 2 for four weeks; band hops 
to New Orleans April 30 for Jazz 
Foundation show and broadcast, 


‘an annual affair. ...Jack Gale, co- 


partaer in United Music, shifted to 
Coast  vep firm....Monica Dai- 
jey, Frank Dailey’s wife, recover- 
ing in Montclair, N. J., hospital 
from fairly serious operation... . 
Perry Como given a party last 
week prior to - his 
for Coast to do Metro’s “Words 
and Music” film, based on lives of 
Rodgers and Hart... Stan Kenton 
rejected bid to repeat this year 
with Carnegie Hall “Pops” series; 
other dates conflicted... .Johnny 
Moore, of Three Blazers, in Los 
Angeles hospital after appendix op. 
. .RCA-Victor gave Vaughn Mon- 
roe gold disk marking 1,500,000 
sale of “Ballerina” side... Ameri- 
can Society of Composers, Authors 
and Publishers board meet last 
week, upset by wild popping off 
of one of its members. 

Dave Dreyer activating Jay Dee 
Music, a Broadcast Music firm orig- 
inmally set up by Jim Bullet, head 
of Bullet Records; Sy Mames head- 
ing firm in N. Y...George Towne 
orchestra shifted to General Artists 
on a three-year deal from MCA... 
Beale Street Boys compete on 
Arthur Godfrey’s Chesterfield a.m. 
show on CBS April 26 and into 
Apollo theatre week April 30... 
Musie men golfers flocking to Phil 
Gaivano, N. Y. instructor, prepar- 
ing for annual MPCE tee tourney 
...Ray Anthony orchestra into 
Paramount theatre June 2 with 
King Cele.. Raiph Weinberg in 
hospital in Princeton, W. Va. 
Fran Warren leaving Claude 
Thornhill soon to do a single... 
Vaughn Monroe performed for the 
Massachusetts House of Represent- 
atives with his band Thursday (15) 
and played Red Sox opening Mon- 


‘day (19) at Fenway Park . Xavier 


Cugat’s opening at Waldorf hotel, 
N. Y., pushed back to June 3 by 


leaving | 


Upbeat 


deferred Capitol theatre debut, 
now April 29. : 
Chicago 

Marty Hogan disk show, originat- 
ing from Ciro’s, has been elimi- 
nated to allow WCFL testing time 
for conversion to 50,000 watts... 
Linn Burton, free lance spinner, 
jhas cut “Letter to Mother,” original 
| recitation written with Jack Payne, 
this scripter, and “Deck of Cards,” 
\for Universal Reeords. Gingie 
|Nichols left Herbie Fields orches- 
\tra, deserting show biz in favor of 
modeling.. Joe Venuti succeeds 
‘Raymond Scott Quintet at Rag 
|Doll, April 23 for two weeks, pre- 
jceding Cab Calloway.. Sammy 
\Kaye set for State-Lake theatre 
|week of May 21... Eddie Heywood 
into Forest Park hotel, St. Louis, 
April 30...Buddy Hisey opens at 
Henry Grady hotel, Atlanta, April 
28.. Illinois Federation of Music 
Clubs holds its annual meeting and 
pageant April 24, as highlight of 
lll. Music Week. 


Hollywood 


Jimmy Dorsey’s new orchestra 
includes Charlie Teagarden, trum- 
pet; Ray Bauduc, drums; Brad 
‘Gowan, trombone; Doc Randow, 
\sax; Conrad Goszo, trumpet, and 
Bill Lawrence and Dottie O’Brien 
\on vocals....ike Carpenter’s or- 
‘chestra inked for four weeks at 
| Balboa Beach ballroom, May 30... 
Charlie Spivak, following current 
stand at Palladium, will one-nite 
around far west. William Morris 
agency is asking $1,000 guarantee 
against 60% of gross. 














Kansas City 
Travelling bands continue to 
flourish locally . . . latest due at 
Pla-Mor are Russ Morgan and Guy 
Lombardo ...A & N Presenta- 
tions, which laid low for a spell, 
has Vaughn Monroe and Sammy 
Kaye within a fortnight ... Dee 
Peterson, maestro at Southern 
Mansion, marked five consecutive 

years at spot March 28 . 
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Songs with Largest Radio Audience : 


The top 31 songs of the week based on the copyrighted Audi- 
ence Coverage Index Survey of Popular Music Broadcast Over 


Radio Networks. Published by 
John G. Peatman, Director. 


the Office of Research, Inc., Dr. 


Survey Week of April 9-April 15, 1948 
All Dressed Up With a Broken Heart............. Marks 


a ee ee ee 


Beg Your Pardon 


Brass Band From Brazil—*“‘Angei In the Wings”. Morris 


But Beautiful—j“Road to Rio” .... .. Barke-VH 
Dickey-Bird Song—**3 Daring Daughters”........ Robbins 
ee ewevewownn Paramount 
Haunted Heart—*“Inside USA” .................. Williamson 
For Leve—t"“Casbah” .................... Melrose 
1 Wish I Kmew the Name ........................ Leeds 
I'm Looking Over a Four Leaf Clover............ Remick 
CS SE Sree reer Shapiro-B 
0 SS eee BVC 
re eo ee ok. co eel Barbour-L 
My Gal Is Mine Once More ...................--. Crawford 
LS Sees > 
Oooh Look-a There, Ain’t She Pretty... ... Leeds 
RE i. pats nalts wwe 6s e0kanb ~ «meh Santly-Joy 
ORS EG ne ee eee ee Leeds 
RE, a d , cncu dis suas swuie eae Laurel 
EEE At gli. uke siaidrs Sw eyes he Feist 
To SS a eee rere ee C. K. Harris 
ee wwele swe skmen Beriin 
OR cil ias aa sduseewevons Mills 
Worry, Worry, Worry ............,<02.+1- esse Robert 
You Turned the Tables On Me ................... Fox 


You Were Meant For Me—i“‘You Were Meant”... .. Miller 


You're Too Dangerous Cherie . 


Audi 
Over Radio Networks. 
Dr. John G. Peatman, Director. 


Bye Bye Blackbird 
Fool That I Am 


Heartbreaker 
I May Be Wrong 


I'd Give a Million Tomorrows... 


I'll Never Say I Leve You 
I've Only Myself To Blame 


OCS C HC CCRC CO CHS OO 2 


Ok Baby Dok’l 
Saturday Date 


ee ee 





The remaining 19 songs of the week, based on the copyrighted 
dience Coverage Index Survey of Popular Music Broadcast 
Published by the Office of Research, Inc., 


ae ee oe Fe Melrose 


eserves esreedgevnetadas 


Es 25s ue 5 be hed Southern 


t. Night Central Park—*“Make Mine Manhattan” T. B. Harms 
Bells. . 


Serenade Of the 
Stars Will Re 
What member ._. 


see eee 


Do I Have Te Do—i“Are’You With It”....... 
What’s Good About Goodbye—i “Casbah” 


ee, 


* Legit Musical. + Filmusical. 


tiie 


Melrose 


ooeeerreeerereeeereee 


sc@enesmouseese eee 


9OO04446404654464F SSO 4OO+ 











Best British Sheet Sellers 


(Week Ending April 15) 
London, April 16. 
Tree in the Meadow. .Connelly 
Wer WO Coie vuhetaes Wood 
Who's Kissing ...... Feldman 
Serenade of the Bells. . Morris 
Upon Wintertime. .Cinephonic 


Golden Earrings ..... Victoria 
Civilization 606 6. g0% Morris 
Sweet 165.2. 22s Darewski 


Band 


LOUIS PRIMA ORCH (17) 
With Flerida Keyes 
Meadewbrook, Cedar Grove, N. J. 
There isn’t anything that suc- 
ceeds like success. Whereas the 
uninhibited Louis Prima was a 
showman long before his reecord- 
ings boosted him into the charmed 
circle of boxoffice bandsmen, the 
confidence generated by the click 
of his antics, vocally and other- 
wise, has made him a really pol- 





ee | crore Leeds 

My Own Grandpa......Leeds 

Too Fat Polka... F. D. & H. 
Second 12 

Tell Me a Story.. Dash 


The Olid Posiman. .F. D. & H. 
Reflection Water ..P. Maurice 
My Cousin Louella. .F. D. & H. 
Apple Blossom ..Connelly 
Silver Wedding Waltz Unit 
Make Everything. .P. Maurice 
Peg O’ My Heart. .Ascherberg 


PUG TE vices Conneily 
South America ...... Feldman 
Coffee Song ....... .Southern 
Girl That I Marry..... Berlin 








iiimeis Jacquet Will 
” Build to 17 Pieces As 
Others Keep Cutting 


While most Negro maestros have 
during recent months leaned 
toward reducing full-size orches- 
tras to small combos of six to nine 
pieces, Illinois Jacquet is figuring 
on building his sextet into a full- 
blown 17 pieces. One of the most 
successful of the small combos, 
Jacquet’s current group will be 
used as the nucleus of the bigger 
one, except for certain positions. 
He’s bringing ia his three broth- 
ers to work with him. 

Jacquet’s arrangers are now 
busy writing versions of his cur- 
rent library for the bigger band 
as well as adding new material. 

In the past year or so it has been 
the small combos in the Negro or- 
chestra field that have drawn the 
most b.o. attention. Louis Arm- 
strong and the currently ill Arnett 
Cobb are prime examples. In ad- 
dition, Cab Calloway has cut from 
a large band to a small one, at 


least for the present, due to high | 


operating and transportation costs. 
He'll return to the bigger band as 
soon as its feasible, or if and when 
bookings can be arranged consecu- 
tively enough and at sufficient coin 
to make a large band again profit- 
able. 


ELLINGTON RECOVERED, 
REJOINS BAND FOR NY. 


Duke Ellington rejoins his band 
today (Wednesday) when it opens 
at the Paramount theatre, New 
York. Leader is compietely re- 
covered from a kidney operation 
perfermed upen him several weeks 
ago at Harkness Pavilion, N. Y. At 
the time he was stricken, the band 
was playing the Apollo theatre. 
N. Y 


‘Ellington may go to England in 





could enter that country due to 
British musicians union regulations 
against U. S. bands. If a deal that | 
has been on the fire for a couple 
weeks is completed, the maestro 
will play concerts and a theatre 
date in London, with only a girl 
singer. 


Hotel Stages Contest 
Te Sat Semmer Bend 


Columbus, April 20. 

More than 15 local bands com- 
peted last week in a contest to de- 
termine which will play the Ionian 
Room, Deshler-Wallick hotel this 
summer. From the 15, six bands 
were selected to play finals in the 
Room one night each, 9 to 10 p.m., 
starting Monday (19). 

Winner will be selected by votes 
cast by patrons. Auditions for 
finalists were limited to 15 minutes 
each. 


June as a single, the only way he 


Bands at Hotel B.QO.'s 








| 


| 

‘Kid’ Ory Heads East For | 
Carnegie, N. Y., April 30 

Chicago, April 20. 

Edward “Kid” Ory’s jazz group 
is set for its first eastern appear- 
ances, under the sponsorship of 
John Schenck, at Carnegie Hall, 
New York, April 30. Orchestra 
Hall, Chicage, follows May 3. 
Ory, currently completing a west | 
coast date, was featured in the pic- 
ture, “New Orleans” and also 
filmed the jazz sound-track for | 
“Crossfire.” 








| weather. 
Teddy Phillips ‘Trianon; $1-$1.15 adm.). 


ished performer. Now the guy 
| doesn't stop. He works from start 
j to finish of every set. And there 
jare few leaders who approach his 
| ability. 

Prima is such a personality up 
front that for the past few years 
|he succeeded in covering up one 
|of the most painful bands ever to 
draw a big-league salary. Fortu- 
nately, that pain has been assuaged 
to a great extent. He has gradually 
rebuilt his four-trumpet, three- 
itrombene, five -sax, four - rhythm 
group to the point where it’s now 


it seems to enjoy working with 
him, There’s spirit, a commodity 
that too few name bands today 
have in enough quantity for it to 
be transmitted to dancers and lis- 
teners. Prima’s outfit generates a 
solid beat hard to resist. 

Prima has wisely strayed a bit 
from the Italian angle that precipi- 
tated his jump to b.o. attention. 
His arrangements still lean heavily 
toward the novelty, but they’re not 
restricted, which means wider ap- 
peal and a gradual erasing of buy- 
ing angles that tended to curb his 
value im all aspects of the band 
business. At the moment, his top 
song is “Thousand Islands,” done 
with the bandsmen chorusing be- 
hind his vocal. It’sa standout, but 
there are others in his library that 
even surpass it. 


Prima now has Florida Keyes 
on vocals. She’s new and uncertain 
over the material assigned to her 
as a soloist and in duos with him. 
She shows excellent promise, how- 
ever. food. 


TED STEELE ORCH 


Essex House, N. * 


Ted Steele is currently one of 
the busiest hands in show business 
|'with a 15-hour weekly disk jockey 
stint on WMCA, N. Y., and a 
nightly batoning at this swank 
room in the Essex House. Maybe 
Steele’s booking was smart pro- 
motion to cash in on a w.k. radio 
name in-order to hypo the dine- 
dance-and-drink trade. Im any 
case, Steele’s orch makes a solid 
attraction at this spot, which 
caters to sweet-anusic devotees. 

A large size for its type, Steele’s 
combe three fiddles, 
three reeds, one trumpet, three on 
rhythms plus occasional pianistics 
by the orch leader. Steele selis 
this group, not so much on the 
strength of the music but on the 
geniality of his own personality. 





fairly good. And, more importantly, | 


Reviews 


He also packs a pleasant crooning 
voice that he uses to good advan- 
tage on pop and novelty tunes. 
Orch sticks to simple arrange- 
ments for the most part but. due 
its depth of instrumentation, man- 
ages to dish up.a more listenable 
and varied brand of music than 
most “society” bands. Waltzes and 





|foxtrots predominate with fre- 


quent switches into rhumba 


\rhythms. Orch also has a solid as- 


set in the unbilled trumpeter 
(Hal Greene), who delivers sweet, 
firm tones in his solo parts. 
Typical of this musicrew’s general 
style, he uses a mute at al] times. 
Herm. 


oT 


CLYDE McCOY ORCH (16) 
With Billie Jane Bennett, Don 

Reynolds 
Muehtebach Hotel, K. C. 

Clyde McCoy, longtime fave 
here, accounts for biz being up 
noticeably in the Grill, more so 
than for amy of the other recent 
names in this Kansas City ‘(Mo.) 
high spot. 


McCoy’s draw is his corn 
trumpet. There’s plenty of music 
in this crew to back him up, how- 
ever, albeit heavily on the brass 
side. Four trumpets, including the 
leader’s, three trombones, five 
reeds, regulation four rhythm com- 
prise the combo and that’s a lot of 
sidemen for this somewhat con- 
fined room, meaning constant at- 
|tention to volume. Beat is strictly 
for terping, and the customers 
|make the most of it. Leader nicely 
mixes ’em up. 

In a vocal way, crew features 
|Billie Jane Bennett, last of the 
|Bennett Sisters Quartet, which 
;once trouped with McCoy. She’s 
_ been at it a considerable spell now, 
‘and knows her way around a mike 
and a tune thoroughly. Don Rey- 
nolds sings okay, mostly on bal- 
lads. Crew backs up vocals fre- 
freee with choral work. 

Outfit is in for a month, one of 
the longer sessions here recently. 
Quin. 


4 UPPED TO VEEPEES 
‘OF DECCA DISTRIBUTION 


{ Decca’s new idea of establishing 
eight “super” distribution points 
throughout the country to replace 
11 current, smaller ones caused the 
promotion of four distrib execs last 





sional mamagers to veepees of 
Decca Distributing. Thcy are L. C. 
Gilman, R. N. MeCormick, Sellman 
C. Schulz and A. E. Simpson. 


Deeca’s idea on the super 
branches is to stock each with com- 


jpiete inventory of the company’s 


available disks as a means of has- 
tening delivery on orders for 
“catalog” material, orders’ for 
which weren’t being filled during 
the war and for some time after. 








Band Hotei 
Emil Coleman*.... Waldorf (400; $2) 


Dick Jurgens...... Pennsyitvania (500; $1-$1.50).... 8 
Shep Fields*...... New Yorker (400; $1-$1.50).... 8 


Johnny Pineapple. Lexington (300; 
Lawrence Welk.... Roosevelt (400; 
Buddy Moreno.... 


Commodore (400; $1-$1.50).... 4 





Total 
Cevers 


Cevers 
Past 


Pleyved Week On Date 

Pere tarts. 28 2,150 62,575 
1675 12.500 

1,275 10,575 

$1-$1.50) ..... 75 800 67,075 
Brea) 6... 8 1.250 6,950 
775 3.325 


*Don Richards-Robt. Lamouret at Waldorf; Ice Show at New Yorker. 


Chicago 


Skinnay Ennis (Empire Room, Palmer House; 550; $3.50 min.-$1 


cover). 
to 3,800. 


Over 8;000 tobacco men, convening on premises, sparked room . 


Herbie Fields (College Inn, Sherman; 650; $2-$3.50 min.). Spattering 
of conventions during week, equalled fair 3,800. Kay Starr on boards. 


Chuck Foster (Boulevard Room; 


Stevens; 650; $3.50 min.-$1- cover), 


Ice skaters plus. Foster cut fancy 4,000. 
Ray Morton (Mayfair Room, Blackstone; 300; $3.50 min.-$1 cover). 


| Lucienne Boyer caught small 1,600. 





Los Angeles 


Guy Lembardo (Ambassador; 900: 
4,700 tabs. 

Jan Garber (Biltmore; 900; $1-$1 
vate parties during week. 


$1.50-$2). Excellent opening week; 


50). Good 4,500 covers. Two pri- 





Location Jobs, Not in Hotels 


(CHICAGO) 


Marty Geuld (Chez Paree: 500; $3.50 min.). 
Eddy Howard ‘Aragon; $1-$1.15 adm.). 


17,000. : 


Art Kassel (Blackhawk; 500; $2.50 min.). 


Jumped to 2.000. 
nifty 16,400. 


Repeat last week's 3.400. 
Continues to bring in huge 


Biz here as uncertain as 


Second week chalked up 





(LOS ANGELES) 
Chartie Spivak (Palladium B., Hellywood Sth wk.). Poor 8,900 callers, 


week. All are boosted from divi- . 


ae aes ey cua many 


pay 


“Jar ng = I AP ’ a ae 
RR Aaer nays ype mt o ae OI es er tee ps 
& > — 





Bilin ate oo eel 





bai A rirsmaghe ae 


Irene are amy eetear 25 Bly sneha Gara Eom oni - 








eae 


TR " 





4 


OT 9: 8 aha Hees apaRe arog PP 





Re eae eee 


46 ORCHESTRBAS-MUSIC 





VARIETY 





Wednesday, April 21, 194g . 








PRE-BAN RECORDINGS 
STILL SHOWING UP 


Pre-disk ban recordings, inde- 
pendently made by various band- 
leaders and singers, often with the 
financial backing of music publish- 
ers, are still showing up. Atlantic 
Records, a new outfit, will begin 
releasing the first of 10 sides made 
by Boyd Raeburn’s orchestra be- 
fore the ban. First pairing, of 
“Trouble ls a Man” and “How High 
the Moon?”, will be marketed this 
week. 

Atlantic made its deal for the 
disks directly with Raeburn, who’s 
handled by Willard Alexander. 





United Artists Diskery 
To Be Sold Piece-Meal 


Hollywood, April 20. 

United Artist Record Co., which 
went into bankruptcy, will be sold 
piece-meal. No takers could be 
found to get the company rolling 
again. UA’s assets are listed at 
$125,000 but liabilities have not 
been determined as artists and 
publisers royalties have not yet 
been tabulated. 

Record pressing and milling 
plants will be put up for sale. If 
there are no buyers for these two 
plants, they will be disassembled 
and sold as individual units. 











Paramount Picture Songs by 


VINGSTON' EVANS 


Past Performances 








1946—TO EACH HIS OWN 


Number One on the Hit Parade 


RO a iw ws ss 
1948—GOLDEN EARRINGS 


Number One on the Hit Parade 
(How Can You Miss When You Collaborate with VICTOR YOUNG) 





Coming Attackios 4 





(All Fully Recorded) 


DREAM GIRL 


Title Song from the Paramount Picture 


MY OWN TRUE LOVE 


Title Song from the Paramount Picture 


BUTTONS AND BOWS 


Sung by Bob Hope to Jane Russell in the ‘Paramount Picture, 
“The Paleface” 





EXTRA ADDED ATTRACTION: Pop Tune, CINCINNATI 


<> 


Specialties 
DRUNK WITH LOVE 


For Betty Hutton in “Dream Girl" 





PLEASE PUT OUT THE LIGHT 


For Veronica Lake and Barry Fitzgerald in "The Sainted Sisters” 


LARAMIE: 


For’ Robert Preston in “Whispering Smith” 


MEETCHA "ROUND THE CORNER 


For Iris Adrian in “The Paleface" 





Around the Corner 


Songs for the Paramount Musical 





“ISN'T IT ROMANTIC?” 


Five Songs Written for Veronica Lake, Mary Hatcher, Mo Free 
Billy De Wolfe, Pearl Bailey, Patric Knowles, Richard Webb, ond the ane 


Songs for the Paramount Picture 


“SORROWFUL JONES” 


Two Songs Written for Bob Hope and Lucille Ball 
tad x * 
JUST RE-OPTIONED BY PARAMOUNT FOR ANOTHER YEAR 


(Look Mamma, we're dancin'!) 





Recorded, Radio-ed and Juke-Boxed 


Nice Racket | 
Chicago, April 20. 
Chicago sorg contact men 

are beginning to squawk about 

pressure from a_ bandleader 
currently on long run in town, 
who holds weekly poker ses- 
sions in his apartment (with 
boys »roviding their own liq- 
uor, food, etc.), plus $50 

“house” tap per session. 

Each week five pluggers are 
“invited” to get-together, and 
with less than 50 pluggers in 
town, the $50 bite every six 
weeks is taking a big nibble 
out of expense accounts. 


COL. RECORDS TO SPEND 
506 FOR CONVENTION 


Columbia Records will again 
spend more than $50,000 this year 
‘to underwrite the cost of its sec- 
ond annual convention, to be held 
in Atlantic City, June 21-22. Com- 
pany will entertain a total of 670 
distributors and salesmen, paying 
all their expenses. 

More than 300 rooms have been 
ireserved at the resort’s Ambas- 
'sador hotel, which will also be the 
| scene of entertainments staged by 
|Columbia recording artists. Last 
lyear, at the company’s first con- 
ivention, in Cincinnati, Col paid 
itransportation of various label 
|names to show off before its sales 
\force. What artists will be used is 
not as yet known. 
| Next year’s. convention is likely 
to be held in Los Angeles. 


‘Larry Barnet in N. Y. 


| 
; 
| 
} 














Larry Barnet, overall head of 
|Music Corp. of Ameriea’s band 
division, got into New York Sun- 
iday (18) on his first trip east since 
|his illness of last December. Bar- 
;net will remain east indefinitely, 
|but Johnny Dugan, who has been 
|heading the agency’s N. Y. band 
department since. Barnet became 
jill, will continue in that capacity 
as well as supervising theatre 
| bookings of acts and bands. 

| Though Barnet’s home is in Cali- 
ifornia, he will spend 75% of his 
|time in N. Y. coordinating the 
|band divisions of the various MCA 
branches. He’s also at the moment 
involved with certain expansion 
plans being developed by the 
agency. 

Barnet came down with pneu- 
monia during a stay east last De- 
;cember and was in a N. Y. hospi- 
tal for weeks. When released, he 
went west for a rest. 





Mercury to Market Disks 


Kansas City, April 20. ° 

Mercury Records will Market a 
group of Clyde McCoy masters 
originally made by the bandleader 
for Vogue Records, Detroit subsid 
of Saveway Industries, tied up for 
months in legal trouble. McCoy 
bought the masters from Vogue 
_and worked out a deal with Mer- 
cury’s Jim Hilliard. Art Mooney 
'did the same thing weeks back, and 
his recovered tunes probably will 
,come out on M-G-M disks. 
First of the sides McCoy got back 
|from Vogue have hit the market. 
|They are “Sugar Blues,.” the ar- 
rangement which first brought Mc- 
|Coy to attention, and “Way Down 
Yonder in New Orleans.” 


| 

| 

| Artie Shaws Split 
Artie Shaw and his wife, Kath- 
| leen Winsor, author of “Forever 
Amber,” have parted after two 
years of marriage. No divorce de- 
tails have been arrived at. She’s 
'Skaw’s fourth spouse. 

| Shaw, meanwhile, has been 
around New York renewing old ac- 
quaintances. He has no plans to 
get back into the band biz. He 
has been writing a book. 











_Pluggers’ Theatre Party 
| Music Publishers Contact Em- 
| Ployees’ annual get-together will 
again this year take the form of 
/Seeing a show. Performance of 
“Inside U.S.A.” has been bought 
out for the evening of May 20. 
Organization’s annual raffle, 
profits of which go into its benefit 
‘fund, along with the take from 
jthe affair, journal, etc., will this 
|'year involve six television sets. 
| Ads for the Journal have already 
surpassed the $13,250 mark, all se- 
|cured by Bob Miller, MPCE presi- 





dent. 





After Coast Recupe' 


Fish-Day Jazz Bashes 
At Jersey Spot Oil B.0. 


Under the joint operation of 

promoters John Andrew and Jack 
Crystal, jam sessions have been 
transplanted from the _ intimate 
rooms of Greenwich Village and 
W. 52nd St. to the 2,000 capacity 
Rustic Cabin, Englewood Cliffs, 
New Jersey, roadside spot. Moti- 
vating the policy switch at the 
large ballroom is Andrew’s idea 
and hope that the size of the Jersey 
place, per se, will result in bigger 
grosses than possible at small spots 
in New York. 
Run every Friday night (they 
teed off two weeks ago) business so 
far is described as “promising.” 
When caught (9) trade could best 
be termed as small. He said disk 
jocks such as Tedd Lawrence and 
Fred Robbins had helped with 
plugs. Personnel for last Friday's 
jamming included Max Kaminsky, 
trumpet; Ernie Caceres, clarinet; 
Buddy Freeman, tenor sax; Benny 
Morton, trombone; Jack Russin, 
piano; Walter Page, bass, and Cliff 
Leeman, drums. 


‘An alternating group comprised 
Tony Parenti, clarinet; Dick Cary, 
piano, Art Trappier, drums; Hot 
Lips Page, trumpet; Bill Coleman, 
trumpet, and Bobby Hackett, trum- 
pet. As a sop to the dancers a 
quartet toned down its jivin’ for 
a few sets in the “I Surrender 
Dear” motif. But it was obvious 
that most payees came to be “sent” 
by the assorted hot licks of the 


W.C.EVANS JOINS 
BMI DIRECTORATE 


Walter C. Evans, president of 
Westinghouse Stations, Inc, and 
veepee of Western Electric, joined 
the Broadcast Music, Inc., board 
of directors last week, along with 
J. Herbert Hollister, owner of 
KBOL, Boulder City, Colo., and 
part-owner of other western out. 
lets. Additions bring the BMI 
board up to 14 and provide repre- 
sentation on the board for some 


1,000 new stations set up since the 
end of the war. 


Board meet in New York also 

outlined a new BMI television- 
service department which wil] be 
established immediately. Use of 
BMI music for television does not 
call for a separate licensing ar- 
rangement; it’s all included in the 
regular AM and FM broadcast per- 
mit. 
BMI board also renewed the con- 
tract of Julie Stern, professional 
manager of the organization’s song- 
publishing division. Stern’s initial 
one-year deal has three months 
to go. 





Totem Pole Uncertain 


On Summer Name Policy 


Auburndale, Mass., April 20 
Totem Pole ballroom here at the 
moment has no plans to go into its 





Messrs. Freeman, Hackett, et al. 


Andrew and Crystal feel that 
they’re on the right track. They 
also are scouting a site in Long 
Island for a similar venture. And 
about the middle of May the pair 
|are sponsoring a group of some 
14 men on a string of one-niters 
through upstate New York and 
New England. Gilb. 





Boston Jazz B. O. Hot 
Boston, April 20. 

Sunday afternoon jazz sessions 
are catching on big in the Hub, 
both in concert form in Symphony 
or Jordan Hall or in the niteries. 

Dizzy Gillespie is due soon at 
Symphony Hall, which doesn’t 
present them weekly but the 
smaller bistros work jam spreads 
every Sunday afternoon and 
they’ve been clicking big. Cur- 
rently the Downbeat with Sabby 
Lewis, the Ken, the Savoy and a 
spot in Lynn feature two-beat 
bands and catch a flock of connois- 
seurs. Feature top names or 
bands, among them Art Tatum, 
Slam Stewart and Charlie Parker. 
Admission prices range from $1.10 
up with drinks on top of that. 


Recent addition to the nitery 
ranks here is the Zanzibar, open- 
ing this week. To feature Andy 


By McCoy in Buy-out | Kirk's orchestra with no minimum, 


no cover and no tax. Run by 
Dave Coleman, former manager of 
the Crawford house. 





Pubs Exhibit at Det. 


Music Educators Meet 
Detroit, April 20. 


Many pop music publishers have 
set up exhibits at the biennial 
meeting of the Music Educators 
National Conference now under- 
way here at the Masonic Temple. 
ne session closes Thursday 
(22). 

Pointing up the conclave are 
some unusual tieups worked out 
between the pubs and record com- 
panies. Among such demonstra- 
tions jointly sponsored is Mills’ 
hookup with Victor, Columbia and 
the London labels to plug its semi- 
a instrumental, “Fiddle Fad- 

Shad 

Publishers represented at the 
gathering include besides Mills, 
Robbins, Feist, Miller, Warner 
Bros., Edwin H. Morris, Bregman, 
Vocco & Conn, Bourne, Chappell, 
Marks, Leeds, et al. Agenda will 
also include a forum discussion of 
modern contemporary music. 


Art Mooney Sliced 


Art Mooney underwent an emer- 
gency appendectomy last week at 
Jewish Memorial Hospital, Cleve- 
land. Maestro was playing the 
RKO Palace at the time and was 
stricken between shows. He’s in 
good shape. His absence from the 
theatre, however, will probably 
call for a revision of his financial 
deal with the theatre. 

While Mooney was being sliced, 
however, he got good news in the 
form of a check for $33,000, repre- 
senting royalties on his M-G-M disk 
hit, ‘“ Four-Leaf Clover.” 











usual summer name band policy. 
| Until there’s cause for change, the 
|spot, operated by Roy Gill, will 
|maintain its current Friday and 
Saturday evenings of operation 
with Al Donahue’s orchestra. It 
will extend dance nights to Wed- 
nesdays later this month, however. 


Gill a few weeks ago had a deal 
cooking with Dick Jurgens orches- 
tra, now at the Pennsylvania hotel, 
New York, byt it fell through. He’s 
said to have offered Jurgens a very 
lucrative arrangement, which the 
maestro rejected. Later Jurgens 
reconsidered, but then Gill thought 
better of his original offer and 
dropped negotiations. 





Tobias, Baer, DeRose, 
Sinton Bow Tele Act 


Songwriters got into the tele- 
vision picture for the first time 
last week when an act comprised 
of Charles Tobias, Abel Baer, 
Peter DeRose, Nat Simon and the 
latter’s daughter, who sings under 
the name of Susan Allen, per- 
formed at the preem in New York 
(Winter Garden) of Universal-In- 
ternational’s “Are You With It?” 
film. Debut was built as a Savings 
Bond show, with numerous guest 
acts televised by WCBS. 

Songwriters act, though not al- 
ways including specifically the 
names who got onto tele for the 
first the time, has been in action 
for years. During the war it con- 











TELL ME 
A STORY 


LAUREL MUSIC CO. 


1619 Broadway 
New York 


TOMMY VALANDO 








sistently did hospital shows, etc. 
Sl niaslhetetemneneetiaametansiaeniindan aided tentenariaees naeetuaieneeammnaenemeiea 

























The Nation's 
Biggest Request Song 


I'd Give 
A Million 
Tomorrows 


(For Just One Yesterday) 
OXFORD MUSIC CORPORATION 














1619 Broadway, New York 
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Pubs Turn Down, 
Then Okay Sig. 
57, Payoff Plan 


ho are creditors of 

Publisher records threatened for 
Sige last week the reorganiza- 
‘on plans of the company, then re- 
tion themselves and apparently 


rint. 
: signature owes various publish- 
ers a total of $52,000 in royalties 





| 
| 
' 
' 


j 
| 
| 
} 


| 


i 


and the majority flatly refused to | 


e ae were visited personally 


by 


g with a long-term payment | 


ag Thiele, who had maestro | 
Ray Bloch in tow for effect, and | 


now the majority are in favor of | 


giving Signature time to pay. 
ture had proposed a plan, 


urawe Chapter II of the Chandler | 
Act, by which it would settle pub- | 
isher debts on the basis of 25% | 
on the dollar. This to be paid 5% | 
in cash immediately, 5%within one | 


year and the remainder over 18 


nths. Also, ail royalties accrued | 
sine Dec. 13, when the Chandler | 
Act move was made, will be paid | 


up immediately. 

Pubs, who are not as receptive 
to deferring royalty debts of indie 
diskers as they once were, did not 
like that idea. They refused to go 
along when okays were sought by 
trustee Harry Fox. Thiele per- 
suaded most of them but needs the 
okay of all before he can breathe 
easier. And on the company’s abil- 
ity to get creditors to agree to its 
payoff plan hangs an imminent 
$100,000 loan, out of which it in- 
tends paying the royalties due 
since Dec. 13 and to fimance re- 
sumption of full-scale operation. 


ee ————————————————_—_— 


Hollow Either Way 
San Antonio, April 20. 
Abner Polunsky, city parks 
department auditor has re- 
signed his post. He plans to 
become a drummer. 
“I'd rather beat drums in an 
orchestra than beat them in a 
political machine,” he said. 


_ ARR erie 
—_—_—___ 
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Survey of retail sheet music AS e § 8 

sales, based on reports obtained 3 S| £/% _ = 

from leading stores in 12 cities, & 2 2 Ss a) 3 
and showing comparative sales ol eB) o | @ 5 a 5 S ‘ 
rating for this and last week. = FI als | s C1 2 tol eolFi2| o 
S1Slelfiegislel 2isisis/8| 2 
Ble) Ziel s j&lS| sj=\=) 3 1e| 4 
. 7T = ; s f= | &} L 

-| g eimlea les | Bile iNis 
Week Ending (¢|£/2/)2)2 g/z/c\7 2)3\2 

National 4 | af a 6 |#| 3 | : a 1G |e lel p 
notes April 17 islélalSif /E(S| BIeiS isle o 
| ow eifia« ig, |} S| £18 fia isi i 
‘hi iels/fl!#lS [Fis sit isic<is| n 
This Last : ; | 5 18 x lel allele! 
wk. wk. Title and Publisher IZIOT All So idle! lai si sisi > 
1 1 “Now Is the Heur” (Leeds) 1 1 2 1 1 2 1 =. 2 1 1 116 
2 2 “¥our-Leaf Clover” (Remick)... 2 3 5 5 3 1 5 5 3 3 2 2 93 
3 4 “Manana” (Barbour-Lee)......... ee ee a, a a 
4 7 “Dickey Bird Song” (Robbins)... 7 5 9 6 2 .. 4 I 7 6 9 54 
5 3 “Beg Your Pardon” ‘Robbins).... 3 6 8 7 G6 8 10 8 4 .. § 4 «51 
6 6 “But Beautiful” (Burke-VH)...... S 3. 3 4 a 243: 2 2 FY =a 
7 9 “Baby Face” (Remick)........... 6 10 .. 5 2 6 8 29 
8 ae “Haunted Heart” (Williamson).... 9 7 7 8 . 4 gs Se ce. 26 
9 5 “Serenade of the Bells” (Morris). . 8 10 4 10 66 «|. Ct«w.:SCG 22 
10 “Toolie Oolie Doolie” (C.K,Harris) 4 4 14 
11 “Saber Dance” (Leeds). ap ta RS ee oe 6 5 i 
12A “Little White Lies” (BVC)....... ee 4 9 9 
Tt) BS) ee ee ll) rare ad a 9 
12C “Stars Will Remember” (Harms).. .. .. .. -. 7 cae 9 
12D “You Can’t Be True” (Biltmore). . 9 4 9 























Cons. Edison Again Set 
To Bankroll Free Dances 


Consolidated Edison Co. will 
again bankroll free dances in vari- 
ous N. Y. parks and playgrounds 
this summer. And General Artists 
Corp. wili again handle the assign- 
ment of dates to name bands used. 
This is the sixth season that the 
company appropriated the coin to 
provide the hops; coin set aside 
was increased this year, but GAC 


Conkling Fowler 
Named Cap Veepees 


Jim Conkling and William F. 
|Fowler were added to Capitol Rec- 





i meeting last week in Hollywood. 
Conkling, head of the company’s 
lartist and repertoire, is now veepee 


lin charge of a andr. He has been 


Jantzen Beach, Ore., Sets 
String of Name Bands 


Portland, Ore., April 20. 
Jantzen Beach Park opened its 








1948 season last week. Mr. R. W. 


ords’ list of veepees at a board | Owsley, new manager of the mil- 


| tion dollar playground, has com- 
pleted a $100,000 renovating pro- 
| gram bringing the park into tip- 
itop shape. 

The refurbished ballroom will 


isn’t talkative about the amount | With the company several years, | ¢ojjow a name band policy. Will 
since bands from other agencies |since his discharge from service. |Osborne’s orchestra is in for the 


must be used. 
There will be 54 dates filled be- 


Fowler was treasurer and presum- | week, with Eddie Orta, Ed Fitz- 


ably still is the money man. 


He | patrick, Griff Williams, 


Sterling 


tween June 24 and Sept. 10, start- | also has been with Capitol only a | Young and Charlie Spivak signed 


ing at Central Park, N. Y. 


'few years. 


ito follow. 


Ahlert Would Be 
Active in ASCAP 
Affairs as Prez 





Appointment of Fred Ahlert as 
the new president of the American 


| Society of Composers, Authors and 
| Publishers, replacing the incum- 
| bent Deems Taylor, 
| likelihood diminish to some extent 


will in all 


the consistent conversation in re- 


,;cent months concerning ASCAP’s 
lack of a general manager. 


In re- 
cent years, the post of president of 
the Society had become practically 
an honorary one with the occupant 
little more than a figurehead. 

| Ahlert will probably change that, 
since he’s thoroughly versed in the 

| Society’s affairs. 

No one has ever been named to 
|succeed the late John G. Paine, 
| who was general manager at time 
(of his death, as coordinator of 
|} ASCAP’s administrative problems. 
| Paine’s duties were split among 
' four ASCAP executives, Dick Mur- 


| 
|ray, Herman Greenberg, Herman 


| Finkelstein and George Hoffman, 
following Paine’s death. And 
| though it’s not the intention of the 
director board members to have 
Ahblert get inte the management 
swing, those who know him fully 
expect to see him participate in 
its operation rather than remain a 
figurehead. 


———s 








eke wal 


Hollywood, April 20. 
Reason eden ahbez insists 
his name be printed in lower 
ease on sheet music and plat- 
ters of his hit song “Nature 
Boy,” is that he believes that 
only such words as God, Love, 
Nature, Life, Happiness and 
others in same vein should re- 

ceive upper case treatment. 
Life magazine prepped a 

layout on ahbez last week. 








—— —— 
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Standard 


FLASH! 


There Are Now Imitators— 


Demand the ORIGINAL 





“MY HAPPINESS’ 


The Sensational Duet by JON and SONDRA STEELE 


on DAMON RECORDS ONLY—D-11133 


. 


The ORIGINAL is Now Outselling “Hit Parade” Discs Wherever Introduced! The NUMBER ONE Record in St. Louis o-0 e 
Actual Sales 40,000 in Chicago in 2 Weeks . . . 15,000 in Pittsburgh in 1 Week . . . Smash Sales 


in Kansas City, Philadelphia, Akron, Detroit, Cleveland and Many Others 


A TERRIFIC SMASH RECORD! ORDER NOW! 


- Music Sates, Inc., 1022 North Western, Chicage, Illinois 
Music Sales, Inc., 907 North 18 Street, Kansas City, Kansas 

Crosse Company, 1423 Spring Garden Street, Philadelphia, Pennsylvania 

Distributing Company, 1729 Fifth Avenue, Pittsburgh, Pennsylvonie 

Massachusetts Music Distributing Company, 1269 Tremont Street, Boston, Mossachusetts 

W. E. Harvey Company, inc., 12649 Linwood Avenue, Detroit, Michigan 

E. Harvey Company, inc., 234 Walnut, Cincinnati, Ohio 

ontioy & Company, West Richfield, Ohio 

F. & M. Distributing Company, 7620 Lexington Avenue, Cleveland, Ohio 


Hurt Sales & Distributing Comapay, 311 D. N.E., Childress, Texas 
Herry Fox Associates, 2519 West 7 Street, Los Angeles, Celifornia 


Miliner Record Sales Company, Inc., 110 North 18 Street, St. Louis, Missour! 
Master Record Sales Company, 653 Ninth Avenue, New York, New York 


Major Distributing Company, 106 DeKalb Avenue, Brooklyn, New York 
Bellantynes, 7221 Northeast Sandy, Portiand, Oregon 


Northwest Music, Pierre, South Dakota 


Dunbar Distributing Company, 3004 Ross Avenue, Delles, Texas 
W. M. Amann Distributing, 115 Olive Street, Shreveport, Louisiane 


DAMON RECORDING STUDIOS, Inc., 1221 Baltimore, Kansas City, Mo. 
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Indie Sale Upbeat 
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Decca, Capitol Continue 
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RETAIL New Recording; Haymes 
; “a 
Due to Fresh Names: VARIETY a ie : Makes ‘Nature in N.Y, 
| it, Apri Rees r= 01s ecca Records got into the “N 
Disk sukaliers: areciee the” uiicklle Survey of retail disk best an yi B 6 ~|'4 |ture Boy” sweepstakes last Fri a- 
rest report that ttirmover on the sellers, based on reports ob- A Sig! £1 sis > | (14) afternoon, cutting the sky. 
lead  knewh labels has been pro- tained from leading stores in S| = sisi gs ea S\s is >| T | (rocketing hit with Dick Haymes 
wet “we n the upbeat since the | 12 cities, and showing com- S | br at os E s wi aia 8 5 Oo now in New York on a brief Vaal 
beginning of the year. Labels and parative sales rating for this >| el alels| sia) biog | T | |tion. Haymes did the tune with 19 
artists which they hadn't even| and last week. E sia r EL G zis ei=/§ 3 A voices (Song Spinners), and also 
heard of up to a few months ago | £1 81 ¢12ta (| s{[ualels a L cut “You Can't Be True, Dear,” an: 
now constitute, dealers say, a huge | 4 z £ y ] 8 = os E |S ] ¢ other post-ban hit which most 
slice of their business. Week Endi (1 3lol a Ser slTlelal e major and minor companies are 
An important Detroit dealer is National ng “! ] ) eisi gis | ; \|s 217} 0 also recording. It may back the 
of the opinion that the trend is’ Rating A il 17 o|; oils wi § lls j e|& i 1 | | “Nature Boy” side. 
largely due to the circumstance | pri mY e 2 Sia| * 8 8 3 = : z Ss Haymes’ recording of “Nature 
that the major companies hadj| This Last e | =i¢i§ ei ei8isligis |e E N Boy” for Decca leaves only RCA- 
shackled themselves with a wk, ‘wk. Artist, Label, Title zidolials|Sialalalals|& fo) T bs meee Fs pre yr — 
who long before the AFM ban ha P} e tune. Co. 
reached the declining point, ieav-; PEGGY LEE (Capitol) lumbia previously had made a 
ing the way open for the fringe | 1 1 “Manana” 3 3 ees ae ae 3; 26 US master of it by Frank Sinatra, 
recording element to move into the | KING COLE (Capitol) pressings of which have been 
market with a mass of new per-| a ae. CO re = .--- 9 7 48 puunee wrtgPecesnaem neg Capitol, 
sonalities and styles. Not a few of! WOODY HERMAN (Columbia) of course, started the w ole thing 
ce lperedneedheewig hag alll Ge ial: ~~ RaRaeneerenes sit b_66 | | ih Ne Eine Cote reesesing, mete 
dealer pointed out, the effect has| BING CROSBY (Decca) kept under cover and away from 
become quite apparent in his or-| 3 2 “Now Is the Hour”.............. 3.5 3 ae ee other recording companies’ artists, 
ders, especially of race and small} K. GRIFFIN-J. WAYNE (Rondo) Perry Como has been reported do. 
instrumental group stuff from the 4 3 “You Can't Be True Dear”....... 10 4 10 ae 2 ae 38 ing the tune for Victor, but he has 
editor labels. DICK HAYMES (Decca) no plans to make it at the moment. 
Leo Mintz, owner of the Record 5 6 “Little White Lies”....»........ 1 8 4 8 S eer he Musicraft got into the battle last 
Rendezvous, reports that his turn- PERRY COMO (Victor) week, too, } releasing a Sarah 
over on indie labels has almost ee. OE eee 6 4 10 65 3 27 Vaughn version in New York. Miss 
equals the combined sales of the et ee mrranigenseet of the aang eves ie 
suas Go ‘coustater Mot mer h C8 Meebey Bik Me cos St a gS 3 422 | arrangement of the song even be 
situation prevailing in Detroit, FRANKIE LAINE (Mercury) sale in N. Y. before the end of the 
where stores report customer | 8 6 “Shine” Pansitsees 7 7 8 6 6 21 sworn 
count and unit sales are both down | ART MOONEY (M-G-M) Capital Rekéede- sles Gouttated 
appreciably, Mintz says his store} 9 4 “Four-Leaf Clover” .... ........ ee . 6 7 6 20 cutting last week. On the’ Coast it 
Re gry iy Brel mae ser Siang FRANCIS CRAIG (Bullet) made a version by the Pied Pipers 
eae b son Loran per customer is 10 ee ee Se ae ae ee 1 ‘ 17 of “My bre nyse nae esr also 
RS eae was made by Columbia a week ago, 
_ A check with the’ leading disk! 11, 5 “New Is the Howr”......-..... 6 +8. 7 7 16 | | with the Marlin Sisters. 
shops in Cincinnati and Milwaukee | 7k es “Hagphiced”: t4: telnd’ Otnn 
napa pele sanding He pi wr oer y Seecanaentonadl : 2 4 16 | |catch up with the stir caused by the 
that dollar volume had not changed; | 11B My Happimess”..............-- ; Jon and Sendth Gheble’s revoréiie 
much as compared to the first of | ANDREWS SISTERS (Decca) of it 6n Demsa wel Gate 
the year but that unit shares were; | 11C 10 “Toolie Oolie Doolie”............ it ee aeey eee Pee Fase 4 2 16 palit oe Bo Clty as & tecee 
on the shrinkage. TEX BENEKE (Victor! Pag 9 nae ae 
, Chatlle Keuuelly, “hax, aad 12 8 “St. Louis Blues March” ........ 9 2 9 9 15 
arlie Kennedy, , —— 
Johnny Bello and Gordon Boswell, | 13 = a wile (M-G wad 5 4 13 
trumpets, rejoined Gene Krupa’s | 0a Sree 68 ORE Ens 2 52 op s.9 
at Town Casino, Buffalo. BING CROSBY (Decca) 
| oe fee eee a b 12 
VAUGHN HORTON (Continental) 
A Great Two-Four Standard || | 15A 11  “Toolie Oolie Doolie”......°. so 2 9 , ui 
| ROSETTA HOWARD (Columbia) 
| FEEL | | i5B “Ebony Rhapsody”.............. 1 | eT ae 
FREDDY MARTIN (Victor) 
| | 16A “Saber Dance Boogie”.........-. ~> 8 4 10 
A SONG VERA LYNN (London) 
168 .. “You Can’t Be True”............ = ee Se 
COMING ON a, BB ; 
FIVE TOP NELLIE LUTCHER | “LOOK, MA, 'M | FRANKIE LAINE | JAN AUGUST’S | “MASTERPIECES” 
DANCIN’ “ ; 
Music by eee ALBUMS Capitol ' * Orig. Cast SINGS PIANO st Miller 
Decca Mercury Mercury Victor 


JIMMY McHUGH 
NS 





























Skitch Henderson band follows 
Dick Jurgens at Penn Hotel, N. ¥: 








AND 


“NAUGHTY 





, FIRST THERE WAS 


“YOU CAN'T SEE THE SUN 
WHEN YOU'RE CRYIN,” 


THEN 


“PLL DANCE AT 
YOUR WEDDING” 


AND NOW 


“THE LOVELINESS 
OF YOU” 


By Ted Mossman and Bill Anson 


Recorded by VAUGHN MONROE 
* GEORGE PAXTON © ARTIE WAYNE ® AND OTHERS 


GEORGE SIMON, Inc. - 


HARRY SANTLY, 1619 BROADWAY, NEW YORK 
SIDNEY GOLDSTEIN, 1520 N. HIGHLAND, HOLLYWOOD 


THEN 


ANGELINE” 





BBC—BMU 


———== Continued from page 37 


dangerous proportions that M.P.s 
jare to raise the issue in Parlia- 
ment. 

Hardie Ratcliffe, 


| Assn. secretary, stated: “In seek- 


| ing higher fees from the BBC, the 


DBDA ,does not want these fees 
/merely to compensate for loss by 
bandleaders who formerly accept- 
ed plug money. We want fees that 


are adequate payment for services 
rendered, and fees that will re- 
move the temptation to accept 
plug money in future. 


“The acceptance of plug money 
by a bandleader is rather like the 
acceptance of gratuities by other 
workers. When the bandleaders’ 
| Pay and status are as high as they 
should be, publishers will not offer 
them ‘tips’.” 

This week-end the BBC took the 
|unprecedented step of issuing a 
\full statement on their stand in 
/respect of the demand for higher 
‘fees. It covers BBC’s complete 
;musical history and endeavors to 
| justify its stand. Nut of it is: 











well as receiving his full salary 
from his employer, a musician do- 
ing an outside broadcast for the 
BBC should also be paid the full 


that the studio rate includes re- 
hearsal. In short, it is a demand 
that a musician do a job once, and 
be paid in full twice. The BBC 
considers the demand unreason- 
able, and has not agreed to it. 
But the BBC has offered $5.25, 


double the “relay fee” of $2.60, 
and the Musicians Union has so 








far refused to accept it. 





Bandleaders | 





studio rate—in London $10, which | 
is four times the “relay fee” of | 
$2.60 — notwithstanding the fact | 


The BMU has demanded that as | 





Murray to WRFC 


Johnny Murray, WDSU 
Orleans) all-night 


Atlanta, May 1. 


Latter is new outlet operating at 


1,000 watts. 


(New 
disk jockey, 
moves to a daytime job on WRFC, 

















1. A Bestseller— 


Look! Hits! 4 Of Em...! 
’'M A LONELY LITTLE PETUNIA 


(in an onion patch) 
‘DICK (Two Ton) BAKER, Mercury ... LAWRENCE WELK, 
Decca ... THE HAPPY GANG, RCA Victor (Canada) . . . 
TOMMY TUCKER, Columbia... HARMONAIRES, Embassy 





6 
2. A Great Boy and Girl Ballad— 


THE LITTLE WHITE HOUSE 


(With the Green Blinds) 
- MILT HERTH TRIO, Decca . . . LARRY DOUGLAS, Decca 





3. A Rib Tickler— 


JOHN'S OTHER WIFE 


JOHNNY BOND, Coiumbia . . . JOHNNY MORRIS, Orpheus 





4. It's a Blitz— 


GIN RUMMY POLKA 


THE TEMP-TONES, Tower . 


. . AL STUART, Embassy 





"STILL BIG SELLERS 
CHOO CHOO CH'BOOGIE 


BROTHER BILL 





DEANNA BARTLETT 





DICK THOMAS, Decca . 
Embassy . 








RYTVOC, INC., 1585 Broadway, N. Y., 19 


A GREAT PROGRAM OPENER 
ROSALINDA 


.. RED BENSON, Rainbow .. . AL STUART, 
- + NEIL McKAY OCT., Musicana (Can) 

All Material Available 
CHERIO MUSIC PUBLISHERS, INC. 


MAURIE HARTMANN 








1585 B’way, N. Y. 19 
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~ Inside Orchestras—Musi 
of a general manager at the American Society of Composers, 
and Publishers adds a minimum of $150,000 annually to the 


overall income, therefore increasing the distributable melon. 
ted that John G. Paine, who died last summer and whose 


Lack 
Authors 
society's 


It’s oat manager spot hasn’t been filled, cost the organization that much 


eomeal8Y and expenses. He did a considerable amount of goodwill 


, ete. 
” ASCAP Seopers apparently have taken the financial angle into con- 
sideration during all the conversation of replacing Paine. His duties 
ithin the Society, after his death, were split among four Society 
vecutives who were already on the payroll. It’s unlikely anyone will 
: jnted in the future who would take over the exact duties Paine 
uifilled. If anyone else is brought in, it will be mainly to do a public 


Potions job in Washington, etc. 





Election of Jack Robbins to the ASCAP board is a bit of a Tin 
pan Alley Ripley, but, behind the general brittleness of a congenitally 
pard-bitten industry, there is evidenced genuine sentiment by this 
election. To the intra-trade bunch it is well known that Robbins, as 
an individual, could bring nothing to any publishers bloc on the 
poard. Since leaving the Robbins-Feist-Miller dynasty, which he built 
and later sold out to Metro for $673,000, he now operates as J. J. 
Robbins & Sons, hence can bring no copyright influence to the board; 
nor is there any tieup with a picture company, etc. Furthermore, 
Robbins’ iconoclasm is well-known because he has been an outspoken 
and often undiplomatic critic of his fellow music men. None the less 
he was elected because, fundamentally, he was loyal to ASCAP and 
its traditions, having been so reared, even though BMI made him 
offers after the Metro takeover of his firms. 





Ralph Weinberg, Bluefield, W. Va., one-night promoter, who operates 
throughout. the south, is finally convinced that Stan Kenton has a spe- 
cific reason for desiring all concert dates, no dancing. Before buying 
Kenton for a recent string of bookings, Weinberg insisted that they 
be for dancing; General Artists Corp.; Kenton and Carlos Gastel, his 
manager, insisted they be concerts. Weinberg stood pat. No dancing, 
no Kenton. So dance dates were set. 

When Kenton came through Weinberg noted that at every dance 
more than 90% of his customers stood around the bandstand while the 
rest hopped. He'll get Kenton again in October for another series, but 
this time they'll be concerts. Weinberg’s original contention was that 
his territory didn’t go for concerts and that he wasn’t going to chance 
red ink. Kenton went into the black on every date. 





New York bandsmen have been watching with interest the meta- 
morphosis of the N. Y. Edison hotel’s Green Room from a sweet band 
spot to.a more or less jazz haven. For the past few years, the Edison 
has used what’s termed ‘“‘mickey-mouse” combos, and biz was never 
more than fair. Several weeks ago, Irwin Kramer, now booking the 
room, brought in Alvy West’s combo, “a musicians band,” and biz 
has perked to the point where it’s claimed to be about 40% higher 
than the same period last spring. West has had only a Columbia album 
of disks to influence public interest, although there has been con- 
siderable trade interest in his group. 





Music reference book tagged “A Dictionary of Musical Themes,” by 
Harold Barlow and Sam Morgenstern, hits the stands April 28 under the 
Crown Publishers’ imprint, Containing some 10,000 musical themes 
of all important instrumental music from more than 250 composers 
over a several hundred year period, the volume also is equipped with 
a notation index. Latter device aids the reader in ferreting out the 
origin and names of melodies for which he knows the music but can’t 
recall their antecedents. 





Confusion due to pressure of deadline resulted in elimination of 
reference to Columbia Records in the Modernaires ad which appeared 
in March 31 Variety. ; The Modernaires, exclusive Columbia recording 
artists, have a new album scheduled for release soon. 











Canada’s Maple Leaf Disk |} Cgast Band Biz 
Spreads Out for First Time 
.. Montreal, April 20. 

raMaple Le Records, local label, | Something Seattle hasn’t had in 
week achieved national Cana- | years. 


dian distribution for the first ti 
SniDor Radio and Music ie hey. 33 Along Coast 


dling release. Heretofore, disk | During summer there will be 
duties tp ae had been | about 33 one-niters available, bor- 
"if RCA-Victor, Decca der to border. That pars last sum- 


and Colum 
Intending to consolidate in die | er: Promoters, however, aren’t 


American labels into likely to gi h fat t 
one name for | y to give such fat guarantees 
Ng reg Maple Leaf feels the plan | as they did. They want bands to 
only practical method of | gamble on percentage. 


mer 
det. Canadien nom above the bor- Top coin orks—the Tommy Dor- 
Sorb the dozens of labels the U.S. seys, Harry Jameses and Tex 


field can handle. Benekes—seem out of the question. 
Benny Goodman, after spending 
more than a year here at his home, 
. ‘SLA , ] is reorganizing, but will go straight 

R | east. He won't stop till he gets to 


| Philadelphia’s Click Club and then 


/works weekends all summer at 
AGI | White Plains, N. Y., County Cen- 
% ter. 
James has been working week- 
p 7 7 ends at Aragon here for what, for 
him, is short coin. He did it to 
keep his crew together for his Fri- 
CHOICE MUSIC, INC day airshow series. For three 
: Garet Romero, Prof. Sega nites in the ballroom and the radio 
ha Sunset Blva. 1576 eonde shot the James’ boys get a full- 
thr 46, Cal. Hew York vig S week’s wages. After the band bows 
stview 1-5254 COlumbus ’ s-2ag0 || OUt of Aragon, April 25, no plans 
= are set for any Coast work. 


nena 


IT’S A RARE OPPORTUNITY 


A 
You FE INVESTMENT WITH 9% NET RETURN ASSURED BY LEASES 
enter Pon etgg for your investment dollars. .. Here it is Music 
merely neée entire 12,750 sq. ft. under master lease means you 
Property ho to deposit annual earnings without worry or bother. 
CeoUusticgl! uses, Recording Studio, rehearsal halls, stores, offices and 
Theaters, ¥ perfect recording studios strategically located for Radio, 
old, or Movies. ONLY $110,000 with major unit under 3 years 
you want an investment which will earn without worry, 


ines THIS iS IT 
er lease for 10 years Let 100 x 120 
CONTACT OWNER IN HOLLYWOOD 


Continued: from page 37 
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A Double Winner! 


(It Only Takes) 
A LITTLE IMAGINATION 


WHAT DO I HAVE TO DO 
(To Make You Love Me) 


From Universal-International Picture 
(ARE YOU WITH IT?) No. 24405 





DICK 
HAYMES 


JUST RELEASED! 


YOU CAN’T BE TRUE, . 
DEAR 


NATURE BOY 
Growing BIGGER 
all the time... 


LITTLE WHITE LIES 


coupled with 
TREASURE OF SIERRA MADRE 
(From Warner Bros. Picture 
‘TREASURE OF SIERRA MADRE) No.24280 








GORDON JENKINS 


WITH HIS ORCHESTRA 


Coming Up Fast! 


MAYBE YOU'LL BE THERE 


DARK EYES No. 24403 
Don’t Miss His Great Album, 
“‘MANHATTAN TOWER” 
Album No. 438 
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Relax on Closing of Niteries, Danceries 


Gives Shanghai 


} es 
By HAL P. MILLS 

Shanghai, April 7. 
Thousands of taxi dancers, mu- 
sicians and other employees of lo- 
cal niteries breathed easier this 
month when the threat of the 
Nanking Government to close half 


of the city’s cabarets and ball- 


rooms failed to materialize. Ac- 
cording to plans of the government 
the remaining night spots were 
scheduled to be closed last Sept .1. 


The closure plan was part of the 
government’s Austerity Program, 
but first announcement of it re- 
sulted in protests not only from 
those whose livelihood depends on 
niteries, but also from the press, 
which referred to the whole busi- 
ness as “jackassery,” and which 
would cost the city government a 
huve sum in taxes. 

Mayor K. C. Wu, whose liberal 
views are well-known, was caught 
between two fires. 
dancing and sympathized with the 
employers and employees, but the 
order came from the nation’s capi- 
tal and there was little he could do 
about it. 

At the 1lith hour, however, the 
Shanghai City government pro- 
tested to Nanking. Result: the ban 
has not become effective. What 
will happen in the future is prob- 





















“YOU'RE WELcome: 


JOHN 


LIA East 


NEW 


BO 


He is fond of | 


Respite for Gayety 


what is left in the way of amuse- 
ment, argue many? Horse and dog 
racing long ago was banned. Hai 
Alai, too. "All gambling spots were 
closed. Remains only the motion 
pieture houses, the majority of 
them showing oldies such as Chap- 
lin in “The Gold Rush,” with an 
occasional mewer one such as “It 


With the Wind.” 

Shanghai has had dancing spots 
ever since the days when the mud 
flats of the infant city, were con- 





W. Howard, Mostel, Holtz 
Spark Vande - Concert 
At Masonic Aud, Det. 


Detroit, April 20. 
Two audiences totaling 7,000 


vaudeville at Masonic Auditorium 
here Saturday night (17) when Ken 
Robey presented his “Keep ‘Em 
Laughing” show. 

The. gross hit $15,000, with 
the first show a sellout in the 5,000 
seat house; the second playing to 
about three-quarter capacity. 

Emcee Zero Mostel teed off per- 


: joked and mimicked 
Happened One Night” or “Gone | formance eens 


his way to a close second to Willie 
Howard, who stole the show via 





responsive laughter. 


Mostel, off to a frolicking start | 
verted into a modern metropolis. |im what appeared to be a hastily- 


Old China hands shudder at the |thrown together program, main- 


spots. 

The niteries are nearly all Chi- 
|nese-owned and very few Ameri- 
‘cans would lese their jobs if the 
places were closed. But several | 
hundred Filipino musicians would 
be out of work. 


Berger, Ex-Warner Booker, 
| Joins Singer-Tishman Agcy. | 


Milton Berger, former booker af 

(the Warner vaude houses, joined 
\the Singer & Tishman agency this 
| week and is expected to become 
a partner in a few months. He’s 
‘currently taking over the territory 
covered by Johnny Singer, who 
will take a California vacation 
within the next two weeks. 
Berger before joining Warner 
Bros. was with the William Morris 
agency, General Artists Corp. and 
Jack Davies. 


NiteryDates | 




















| thought of Shanghai minus its hot | 





menny Youngman, following his 
| Copa, Miami Beach, date, goes to 
the Trianon, Louisville, and then 
to Borsallino’s, Cleveland, May 3. 

Richard and Flora Stuart, dance 
team, into Mt. Royal hotel, Mont- 
real, Friday (23). 
| Singer Cathy Randall pacted for 
the Majestic, Paterson, N. J., start- 
ing April 26. 

Patti Clayton, radio singer, be- 
ing submitted. for vaude and cafe 
dates by Music Corp. of America. 

Joe E. Lewis dated for the Chan- 
ticleer, Baltimore, May 5, and the 
Mounds club, Cleveland, May 15. 

Patti Moore and Ben Lessy and 


©\the Di Gitanos into Chez Paree, 


Chicago, Friday (23). 
Beatrice -Kay, current at the 
Harem, N. Y., signed for Borsal- 


| lino’s, Cleveland, May 24. 


Larry Adler into the Hollenden, 





| Cleveland, June 7. 


Paula Bane opened at the Bow- 


f ery, Detroit, Monday (19). 


OKING 


AGENCY 


GENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 








tained the pace throughout. He 
made much of the sceneless set- 
ting, covered up pre-curtain confu- 
sion and whipped the hasty lineup 
into presentable shape. 


He rang the bell with “I'm 
Faulkner of the Board of Educa- 
tion” and aped gravel-voice lectur- 
ing exec. The Durante takeoff that 
followed and fun-provoking “Mam- 
my” rocked the house. 

Show hit high spot with Willie 
Howard. With a boost from his 
“Come The Revolution” he cli- 
maxed to a begoff. His intro, “Good 
Evening Strikers” sold him to the 
aud. Al Kelly, genius of double 
talk, threatened to stop all, with 
Howard, the old French prof, play- 
ing straight. . 

Howard struck a tempo Lou 
Holtz failed to keep. A point of 
bad spotting, Holtz followed “The 
Professor” bit, and didn’t help 
matters with stale gags and ruffled 
mein. Holtz, incidentally, stepped 
into the headline spot at The 
Bowery Monday (19) for a two- 
week stay. 


Ella Fitzgerald be-bopped into) pe one percent on betting between | 


the hearts of the mob, gave rhythm 
to a fast-moving show. 

With able pianist Hank Jones 
at keyboard she let loose with her 
old favorite—‘‘A Tisket, A Tasket,” 
then “Lady Be Good,” latest ‘Dec- 


land straight be-boop. 


Dorothy Keller's dancing 
breught salvos with a combined 
Betty Hutton-Eleanor Powell ap- 
proach. 

Cyclist Le Brant and partner 
Bernice, opened the show and held 
attention with their acrobatics on 
cycles. 

Detroit gets another stanza of 
high-pressure vaude when Milton 
Berle brings his “Broadway Revue” 
to Olympia Stadium Sunday, May 
2. With him will be Joan Blondell 
and Sammy Kaye and his orch. 
Be-boppers will have Louis Arm- 
strong and his concert group at the 
Music Hall, May 1. Group includes 
Jack Teagarden, Earl Hines, Sid 
Catlet, Barney Bigard and Velma 
Middleton. 

Noble Sissle is due with his 
“Cavalcade of Music” at the De- 
troit Institute of Arts Monday, 
May 26. 





Det. Nitery Owner, Emcee 


Bilked in Phony Auto Deal 


Detroit, April 20. 
Frank Barbaro, owner of The 
Bowery, and Frankie Rapp, emcee 


tims of a smooth operator who al- 
legedly fleeced gullible Detroiters 
who yenned new automobiles out 
of a total of $17,900. 

Wedding plans were hastily 
nixed when the suspect was ar- 
ranged in court here. He is Albert 
DeMille Drury, 23. His bride-to-be 
is Miss Mary Ann Strasburg, also 
23. She is not involved. 


and police say there may be dozens 
of other victims in addition to 
Barbaro, Rapp and two others, a 
used car dealer and a dental nurse. 
The victims say he promised to 
deliver new cars for less than 
dealer prices. 

Barbaro said he handef@ over 
$2,800 to get a car which retailed 
in excess of $3,000 and Rapp gave 
up $2,700 for another that sells at 
a higher price. 


Drury now faces larceny charges. 





|ca) platter release “Flying High,” | 


at the nitery, were among the vic- | 


Drury is an auto plant employee, | 


KING COLE TRIO’S 146 
FOR 3 WEEKS AT N.Y. PAR 


Hollywood, April 20. 
On heels.of his Capitol disk hit, 


\“Nature Boy,” Nat King Cole and 


Trio have been bagged by N. Y. 
Paramount for three-week stand, 


.|weleomed a one-night revival Of) starting June 2. Act will get flat 


$5,000 for first frame and $4,500 
for each additional stanza. 

As a consequence, GAC, which 
books Cole, has cancelled 10-day 
date at Rainbo Randevu, Salt Lake 
City, which was to have started 
June 11. Jerry Jones, operator of 
the Utah dancery, will play Cole 
later in summer when trio treks 
out to Coast. 


Hiked Horse Race Tax 





Atlantic City, April 20. 

Racing returned to New Jersey 
last week as the Camden track re- 
opened Thursday afternoon (15) 
but a new law which will cut the 
profits of the three tracks and give 
the state an estimated $5,000,000 
additional revenue beat the nags 
to the post. Extra take is not ex-'| 
pected to help nitery biz here. 

It also hits the bettor. It in-| 
creases the “take-out” from _ pari- 
mutuel betting from 10 to 12%. 
It computes breakage to a dime 
instead of a nickel, and gives all 
the breakage to the state. On bet- 
ting up to $40,000,000 it gives the 
state six percent of the “take” and 
the tracks six per cent. Thereafter 
a sliding scale formula operates 
lin favor of the state until, when 





Won't Aid A. C. Niteries 


To Start in June 


Roxy, N. Y., will start its 
ice show policy some time in J 
A. #. Balaban, managing dir, ro 
said this week. Workmen have been 
engaged for the past month in jn. 
stalling the pipes to provide the 
ice, and the next two or 
stageshows, Balaban said, will have 
to be restricted to the front of the 
stage so the work can continue, Ice 
segments will be part only of the 
regular vaudfilm policy. 

_Cost of the installation was eg. 
timated by the Roxy topper as 
$30,000, with $45,000 additional 
being spent on the set to enclose 
the rink. Elaborate scenery com. 
prises a permanently-built semi- 
circle of arches and a movable 
canopy containing lights focussed 
on the ice. 





Embassy, N. Y., Foldo 


The Embassy, N. Y., closed last 





week following a spell of bad busi- 
ness. Spot reopened for the week- 
end to take care of previously con- 
tracted banquets, but remained 
shuttered afterward. Management 
expects to reopen in the fall. 


The cafe has been on the market 
for some time. A deal between 
Sam Marcus, current operator, and 
Joe Bernstein, had been made but 
didn’t materialize. 


Roxy's Ice Shows. 

















‘betting reaches $55,000,000, the 
state will get 10% of the take. 

It is estimated that bettors will | 
| pay 80% of the additional revenue, | 
the tracks 20%. 
| It is estimated the law will cost 
\the Atlantic City Racing Assn. 
| $349,000; Garden State Park $100,- 
| 000 and Monmouth Park $340,000. 
Garden State’s principal loss will 


1$40,000,000 and $50,000,000 but 
Atlantic City and Monmouth will 
lose several hundred thousands of 
| dollars in breakage. A sliding scale 
|formula in effect last year gave all 
|Garden State’s breakage to the 
|state. The other tracks, still in 
'\debt, were allowed to retain their 
| breakage. 

| At the time the law was being 
|considered the Atlantic City Rac- 
ing Assn. was shown to have made 
a profit of $346,382 last year after 
payment of Federal taxes. The 
local track spent $190,393 in land- 
scaping and it is estimated that, 
despite the new law, the resort 
oval should make a profit of $212,- 
635 this year. 

The local track’s income included 
$2.824,660 from the betting “take,” 
$291,000 from breakage, $690,000 
from admissions and $49,550 from 
programs and $31,500 from the 





HELENE and HOWARD 


“Comedy Dance Antics’ 
STRAND, NEW YORK 


Dir.: MATTY ROSEN 














COMEDY PATTER 


For All Branches of Theatricats 
FUN-MASTER 

“The Show Biz Gag File” 
Nos. 1 to 22 at $1.00 ea. 


10 PARODIES for $10.00 


“How to Be an Emcee" 
$3.00 lacluding 2 Gag Files 


Send Mst of material. parodies. 
outs, skits, ete. 


NO C.0.D's 
PAULA SMITH 











restaurant concession. 





200 W. Sth &.. New York 19 











ON THE HIGH WIRE ON ONE 
MOUSTACHE 
JAY 


SEILER 


Will Trade H&M Trunk fer 
One Good Joke 

—Just Completed— 
WINTER GARDEN, CARNEGIE HAIL, 
WALDORF-ASTORIA and ASTOR HOTEL 
—Scheduled for— 
Winter Garden, Carnegie Hall, 
Waldorf-Astoria and Astor Hotel 


| 





| 
; 





Where the Seilers Sleep Three High 
FOREST LODGE—1028 Strong St., Schenectady 7, New York, U. S. A. 


TATTOOED IN TECHNICOLOR 


‘SEILER 


life-like impressions of Gargantve, 
lassie and Trigger Withevt Mokeup 
—Incarcerated Momentarily— 


QUEENS TERRACE, LONG ISLAND 
and with Encores, Too 


—Scheduled— 
LOEW'S STATE, NEW YORK 

















STRAND 
New York 


All Major Netwerka, 
Theatres and Clubs, 
U. 6. amd Canada 





AMERICA’S TOP HEADLINE SINGING GROUP 






2968 REO Buliding, New York 20, N. ¥. 


RCA 
¥ VviCTOR 
FAVORITES 

















“BIG TIME”—Walter Winchell 








JOA 


Just Finished 4 Weeks HAVANA MADRID—New Yaerk 


DIR. M.C._A. 


QUIN GARAY 


“TOPS IN TOWN"—Derethy Migailes 
“GARAY HAS A SENSATIONALLY ENGAGING PERSONALITY WHICH ENABLES HIM TO SELL LATIN, COMEDY AND POP TUNES IN AN INIMITABLE MANNER."—Lee Mortimer. 
| Opening April 23rd “LEON & EDDIES"—Oshiand, Californie 


“BRAYO"—Eari Wilson 
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Happy Days Here Again for N. Y.’s 
Class Boites; Copa, Directoire, Boffs 





Eastside New York niteries are+ 


the biggest boom since 
ene ignt of wartime spending. It’s 
of such proportions that several 
new clubs are being contemplated 
for that part of town. The Encore 
js slated to open April 26 with a 
supper club operation. Initial lay- 
out will have Mervyn Nelson, Deep 
River Boys, Martha Shaw and 
pierre Cartier. Spot will be fronted 
py Carlos, who maitre d’ed at the 
Blue Angel and is now at Le Di- 
Meee top grosses in that sector 
are being taken by the Copacabana 
and Le Directoire. The Copa’s take 
with a show toplined by Dean Mar- 
tin and Jerry Lewis, and Vivian 
Blaine is reported to be hitting the 
$50,000 mark. Le Directoire is 
grabbing around $30,000 for its 
second week after nifty $29,000 on 
its initial session. Kay Thompson 
and the Williams Bros. are the 
attraction at that spot. 

Other top grossers in the area 


are the Versailles, Blue Angel and |" 


pan Bleu. 
— the past few weeks there 


have been several new clubs in the 
district. Bradley's, which opened 
two. weeks ago, is building. The 
Cafe Lounge of the Savoy Plaza 
hotel is still to hit top figures since 
its preem, however stronger attrac- 
tions are likely to bring improved 
takes. 
While. cafe business has im- 
proved considerably all over New 
York, the greatest increase has 
been in the swank sectors. Boni- 
faces figure that the eastside holds 
the greatest concentration of reg- 
ular nitery-goers, and _ there’s 
money to be made in that area 
with the right kind of operation. 


Ed Sullivan’s N.Y. Roxy 
Date May Be Forerunner 
Of Harvest Mooners There 


N. Y. Daily News columnist Ed 
Sullivan has been booked for the 
Roxy theatre, N. Y., starting May 
12 or 19. Arthur Lee Simpkins, 
Negro singer, is set for the same 
show. 

While Sullivan’s Roxy booking 
indicates that the Harvest Moon 
Ball dance winners may play that 
house at the conclusion of the an- 
nual contest in Madison Square 
Garden, there’s nothing definite 
about the deal. In order to house 
the Harvest Mooners, the Roxy 
would have to book their pictures 
so as to have an opening when 
dance contest is over. Otherwise, 
holding the contest winners off 
until a show winds up would cause 
lack of interest in the promotion. 

The Harvest Moon winners, pre- 
viously played the State theatre; 
pew et dropped stageshows last De- 
cem 


ROSS BUYS OUT FISHER 
AGENCY IN SEATTLE 


Seattle, April 20. 
The Edward J. Fisher booking 
agency has been taken over by 
Jerry Ross. Fisher started as 
booker in 1904 and was one of the 
organizers of the Alexander Pan- 
tages circuit of vaude houses. He 
will now retire. 
Ss will occupy the same suite 
the Palomar buildi g out of 
which Fisher booke acts and 
oy ee — of Alaska and 
. He 
sidiiine eckings® ans to line up 
“08S was formerly in vaude, for 
nine years emcee, and later mana- 
ger of Palomar theatre here. For 
poet two years he was club booker 
or Joe Daniels agency. 


Hollenden Hotel, Cleve., 
Ups Talent Budget 


Vv Cleveland, April 20. 
MB an rng of Hotel Hollenden, which 
wih ae into a bigger-name policy 

Bert Wheeler, followed it by 














Pacting Jan Murra 
t y for current 
Tek April 25, Eddie White; May 


gust erry Lester; May 24, Jan Au- 
Adler r repeater; June 7, Larry 


Hotel’s sup i 
per club upped its 
budget to combat opposition of 
heen heorsellino’s Club, which 
. ght in Cab Calloway’s sextet, 
. ye Ballard and Vic Damone for 


ho on Show which started Sun-' 


(18), 


Georgia Sothern, Stripper, 
Fined for Taking ’Em Off 


Wilmington, April 20. 
Charged with lewdness. Georgia 
Sothern, ex-burlesque _ stripper, 
was fined $125 and costs last Wed- 
nesday (14) in-Municipal Court by 
Judge Thomas Hearlihy, Jr. 


Police testified the entertainer 
wore too scanty attire during her 
act with the James E. Strates 
Shows, which opened week’s stand 
here last Monday. Miss Sothern is 
featured in the carnival’s girly 
revue. 


Paris Vauders 


Beat 12% Tax 


Paris, April 15. 
Protests by the music hall and 
variety interests in Paris, headed 
by Mitty Goldin, have resulted in 
having the 12% supertax on vaude 
and revues lifted. 


For numerous vaude layoffs this 
is considered a good break since 
many vaude shows are expected to 
resume operating, as well as acts 
being added in pix theatres. As for 
operators, they consider that this 
is a start in the right direction. 
This brings the vauders in line 
with straight legiters, and as well 
as latter are nevertheless | still 
subject to taxes not applying to 
any business but show biz. This, 
claims Leon Benoit Deutsch legit 
Managers prexy must now disap- 
pear and showmen must obtain the 
same privileges as other businesses, 
and not pay heavier taxes. 

French theatregoers, he says, 
complain of admission prices, 
which are cheaper in France than 
in other countries. The average 
price of orchestra seats in Paris 
legiters is only $1.50, which com- 





Balto. B.O. Upbeat 
Baltimore, April 20. 


This town boomed out with 
a record of admission sales 
this weekend and wickets in 
widely separated sections hit 
all-time highs. At the combo 
Hippodrome, Gene Autry, in a 
p.a. with his new film, “Straw- 
berry Roan” (Col) smashed 
all previous house _ records 
with ticket buyers steadily 
— up three and four blocks 
ong. 


Across the tracks at the 
swank Sheraton Belvedere, 
Hildegarde drew them in at 
an opening dinner minimum 
of $7.50, turned away hundreds 
more, and is pointing to an all- 
time high for a local nitery dt- 
traction. 


Sports pay-offs included 
championship basketball be- 
tween the local Bullets and 
Philadelphia Warriors, a solid 
sellout at the Coliseum; the 
classic Grand National Stee- 
plechase, which drew more 
than 10,000, and _ exhibition 
baseball between the Orioles 
and Washington Senators. It 
was payday all around. 


U.S. Acts Playing 
Canada Subject To 
15% Withhold Tax 


Montreal, April 20. 

American acts playing igre 
here will have. to submit to ‘Can- 
adian income _ regulations and 
taxes from now on. Pressure has 
been put on all cafe operators re- 
cently by Canadian Government 
income tax inspectors to the effect 
they now must deduct a 15% in- 
come tax at the source of revenue, 
as prescribed by the law estab- 
lished in 1940. 

Until a few weeks back, 
some niteries didn’t do this, simpli- 
fying the procedure by having 
performers sign forms by which 
they assured the Government 











pares more favorably with scales 
in England, Belgium and most 
other countries. 


HILDEGARDE’S BALTO 
CLICK WITH 226 GROSS 


Baltimore, April 20. 


A sample of showmanship, bally- 
hoo and what a real cafe star 
means to a lesser key city like Bal- 
timore is being demonstrated with 
Hildegarde’s one-weeker at the 
Belvedere hotel, which is getting | 
an unprecedented $2 couvert and 
will gross $22,000 in a room where 
20% thereof was the average. 
Chanteuse opened to a $7.50 scale 
and will more than earn her $6,000 
straight deal here. 

Songstress’ manager, Anna So- 
senko, and p.a. Alan Edelson went 
to town with department store 
models a la Hildegarde, and other 
tieups, turning Balto into an ex- 
traordinarily Hildegarde - minded | 
burg, with the resultant business. 
Mayor D’Allesandro, Gen. Omar 
Bradley and other dignataries have 





turned out, heretofore unprece- 
dented here. Eddie Oliver is the, 
band. She goes to the Copley- 


Plaza, Boston, thereafter for two 
weeks. 


Click Gets Sinatra, Cugat 
To ‘Soothe’ Republicans 


Philadelphia, April 20. 

Frank Palumbo, Philly nitery 
owner, has disclosed why he has 
booked Frank Sinatra for his Click 
during the Republican National 
Convention. It is, he explained 
simply, because Sinatra’s “got a 
soothing kind of voice that won't 
jangle the nerves of a delegate 
after a hard day on the convention 





that they hadn’t made more than 
‘$750, if single, or $1,500, if 
|married, during a year’s time in 
| Canada. This way, American acts 
escaped having to pay a 15% de- 
duction on their salaries. The 
privilege, however, was abused 
and new orders were issued, oblig- 
| ing all concerned to abide by the 
law. 

At the end of April each year, 
which marks the end of the in- 
come tax fiscal year, non-resident 
artists of Canada will be able to 
write to the Income Tax Inspector 
in Ottawa for refunds, wlien such 
are due. If they have made less 
than $750 if single, or $1,500 if 
married, after deduction of heir 
expenses (agents’ commisions, 
traveling expenses if not paid by 
employers, wardrobe depreciation, 
etc), their 15% income tax deduc- 
tions, taken when they worked, 
will be refunded. If they have to 
pay taxes, the money will be tak- 


Walters Plans European Trek to Pact 
Parisian Acts, Showgals for N. Y.L. 0. 





Columbus Jury Probing 


Booze Agents ‘Shakedown’ 


Columbus, April 20. 

Special grand jury investigation 
of alleged “shakedowns” of liquor 
license holders by state liquor de- 
partment employees started last 
week (14). 

Witnesses testifying included 
Howard J. McCall, operator of the 
Terrace Gardens night club, near 
Springfield, O., who earlier had 
said he paid a liquor department 
employee $300 to speed up his 
nightclub permit. 


Glaser Booking 
Billie Holiday 


The tangled management affairs 
of Billie Holiday took a new turn 
last week when the sepia singer 
withdrew her discharge of Joe 
Glaser’s Associated Booking Agen- 
cy and will be booked by that of- 
fice. Situation came to a head 
when Miss Holiday retained 
the law firm of Silverstone & Ros- 
enthal to straighten out the con- 
tract situation. 


At a conference in which Morti- 
mer S. Rosenthal, Ed Fishman and 
Glaser were present, Miss Holiday 
said that she would return to 
Glaser. All deals from here on in 
will be okayed by the law-firm, 
and Miss Holiday promised that 
she would sign no individual pacts 
unless previously initialed by her 
attorneys. 





Situat‘on reached such propor- | 


tions that the American Guild of 
Variety Artists threatened to re- 
fuse to let her go on at her Carne- 
gie Hall concert, Saturday (17). 
At the midnight conference, Glaser 
declared that little would be served 








}appear. She was allowed to per- 
iform, and following the session, 
| deal was made. 

Fishman claims his _ personal 
management contract is valid and 
has 3even years to go. ° 


TOLEDO NITERY OP SUES 
FOR BENEFIT SPLIT 


Toledo, April 20. 

Al St. John, owner of the Casa- 
nova club, has filed suit against 
Richard F. Daggett for an account- 
ing of profits made in the sale of 
tickets, programs and advertising 
space in promoting the 1947 Da- 
mon Runyon Cancer Benefit Circus 
last December in the Civic Audi- 
torium. 


St. John said he gave Daggett 
$250 for expenses in soliciting ad- 








en from the amount they left be- 
hind with Canadian employers 
when they worked here. 


Nitery Singer Pardoned 
By Ohio Gov. So He Can 
Support Invalid Mother 


Columbus, O., April 20. 


Gov. Thomas J. Herbert of Ohio 
has granted a conditional pardon 
to Robert Ross, World War II vet- 
eran, so that he can obtain a New 
York entertainer’s license. 

Ress is a nitery singer and sole 
support of his invalid mother. He 
was convicted at Warren, O., in 
1938 on a charge of carrying con- 
cealed weapons. 4 

He served his three years proba- 
tion and then went to New York. 
where his career was interrupted 
by three years’ overseas service. 
An anonymous letter to New York 











floor.” 

And, as an afterthought, Palum- 
bo added: “Frankie will keep them 
calm and reasonable, which is what 
the nation needs today.” 


Also lined up is Xavier Cugat, 
who is due to give out with his 
less violent tempos. “Nice medium 
rhumbas and things,” Palumbo} 
added. In addition to jangled! 
music, Palumbo also has banned | 
girlie shows. “Frivolity is in bad) 
taste at a serious-minded conven- 








tion,” he said. 


police told them of the 1938 con- 
viction and his performer’s permit 
was rescinded. 





Soph Gifts Son With Hotel 


Miami Beach, April 20. 
Sophie Tucker last week pur- 
chased the Robert E. Lee hotel 
here as a 15th wedding anniversary 
present for her son, Bert, and his 
wife, Lillian. He’s & former agent. 


vertisers for the programs, and for 
selling tickets, and in return he 
wa; to receive half the profits ob- 
tained by Daggett. St. John said 
he has received nothing, and seeks 
an acccunting of his partner’s 
profit and a judgment for his 
share. 


Victor Lewis, publicity agent for 
the circus, said Daggett was given 
a contract by the citizens’ *com- 
mittee handling the benefit drive, 
whereby he was to sell circus tick- 
ets and advertising space in the 
programs in exchange for a per- 
centage of the profits of the affair. 


ATW’s March of Talent 
To Incubate Nitery Talent 


American Theatre Wing is start- 
ing a March of Talent series to 
encourage members of its profes- 
sional training program, with first 
such talent display Sunday (25) 
at its 432. W. 44th street, N. Y., 
playhouse. First program will fea- 
ture 12 actors who are planning on 
nightclub careers, with calypso, 
blues singing, various dance styles, 
etc., displayed. Twelve were cho- 
sen by auditions and competition. 
Best performer will be singled out, 
as winner has. been promised a job 
at No. 1 Fifth Avenue club. P 
Wing plans such a presentation 





by refusing to allow the singer to | 


* There are few acts that can be 


brought over from Europe for 
work in U.S. cafes, according to 
Lou Walters, operator of the Latin 
Quarter, N.Y. Walters sails on the 
Mauretania for Europe, May 5, to 
look over some acts that have been 
recommended to him. But whether 
he buys them or not, he’ll try to 
import some Parisian showgirls 
and costumes. 

| Walters, who made a previous 
|trip to Europe shortly after the 
end of the war, declared that very 
|few acts currently working on the 
|Continent can be adapted to U.S. 
‘cafes. Curiously enough, the acts 
that have come from Paris, the 
fashion capital of the world, aren’t 
suitably coutouriered. Their pacing 
too frequently is different from 
American acts. Most continental 
acts waste too much time on the 
warmup, but once started have 
terrific staying qualities. U.S. acts 
have to sell themselves faster be- 
cause of average 10-minute run- 
ning time allotted here. 

Another “factor that prohibits 
wholesale importation of Conti- 
nental acts, according to Walters, 
is the exaggerated European idea 
of American salaries. The Conti- 
nent abounds in novelty turns, he 
said, who are asking four-figure 
salaries plus round-trip transporta- 
tion. Comparable acts, he declared, 
can be obtained from the lists of 
most any agency at half the salary 
‘demanded by the foreign acts. 
Most nitery operators when shell- 
ing out four figures for a turn, 
expects some _ boxoffice value, 
which most of the importations do 
not have. - 


‘British Singer Suing 
Life Mag for 1006 For 
‘evaluating’ Talent 


Ronald Charles Waldron, British 
singer, who recently played the 
Radio City Music Hall, N. Y., un- 
der billing of Ronald, filed suit last 
| week against Time, Inc., for $100,- 
/000 charging damage to his repu- 
| tation. 
| Suit is a result of an article in 
ithe Jan. 19 issue of Life, in which 
| managers rated Waldron as a $65 
turn. The Life spread was based 
on a series of auditions at the 
Astor hotel, N. Y., sponsored by 
the Entertainment Managers Assn., 
organization of club date hookers, 
in which various acts performed. 
Waldron feels that being so rated 
damages his earning power. 

Attorney Irving Schneider filed 
the suit on behalf of Waldron. 


COLE CIRCUS LOOKS OK 




















IN LOUISVILLE PREEM 


Louisville, April 20. 

Cole Bros. Circus. which win- 
tered at the Kentucky State Fair- 
grounds, opened a four-day stand 
before taking to the road Wednes- 
day (14). Under present curtailed 
conditions, the show will move to 
those towns where railroad facili- 
ties are available. 

Opening spec “Ponce de Leon 
and Fountain of Youth” was fol- 
lowed by aerial acts, outstanding 
of which was Ruth Nelson on the 
high trapeze working sans net. 
Perch display of the Davisos was 
early in the program. Louise 
Daviso mounts a high pole-and- 
ladder combo for clever gymnastics 
atop pole. Another attention- 
getter is Jinx Adams, local girl who 
pilots a 16-team horse hitch around 
the arena. 

Outstanding single feature is 
Castile, tight-rope walker. Guy 
simulates a drunk in dress clothes, 
then swings inte fast precision 
work on the wire. Otto Griebling 
heads clown alley, who are on for 
several walk-arounds. Show builds 
to climax with the Cristiani bare- 
back riding troupe. Hold. 


Durante Cancels London; 
Advised to Take It Easy 


Jimmy Durante’s date for the 
Casine, London, June 28, was can- 
celled last week because of comic’s 
inability to make the trip. 

Durante was operated on just 
before he was slated to open at 
the Copacabana, N. Y., in Febru- 








every 10 weeks, inviting agents 





Price reported at $55,000. 


7 “~~. 


“wm eee eee eee «© 


and managers to attend the series. 


oe aoe we ~~ owe 
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Further 


Court Clarifymg Necessary 


Or AGVA's 1st Convention Off 


Unless another court decision is 
reached prior to May 7, the first 
convention in the history of the 
American Guild of Variety Artists 
will be postponed. Decision last 
week by Justice Samuel Null in 


New York supreme court forbid- 
ding either the Associated Actors 


and Artistes of America or Matt 
Shelvey from expending union 


funds for any other purposes than 
the normal functioning of AGVA 
is seen as putting a damper on the 
May 7 convention. 

AGVA attorneys were closeted 
with Justice Null Monday (19) in 
an attempt to get further clarifica- 
tion of the issue. The justice is 


(Continued on page 55) 
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Jane Russell Making 
Another Tour of Niteries 


Jane Russell, sereen actress, has 
been set for series of nitery dates. 




















She’s pacted for  Borsalino’s, 
Cleveland, starting May 31, and 
follows with the Copacabana, 


| Pittsburgh, June 14. 

Miss Russell previously played 
|a cafe date at the Latin Quarter, 
|Miami Beach, which resulted in a 
\tiff between the nitery and the 


Cafe management alleged Miss 
Russell broke her contract by ap- 
pearing at a Miami Beach benefit 
prior to opening at the cafe. Settle- 
ment was made by Music Corp. of 
America waiving commissions, and 
club paid off in fuil. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., April 20. 
Harold Wood, Richmond, Va., 
theatre exec, in to bedside chat with 
his frau, Ruth Wood, who’s flash- 
ing nifty clinic reports. 
| H. D. “Hank” Hearn, former 
Rogerite, floored with the flu and 
hospitalized at Charlotte, N. C. 
Frank (RKO) Scheedel, 


| 


} 


? 





ex- 





== | alumnus, reports he’s back to work 


in the Big Town. 

Joseph DeNicolo off to Vet's hos- 
pital, Sunmount, N. Y., for replace- 
ment of molars he lost while in 
the service. 

Lillian (Par) Bergson, who is 
showing nice progress, thrilled by 
surprise visit from Jean Bergson, 
| Stanley and Bert Klein last week. 


| Joseph Vaughey, formerly of the 
| Shubert press department, back in 
| circulation after a two-week seige 
of pneumonia. 


Alice Farley, ex-Rogerite, back 
to nitery work in N. Y. C. 


Sig Mealy (Welsh, Mealy & Mon- 
trose) back into the infirmary fight- 
ing off recent setback. 

Birthday greetings are in order 
~ Isabelle Rook and Arthur Prof- 

tt. 

Goldie Burns in from New York 
City to visit her sister, Mabie 
Burns, former legit actress. 

Victor (IATSE) Gamba, former 
Rogerite who is still taking the 
cure downtown, in for a checkup. 








(Write te these whe are ill.) 





Palisades’ 50th 
Anni Keys Price 
Counts This Year 


By GEORGE GILBERT 

With Palisades Amusement Park 
teeing off its Golden Jubilee on 
Saturday (19), general feeling 
among concessionaries and bookers 
is that the “price will be the al- 
luring thing” for the upcoming 
season. Park’s management 
stressed that point by noting that 





|the emphasis will be placed on | 


| pulling more crowds for it’s as- 
|sumed «that per capita spending 
| will be less this year. 


} 


13 years ago to the Rosenthal 
| Bros. The latter have piloted the 
park with an aggressive ad and 
promotional campaign and Satur- 
day’s opening night business, 
despite the chilly weather, was a 
concrete illustration that showman- 
ship still pays off. 

Season’s inaugural was _high- 
lighted with an hour's free show 
comprising George Paxton’s band, 
actor Ed Begley, disc jockeys Paul 
Brenner and Jack Eigen, plus the 
ABC net’s Maggi McNellis and 
| Herb Sheldon among others. Come- 
| dian Joey Adams capably emceed 
ithe layout while the Four Vesses, 
'an aerial act, registered aloft. Fact 
|that most of the guestees did lit- 
itle but rise and take a bow was 

good-naturedly overlooked by the 
| payees who evidently didn’t expect 

more in the first place. 

| Notwithstanding clear skies, the 

mercury touched a frigid 36 at the 
| height of the evening’s attendan¢ée. 
| Paxton and his crew appeared in 

‘conventional suits for their stint 
|on the band shell but later most 
of the less hardy tooters donned 
| overcoats. In line with the cool 
| blasts, a bingo concession tagged 
“California Fortune’ ‘drew many 
standees, chiefly due to a sign con- 
spicuously proclaiming, ‘Heated 
Inside.” 


Tour of the park’s seven mid- 
ways and 130 odd rides showed 
that - prices compare favorably 
with the taps in effect last year 
and in some instances they’re a 
little less. Roller coaster’s bite 
is 30c including tax while ma- 
jority of rides have a 20 to 25c ad- 
mish bite. Crowd itself was a 
youthful one. Shortage of baby 
sitters was pointed up by a sur- 
prising number of young mothers 
pushing baby carriages about the 
midways despite the lateness of 
the hour. 




















, : Send background and records to 


STANLEY MELBA 


Entertainment Director 


730 Fifth Avenue, New York, New York 
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ORGANISTS 


on long term contracts for 


SHERATON LOUNGES 


(For no other than nostalgic rea- 
sons these Palace bills will be re- 
printed periodically, as they i- 
nally appeared in Variety 25 
years ago.) 


PALACE, N. Y. 
(April 19, 1923) 


Business on the lower floor at 
the Palace, Monday night was just 
under capacity in the rail boxes 
and a solid sellout for the rest of 
the floor, with standees back of 
the orchestra. The seven acts 
played until well after 11, due to 
‘encores for Hugo Riesenfeld’s sym- 
phony musicians, and the way 
most of the turns went. It was a 
perfectly blended show, a delight- 





| Owned for many years by Joe fy) mixture of class and comedy 


ws ‘ i Ay ee |and Nick Schenck, the Fort Lee)}ip.+ would please the most jaded 
| American Guild of Variety Artists. | (7) amusement center was sold | vaudeville elabe: 


Santos & Hayes, programmed, 
were out. There would have been 
a slight confliction from their kid 
specialty with which they finish 
and the theme of “Just Out of 
Knickers,” the youthful playlet of 
Lewis & Gordon, spotted in third 
position. 


Julian Eltinge was also moved 
up to close the first half from 
opening after intermission, swap- 
ping spots with the Riesenfeld 
orchestra. The musicians, led by 
Dr. Riesenfeld, scored one of the 
evening’s hits. They held over 
from last week. The repertoire 
was changed slightly but the over- 
ture with the burning city effect 
and “The Parade of the Wooden 
Soldiers” were big applause 





} 





gleaners from the original routine. 
The six colored kids marching 
across the stage, to fall in heaps 
when the cap pistols of the mu-| 
sicians exploded, was a funny hit, 
but the repetition of it led by aj} 
white clown playing a harmonica | 
was unnecessary and took the edge 





off. 


The comedy hit went to Jack 
“Rube” Clifford, a western comic 
who is due to remain east indefi- 
nitely. He is assisted by Russell 
Hird, formerly playing piano for 
dancers hereabouts. -Hird handles 
the piano, but also does straight for 
Clifford’s irresistibly funny deaf 
“rube” detective. The pair have a 
unique and original method of 
crossfire that makes such an old 
piece of business as a deaf man 
misunderstanding his partner’s 
answers as new as red shoes for 
women. As the house dick from 
the Pennsylvania Hotel he won all 
of the room keys. He responded 
to the tumult with a funny bit, 
imitating an old fashioned phono- 
graph, using one of his removable 
celluloid cuffs for the horn. An- 
other funny bit was his struggle to 
cross his aged knees. He gets more 
out of this than any of the numer- 
ous others that use it. Hird is a 
corking straight. The act is in for 
the east and should be in big de- 
mand. They were fifth. 

Right at their heels for comedy 
honors were Murray & Oakland, 
second after intermission. One or 
two of their comedy sketches are 
familiar, as the dramatic voices 


— 


Dusting the Attic 


ability to dance jazz, classi 
on the toes that would core 
far if she were as plain as a mud 
fence. Lucille has everything from 
a change of pace to a hop on her 
fast one. Both of the boys are 
capable assistants. Sheldon is 
versatile pianist, singer an 
dancing partner. Heft sells an 
right Russian routine that looks 
flashy, but Lucille is the darb, 
“The Clown Seal” open 
went as big as any a pk a 
that has played the Palace in ages 
The animal is perfectly trained 


jand directed by a superior show- 


man in Ray G. Hauling. Juggling, 


‘playing on musical instruments and 


chasing a poodle dog everytime the 
canine appeared were but a few of 
the seal’s bag of tricks. 

; The Chung Hwa Three, Orientals 
in native attire, scored nicely in 
the deuce spot with a routine of 
American pop songs harmonized 
pleasingly. One of the trio got 
over with a ballad delivered in a 
pleasing nasal tenor. Con, 





Village Cafe Sold 


Tony Collucci, who operated 
spots on 52d street, N. Y., at vari- 
ous times, has bought Don Julio’s, 
Greenwich Village nitery. 

Initial show under the new 
regime starts tomorrow (Thurs.). 
Layout will include Trini and 
Manolo, Lynn Rudells, Rafael 
Saijo and Pepe Costa. 
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and darkened stage opening. which 
reminds of Bennett & Richards, 
the former blackface team, but the 
act is routined well, allowing ample 
scope for Murray’s light travesty 
touch and Miss Oakland’s attrac- 
tive personality, voice and physical 
attributes to score. The Spanish 
number and old-fashioned song 
team were the highlights of an act 
that went all the way. 


Sheldon, Ballentine & Heft, the 
closing act, achieved the almost 
impossible in holding them in. It’s 
10-1 that not a male left the house 
after getting a peek at Lucille 
Ballentine in her opening dance 
with the two boys. She was in long 
dresses, but gave the gang a flash 
at the prettiest pair of limbs since 
Frankie Bailey. Later on in two 
sweet changes to costumes which 
didn’t clog up the perspective so 
much, Miss Ballentine showed a 
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WORLD FAMOUS MENTALISTS 


| VALDO and PRINCESS PAT 


WALTER WINCHELL SAYS: 
"Valdo and Princess Pat Startle" 


TOP MOUNTER FOR 
WELL ESTABLISHED 
HAND BALANCING ACT 
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MEMO TO THER 
NEW YORK FRIENDS: 


Ted and Dorothy Friend have a new 
Sen Francisce address: 
2541 Vallejo 
San Francisco 23, Calif. 
Phone: WEst 1-4299 
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Billy Vine Is 
a >) Revue ‘Hit’ 
8 tig ; 
fie bie. SX Fhe 
e le P we ; y 
yen, hag : By W. E. OLIVER | 
™ yy 1. . Mem to Slapsy Maxie’s: Get out | 
a, p y iy thy 7G A‘the circus ballyhoo for you new § 
if Yj, Uy, , star, Billy Vine. He’s got almost 
everything that Danny Thomas had, 
7, And you know what he did for the 
night spot business, 
4, Memo for cabaret patrons: Put | 
Slapsy Maxie’s on your must list. 7 
‘They opéned a show Monday night 77 
that is the brightest thing in town’ /7 
since Danny Thomas closed. Ze 
It’s not a big show. Three acts, all. 7 
first caliber; but they keep ‘you re-: 7 
freshingly diverted for more thani 77 
an hour at each of the two- per- | 
-‘formances each evening. 
With Comedian Vine, Slapsy’s co-' 
bills Mary Raye and Naldi, a pair 
of first class dancers; and Marion’ 
‘Hutton, Betty’s sister, who makes 


a bright local bow as a cabaret en- [77 
‘tertainér, ‘oe 














SURPRISE HIT 
jain, wate ta 
: scene @ surpri: e does 
Billy Vine at Slapsy Maxie’s sifetebes in disiigue, pantomime 

hg a 74 bd monologte, with the same in- 

By MARIE: MESMER @  ) telligent suggestion in characteri- 

Bifly Vine’ gets the laughs in *Yours~for Laughs,” ‘new revue Mog Z olin that hallmarks the Thomag 

| which opened Monday night at Slapsy Ma:.ie's. He gets them even.) 7 |_—sHe carries a suggestion of Bob: 
j if he has to cal} on the musicians, waiters, busboys and an attend- [ bm i ag Seng but goes much’ 


<> After: giving several encores, 7 WPA MOTT 7 7 A ary saunter with Herry Richman, 
Vine made an’ recedented; 4 Yi, 5 in which he imitateg in. song’ 
‘final exit. He called the. wait-, 7 / MMI WUD patter that characttr, as 

ers on stage, introduced them to wire ty (7777 1 such wits as Joe BE, 

‘the audience and invited ‘each to: ‘4 





‘contribute his talents to the 
‘show. Not only. gifted in‘ the 
j ‘art of serving, the boys ex- [7 
hibited unusual stage presence: | 
One ‘waiter performed a: tap 
— ae a Se 
.plates,. another ‘sang: and’ stil 
-another_ did — an imitation’: of 
joys innovation an : 
audience in. the aisles, includ- 7 
ing this reviewer.. y 

As part: of the gag, Vine in- 7 
cludes in his act a stooge who | 
ia supposed to be.an attendant | 
frém:: the ». gentlemen’s room. 
Their routine is unique and 
7, very amusing. : 

1. In a monolog the “comedian 
pays tribute to the comedians 
of the younger eration. 
Vine’s question is who will be 
the Al Jolson of tomorrow,: or 
‘the Eddie Cantor? He cites | 
{and imitates) a few of the | 
genuine stage entertainers, On 
his. list’ are D Thomas, ' 
Jackie Miles, Joe E. Lewis, Zero 
Mostel. and the Lester Bros. It / 
is-a gracious skit and it may 
| well_be the bouquets he throws 
‘to hia ,contemporaries may. one 
day fall in his own lap. 

Vine’ shows @ tremendous in- 
sight into the -meaning . ef 
.comedy. He has his own stage 
business, . mannerisms and. an 
inviting charm, 


5 * 


: His closing number -brings the 
Saas (ns ai . pews and a few 
cut vertingly aided: by a f. 
plants.) It is a stroke of a Mad 
@ novel e, 

You'll like all the show, 








Deily News, L. A., April 7. 


) A long time ago I 
iy * told everyone he'd be 
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Irwin Corey, Monica Boyar, 
Alice Pearce with Marc Lawrence, 
Jane Harvey, Ellis Larkin Trio, 
Phil Gordon; $3.50 beverage mini- 
mum. 





Two comedy acts and two sing- 
ing ones may suggest, on the sur- 
face, a somewhat anomalous book- 
ing for the Blue Angel—but 


actually it doesn’t play like that. It | 


comes off all the way. For the 
comedy there are irwin Corey, 
then Alice Pearce with Marc Law- 
rence; the singers are Monica 
Boyar and Jane Harvey. And all 
are effective in one way or an- 
other. 

As far as Corey is concerned, the 
zany comic has long since given 


promise of achieving better things | 


because of delivery and material. 
Latter is built around his suppesed 
erudition that invariably winds up 
in a series of malapropisms. And 
always good for guffaws. How- 
ever, Corey had best skirt some of 
that too-obvious smut. Plus those 
too-repetitious gestures. As the 
“Professor,” with an outlandish 
getup to match the character. 
Corey probably could stay on for 
hours with a performance that ai- 
ways suggests he’s making it all up 
as he goes along. He does every- 
thing from Shakespearean take- 
offs to almost undescribable inani- 
ties that include, notably, an ab- 
surd pantomime to a recording of 
“Figaro.” 

Miss Boyar has improved plenty 
since she started doing those na- 
tive novelty tunes from below the 
Equator. She has acquired a 
sharp sense of delivery and know- 
how in holding an audience, and 
her dark Latin-American looks are 
in keeping with the type of songs 
she does. For intime entertain- 
ment Miss Boyar can now play 
anywhere. 


Jane Harvey is a dark-haired 


looker with an arresting person- | 
ality and a torchy style of doing | 


ballads. She seems too affected in 
her torching, however, as if, per- 
haps, she might be agreat ad- 
mirer of the style developed L 
Lena Horne. 

Alice Pearce, with Mare Law- 
rence at the~ piano, is a chinless 
zany whose type of kisser is quick 
to promote laughs. Doubling from 
“Look, Ma, I’m Dancin’,” Miss 
Pearce has tremendous potentiali- 


den.” “Show Business” and a 
French number, “Je Chante” with 
the piano rep featuring a Gay 
|Nineties medley, a Kreisler com- 
position and for a smasho clincher, 
“Three Blind Mice,” in variations 
of style a la Bach, Chopin, Rach- 
maninoff and Gershwin. Latter 
‘sends her off to terrif salvos. 
iSmart lighting effects lend much 
‘to the overall stint. | 
Oliver has just joined the doings 
‘and besides cutting a show in ex- 
pert fashion, gives out with the 
(dance music. Has an easy rhythm 
| highlighted by his own presence at 
ithe keyboard. Utilizes three 
saxes, three fiddles, trumpet, bass 
and drums and is a natural for any 
smart spot. Burm. 


; 
, 
i 


Ne. I Bar. N. Y. 


(HOTEL ONE FIFTH AVENUE) | new production from end to end, |jeader on drums. Featured is Mere- | 
Patricia Bright, Tony Craig, Bob | tastefully costumed and laid out, | gith Hughes at the kevboard and | 


Downey & Harold Fonville, Hazel 
Webster: no cover, no minimum. 





Patricia Bright's back at her old 


stand in the No. 1 Bar, and-every-|; zine This is the singer’s initial | 


thing’s bright again in this ultra- 
intimate Greenwich Village spot. 


Harem, N. ¥. 

“Magic City of Bagdad” revue, 
with Marcia Leighton, Nevada 
Smith, Alexis Rotov, Four Moroc- 
cans, Beatrice Kay, Laurette & 
Clymas, Frankie Laine, John El- 
liot, Wally Wanger Girls (8); pro- 
duced by Theodore Adolphus; cos- 
tumes, Freddie Wittop, Mme. Ka- 
rinska; music, Charles Blackman- 
Dave Roberts; minimum $2.50 and 
$3 weekdays, $4 weekends, no 
cover. 





New Harem show, spotlighting 
Frankie Laine and Beatrice Kay, 
is good entertainment and a good 
'buy at the price despite fact that 
lopening night (Thursday) it 
|loosely knit and ran overlong 
| (running time was approximately 
'90 minutes). It's a completely 





of course, to follow the motif es- 
ltablished by the nitery’s name. 

| Standout in the show, even by 
|Broadway standards, is Frankie 


iN. ¥. floor date ‘(he played the 
|Paramount theatre a short while 


With the new spring show bol | back) and he’s proving that he has 


was | 


Wednesday, April 21, 194g 


Minn. Terrace, hi 
scar L NICOLLET) 
inneapolis, April 
Cecil Golly Orch (8) with me 
dred Stanley, Paul Gray, Maurice 
& Maryea; $2.50 min. - 


Current lineup at this 


ser, —— who's clicking with 
the patrons. 

Approach is direct enough, as 
'Passer simply takes over the floor 
'with his assistant, Dee Costelloe, 
'a former Powers model, and con- 
ducts several experiments. He 
leaves the room while trio of pa- 








supper 


trons decide on stunts for him |¢jyb provides pleasin 

| “ g ente 

to perform. Returning, he carries | ment. It’s th rtain- 
out the three stunts without so nf Toeal bow for Paul 


Gray, and he proves a standout 
comedian with an original styie 
and good material. His Parodies 
on “Girl That I Marry,” “Whiffen- 
poof Song” and “Anniversary 
Song” are new and laugh-loaded— 
plenty spicy, but not too blue for 
nitery customers. His dry and sly 
handling of stories and gags is 
effective and his above-average 
voice with an unusual range car- 
ries a Mills Bros. impression to 
big applause. 

Class stands out all over the 
Maurice & Maryea ballroom dance 
Rita Jean Carson on vocals. team. That goes for appearance, 
| Quin. |grace, smoothness and routining, 


: : The act's highlights are Maurice's 
Sert Reom,. N. Y. 


spins and whirls while balancing 
(HOTEL WALDORF-ASTORIA) (his femme partner. 
| Tito Guizar, Emil Coleman’s 


| Golly’s orchestra fills the bill 
| Orch. Mischa Borr’s Rhumba Band; | well for customer dancing and the 
'$2 cover after 10. 


much as a tip-off. Turn of 25 min- 
utes is rounded out with several 
similar stunts, all done smoothly. 
Simplicity of the work is almost 
deceptive, and therein lies a good 
deal of appeal of the act. Work 
lis clever, and Miss Costelloe adds 
| considerable flash to the turn. 

Dick Carlton backing up the 
imentalist and playing for dancing 
lis also okay. Instrumentation in- 
| cludes piano, bass, reed, violin and 











stered by tenor Tony Craig, also @ | nuch more on the ball than a vo- 


perennial here, and the permanent |...) style. The guy’s a showman. | 


club performers—the Bob Downey | He talks, he gestures (use of his 
and Harold Fonville twin piaM© (hands is an unusual excellent as- 
team and pianist Hazel Webster— ‘pect of his delivery) and seems 


biz was booming the night caught | -ompietely at ease at all times. 
(2). 


It should continue that way 'And, what’s more important, he 
on the basis of Miss Bright’s draw. has the faculty for making what 

Femme satirist took severaljhe says sound sincere. Many 
months off to gather some new |artists introduce their accompa- 
material, including a baby (she’s | nists—and that’s all. Laine’s intro 
the wife of ex-agent Steve Blum-jduction of Cari Fisher, his ar- 
berg, now with the Brooks Cos-|ranger and pianist, as a “guy I 
tume Co.). Her baby wasn't |couldn’t do without,” has a ring 
‘around to be judged. but her other |to it of which there can be no 
new material is good and, coupled (doubt with even the most unsenti- 
with her sock delivery, becomes _ mental Main Stemmer. 





} 
' 





Tito Guizar remains in the Wal- 
' dorf-Astoria’s tradition of class en- 
tertainment. A frequent repeater 
|here, the Mexican tenor, with his 
|guitar, provides a listenable ses- 
sion of pash ballads that, of course, 
must inevitably find their greatest 
favor with the femmes. Guizar 
makes no bones about torching 
his stuff right at ’em. He's doing 
the supper show only. 


If, sometimes, Guizar seems un- 
duly corny for a Broadway delin- 





show. Attractive Mildred Stanley 
does a neat job on the vocals. 
Rees. 


| 
Penthouse, N. Y. 
Marine Sullivan, Oscar Walzer; 
minimum, $3. 





| The Penthouse, after operating 
las a straight eatery for years, has 
|resumed its onetime status as a 
supper club with the installation 
of Maxine Sullivan and pianist 
Oscar Walzer. This step is figured 
to increase its late-hour revenues 





quent who's strayed over to Park | considerably, particularly because 





avenue, that is not to be construed | of Miss Sullivan’s natural draught. 


standout. An attractive gal, Miss | 
Bright has the strange knack of | 
‘resembling most of the subjects of | 
‘her biting satire. 
She’s replaced most of her | 
| standard takeoffs, such as the. 
Brooklyn steno and Hildegarde, | 
with similar impersonations on 
other characters. Thus, she opens 
| with a parody titled “Holiday from 
String,” in which she transposes 
|the Brooklyn accent to a Macy’s 
iclerk. Best of her new stuff are 
ithe characterization of a Mem- 
|phis society clubwoman making a 
| pitch for censorship and her “Miss 


ties though right now she indicates | Rheingold Beer of *49.” 


a need for sock material. 
aiways betier than the stuff she 


She’s | 


Craig, working without a mike 
‘as does Miss Bright, sells a group 





uses, being the pixie type that | of pashy tunes in good style with 


brought Imogene Coca to attention | 
in the intimate boites. She looks | 
something like Miss Coca, and her | 
general style of working is sim- 
ilar to that of the latter, too, in- 
cluding bits of business with a 
scrawny furpiece, takeoffs on a 
dame lush, in all of which she uses 


plenty of props. 
Ellis Larkin instrumental trio 
plays the lull music, and Phil Gor- 


don is a newcomer to the bill with | 


the closing of Miss Harvey. Gor- 
don is a pianist-singer who hadn't 
joined the layout at the time this 
show was caught. Kahn. 


Charles Reom, Balto. 
(BELVEDERE HOTEL) 
Baltimore, April 18. 


Hiidegarde with Salvatore Gioe, 
Eddie Oliver Orch (10). Open- 


his well-modulated tenor. Afier 
getting under way with “Just One 


| of Those Things,” he cuts into 


“September Song” for a mood 
change, following this with a neat 
‘turn on “Sorrento” in Italian 
lyrics. Winder is a torchy rendi- 
tion of “She’s Funny That Way.” 
Downey and Fonville attract 
plenty of applause with their twin 
pianistics, standing out 
on the inevitable “Sabre Dance.” 
Each in turn backs the two solo- 


a job for Miss Bright. 
Miss Webster handles okay the 
thankless job of providing inter- 
lude music. Stal. 








EK! Morececo. Mont’! 
Montreal, April 15. 
| Arthur Lee Simpkins, Jean Car- 


Laine starts out with “River St. 
Marie” in a voice that’s by no 
means authentic but which is 
dressed in a style unusual even 
among the current crop. His ap- 
proach is different, along a blues 
line. He goes through “That’s My 
Desire,” the Mercury-disk version 
of which launched him; “Black and 
Blue,” “That Ain’t Right,” “Shine,” 


“I May Be Wrong,” etc. TheSé are | 


all recorded arrangements, and 
'that’s the only angle from which 
|Laine makes even the slightest 
|mistake. He could dig up some 
|special approach for nitery work 
linstead of depending completely 
on disked material. 


established performer, threw the 
book at opening-night customers 
with her Gay ‘90s type of song 
and comedy. In her particular 
groove she’s standout, but at the 
opener she wore her welcome a bit 
threadbare with a long list of tunes 
interspersed with comedy touches 
that sometimes were and some- 
times were not funny. But there’s 
no question that Miss Kay was a 


ially click. Her “Mention My Name in 





Sheboygan,” “Take Me Out to the 
Ball Game,” “Robert E. Lee,” “Put 
|Your Arms Around Me Honey,” 
‘ete. all served to ring the bell 
‘with the audience, and she'll do 
|as much as anyone on this bill to 
{drag “em in off Broadway and fill 
‘em with satisfaction. 


Laurette and Clymas (New 
Acts) also take an effective part 


‘in the overall success of the new 


ing night dinner, minimum $7; | roll, Armand & Anita, Wally Wan- | P*0duction. 


week nights, dinner minimum $4; ger Girls, Buddy Clarke Orch; | 


cover after dinner $2.50. 





Hildegarde has taken hold of | 


this room and this town and is 
making history for nocturnal diver- 
tissement here. In a city of homes 
where dinner business is none too 
forte in any place, she is drawing 
capacity trade at a minimum that 
would be rated high for New York. 
and a late show trade at a couvert 
that is equally stratospheric. Given 
a big advance bally and promotion 


she makes her press agent an hor- | 


est man by whacking out a solid 
session of showmanship that is 
entertaining and completely satis- 
fying to her customers, who are 
coming from all parts of the town 
and nearby points including Wash- 
ington. 


Margaret Truman, Gen-' 


| minimum $2. 





_ Negro tenor Arthur Lee Simp- 
|kims goes over socko in this new 


Surrounding these acts is a mov- 
‘ing. colorful production told in 10 
scenes, utilizing eight well-trained 
| Wally Wanger dancers, ballet step- 
\per Marcia Leighton; Nevada 


|aS any especially disparaging fac- 
ito. in his overall effect. He’s giving 
the Waldorf customers what they 
want, as a rule, with every lyric 
slanted for maximum romantic ef- 
fect. And his garb, that of the 


ternately soft and lusty romanticiz- 
ing of the ringside femmes. 
Guizar is on for a half hour with 
| his all-native tunes, and the sparse- 
ly-filled opening-night attendance 
obviously liked it ail. With Flor- 
ence. Desmond opening at the 


Laine-Beatrice Kay doing ditto at 
the Broadway Harem, both on the 
same night, that must inevitably 


Mexican caballero, enhances his al- | 


Plaza’s Persiaa Room, and Frankie | 


Room has always had a natural 
draw. with the major attraction 
being a terrace affording an excel- 
lent view of Central Park. That's 
been one of the premises upon 
which the Penthouse maintained a 
healthy trade for years. 

Miss Sullivan, with her effort- 
less song-styling, does an excellent 
job here. On for nearly a half- 
hour, the colored singer handles 
her chores with a deftness and 
‘quiet charm to warrant the three 
|encores she took when caught. 
Walzer does the piano-backing 
‘and between-show interludes ef- 
| fectively. 

There's 





one drawback. The 


Beatrice Kay, who’s more of an | opener. 


have cut into the biz of the Guizar | patronage must know in advance 
|whether they'll hit the Penthouse 


Emil Coleman, playing for the 
singer and also for the customer 
dancing, is, as usual, still the tip- 
top maestro that he has been 
through the years. And Mischa 
Borr’s alternate combo still 
leans to the medium-paced Latin 
rhythms, which is as it should be at 
the Waldorf. Kahn. 


Tavern-On-the-Green 

; (NEW YORK) 

Richard Himber Orch with Pat 
O’Connor, Ralph Rotgers Orch 
with Marga; $1.50-$2.50 minimums. 


Central Park's Tavern-on-the- 
Green, one of the most venerable 
jand relaxing dine and danceries in 
‘town, has for the first time in 
_years been refurbished so _ that 
{maximum use is made of its more 
distinguishing features. 


Entertainment-wise, the spot has 
been redesigned so that the band- 
‘stand can hold a full-sized crew. 
The stand is mobile for movement 
ito the spacious terrace for al fresco 
‘entertainment. The room itself 











show, doing 10 or more numbers Smith, a pretty with nothing much |has been given a considerable 
at each performance. But hefty \else to do; Alexis Rotov, dance /facelifting, with Arthur Knorr, the 
salvos still salute him after eaeh satirist; John Eltiott, singer, and Roxy theatre's production head, re- 


number and it is evident he de- 
livers what the audience wants. 
Simpkins’ repertoire is varied and 
Jumps from classics to hymns, bal- 
lads to operatic melodies and jive 
to boogie. 


Simpkins opens with a short and 


\the Four Mogroccans, a tumbling 
|act whose flips and tricks are more 
,or less confined by the possibMity 
of winding up in a ringside plate. 


‘ 


Rotov does a takeoff on a femme gone in for name entertainment, | 


|ballet dancer, after Miss Kay's 
stint, and the piece is imaginative- 


| sponsible for providing a high de- 
| gree of warmth and intimacy. 

With enlargement of its enter- 
|tainment facilities, the room has 


(with Richard Himber’s orch occu- 
\pying the podium and _~ Ralph 


lively “Donkey Serenade,” seguing ly worked out. It gets fully de- | Rotgers rhumba crew providing 
into “Because.” Peppy and jived served reaction from the patron- | the relief. 


\“Marie” is followed by “Pagliacci.” 
|Encores with “Santa Lucia,” “Oh! 
| Marie” in boogie, and “Eili Eili” to 
|solid returns. 


Jean Carroll is a_ refreshing 


age. He works in another bit 
earlier with the full line. 


All in all, the Harem’s efforts 
‘are something to delight the eye 
of suburbanites and transients, at 


| The Himber layout, with a sax 
| Quartet, two brass, same number 
\of fiddles, three rhythm and a 
|harp, provides a smooth and flow- 
ing brand of dansapation. The 


eral Omar Bradley and Admiral comedienne. In the usual gag-man | whom this is mostly aimed. And |afrangements invite a session on 


Roscoe Hillenkoetter were on the 

ringside opening night and helped 

stooge for the roses business. 
Taking hold on her own and 


fashion she delivers smoothly. 
Description of a horse race is best 
‘while her “Man That I Marry” 
parody is also okay. Clicks for a 


‘the price seems right. Wood. 


Drum Reem. K. «. 


jthe floor as well as listenability. 
In all, the music blends excel-. 
‘lently with the atmosphere the 
management is attempting . to 


\for it’s view or for the entertain- 
ment. With the terrace being sep- 
arated from the main room, it's 
virtually impossible to get — 
ose. 


Quartier Latin. Ment’! 
Montreal, April 16. 
Georges Alban, Sandra de 
Kiraly, Henri Latendal, Jena 
Liano, Dane Delbruyere, Gaston 
Jutras Orch; minimum $1.50. 





Having charm and personality 
plus a natural talent for dancing, 
Georges Alban goes over solid in 
this French boite. 

On a previous engagement, Al- 
ban made the mistake of using too 
;many songs made famous by 
Maurice Chevalier.. In front of a 
French-Canadian public who knows 
)its Chevalier well, this was a serl- 
ous handicap. Alban has not yet 
eliminated all Chevalier numbers 
but gives out with “Louise” and 
“Mimi” which he ties in with 
“She’s Too Fat for Me,” all of 
which definitely resembles a new 
version of the “Valentine” story. 
‘But Alban also clicks with his own 
| stuff, iike “Jo la Petardiere,” “Mais 
‘Moi Aussi Madame” and “Bebert. | 
|Before his “Louise-Mimi-Too Fat 
‘medley, Alban does a neat combo 
of Chevalier’s “Place Pigalle” and 
Sablon’s “Pigalle.” It blends well 
the way he does it. Lad works 
hard and has a pleasant delivery, 
being also bilingual with, of course, 
the French accent. To eliminate 
constant comparison with Cheva- 
lier, Alban should simply do 4 
“Chevalier medley” and concen- 
trate more on his own original ma 
terial. 

Alban is surrounded by a strong 
bill of acts, all giving their best. 
Polished and lovely Continental 











pee a ee 


singer Sandra de Kiraly registers 


smartly backed up by Eddie Oliver P¢8-oll. Armand & Anita are doing with a Spanish song, a French 


Kansas City, April 15. 
and his 10 piece combo plus Sal-|@ return engagement and their terp 


achieve. The crew vocalist, Pa 
Rolf Passer with Dee Costelloe, : 


O'Connor, is goodlooking with a 














; , ~aget tz Turkish melod da 
y vatore Gioe at the ivories, the ,outines are fascinating. | Dick Carlton Orch. (5), with Rita savvy of ballads as well as hm te y P iy 3 > De 
} ' calypso fantasy. Blonde Dan 

# chantoosey from Milwaukee mixes| The new Wanger line does two | tunes. Himber, as well known for|bruyere is agreeable in four 
Bi up her stylized singing with flashy ‘routines in nifty costumes. Best is | /his legerdemain, is slated to enter- ile Miss Liano 
s : . A soprano arias, while i 
be pianistics and personality 


CrOss- | the opening boogie number. Sam-| Infrequently the Hotel President | tain with magic at intervals. 

fire to hold her audience for a'ba routine, helped by Armand & goes in for a bit of floorshow in its! Rotgers provides a lively blend 

solid hour. Vocals include ar- Anita, is just run of the mill. supper room, going in for a novelty jof Latin rhythms with Marga front- 

rangements of “Four Leaf Clover,” Buddy Clarke orch backs show ex- or unusual turn. Currently man- ing on vocals and energetic terps. 
‘agement has brought in Rolf Pas- | Jose. 


(Alban’s wife) did Sibelius’ Valse 
Triste. Emcee singer and local 
fantasist Henri Letondal is a co" 
stant spark of humor during entire 
show and goes over well. J/arc. 
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“Ask Your Heart,” “All of a Sud- perily. Marc. 
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Barton & Brady 
Al Stevens 
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G H Elliott 
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Billy 
FINSBL 
Empire (M) 19 
Madhatters 1948 
Syd Seymour Bad 

Earle & Oscar 

2 Maxwells 
Roberto Chiesa Co 
Comstance Evans 
D Mero & Roberto 
Pat O’Brien 

Toni Ray 
Seymour Lovlies 
Gordon Holland 
Maurice Millard 


GLASCO 
Alhambra (M) 19 
Tee Revue 
Cecila College 

Empire (M) 19 
3 Shades 
G & B Bernard 
El Granadas & 
Peter 
Dick Henderson 
Eva May Wong 
Roy Pickard 
Donald B Stuart 
Myrons 
Desmond & Marks 
HACKNEY 
Empire (S) 19 
Gang’s All Here 
Duggie Wakefield- 
Billy Nelson 
Joe Black 
Mills & Paulette 
Darmora Imps 
3 Monarchs 
Roy Jefferies 





Chuck O'Neill 


LEEDS 
Empire (M) 19 
Earle & Babette 
Cavan O'Connor 
L Sharpe & Iris 
Tommy Jover 
Raf & Fe 
Dagmar & Rell 
Mooney & King 
Maniey & Austin 
Slim Rhyder 
Bil & Bil 

Royal (M) 19 
Red Riding Hood 
Norman Evans 
Margery Manners 
Percy Garside 
Betty Martin 
Gray 
Austin & Worth 

LIVERPOOL 

Empire (M) 19 
Dancing Years 


Barry Sinclair 
Nicolette Roeg 
LONDON 


Casino (D) 19 
Irene Harvey 
Borrah Minneviich 
Maurice Rocco 
Harrison & Fisher 
Hippodrome (M) 19 
Vie Oliver 
Pat Kirkwood 
Fred Emney 
Melachrino Ore 
Marilyn Hightower 
Michael Bentine 
Julie Andrews 
Jean Carson 
Santigo Bd 
Palladium (M) 19 
Martha Raye 
Yost Royal Guard 
Peter Cavanagh 
M Eddie Gray 
M & H Nesbit 
© Warren & Jean 
S Baba & Rudsa 2 
J Billings & Diana 
Olsen & Sea Lion 
MANCHESTER 
Hippodrome (8) 19 
Monte Rey 
Suzette Tarri 
Max Macon 
Appletons 
Taylor & Harris 
Lionel King 
Bobbie Kimber 
2 Valors 

2 & 


Courntey 
Denise 
NEWCASTLE 
Empire (S) 19 
Derek Roy 
Maxim & Johnson 
P White & Stagger 
D & E Wilcox 
Thorn’s Canine 
Film Stars 
Rona Ricardo 
Chas Stephens 





Charm Schoo! Girls 
6 Boy Friends 
NOTTINGHAM 
Empire (S) 19 
Trimler Show 
Tommy Trinder 
Banjou Bros & 
Juanita 
56 Orlanders 
Woods & Jarrett 
Bemand & Pigeons 
Jerry Allen 3 
SHEFFIELD 
Empire (M) 19 
O'Boyle Bros & 
Jean 
Jewel & Warriss 
Skating Avalons 
P & M Honri 
Peter Blair 
Tommy Burke Co 
Collins & Elizabeth 
SHEPH’RDS BUSH 
Empire (8S) 19 
Get on With It 
Nat Mills & Bobbie 
Radio Ramblers 
Pepino’s Circus 
J Lalo & Musette 
Carter & Doray 
SUNDERLAND 
Empire (M) 19 


Hollyw'd Doubles 
Clifton James 

D Harris & Stan 
Eddie Lee 

Hazel Knight 


Billy Barr 

Patricia Sands 

J Hopkinson 

SWANSEA 

Empire (M) 19 

Soldiers in Skirts 

Joe Stein 

Max’ Carole 

Ronnie Stewart 

Fred Sloan 

Jackie Farr 

Archie Usher 

Cyrus 

Vicki Raymond 

Kenneth Allan 
Wolverhampton 

Hippodrome (M) 19 

On With Modley 

Albert Modley 

J Curry Co 

Billy West & 
Harmony Boys 

Balagner 3 

Lynda Ross 

Bert Lindon 

Highland Pipers 

Zis Angels 

Wonder Starlets 
WOOD GREEN 
Empire (S) 19 

Mystery Cavalcade 

Lyle 

Collinson & Breen 

Gaston Palmer 

$8 Aberdonians 








Cabaret Bills 








Bagatelle 
Dorothy Ross 
Blue Ange) 
Irwin Corey 
Alice Pearce 
Mare Lawrence 
Monica Boyar 
Ellis Larkin 3 
Hal Cooke 
Phil Gordon 
ey’s 
Shieia Barrett 
Gail Meredith 
Jean Bargy 
F Curbello Ore 
Cafe James 
Mary Lou Barto 
Daphne Hellman 


Cafe rece | 
(Downtown 


Timmie Rogers 

Ginnie Powell 

Giene Rodgers 

Cliff Jackson 

Edmund Hall Ore 
China Dol) 

Katharine Chang 

Jack Soo 

Laurie Long 

3 Cantons 

Matt Tuck 

Noro Morales 

J Frase 
Copacabana 

Martin & Lewis 

Vivian Blaine 

Betty Bonnie 

Ward Donovan 

M Durso Ore 

Alvares Orc , 

Diamond Horseshoe 


Choral Octet 
H Sandler Ore 
Alverez Mera 
Juenger Ballet Line 
Chico 
Fernanda Crespa 
Cende Luis : 
Victoria Barcelo 
Rita & Rozino 
Los Panchos 
Harem 


Frankie Laine 
Elissa Jayne 
Beatrice Kay 
Laurette Clymas 
Alexis Rotov 
4 Moroccans 
John Elliot 
Art Roman O 
Havana-Madrid 
Joaquin Garay 
Pilar Gomez 
Volita Argueso 
Taylor Line 
Saccassas Orc 
Hotel Belm’t-Plaza 
Georgie Price 
Eddie Stone Ore 
Machito Ore 
Hotel Biltmore 
Carlos Molina Ore 
Harold Nagel 
Hotel Commodore 
Eddy Howard Or: 
Hotel Edison 
Alvy West Orc 
No 1 Fifth Ave 
Patricia Bright 
Tony Craig 
Hazel Webster 
Downey & Fonville 
Hotel Lexington 
Pineapple Orc 
Hotel New Yorker 


Shep Fields Ore 
Marshal 
Phil Romayne 
Terry Brent 
Jay Martin 


Beard 





Pack 


Muriel 





NEW YORK CITY 


Janice Hamilton 
Hotel Pennsy!vania 
Dick Jurgens Orc 


Hotel Pierre 
Patricia Windsor 
Landre & Verne 
Stan Fisher 
Van Smith Ore 
Chas Reader Ore - 


Hotel Plaza 
Florence Desmond 
Artini & Consuelo 
Monte Ore 
Zabach Ore 


Hotel Roosevelt 
Lawrence Welk Orc 
Hotel St Moritz 

Menconi Ore 
Betty George 
Hotel St Regis 
Hal Saunders Ore 
Evalyn Tyner 
Frances Maddux 
Laszlo & Pepito 
Hotel Savoy Plaza 
Johnny Thompson 
Cedric Howard 
Barbara Barrie 
Irving Conn Ore 
Hotel Taft 
Vincent Lopez Orc 
Charlie Drew 
Hotel Warwick 
Alan McPaige 3 
3 Suns 
Iceland 
Cc & F Simpson 
Ginger Kinney 
Ben Ribble Ore 
Jack Ripley Line 
La Martinique 
Jack Carter 
Frances Faye 
Freddie Stewart 
Ralph Font Ore 
Taylor Line 
Val Olman Ore 
Latin Quarter 
Marion Manners 
Buddy Lester 
Hermanos -Wms 3 
Steve Condos 
Patricia Adair 
C & T Valdez 
Arthur Laurent 
Bon Vivants 
Vincent Travers O 
Le Directoire 
Kay Thompson 
Williams Bros 
Ted Straeter Orc 
Gao Ore 
Leon & Eddie’s 
Eddie Davis 
Art Waner Ore 
Sherry Britton 
Ruth Kelly 
Diane Madison 
Tannos 
Boyd Heath 
Arline & Dowling 
Shepard Line 
Ol Roumapnlar 
Sadie Banks 
Bella Smaro 
Joe LaPorte Ore 
D’Aquila Ore 
Penthouse Club 
Maxine Sullivan 
Oscar Walzer 
Ruban Bleu 
Paula Drake 
Bill Dillard 
James 5 
Normann Paris 
Wally Blacker 
Spivy’s 
Spivy 
Pierre Cartier 
Jean March 
Versailles 
Carl Brisson 


VARIETY 


Bob Grant Ore 
Panchito Ore 


e 
Piute Pete 


Louise Howard 
Ram Ramirez 
Pete Seeger 
Melrose Colbert 


Doris Faye Don Frye 
Bourbon & Bain Waldorf-Astoria 
Populaires Tito Guizar 


Buccaneers Ore Emil Coleman Ore 
jillage Vanguard | Misha Borr Orc 


CHICAGO 


Blackhawk Chez Paree 
Art Kassel Marty Gould Ore 
Gloria Hart Willie Shore 
Shirley Lane Leo Diamond 
Phil Mariquin The DiGatanos 
Hotel Blackstone | Moore & Lessy 
Ray Morton Ore Don Chiesta Ore 
Burl Ives D Dorlen Ders 
Hotel Bismark (12) 

J Sudy Ore Hotel Sherman 


Tracy Sisters (2) Herbie Fields Orc 
Leonore Kay Starr 
Gob Hopkins Sonny Howard 


Mead Lux Lewis 
Carl Marx 
Gingie Nichols 


Claire Hogan 
Paulens (2) 
Renno Delson Ore 


Helsings Darwin Dane 
Ralph Lewis Hotel Stevens 
Mary Frances Kin-| Chuck Foster Ore 

caid Rudy Richafds 
The Honeydream-| The P¥tstons (2) 
ers (5) Jean Arlen 
Bill Chandler Ore Marian Spelman 
H Edgewater Beach | Manvei Del Tors 
Orrin Tucker Orc Jerry Rehfield 
Estelle Sloan Skating Blvdears 
Philharmonica Palmer House 
Trio Skinnay Ennis Ore 
The Aristocrats of | Rosalind Courtright 
Song (3) McCarthy & Far’! 


Dorothy Hild 
Dancers (12) 


C Kaly Dners (4) 
Lenora Edwin 











‘Best’ Awards 


Continued from page | ja 


later, the British Film Academy 
gave an English version of an Os- 
car to “The Best Years of Our 
Lives” as the best picture shown 
in Great Britain during 1947. As 
it happened, the same picture won 
an original Hollywood edition of 
the Oscar a year ago. 

Another new wrinkle in the 
wholesale prize derby was the in- 
clusion this year of an award of 








“outstanding play of the season,” 
thereby putting the American 
Theatre Wing’s presentations of 
Antoinette Perry memorials into 
competition with the Pulitzer com- 
mittee and the N. Y. Drama Critics 
Circle as the official arbiter of 
What’s What on Broadway. -But, 


berton’s awards committee which 
picked the “Tony” winners (in- 
cluding Pemberton’s the road 
“Harvey”), has as much right as 
the Critics Circle and the Pulitzer 
‘committee to constitute itself the 
‘criterion of dramatic merit. 
Peabody Awards 

The Peabody Awards for radio 
programs, frequently something 
of a snicker in the trade in the 
past, received more general a 
proval this season. But the multi- 
tude of other radio prizes, at least 
those announced thus far, have 
been running more or less true to 
form. They include the DuPont, 
Institute for Education by Radio 
(Ohio State), Overseas Press Club, 
the Newspaper Guild’s Page One, 
Headliners, College of the City of 
New York, radio ctitics’, and 
so on, including, of course, the 
VARIETY Showmanagement radio- 
television citations. There are 
others too numerous for ready 
memory. 


Besides the Pulitzer, Critics’ 
Circle and Antoinette Perry 
awards, the list of prizes for legit 
plays, performances, etc., include 
Barter Theatre, Clarence Derwent, 
Donaldson, a dozen or so college 
and sectarian citations, plus a 
bushel or more theatre party 
clubs. The various fellowships for 
playwrights aren’t in the same 
category, as they’re intended to 
promote promising talent rather 


tain publicity for the donors). 


In addition to the Hollywood 
(and British) Oscars, picture 
awards include the N. Y. Film 
Critics’ Circle, the National Board 
of Review, the Photoplay mag 
(Gallup Poll) and a long list of col- 
leges, clubs, etc., plus any num- 
ber of foreign awards. As for the 
literary field, there are about two 
dozen or so awards and citations 
of various kinds, including the 
$100,000 (in cash, no less) by 
Metro and the various book club 
selections, the least of which 


cipient. 

In general, however, the prize 
racket is conforming to the tradi- 
tional rule. That is, the more 
awards there are the less they 


mean. \ 





Leaves Kenton for ‘Stars’ 


drummer, .has left that orchestra 
to join a group to be billed as 
“Esquire All-Stars,” composed oi 
winners of an Esquire mag poll 
'He’ll work with Bill Harris, Georgi: 
| Auld, Chubby Jackson, Howare 
| McGhee and Lou Levy. 

' Combo is at Blue Note, Chicago 














a “Tony” to “Mr. Roberts” as the | 


presumably, producer Brock Pem- | 


than reward achievement (or ob-*| 


Shelley Manne, Stan Kenton’s | 


New 
FLORENCE DESMOND 


With Stuart Ross at the piano 
Comedienne 

45 Mins. 

Persian Room, N. Y. 

Florence Desmond has been 
around in British and American 
theatres and niteries but, apart 
from the fact she is not in 
VariETy’s New Act files, for the 
class cafes she’s really a new and 
important salon personality. In 
truth, a star seemed to have been 
born anew on her Persian Room 
(Hotel Plaza) debut last Thursday, 
following Hildegarde’s marathon 
run. 

Unlike the Milwaukee chantoot- 
sie, the English comedienne goes 
in for orthodox mimicry, 
spersed with satirical songs and 
other comedy. Her appeal is univer- 
sal, and the British accent is sec- 
ondary, as she cavalcades a galaxy 
of stars “At Tallulah’s Party,” 
jlyrical gimmick being that each 
|brings her own type of liquid re- 
\freshment. The Tallu party serves 
|as a springboard for some startling 
'characterizations, with some biting 
comedy patter to match, notably 
Dietrich, Colbert, Bette Davis, 
Hepburn, among others. 

Breaking this up with a Lanca- 





shire story, her impression of 
| Hildegarde, including the prop 
iroses, the plug for Wadley & 


lude piano solo, etc., is a gem, 
capped by a gracious presentation 
from the predecessor comedienne. 
Latter included a set of combs 
kerchief- and gloves as an opening 
inight gesture. The combs are a 
|truly integral part of Miss Des- 
mond’s routine since she achieves 


her coif and proper grimacing. 
EngHsh comedienne breaks it up 
nicely with a neat sketch between 
a faded alcoholic stage beauty of 
the early ’20s and a sobbie. She 
| then does a rousing finale with a 
'satirical impression of wrong audi- 





tions for w.k. operettas, with famil- 
jiar hit excerpts to match. Thus, 
\the sad gypsy songstress’ version 
\of a “Brigadoon” excerpt; 
jtorchy blues 


Moon” in the 52d St. style; and the 
hillbilly version of “If I Loved 
You,” done in a Red Ingle-Jo Staf- 
ford manner, which is a comedy 
| sock. 

| Miss Desmond seems to have 
(found herself decidedly in the 
Persian Room environment;. cer- 
tainly more so than in the confines 
of the intimate Blue Angel where 
she registered last season, but not 
as resoundingly as now. She can go 
into the best hotel and class cafe 
rooms from now on. Abel. 


ARTINI & CONSUELO 
Dances - 

15 Mins. 

Persian Room, N. Y. 

Team has been around but with 
their new routines and new impact 
it’s virtually a new act. Their work 
is so easy, casual and unpreten- 
tious that it’s a refreshing inter- 
lude. 

For one thing they do their stuff 
in street clothes, in itself a novelty. 
She is smartly accoutred in a new 
look street suit, and he is in con- 
ventioal business garb. They might 
be cocktail-dancing, but soon their 
expert ballroomology asserts itself 
as they go through their samba, 
rhumba, waltz, Brazilian maxixe 
(imitation of The Castles; amaz- 
ing how Vernon & Irene Castle are 
still remembered!) and the like. 
Opening the new show at the Hotel 
Plaza’s Persian Room, Artini & 
Consuelo were virtually show-stop- 
pers. 

Along with Florence 
Florian ZaBach, handsome blonde 
fiddling maestro who features his 
Strad in three solo entr’acte spe- 
cialties: “Sabre Dance,” an Hun- 
garian classic piece and “Inter- 
mezzo.” ZaBach has a _ sprightly 
dance band in support but, par- 





‘with his .odividual virtuosity. And, 
‘per usuel, (he expert Mark Monte 
‘Continentals click in the relief 


dance band spot. Abel. 


SONDRA STEELE 
rs and Piano 

120 Mins 
| Old Plantation, K. C. 

A ecovple of song pluggers for 

eral years, this couple now 
comes into its own with a hit 
‘record, “My Happiness” to its 

edit. P>hey are making the most 
of it wiih nightclub dates in the 
midwest. rounding out a month of 
bie for this spot. About 
Core'ties time they recorded “My 





ION & 


Viet 
OG 


inter- | 


Smythe, the Rachmaninoff’s Pre-| 


amazing results with a switch of | 


the 
singer who does 
“Stout-Hearted Men” from “New 


(also under New Acts), new. band is |April 21. 


Acts 


Happiness” as a sort of fill-in for 
a disk which was to be a hit with 
“They All Recorded to Beat the 
Ban” on the reverse side. “Ban” 
has failed to make the grade. but 
“Happiness” has come through to 
sell upwards of 200,000 in less 
than four months. Until the past 
couple of weeks the Steeles had 
the only version of the disk, and it 
has made them a top draw in this 
area. 


The act consists of Sondra’s 
chanting and Jon’s playing, with 
some song-duetting thrown in. 
Sondra adds considerable to the 
vocals with a wealth of personality, 
and Jon holds up his end as an 
| exceptionally nimble keyboard ar- 
tist. Arrangements are also his, 
their turn here including “‘Neces- 
sity,” “If This Isn’t Love,” a 
spiritual, a couple of current pops 
= the inevitable “Happiness” to 
close. 


Couple is backed here by Don 
Roth’s Men of Music, vibraharp, 
Hammond and electric guitar trio, 
a reputable outfit on its own. The 
songsters are a natural here, hav- 
ing appeared previously in town 
and having made the record here. 
After a month at the Old Planta- 
tion they are set for a Dallas hotel 
mare..." * Quin, 


MARTHA DAVIS 

14 mins. 

Songs at Piano 

Larry Potter’s, Hollywood 


Discovered some time ago in a 
Chicago spot, Martha Davis has 
been moving rapidly up the ladder. 
A couple of recent disclicks and a 
few more platters, due soon, on 
which she’s paired with Louis Jor- 
dan will zoom her stock much 
higher. 


A smash bet for spots like New 
York’s Cafe Society, she offers 
some excellent vocalizing delivered 
in a relaxed, throaty style. Sepia 
songstress has a tremendous nat- 
| ural rhythm that permits her to 
shift tempos almost without a 
break. Results are extremely effec- 
tive and draw hefty returns. She 
backs herself up with some deft 
and torrid keyboarding. 


Although stint is only 14 min- 
utes, customers keep bringing her 
back and the routine stretches to 
almost 30 minutes with never a 
dull moment. Kap. 








LAURETTE & CLYMAS 
12 Mins. 

Dance Team 

Harem, N. Y. 


This team apparently has been 
around for some time. Their work 
indicates it, particularly the femme 
half, a tall blonde who’s an excel- 
lent comedienne. She’d be a pic- 
ture bet. Act was formerly billed 
as The Clymas. 


Act employs several routines on 
a dance foundation, but designed 
to utilize the. talents of Laurette 
as a laugh-getter. Main one is 
called “Wolf of the 1900’s” and it’s 
an excellent piece of business. Act 
rates immediately behind Frankie 
| Laine and Beatrice Kaye in the 
overall picture of@the new Harem 
show and dréw considerable com- 
ment from a_ trade-wise opening 
night audience Thursday (15), 
Wood 











AGVA Convention 


Comms Continued from Page 52 











slated to make a decision today 





(Wednesday). 


The verdict last week ordered 


Desmond ‘the entire issue to trial starting 


The court stated that 
from affidavits submitted it cannot 
be determined which side shall 
exercise authority .over the union. 
Justice Null declared that from 
evidence presented it could not be 
determined whether Shelvey, de- 
posed national administrator, was 


means handsome profit for the re- ;ticularly, can stand the solo spot #" employee or whether his status 


was changed by the resolution: of 
November, 1946, in which the 4A’s 
gave AGVA autonomy subject to 
the first convention. Decision re- 
gretted that the proposals advanced 
by the court to settle the decision 
amicably were rejected. It’s been 
reported that Justice Null asked 
both parties to have a neutral me- 
diator take charge of union affairs 
'until the convention was held. 


| There has been no formal cancel- 
lation of the convention. Election 
of delegates is already under way 
under auspices of the Honest Bal- 
lot Assn., and it’s reported that 
around 5,000 ballots have already 





been cast. 
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Roxy. N. WY. 

Ed Wynn, Hollace Shaw, 3 Rock- 
ets, Dick & Dot Remy, Davis Cun- 
mingham, choral ensemble, Rory 
ettes, Paul Ash with House Orch; 
“Scudda Hoo! Seudda Hay!” 
(20th), reviewed in VARIETY, 
March 3, °48. 








Ed Wynn blankets the current 
Roxy layout frem one end te the | 
oer with a versatile display of | 
showmanship that packs all of his | 
40-odd years of experience on t 


numbers delivered in usual sexy 
style. Three Chocolateers are as 
boff as ever with their nifty hoof- 
ing, interpersed with comedy an- 
gles. 

Symphony Sid’s group takes 
over for a jam session that pulls 
all stops. They give out with 
such tunes as “Ornathology,” “The 
Squirrel” and “Wha Hoo,” to send 
things into a veritable frenzy. Be- 
tween the race tunes Earl Coleman 


N. W. 
Cab Calloway Orch (16) with 
Mary Louise; Pearl Bailey, Deep 
River Boys (5), Derby Wilson; * To 


the Victor” (WB), reviewed in 


Vartety, March 31, 1948. 





Current all-colored show 
strengthens the conjecture that 
bands may have lost their potency 
at this house. In recent bills some 





of the hottest musical crews, bex- 


does neatly an a brace of vocals. | office-wise, have fizzled here. : 
Both bands combine for a sock may be that the standard crop 0 


finale that has the outfronters maestros have worn out their b.o. | 


| practically cheering. Overall, the draught through innumerable ap 


tertainment. Judgtng by the fitled 

house, plenty of folks like it, and 

their applause left no doubt that 

this type of stage fare can pay ue 
o 


Capitol, Wash. 
Washington, April 18. 
The DeMarcos (2), Ray Walters, 
Peggy Mann, The Arleys (2), Sam 
Jack Kaufman House Orch, with 
Lynn Allison; “Sitting Pretty” 
| (20th). 











The De Marcos hypo this to one 


‘of the better stage bills for the 


boards. For the oldtimers, he’s ac- | “Jaez Festival” stacks up as a pay- pearances in New York or the long- Capitol in some time and with a 


companied by an aura of nostalgia; | 
for the youngsters he introduces | 
himself as “the father of the film 
But, of | 
The 


Wynn.” 
only kidding. 


Keenan 
he’s 


star, 
course, 


elder Wynn still has enough er | 


ergy and wit to outpace most of 
the current flock of comics. 

He comes on five times in his 
double role of headliner and 
emcee, giving the customers a Iib- 
eral dpse of his zanyisms. Some 
of his props and gags date back 
irto ancient history but his de- 
livery is freshly laundered. Dish- 
ing up a sapolioed version of Olsen 
& Johnson’s style of prankstering 


off experiment. 


Edba. 


Sitate-Lake. Chi 
Chicago, April 17. 
Jack Owens, Fran Allison, Mar 
tin Bros. (2), Low, Hite & Staniey, 
Henry Brandon Orch; 
(EL). 





If enough early morning radio 


warned-of trend away from name 
crews has caught up here. 

It’s unfortunate that Cab Cal- 
loways orch makes this observa- 
tion so evident. Here's an instance 
where the maestro’s musical lustre 
hasn't dimmed: his personality re- 


“Ruthless” tains its potency, nonetheless, but 


the crew comes out second best to 
the efforts of the other acts. 
Topper of the current layout is 


strong film it adds up te the best 
‘buy house has offered in some 
time. 

Tony and Sally De Marco, who 
(have just completed two highly 
suecessful runs at the Blue Room 
of the Shoreham, make the transi- 
tion to the Capitol stage with 
little difficulty. While the act does 
not have the intimate warmth 
which characterizes it in a night 


fans come to see p.a. of Jack Pearl Bailey, who established her- | snot, the terping is so smooth that 


|Owens and Fran Allison 
'Fanny), current bill 
|good biz. Other acts, however, 
|have been around Chi previously 
and with the same routines. 


(Aunt 


comedy, Wynn attacks with a i 1 Aes : SS Se 
broadside “battery of visual “and ,c"ABC “Breakfast habs. wr 
verbal gimmicks. There’s not a : AUD, a 


subtle thrust in his arsenal, which 
is okay, judging from the steadily 
t ilding response as he moves 
through the Roxy bill. 

His routine is stacked most heav- 
ily with those clever, intricate and 
useless inventions for easier and 
faster living. They are as sure- 
fire for laughs as his trademarked 
giggle. Varying his approach dur- 


(ners laughs as he takes a reving 
|mike and sings to the femmes in 
| the first few rows; kidding and sit- 
| ting in their laps. Singer also gets 
hefty returns with renditions of 
}“Hi Neighbor,” “Cynthia,” “Hutsut 
Song.” “How Soon,” and his laté&t, 
| “Hukilau.” 


Miss Allison, lush brunet, who | 


plays radio country aunt types, 
does her first skit garbed as a/| 


- quence of fancy precision tap-terp- 


ing one stretch, Wynn completely | Gay 90’s_ miss. She relates | 
confounds the customers with a | town gossip and sings a tearjerker, | 
display of his standard coutourier 

wizardry on a trio of models. He 
also brings on his tricycled piano, 
his trick hats and his assortment of | Ollie, Doolie” for additional salvos. 
be7zy garb, all with solid impact. | 


There are a couple of kinks in 


should do | 4 this house. 


i gant 


self as a click several years ago 
Her lazy song de- 
livery combined with the extrava- 
hand-movements give suf- 


the mitt action thunders out of all 
corners of the big theatre. 

The De Marcos offer four num- 
| bers, a little mild persiflage, really 


ificient cause for an encore and 4 zipping it up at-the end with fast 


begoff. 


Vocal clicks also are the Deep 
River Boys, comprising four voices 


samba and one-step routines. Act 
overall has the kind of flash and 
color which makes any kind of 


\and a piano who hit the applause | audience realize that it is seeing 
| jackpot with “Necessity,” “Swing | something classy. 


| 


'‘Fair Charlotte,” for nice returns. | With his perennial 
|Then does duet with Owens on | Moocher 
\“Now Is the Hour,” and “Tollie, | basis, 


Low, Sweet Clarinet,” “Get Up) 
Those Stairs, Mademoiselle” and 


Peggy Mann does a nice, albeit 
not 


taps. 


inspired, 


“Mumbles.” They take several | notes, vocalizing through “Some- 
earned bows. ibody Loves Me,” “Golden Ear- 

Terp spot is provided by Derby rings,” and a medley including 
Wilson, who impresses with a “You Were Meant For Me,” 
pleasant personality and choice “What’ll I Do” and “Four-Leaf 


| Clover.” Goes particularly schmalzy 


job with the blue | 


The band’s efforts are well de- | 
signed, with Calloway starting out 
“Minnie the | 


“Everybody Eats 
“Manana” and 


at My | 
“Sabre | 


House, 


the bill that could be easily ironed | bit is closer which has two-sepia |tation of seven brass, five reeds 


out. First is the corny introduc- | dolls contribbing jazz concert. 
tion of Wynn by a barbershop! Low, Hite and Stanley open | 
quartet. Second is Wynn’s deadpan | with lowereaser getting a rough | 
pitch fo* himself as a purveyor of | deal in acrobatic and boxing bit. 
clean comedy. His comedy is good! He also gets knocked around in 
enough to speak for itself. |soft shoe, close Army drill. Trio 


Rest of the show is neatly pack-|return for boff panto record take- 


aged. Hollace Shaw, in a flashy |off of the Andrew Sisters, garbed 


decollette gown, renders a couple } in femme costumes. Top this with Gang, 


,and four rhythms. 


The crew vocalist, Mary Louise, 
is a looker and sings a fairish song. 
Jose. 


——_—____ 


National. L’ ville 
Louisville, April 16. 
Roy Acuff and Grand Ole Opry 
Smoky Mountain Boys, 


of semi- ‘assical tunes with excel-|some clever funstering on “Sonny | Velma & Oswald, Pap & Jug Band, 


lently trained soprane pipes. Wynn | Boy.” 
also accompanies her on his trick 
piano for “Tea For Two.” Dick 
and Dot Remy, also with a strong | Boogie” for solid send off. 
assist from Wynn, attired in an} Henry Brandon does neat piano 
1890 gym suit, click with a clever |Solo in house orch’s arrangement 
acrobatic routine that exploits the |of “Saturday Night in Centra 
femme’s outsized dimensions. Park.” Zabe. 


-hree Rockets, trio of Negro 
youngsters, provides’ a neat se- Olympia. Miami 
Miami, April 16. 


Barry Wood, Jack E. Leonard, 
Bruce Stevens, Lindsay’s Lovelies 





ing in a fast on-cnd-off stint. Davis | 
Cunningham, assisted by H. Leo- | 
*pold Spitalny’s choir, handles one 


vocal assignment on “I’m Falling 
In Love With Someone” with a 
fim baritone. Roxyettes, limited 
to one production number, come 
up with a colorful interpretation 
of the “Hungarian Rhapsody.” 
Herm. 


ApoHe, N. Y. 


Jimmy Gorham Band (16), Sym 
phony Sid Orch (8), Palmer & 


Johnson, Allen Drew, Dinah Wash- | 


ington, The Latinos (2), 3 Choco- 
lateers, Earl Coleman, Babe Law- 
rence; “The Trespasser” (Rep). 





Symphony Sid’s jazz concert, 
which follows the regulation biil 
of this colored vauder, parlays the 
Stanza into a 90-minute session 
that’s more than plenty show any- 
where. The Apollo clientele goes 
for it in a big way. Consequently, 


house seems geared for another | 


profitable week. 


Jimmy Gogham’s band paces 
proceedings nicely with slick ar- 
rangements and_ sufficient  ver- 
satility on either loud or sweet 
stuff to win plenty pattycakes. 
Crew comprises three rhythm, six 
saxes, and six brass. Teeing off 
with an unidentified sizzler, they 
set things for Palmer and John- 
son, mixed team, who contrib neat 
tapstering and acro routine. Allen 
Drew takes over emcee spot and 
adds to the merriment with a 
comedy vocal and gab that’s 
slanted in the manner they go for 
here. The Latinos, ofay mixed 
duo, are adept in their slackwire 
routine to win good appreciation, 
with the hoop-jumping a’ solid 
clincher. Gorham band takes 
over for another sizzler on “Lover” 
as prelude to Dinah Washington's 
solid warbling. Sultry songstress, 
a fave here, whams with a trio of 


(8), Les Rhode House Orch; “Ty- 
coon” (RKO). 


‘ 


' 


' Abbreviated layout here adds up 
to a solid collection of turns, with 
| the usual acro angle and solo terp 
slots eliminated to make for what 
would be a good lineup for a 





nitery. Switch from the standard, |°\#8¢ around these parts. Patrons 


however, set more than well 
the stubholders. 


| In topliner’s spot, Barry Wood 
»handles his stint in effectiv man- 
ner. Guy’s easy approach to his 
balladings hit for full returns. He’s 
played this house before, and as 
usual, wins them with his under- 
played approach. Topper is his 
version of “Now Is the Hour.” 

In first solo spot, Bruce Stevens 
csntribs an almost show-stopping 
canto. He’s another familiar here 
and socks with his instrumental 


with 


Clyde 


impact for begoff. 
Rotund Jack E. 


returnee, and each time the light- 
footed fatman brings some new 
material to add freshness to his 
act. Keeps punching throughout 
his emceeing and in own spot to 
ring the laugh meter consistently. 
And when he adds that takeoff on 
Fred Astaire, he wraps it up. Ma- 
terial and delivery would go as well 
in any topflight nitery. 

Rundown is bracketed by the 
Lindsay Lovelies, who tee off with 
a Latin routine and close with 
precision terps to impress as a well 
rehearsed group. Les Rhode and 
house orch are okay on the back- 
grounding. Lary. 





Encore in cowboy garb to | Jimmy Riddle; Pee Wee King & 
recording of Ella Fitzgerald and |Golden West 
the Ink Spots on “Cow Cow House Kids Go West” (PRC). 


Cowboys; “Gas 





The hillbillies hold sway at the 
National this week, with lovers of 
folk music coming for miles 
around to gander Roy Acuff, his 
WSM Grand Ole Opry Gang, and 
local guitar strumming favorites 
on WAVE, Pee Wee King and His 
Golden West Cowboys. 


; 


the WSM Ole Opry Gang in Nash- 
| ville so it’s old home week for 





cians, King gets the show off to a 
brisk start. He’s a personable m.c. 
,and has the customers with him 
from teeoff. These hillbilly shin- 
| digs are like nothing else on a 


shout requests, and the m.c.’s, both 
| King and Acuff, interrupt the show 
|t0 Carry on conversation with the 
customers in the boxes. 

Goldest West Cowboys give solo 
o,portunities to Gene Stewart, his 
brother Red Stewart, who warble 
'“Four Leaf Clover” and “When 
You Wore a Tulip.” Their hillbilly 
cavortings are dressed up in mo/l- 
ern style, with the lads decked out 
in Western duds. They make a 
neat appearance. Bring the first 
portion of the show to a close with 


the King’s tune, “Tennessee 
Waltz.” 





McCoy and Hardy James. Show- Pew cr re half of show brings on 
manly routining adds to overall | 


Roy Acuff. Guy is practically an 
institution in Kentucky and Ten- 
nessee., Has a shy, wholesome way 


Leonard makes |Of talking to the folks, and his 
for one of the better laughmakers | Simple tunes have a certain sin- 
to have played this house in re- |cerity which has made him known 
cent months. He, too, is.an annual |as “King of the Hillbillies.” 


He 
— the tunes he purveys “plain 
| country music.” Acuff has sur- 
‘rounded himself with a gang of 
cutups who are plenty slick on 
harmonica, guitars, and assorted 
stringed instruments. Couple of 
the lads are comics, of the rube 
type, and keep up their antics all 
through the show. Acuff keeps 
pretty much in the background 


on a community-sing | 


King spent about 10 years with | 


the guitar twangers. Surrounded | 
by a sharp group of young musi- | 


. | ing 


on “Somebody Loves Me.” All in 
all makes a good impression on the 
audience. 

Ray Walters, ventriloquist, gen- 
erally does a good job with 
“Woody” his prize dummy, a kind 


| Martin Bros., marionette act, | Dance.” These numbers are ef-|0f Charlie McCarthy type in a 
click with their puppet show. Best fectively done with an instrumen- 


sailor suit, whose cracks are most- 
\ly about dames. Second dummy, 
dressed as a girl, is also brought 
into the act and Walters does his 
ijbest job by having them sing a 
duet which wins neat applause. 

| Curtain raiser is The Arleys, 
jacros. Man and blonde gal work 
together, the twist of this act being 
that the girl does the hefting, with 
the man balancing on her shoul- 
'ders and head, thus reversing the 
‘usual procedure for this type of 
act. There is a nice balancing 
| finish. Lowe. 
Sa ae 

| Hippedreme. Balte. 

| Baltimore, April 18. 

| Gene Autry with “Champion,” 
Cass County Boys (3), Pat But- 
\tram, The Pinaforces (3), Rufe 
| Davis, Carl Cottner, Johnny Bond, 
| Frankie Marvin; “Strawberry 
|Roan” (Col). 








' 


Gene Autry has a fullsome stage 

layout packing plenty of entertain- 
ment which can be played within 
45 to 55 mins depending upon the 
spells required to accommodate 
/S.r.0. and waiting lines outside. Has 
‘been grinding out five-a-day here 
_with six on Saturday, and the stub- 
‘holders are still coming. 
On to a terrific reception Autry 
,crossfires for laughs with Pat But- 
_tram, planted in a box, and brings 
'on Carl Cottner for vocals of pops 
backed up by Cass County Boys, 
|trio of instrumentalists utilizing 
\the usual accordion, bass and 
|guitar. Boys pitch in on vocals, 
| holding down a brief spot of their 
own later in the doings. 

Johnny Bond is next with come- 
dy talk and songs, nicely received 
and smartly broken up by a brief 
setto of paddle ball manipulation 
by an unbilled lad which sets a 
spot for more vocals, this time by 
trio of femmes, The Pinafores. 
Buttram is just right here with 
some typical patter and comedy 
vocal accompanied by Frankie 
|Marvin, guitar playing comedian 
/who whacks out a spot of his own 
to big returns. 

_ Autry takes hold here on his 
own and it’s simply a matter of 
/how many of his hit vocals he 
wants to hand out. Customers 
couldn't get enough when caught 
|in spite of a reprise of almost all 
|the big ones in the cowboy’s rep. 
|He proves his stature here. 

Rufe Davis is next and it’s all 
|his from the teeoff. Comic makes 
|impressions count to the limit. 
|Gives the entire doings a refresh- 
interlude which holds the 


but has his moments of warbling pace of Autry’s spot ahead and the 
to swell returns on “Stay a Little payoff that follows with an intro- 
Longer, When I Lay My Burden | duction of “Champion,” his horse 
Down” and “Glory-Bound Train.” and a real performer. He puts 

Sounds like a corny layout, but him through tricks swiftly and a 
actually it’s a demonstration of final tableau“posed as a still life is 





real, American-folk music and en- highly effective for finale. Burm. 





ee 
° A. Boston — 

- ston, A 
Bert Wheeler with Geta av. 


gerty, Adam Carroll rile Nant, 


Lorraine, Rose Murphy, Salici Pup. 
pets, the 4 Evans, Pedro & Durand; 
“Are You With It?” (U-1), 





wee week's layout has a little 
t everything for good returns 
down the line. 

Gets off to a fast start with the 
Four Evans, a father-mother, gon. 
daughter combo doing some neat 
terping. All are capable dancers 
with daughter doing a neat aero 
dance. Standout is father and 
son’s slick softshoe routine. Pedro 
and Durand follow with some o 
balancing, wowing with “head to 
head” stuff. 

Making her first appearance 
here, Rose Murphy, the “Chi-Chi” 
girl scores with her singing and 
pianoing. Does six numbers in- 
cluding her standard “Can’t Give 
You Anything But Love” and had 
to beg off with “Dark Eyes.” 

Bert 


Wheeler, assisted 
George Haggerty, Adam Carroll 
and Harriet Lorraine, put on a 


skit that got yocks from audience 
but was slightly on the burley 
Style. Wheeler's confidential chat 
with payees while munching a 
sandwich got sock returns. Show 
closes with Salici Puppets, doing a 
slick routine with piano player, 
dancers and acrobats acting almost 
human. Larry Flint house band 
backs show in neat style. Elie. 


La Holiday Whams 
Sellout Audience At 
Carnegie Hall Concert 


Billie Holiday demonstrated her 
ability as astrouper with a degree 
of finality that’s beyond dispute in 
her second Carnegie Hall concert 
within two weeks, Saturday (17). 
Her recital was given under an at- 
mosphere that would have made a 
performer of lesser stature give up 
in disgust and cause the $6,000 
gross to be refunded at the box- 
office. 


Her stage entrance was delayed 
a full 40 minutes while a dispute 
stemming from her tangled manage- 
ment affairs was being straight- 
ened out. During this time, Amer- 
ican Guild of Variety Artists offi- 
cials threatened to forbid her to 
perform. Tigree-way tiff between 
Ernie Anderson, booker of the 
concert; agent Joe Glaser, and Ed 
Fishman, was of such proportions 
that an emotional crisis that would 
have felled a steer, resulted. 


However, there was no trace of 
any inner conflict once the sepia 
singer went on stage. Her 
and easy demeanor, delicate styl- 
ing, and intense feeling were very 
much in evidence to a near capac- 
ity audience. It was an evening in 
which Lady Day could do no wrong. 
The crowd here constituted virtu- 
ally a cult. Everything she did was 
right, and all her numbers whether 
they were familiar to the audience 
or not, got applause at the: begin- 
ing and an ovation at the end. 

Miss Holiday during the course 
of the evening, did more than 30 
numbers. The shindig, scheduled 
for 11:30 p.m., actually 
after midnight, and ran beyo 
2 a.m., but there was no wearing 
out her followers. Numbers like 
“My Old Flame,” “Yesterday, 
“Lover Come Back to Me” “Old 
Devil Love” and “You Go to My 
Head” had the crowd reeling. 

Probably Kinsey could provide a 
scientific report of what makes 
Miss Holiday tick. Her’s is a sex 
laden interpretation that reaches 
virtually every member of the au- 
dience. There’s no mistaking cet 
tain vocal nuances that she pro- 
jects, and here’s a case where even 
some mature payees act like 
squealing bobby-soxers once she 
gives out with the subtle erotica 
inherent in her song-style. 

Vocally, Miss Holiday is stronger 
than even before her withdrawal 
from showbusiness about a year 
ago. She’s now more certain of her- 
self and her staying qualities are 
tremendous. There’s as much vigor 
in her voice at the end of two 
hours as when she started. 

There were few in the audience 
that mourned the passing of 
old Holiday. The new Holiday is # 
definite improvement. Jose. 


CIRCUS CLOWN BURNED 


Chicago, April 20. 

Delayed action of a firecracket 
may cause the loss of sight of Or- 
ville Harris, Barnes Bros. circus 
clown. Firework exploded in 
face at Stadium here last week. 

Harris also suffered severe burns 
about the face, 
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‘Respectfully’ Submitted —_|_Tel Avwv’s ‘tnspector’ OK | a4 es Seek es ii 
7. Tel Aviv, April 10. 
lag. urdities of cr legislati is th Chamber theatre here has a ti 
ong the abs 8 azy ive proposals 2 | ' ae 3 
Mn, 4 * Bronx member of the New York City Council which fie aa eh, age deine : f 4 e 
ns would give the Commissioner of Licensing powers (which he preemed with Passovsky producing rl é 0 mp ali $ a 
goes not want and has specifically repudiated) to censor the {and directing while Hannah Suke_ ~ ; a 
ties of plays, operas, films and their advertising copy. This / nik is starred. * Resentment has been expressed 2 
ittle 1 on its face goes beyond ordinary censorship grabs, and Habimah theatre, due in the U.S. 6 Annie’-Canova for Dallas: in actor circles over the procedure al 4 
rng ‘ a new high in bluenosery. It is chiefly worthy of comment (soon, has revived Sutton Vane’s | . . ? \of Equity's council in hearing it 
because it’s an omen, even though exaggerated, of the con- | “Outward Bound,” with Shionsky; Ken Baker in 2 Musicals .narges, which were upheld, against g 
the t all branches of entertainment face. ‘It spells out |andiing the Hebrew version. Ku- Dallas. April 20 i 
son- stant threa : ‘tai and Rovina are east in the .,.. las, April 20. | stage managers Jerry Whyte and 
tality of the prudery that is nearly always behind censor- ‘Annie Get Your Gun,” with 
1eat the men lead roles. Judy Canova in the role played Herman Kantor. Charges were 
ers ship drives. : jlast season by Mary Ma?tin, prob-|made by chorus members of “‘Al- . 
ae what makes the present municipal fingerpointing stand out is ° jably will return to Fair Park Audi-! iegro” and “Oklahoma'”. Theatre 
and that it is partly aimed at one stage play, which happens to be | torium in November for a two or’ Guild attractions. ‘Trial was of the 
dro i" a scathing attack upon the lynch spirit in the American South, | orS., DS ni |three-day run. ty il , Panty 58 ii 
4 ) put the criticism of the Bronx gentleman is not on the text but | | Production played to sell out| UPC Cousciers themselves have i 
: on the title of the play, “The Respectful Prostitute,” and there | ° houses for two weeks during last pe ee ne sienilar Pape ae ae : 
nce ; e evidence to suggest he’s confused the adjective “respect- | In P t This W k State Fair. of show business. h Whyte an # 
*hi” | 2 per “respectable” and that on so flimsy an issue as a mis- ac ee Kenny Baker has been signed Kantor were put on the carpet for 
and } eeping censorship bill is introduced. for two roles in the Starlight Oper- | “abusing” choruses of the ' 
in- read adjective his sweeping P . Revised contract between the ettas which open at Fair Park | yet yet beli gg 
sive : Show business is well-accustomed to these crank suggestions managers and N. Y. stagehands is Casino in June. He will sing the |... canes ~ 5 - ~ rene - 
had 4 and these narrow points of view and shrugs most of them off. | expected to be completed and sig- role of Johann Strauss, Jr., in the should. ie aieteaiien ais = That 
: Still it’s worth pointing out that these are not just subjects for (| natured this week, with the new opening production, June 14, “The the ee thal iy sheula na ip oe 7 
by i Such lopsided and fantastic proposals sometimes do get | pay scale, pius retroactive accumu- Great Waitz,” which runs two | tor jurors and judge ph we with aa 
roll j d. Fortunately, New York City is somewhat hep and sophis- {!ations, payable Saturday (24). weeks. He returns July 5 to sing, Equity siteruey Reece Erown- ’ 
ha ec. : ‘ : ’ /Union sent the new pay schedules the part he created for Broadway | rag ; 4 poe 3 
ticated for anything quite this prissy. But still, don’t dismiss the | re — stein, is conceded by many to have 3 
a implications to all entertainment in this kind of reasoning. to crews nearly two weeks ago, in “One Touch of Venus. |) been inequitable in Whyte’s case. Big 
rley ___ j}and in some theatres the men de- The Casino has a commitment | Even the pair's suspended ane ah. 
that |manded the increased rates, but from Jarmila Novotna, soprano of |tences of 18 and 12 months were - 
yr 9 |managers have not yet been of- ‘the Met, to sing “The Great Waltz.” | criticized as bei ati tf 
4 ficiall dvised by the L c c as being a probation na- $i} 
ov T Car . er ne ¥ +k Th ‘ th gad. | tive to a criminal court but not an 2 
abe rh mene Rint beiadl; onthe ? actor's union, 1 
yer, Jorenslne srt: aoe a | W ALLACE PARTISANS Theatre Guild, which backed the i 


td ad . } “de s,” st aki 
” On Leventhal Touring Operation -i:i5 % faesucv.22| LIGHTWEIGHT REVUE ‘Shes tortachms 



























































Seeking certain reinstatements.| sc apboxing for Henry A. Wal- Fcorrmneglln igs ages er a 
moore of the Asem: of, Theatrical hate ig eat cal cen rene tegen /lace’s third-party ticket, a group | oy arbitrating the dismissal of a a 
Agents and Managers is going to M nd B’ ing the number of letouts at 10, | (¢ Broadway show people has im-| panet dancer, Frances Rainer. who Pe 
Maurice Costello, one of Alma ammy a WayS six being in Shubert crews, two provised a lightweight string Of| Equity claimed, was let out be- I 
its members, on allegedly errone- Combine to Fete Harbach Ss eee ae, vee ae ae | Satirical skits as their vote-getting leahne of union activity. Guild 
ous finagcial statements he submit- pre EN |Mansfield. At a long session be-| chicie. Show, produced and od its mind and gave the feb 
ert ted, while company manager of| Otto Harbach, vet ist w “4 tween the*joint committee there written by E. Y. Harburg in cok | pane o> Stine Weaeae tater tin 
“The Voice of The Turtle,” to Al-| has authored some 48 musica were futile attempts to save the japoration with Marc Blitzstein, ‘have the case drag on into the 
her Liagre, Jr., the show’'s| since 1907, was toasted at Town jobs of more men. Ch : Spee. , 
gree fred de Liagre, <T-, ast Friday (16) ; Harold Rome and Jerome summer. She’s among those given ‘ 
: fe owner, Latter had leased the road | Hall Club, N. Y., last " nd >) | League's board will consider a ;oy was staged at a Wallace rally drama instruction weekly ly the 
cert rights to.J. J. Leventhal. It was|by a roster of Broadway legit request that rank-and-file stage-|in the Hotel Commodore, N. Y., Gaild, af iis ows eupiiiae 
Leventhal troupe that Costello | figures. Irving Caesar, collaborator hands get two weeks’ vacation with | / night (19) following sev- " i 
17) the pe po 0” . /Monday nig g - | 
. represented. . | with Harbach on “No, No, Nanette,” pay, which now applies to heads eral playings at Cafe Society | Equity admits that its system of 
ge Indications are that the union|¢mceed the after-dinner cere- of departments. Union wants the Downtown. N. Y. hearing charges is one-sided in 7) 
a wants further information on Lev-| monies \ gay Sia oe cers age vacation provision to apply to the | rhe chow is far below the pro- pre vy being, isiad amp mat por 4 
R : eames a" ay ar i pio | 
,000 euthal's Guancial operation po and Sigmund Romberg. - preg — verge — oe | fessional calibre of its creators. | ony F sthewenig that canta’ te ne 
box- legiter since, it feels, age mem- Dinner was held under the aus- be aie “whe Samy th Peto | Wallace partisans, of course, lap i that such cases may be expedited 
a ay ; ond pices of the alumni of Knox Col- y, Siohted on seen chet | vty, UP its digs at President Truman. | in this way. Stage managers plan 
= because of the royalty miscalcula- lege from which Harbach graduated ne ti 18 bes = — ‘the Republicans, Southern Demo- | to petition the council against such 
pute tions. The union stresses there are in 1895 - time or not. .t's understoo crats and Wall Street, but for | pe ae ee gfe 
age- Ce ga Prag Pag Bees : . — be okayed by the man others it’s likely to taste like a |'They made no complaint, however. 7 
o Copi : re : : id chestnut. The satire is bread | obationary | 
S answers to questions by de Liagre’s | Retroactive pay to crews of ma- mon frequently corny, the ideas are | °"“* oe MPT Fee hig ASH | 
attorneys were sent to ATAM and 3 F- jor musicals will tetal $2,400, ap . ve Dismissal of Miss’ Rainér was one f 
offi- : ; 7 efeas repetitiously hammered and the | ; 
the Dramatists Guild. In his state- ° proximately, while the amount for ) cushing Wallace hero-worship is in (Part of the case that brought a i 
Bn ments Leventhal said that Costello HARRITY’S BWAY BOW straight plays is estimated at j2q taste. no matter from what | Samp rejoinder from Agnes de ao | 
ae had been fired. However, Costello ; around half that figure, with a cide of the political fence it’s | Mille, who staged the dances in ‘te! 
1 Ed is now “back” with his roadshow Production of Richard Harrity’s lesser sum for one-setters. looked at. The show, moreover, | both Guild shows. In a letter to 4 of 
ious of “Glass Menagerie,” currently in|three one-act plays at the Play- | was dimmed somewhat in being Clarence Derwent, president of a) 
oh Teronto but due to end the season | house, N. Y., May 3, as result of | Re a billed after the speech of vice- | Equity, Miss de Mille said she a) 
soon. Because of that ATAM’s/the reception given his Experi- | ‘Mary Has Too Little presidential candidate Sen. Glenn | Wished it clearly understood that } 
order to Costello that he leave the | mental Theatre production of | ’ Tavlor. who is a firstrate adlib | Miss Raimer was taken back “over 
e of show and appear before the board | “Hope Is the Thing with Feathers,” | Dome Chi Folderoo comedian and superlative show-|™Y Protest.” Stager declared that 4 
epia ec ati the — lng — yp engpne Ri | man in his own right. ° — ee aga ge hae od 
styl- closes. Sam Schwartz, general man- “Homelife of a Buffalo”. and | ney Seen Most stinging item is a fashion | adequate and that she made no ; 
very SEES Utedee. hen been axed |“Gene Temerew” have never | Second Coast legit company to display for modern living, con- complaint until a month after ¥ 
pac- to answer the board's questioning. |been produced. “Hope,” which “yyary lind’ Little.” which opened “Ucled by Edith Atwater, and 4 / being dismissed. Miss de Mille q 
g in Result of Leventhal’s examina-|will be the third one-acter, wes 4prij 12 and closes ae oe in in-/| aso said: “In my opinion the re- se 
ong. tion was his proffer of around|staged at Fordham Univ. N. Y., Critics all gave the play rough “qnove Owiits to illustrate the | striction of a director's right to hire a 
irtu- $3,000 to de Liagre, thus making up| for one performance two years. see for the reomce aagellse ~ tuation. and fire performers for purely ei 
was . treatment. T. first week music parodied standard numbers, P 
Toyalty differences, and the latter |ago and given by a little theatre less than $8,000 and cast , artistic reasons is a prec- mS 
ther was was the lyries only occasionally strik- ; if 
accepted rather than go to court | group in Oxford, England, a year id frem ity bond. * edent and against the best interests % 
_— De Liagre had fees of The Dublin (ireland) Ex- |? oly ing fire. Inevitably, one long and | or the theatre. Any suggestion il 
-gin- more than attorneys’ fees ago. Play opened at the Belaseo, Los tired carbon of Jimmy Durante , i 
; $2,500 in the matter but | perimental Theatre staged Harri- j 9 d there 10 ‘ that I acted.. for other reasons 1 
| -_ | Angeles, Nov. 9, and ran was dished up. 
hasn't sought resovery of that |ty’s “Rift in the Lute this win-| .ecks before touring. Edmund ‘ than the betterment of the show I ig 
“eo money from Leventhal. _ |ter, and two of his plays had been |7 4... starred, returns to Holly- The performers include Richard | consider prejudicial to my reputa- ie 
nled oma printed in Theatre Arts mag. ant an-dieid: ad othedin peed f Johnny Faulk, Sheila | tion and unjustified by my record.” if 
ee RATS’ BACK That's the extent of his legit Magram Count ~y uae, Ps Jack Guilford - Setty | Upon the reinstatement, Lawrence Pil 
ond activity. whieh Gitted test neers Langner of the Guild received a 4 
mon Since the war, Harrity has been “Sleep It Off.” mneath, letter from Derwent. who said the 4 : 
like ITS BUT FAST producer, with Owen Davis, Jr., of . action was a “generous attempt te e 
lay,” Swift demise Broadway of oe ter Be one PE ms 2 ‘Mary’ Cancelled in Akron Pix Angle Nixes Deal Te remedy conditions brought about A 
“Old “The Rats on ay o emy’'s vision Playhouse Akron, April 20. " by the present difficulties. The j 
of Norway” at the Booth |NBC. Before the war he was film o- Had a Little” inled build Bada Legiter council feels that it is a friend] i 
. My Saturday (17), after four perform- {salesman and exploitation man jp te ea Alven — been Re endeavor to restore goodwill in the 4 
ide a pr not surprising to first-| with Universal, 20th, Paramount | oiled. d Budapest, April 10. | theatre and harmonious relations F 
mies | fies, (Show [was brought ‘on and United Artists, and during the “Sot, ime” will come back | Hen Blumenthal, New  Yorker| cween all parties tm, this" com 
bs there. Only angle to hack up James | Yank. the Army weekly. He also fF its annual qne-night visit, OM who operates many theatres im| 4 
» 8. Elliott, who has made several | established and edited a April 28, instea Europe, left for home without 0 4 
cer- managerial tries, none successful, | Panama edition for 18 mont ‘Mary Had’ Fer Aussie reaching results on the matter of T]V LI, MELBOURNE, 
pro- poeta haneg that when the British —. cs tee eal | dinect Melbourne, April 8. his war-destroyed legit house, 
even Griginally done over | duce three irect i i ‘ 
like there it attracted attention. That |the two new ones and appear in | David N. Martin. managing | Vigszinhaz. Blumenthal negotiated NEW REVUE A CLICK ’ 
she Was 15 years ago, and it then “Homelife” as well. “Hope” will Tet? ; - «| With government officials to settle ‘ 
an then had : inked a deal on his recent trip to : Melbourne, April 8. : 
otica sapere cast. be moved over intact, cast and all, i. s calling for a local produc- the case of his bombed 1,400-seater.| wew revue labeled “Vive La e 
war play received a worse Broad- | from the ape ome hme pore tion of Al Rosen’s American play, Under the peace treaty Hungary is Venus” bowed at the Tivoli here Bs 
aget reflected in itn aes and it was | Both Dowling and Harrity will give | «Mary Had a Little.” Transaction obliged to repay two thirds pf all) Monday (5) headed by Australian a 
awal $1,800 in hy takings of around ANTA. Dowli por a weg ne was closed by the Tivoli chief | 4. mages caused to United Nations | Comedian Terry Scanlon. Also on s 
year times, most of box- | / . ees Coe ee shortly before he planed back from |. ; , the same bill are the British musi- 
‘her- sifice count representing debut | interested in “Homelife” for years, | S3n Francisco. fis Gumages at $800,000.“ | cal clown act of Noni, Nita & Dody : 
3 are 000 tee “Rats” cost around $20,- {and has plans, if the trio of play-| Under the agreement with Rosen “*S Camaces at ag 4 | Plus the Indian jugglers Koba & 4 
vigor , 4 low figure explainable by |!ets go on Broadway, of touring “Mary” wil be done here after the | Vigszinhaz was the only legit) kilee who came to Aussie via 3 
two Modest cost scenery, made at San | them afterwards and continuing in |.» of Martin’s “Marinka.” Some _ house which suffered serious) Hollywood's Ken Murray’s “Black- ; 
Gabriel, Cal., where one perform- | the cast. six of the American principals are damage, mainly during the siege ous” Another American turn is < 
ience ance was given. Several previews | “Homelife” tells of a man who | expected to appear im the Aussie |of Budapest, in the winter of 1944. | sepia baritone Bob Parrish. ; 
| the =e Booth were accompanied by |Tefuses to believe that vaudeville version and in all probability Blumenthal reportedly was willing |“ \eanwhile the Tivoli’s managing | 
pis a “ts to sell pieces of the show, |i8 dead. “Tomorrow” deals with | ;hey’ll be Claire Carleton, Mary |‘ rebuild the theatre on condition | girector David N. Martin revealed 
se. somagement accepting as little as |4n Irish wake, while “Hope” is @ Roache, John Hubbard, Fred Sher- | ‘Hat im the early afternoon hours | that Bernie Foyer, N. Y. agent, and : 
Per hunk, money being| Yarn about vagrants in Central | man, Mary Ellen Popel and Lori |'t could be used as a picture house. | three principals of his forthcoming in 
D Reeded to pay rent on electrical ef. | Park, N. Y. Irving. Resen will also journey | ‘his was main hitch to negotiations, | musical, “Marinka.” arrived today if 
20 ts and props, none of which was | here to supervise the piece. _as picture houses in Hungary are | and rehearsals of the show are Mi, 
ket brought on with the show. Winnipeg Ballet, host this sum- - owned exclusively by coalition | ciated to start next Monday (12). s 
f Or- Ropuiott's backers are said to be |mer for the Canadian Dance Fes-| Yale Dramatic Assn. will present | Political parties with no private There’s considerable advance pub- i 
ircus Walte, Neal, an oilman, and actors | tival at Winnipeg, is seeking book- a series of three horror plays from | Persons having licenses in Buda- | lic interest in the show. Moreover ‘ 
1 his alter Brennan and Barbara Bel |ings in outside centres. Long haul the bill of the Grand Guignol pest. there’s a strong possibility that the 
k. Geddes, whose husband, Cari {to centers like Toronto, Ottawa, |Theatre of Paris, April 29-30 and; Blumenthal operates two large | piece will be filmed here under a i 
urns qatreuer, is listed as associate pro-|London and Montreal, however, May 1, at Yale Experimental Thea- | legit houses, Plaza and Scala, im | deal that’s still in the negotiation Hl 
4 means extra heavy guarantees. tre. Berlin. stage. $ 4 
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More Memorabilia For 


Young Old Timers! 





By RALPH T. KETTERING 
DO YOU REMEMBER WHEN—? 


Twelve first class repertoire com- 
panies toured with financial suc- 
cess and now even Broadway can’t 
support one. 

Eva Le Gallienne had one on 
Broadway that clicked. 

Chicago had a Shakespearean 
Rep with Tyrone Power (the elder), 


Helen Menken, Fritz Lieber, and |; 


William Faversham (1927). 

Charles L. Wagner forsook con- 
cert to become a legit. producer 
with “The Barker” (1927). 

Ruth Gordon made her reputa- 
tion, and some money, with Ibsen’s 
“A Doll’s House” (1937). 

George Kaufman and Mare Con- 
nelly got in the bucks as authors of 
“Beggar on Horseback” (1924). 

Jane Cowl played Juliet to Rollo 
Peters’ Romeo (1923). 

Mort Singer discovered Will 
Hough-Frank Adams-Joseph E, 
Howard and produced 11 of their 
musicals without a flop (1905-13). 

Brock Pemberton starred Gilda 
Varesi in “Enter Madame” (1920) 
which changed him from a press 
agent to a producer. 

Earl Carroll turned from musi- 
cals to produce “White Cargo” 
(1923). 

“The Deluge” made a star of 
Emelie Polini and then she was 
never heard of again (1924). 

Laurette Taylor changed from 
the Hawaiian girl in “The Bird of 
Paradise” to Irish in “Peg O’ My 
Heart” (1913). 

Mei Lan-Fang made his Ameri- 
can debut (1930). 

David Warfield made his fare- 
well tour in “Return of Peter 
Grimm” (1922). 

George White’s “Scandals of 


Wash.’s Lissner Won’t 
Lease for Pro Legit 


Washington, April 20. 
George Washington U officials 


say they won't lease Lissner audi- 
torium for legit next season in the 
event the National theatre is black- 


listed by Equity because of its 
‘white-only” policy. 


Thus if the National is either 


shut down or switched to a film 
showcase, the town will be without 


legit. When asked about the color 
line ban, Marcus Heiman, who op- 
erates the National, quoted com- 
ment by President Truman on the 
principle of local self government 
in the capital: “It is my earnest 
hope that Congress will promptly 
give the citizens of the District 
of Columbia their own elective 
government. They themselves can 
deal with the inequalities arising 
from segregation in the schools 
and other public facilities and 
from racial barriers to places of 
public accommodation.” Heiman 
reiterates the policy of the Na- 
tional will not be changed other- 
wise. 


Igor Gorin’s SRO Tour 
Paces Concert Field 


Igor Gorin sold out three con- 
certs in North Carolina last week, 
to continue an unusual setup in 
the concert field. Baritone, who 
sings for flat fee of $1,500 per con- 
cert, drew 2,136 people in Wil- 
mington, N. C., Monday (12); 1,970 
in Lumberton Wednesday (14), 








1920” got him his own theatre on 
42nd Street. 

Victor Leighton booked the Er- 

*Janger shows, George Leffler the 
Al Woods shows anti then formed 
the booking firm of Leighton & 
Leffler, with offices in the Hudson 
Theatre building. — 

Jack Kirkland had his first play, 
“Frankie and Johnnie,” produced 
in Chicago (1929) and it was closed 
by the police. 

‘Le Maire’s Affairs” was the rage 
with Sophie Tucker and Ted Lewis 
(1926). 

Two handsome young juvenile 
men named Jack Barrymore (New 
York) and Dick Bennett (Chicago) 
played “Kick In.” 

Leslie Howard was an overnight 
hit in “Berkeley Square” (1929). 

Marjorie Rambeau finished her 
stage career in “The Road To- 
gether.” 

Gregory Ratoff made enough 
money as an actor in “10th Ave- 
nue” to star Eugenie Leontovich 
in “Candle Light.” 

Billy Bryant brought his show- 
boat troupe into legit theatres to 
play “10 Nights in a Barroom.” 

“Grand Street Follies” hit and 
moved uptown into the Booth 
(1928). 

Edgar Selwyn played small parts 
with William Gillette (the first one 
was Foreman in 
Holmes”). Charlie Chaplin played 

(Continued on page 60) 





“Sherlock 


and 1,800 in Chester Friday (16). 
Singer will finish up his season 
this month, having done 60 con- 
certs this year (plus five guest 
shots on the Firestone Hour) to an | 
average audience of 2,000 on an 
SRO basis. 

Gorin, who has been concentrat- 
ing on concerts (with a few ex- 
cursions into opera) the past 10 
seasons, is unusual in that his draw 
has been built up despite lack of 
three of the usual concert requi- 
sites—the ballyhoo of a Met Opera 
Assn. background; film appear- 
ances, or a regular radio program. 
His radio guesters have been on 
musical shows on strictly singing 
basis. 


Bonfils-Somnes Ready 
Play by Buddy Ebsen 


“Honest John,” a new play by 
Buddy Ebsen (writing under his 
real name, Christian Ebsen), is 
being readied for immediate pro- 
duction by the firm of Helen Bon- 
fils and Somnes. The 
$60,000 budget has already been 
put up by the producers, who in- 
tend selling about $30,000, repre- 
senting 25% of the show, to lim- 
ited partners. 

Ebsen will star in the comedy, 
which Bonfils will direct. Fred- 
erick Fox is designing the two set- 











—_ tings. The show is slated for a 
‘ * summer run in Chicago, after a 
Dream Girl Set to Open tryout in another city. The idea 
For Columbus (O.) Troupe jis to bring it to Broadway, prob- 


Columbus, O., April 20. 


Newly-organized Columbia Thea- 
tre Co., stock group, will offer 
“Dream Girl” as its first produc- 
tion in the Hartman theatre here. 
Erin O’Brien-Moore and Edward 


Andrews will be stars. 


Others in the company are Elea- 


nor Sheridan, James 


James P. Morley, 
David White, 
Anne Arient and Irene. Victor. 





Dallas Operettas Set 


Dallas, April 20. 
The’ Starlight operettas are 
scheduled to open here for their 
seventh season June 14 with a 
two-week run of “The Great 
Waltz.” 


Included among the other nine 
shows to be presented over a 10- 
week period are, June 28 to July 4, 
“Anything Goes”; July 5 to 11, 
“One Touch of Venus”; July 12 
to 18, “Rosalie”; July 19 to 25, 
“New Moon”; July 26 to Aug. 1. 
“Bloomer Girl’; Aug. 2 to 8, 
“Naughty Marietta”; Aug. 9 to 15, 
“Hit the Deck,” and Aug. 16 to 
22, “The Vagabond King.” 


ably in the fall. _ 
Longhair Gab 


Film musical director Jack 
Shaindlin to conduct an all-Gersh- 














. Marrick,| win program for Carnegie Pops in 
Oliver Thorndike, Edward Harvey, 


Anton Diffring, Gregory Robbins, 
Adnia_ Rice, 
Elizabeth Ayers,|21 ... Eugene Ormandy to baton 


N. Y. May 4... Virginia MacWat-. 
ters to be soloist with Cosmopoli- 
tan Little Symphony in N. Y., May 


Chicago Symphony in first week of 
Ravinia Festival at Chi, June 29 
... Amparo and Jose Iturbi in two- 
piano recital at Westchester Coun- 
ty Center, White Plains, N. Y., Fri- 
day (23). 

Helen Traubel will give two 
recitals in Havana, May 17 and 19 
....William Kapell, pianist, inked 
for Telephone Hour, June 14, re- 
ported youngest star (at 25) on the 
Hour... . Bruna Castagna, Met con- 
tralto, sailed to Europe recently. . . 
Unusual concert of National Or- 
chestral Assn. April 21 will bring 
back graduates who are now first- 
desk men in major U. S. orches- 
tras... James Garrett is promot- 
ing the special concert. 

Sigmund Romberg concert tour 
starting date has been switched to 
April 25 at the Lyric, Baltimore 





Seek Groucho Marx 
Da Silva Coast Legiter 


Los Angeles, April 20. 

Howard da Silva bought produc- 
tion rights to “Dr. Willy Nilly,” 
legiter by Alfred Drake and Ed- 
ward Eager. 
Play will be staged here next 
month, with da Silva producing 
and directing. He is talking a deal 
with Groucho Marx for the top 
role. 


New Source Of 
Income Abroad 
From Am Units; 


A new source of income for} 
American playwrights is in the in- 
creasing number of English-speak- 
ing little theatre groups in foreign- 
language countries. In actual 
money, the amount of royalties in- 


volved is relatively tiny, but it’s 
“found” coin and may represent a 





spread of American ideas and in 
revenue from translations. 


potentially important field in the| 





Probably no one knows accurate- 


amateur dramatic groups there are 


cursory survey of contracts for per- | 
formance abroad of fairly recent} 


| Broadway hits reveals a couple of 


dozen such little theatre outfits 
currently active, all giving English- 
language performance paying 
royalties and, in some cases, doing 
several productions, 


According to Dramatists Play 
Service, cooperatively owned agen- 
cy of the Dramatists Guild for 
handling amateur performance 
rights, the following groups have 
recently arranged productions of 
past Broadway shows: 

The Bogota Players, Bogota, 
Colombia (doing “Arsenic and Old 
Lace” this month); Arch Produc- 
tions, Dublin (recently produced 
“Winterset”); Jewish Institute 
Players, Glasgow (active the year 
‘round; recently presented ‘“Morn- 
ing Star,” “Home of the Brave,” 
“Rocket to the Moon,” “Thunder 
Rock” and “The Gentle People’’); 
Little theatre, Havana (currently 
readying “You Can’t Take It With 
You”); India People’s Theatre, 
Bombay (did “Yon Can’t Take It 
With You”). 


The Railway Players, Kenya, 
East Africa (“The Man Who Came 
to Dinner”); Little Theatre, Gua- 
temala (now rehearsing ‘‘Cuckoos 
on the Hearth”); Stage Club, Singa- 
pore (did “Laura” and, before that, 
“Arsenic and Old Lace”); Occi- 
{dental Negros Institute, Bacolod 
City, Philippines (“You Can’t Take 
It With You”); American Players 
Zurich (“Kiss and Tell’); Police 
Players, Jerusalem (“Arsenic and 
Old Lace”). 

City Players, Mexico City (just 
organized and negotiating for sev- 
eral plays); St. Jahns Players, St. 
Johns, Newfoundland (preparing 
“Ladies in Retirement”); Quisqueya 
Players, Dominican Republic (“Ar- 
senic and Old Lace”); Rangoon 
Theatre Club, Rangoon (“Arsenic 
and Old Lace’”’); Mulfulira 
Amateur Dramatic Society, Mul- 
fulira, Northern Rhodesia (‘‘Ar- 
senic and Old Lace”); A. A. A. 
Players, Buenos Aires (“Man Who 
Came to Dinner’). 

Unity Theatre, London (readying 
the first English production of 
“The Whole World Over,” after no 
commercial management took the 
play), People’s Theatre, Newcastle- 
on-the-Tyne, England (dommg the 
same play next); Johannesburg 
Repertory Theatre (not in produc- 
tion at the moment); Capetown 
Little Theatre (nothing currently 
in the works), and several groups 
in Australia and New Zealand. 

In general, royalties from ama- 
teur production are about $50 for 
the first performance and $25 for 
each subsequent performance. The 
DPS gets 20% commission, with 
profits distributed among the 
stockholder dramatists. 


Shows in Rehearsal 


“Sally” (revival)—Hunt Strom- 
berg, Jr., and William Berney. 
“The Alchemist” (revival) — 
N. Y. City Center Co. 

“Anna Lucasta” (road) — J. J. 
Leventhal. 

“Ballet Ballets”—Experimental 
Theatre. 

















Inside Stuff—Legit 


Producer Brock.Pemberton was queried about reconciling the Eng- 


lish accent of Jack Buchanan when the actor steps into his 
to play the lead, that of a midwesterner. 


“Harvey” 
Manager thinks it will work 


out alright if there is an interpolated line to the effect that the fellow 
with a rabbit complex went to school in England. James Stewart 
completes his four-week replacement engagement in “Harvey” on Sat- 
urday (24), Buchanan taking over next Monday (26). 

One performance of “Harvey” with Pemberton heading the cast of 


University of Kansas players was 


given in the 4,000-seat auditorium 


at Emporia recently. Although the town only has 15,000 population the 
house did capacity, many in the audience having driven to Emporia 


from other communities. 
college was used for shows but i 
book the larger spot. 


Heretofore the auditorium in the teachers 


t’s likely that road shows will now 





It’s questionable whether “Burlesque” has fully paid off its production 


cost, although it ran a year on B 


roadway and has been on tour this 


season. Goodly grosses were drawn by the revival but it’s understood 
that the show is so highly geared that a gross of $17,000 is needed for 
an even break. Attraction is presented by Jean Dalrymple, who re. 
turned last week from Europe, where she and Gabriel Pascal secured 
the rights to the latest Jean-Paul Sartre drama playing in Paris called 


“Soiled Hands” (“Les Mains Sales’’). 


It’s slated for Broadway pro- 


duction under the title of “Red Gloves.” Author, whose “The Respect- 
ful Prostitute,” is current on Broadway (Cort), is said to have received 
$10,000 advance royalty for the new play, deal calling for the right to 


film it later in London. 





A profile of Peter Ermatinger, manager of the Biltmore, Los Angeles, 


appeared recently in the Playgoer, 


magazine program distributed to 15 


reserved-seat theatres in the Coast area. Although he was well known 
on Broadway when he was manager of the St. James, few knew that 
Ermatinger was manager previously of the old Madison Square Garden, 
when it was operated by the late Tex Rickard and John Ringling. 


Rickard put him in charge of the 


field seats at the Polo Grounds for 


ly how many English-speaking | the Dempsey-Firpo fight and Ermatinger saw most of the lumber broken 

into kindling, by the frenzied fans. 
in alien lands, as there’s no easy | Ermatinger managed legiters in St. Paul and Chicago. He was ap- 
or sure way of checking. However, a | pointed to the Biltmore post by Marcus Heiman in 1932. 


Before coming to New York 





Priscilla Gillette, who replaced 


Marion Bell in “Brigadoon” (Zieg- 


feld) recently, has been signed with the show through next season. 
Miss Gillette, who is 20, studied music and singing at Syracuse Uni- 
versity. Several month§ ago, when she auditioned for the chorus, Miss 


Gillette was earmarked for a part, 


opportunity coming when Miss Bell 


left the show. Miss Bell was recently married to Alan Jay Lerner, co- 


author of “Brigadoon.” : 





Several trunks of old theatrical 


costumes have been given by Helen 


Hayes and Mrs. J. S. Pettibone to the American National Theatre & 
Academy. Costumes donated by Miss Hayes were ones she wore in 


various stage productions in past 


seasons. Mrs. Pettibone, formerly 


Rosamund Whiteside, actress-daughter of the late Walker Whiteside, 
is donating costumes used by members of her father’s touring company 
in Shakespearean and other productions. 





Hover Maps Musical 
Of His Ciro’s Names 


Hollywood, April 20. 

Herman Hover, owner of Ciro’s, 
local cafe, is planning a legit musi- 
cal, “Nancy,” featuring such top- 
name talent as has appeared at his 
nitery, namely Kay Thompson, 
Jerry Lester, Mitzi Green and 
Peter Lind Hayes. 

If talent deal goes through he 
plans to open here in the fall, then 
goes to Frisco prior to Broadway. 


A.C. Solons Order Fixing 
Before Globe Can Reopen 


Atlantic City, April 20. 

This city’s last legitimate thea- 
tre, the Globe, which has offered 
burlesque the past 20 years during 
the summer season, will not be al- 
lowed to reopen unless certain re- 
pairs are made. Owners, Hirsh 
Enterprises of Philadelphia, have 
been notified they must advise the 
city by Saturday (24) as to their 
intentions. 

A crack in a wall at the rear 
of the stage is the key to the 
situation. 

Negotiations last year for the 
Shuberts to purchase the theatre 
fell through. 


Harvard Vets Buy 


Boston, April 20. 

Four Harvard. vets, members of 
the Harvard Theatre Workshop, 
bought Brattle Hall, old Harvard 
square theatrical landmark, this 
week and are getting set to open 
a school of classical acting and 
give repertory of classical and 
modern plays. 

The Cantabs, Jerome Kiltry, Al- 
bert Marre, Thayer David and 
Robert Keahy, figure on a conven- 
tional strawhatter for the summer 
season, however, offering various 
package shows. Booked so far are 
“Camille” with Tilly Losch, “The 
Circle” with Isobel Elsom, “The 
Laughing Ladies” with Blanche 
Yurka, and “Idiot’s Delight” with 
Eve Arden. 


YIDDISH ‘LUCASTA’ BACK 

Yiddish version of “Anna Lu- 
casta” is scheduled to be revived 
Saturday (24) for a limited run 
at the Second Avenue theatre, 
N. Y., under auspices of Gold- 
berg & Jacobs. 

Cast will be topped by Miriam 
Kressyn, who'll have the title role. 














D.A. INVESTIGATING 
COAST PLAY SETUP 


Los Angeles, April 20. 

Charges of misrepresentation 
and attempted fraud in connection 
with the recent production of the 
legit play, “Brooklyn, USA,” on the 
Coast, are under investigation by 
the district attorney’s office. 

Cooperative project, with Lionel 
Stander billed as producer, prom- 


ised each member of the troupe 
one-twenty-first of the profits. Sev- 
eral members declared they were 
bypassed when the coin was hand- 
ed out. Case was taken to the d.a. 
when Equity passed it up, on the 
theory that each company member 
was a producer, in effect. 


Stander, as representative for 
the cooperatives, disclaiming re- 
sponsibility, revealing he, too, has 
received no profits. Contracts were 
all said to have been drawn by 
John O’Harris, the financial backer. 


Alexander Kirkland, represent- 
ing ANTA, lectures tomorrow 
night (Thur.) at Sarah Lawrence 


college, Bronxville, N. Y. Robert 


Schnitzer addresses the Virginia 
Univ. Drama Assn., Charllotesville, 
Va., Saturday (24) and William 
Butler speaks May 3 at Green 
Mountain college, Poultney, Vt...- 
Robert Porterfield winds up his 
lecture tour in time to make the 
annual Barter Theatre award (for 
the outstanding performance of the 
season by an American actor) May 
4 at Town Hall, N. Y. He’ll then 
return to Abingdon, Va., to ready 
the three-play repertory season of 
his Barter Theatre, opening June 
10. 

Jo Mielziner is chairman of an 
ANTA committee to give technical 
advice to local theatre groups that 
write for help on production prob- 
lems. Moe Hack, Donald Oenslager 
and others to be selected will be 
members of the body... Another 
new ANTA committee, consisting 
of Ben Boyar, chairman, Pesey 
Wood, John Wharton, George 
Freedley, Oscar Serlin, Morrie 
Seamon and Robert Porterfield, 
will plan a regional touring series. 
One of the companies slated to 
tour will star Charles Laughton Ip 
twin productions of “Galileo” and 
“Measure for Measure.” 
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(hi B.0. Strong: Northern Reopens; 
‘John’ 206, ‘Prince’ 186, ‘Boat’ 396 





Chicago, April 20. 

Chicago legit scene was high- 

ted by the reopening of the 
Great Northern, remodeled at an 
expenditure of $500,000, imto one 
¢ the finest legit houses in the 
: untry. Shuberts brought in “My 
Romance” backed: with huge press 
ampaign, all of which hypoed ad- 
perce sales. “Show Boat” con- 
tinued strong at the b.o. as did 
“John Loves Mary” and “Student 


prince.” . 
Estimates for Last Week 

“ ue,” Selwyn (6th wk) 
ood: $4.33). Fell off to $15,000; 
closes May }. ° 

“John Loves Mary,” Harris (10th 
wk) (1,000; $3.71). Keeps sailing 
along in fine shape with $20,000. 

“Mary Had a Little,” Studebaker 
(ist wk) (1,246; $3.71). Critics 
threw the book at this one and it 
dragged out $8,500. 

“My Romance,” Great Northern 
(1,500; $4.33). Heavy advance sale 
reopened house yesterday (19). 

“Show Boat,” Shubert (7th wk) 
(2.100; $4.94). Nearing the second 
month with smart $39,000. 


“Student Prince,” Bilack- 


stone (2d wk) (1,358; $4.40). 
Closed Saturday (17) with fine 
$18,000. 





Berner 106, 


‘Ceo’ 286, Hub 


Boston, April 20. 


Two entries this week, both 
opening tonight (20). “High But- 
ton Shoes,” with a sweet advance, 
moved into the Opera House on 
first trip to Hub; “The Survivors,” 
Irwin Shaw play, not done here be- 
fore, brought into the Plymouth by 
the Harvard Dramatic Club for 
seven performances, first trip into 
town by the HDC for many years. 

Ahead are the D’Oyly Carte Co. 
for the Shubert April 26 and “Anna 

casta” at the Plymouth same 
night. Local Tributary theatre 
doing great with Shakespeare Fes- 
tival currently. 


" Estimates for Last Week 

“Antony and Cleopatra,” Shu- 
bert (1,700; $4.20) (ist wk). Came 
in with a rep and local crix raves 
did it for a wow $28,500, almost top 
at scale. Second and final week 
current, with capacity figured. 

Ballet Russe de Monte Carlo, 
Opera House (ist wk) (3,000; $4.20). 
Hasn’t had any competition here all 

and ran into money shows, do- 
a wow estimated $33,000 on 
performances. ; 

“The Cup of Trembling,” Colo- 
nial (2d wk) (1,500; $3.60). Second 
week off to an estimated $10,000. 
Show much improved but strongest 
bid is Bergner, the topic keeping a 
lot of biz away. 

“Tropical Revue,” Majestic (ist 
wk) (1,500; $4.20). Katherine Dun- 
pe + tal “a tenes and grossed 

estima 000, fairly good 
pf dance offering. Final week cur- 


LUNTS 276, ‘OKLA.!’ 356, 
‘ROOTS’ 1236, FRISCO 


re oo Francisco, April 20. 
istress Mine,” at the Geary, 

opened to mucho bally and rave 
Views, to gross a big $27,000. 

its ahoma,” at the Curran in 

“Dee week, did a sock $35,500. 

ms P Are the Rocts,” in third 
eek at the Tivoli, is still build- 
» and now up to $12,500. 








‘ + e 
Fraser’ 5G in 4, N. H. 
ia New Haven, April 20. 
git season easing off here, 
tT only two more shows definite- 
as of now. Last week 
prought light biz on the Jane Cowl 
the : of “First Mrs. Fraser” at 
Salis ubert, on three-day (15-17), 
$3.60. rormance stand. Top of 
oon pulled an approximate $5,- 
P ae Week brings back “Anna 
2049 for a second appearance 
be pst Next week gets premiere 
ye, leepy Hollow” for a three- 
ay weekend Session (29-1), 





‘Annie’ Gets 526 in Cincy 
For Town's All-Time High 


Cincinnati, April 20. 
“Annie Get Your Gun” bulls- 
eyed for an all-time Cincy high 


‘Play’s’ Fine 226, D.C. 


Washington, April 20. 

“The Play’s the Thing,’ Gilbert 
Miller revival of Ferenc Molnar’s 
comedy, did a fine $22,000 in its 
initial stanza at the National. De- 
spite lukewarm reception by crit- 
ics, interest here was high, mostly 
due to presence of Faye Emerson 
in cast..Show, final one in ATS- 
Guild subscription season, was 
scaled at $3.60 top. 

“Red Mill” plays a return for a 
single week starting April 26. Jane 
Cowl in “First Mrs. Fraser” follows 





last week, hitting $52,000 in the} 
2,500-seat Taft theatre at $4.20) 
top. Previous record mark was | 
$44,500 for “Oklahoma” on its first | 
of three visits here in the same | 
house. h shows did capacity, 
but more seats were high scaled | 
for “Annie,” which drew rave | 
notices. 

Season’s remaining bookings are 
for “Burlesque” in the 1,300-seat 
Cox for four days beginning May 
5 at $3.60 top, and “Carousel” in 
the 2,100-seat Emery auditorium 
week of May 10 at $4.80 top, high- 


May 3. 


‘Inside U.S.A.’ 476, 
Harvey $22,500, 





Philadelphia, April 20. 





est tariff ever for a musical in 
this town. 


HEAT HURTS L.A., ‘SONS’ 
$5,400; ‘THIEVES’ $2,000 


Los Angeles, April 20. 

Sudden heatwave latter part of 
last weék. cut into local grosses to 
a certain extent, particularly af- 
fecting finale of Bill Eythe’s pro- 
duction of “The Glass Menagerie.” 
Piece slumped to $3,500, still okay, 
for its final fame at the tiny Cor- 
onet, for a three week total of $16,- 
200. Production had _ previously 
garnered $27,400 in four weeks and 
four days at Las Palmas before the 
moveover. 

Last week’s two entries were at 
opposite ends of the pole, political- 
ly and financially. Myron Fagan’s 
“Thieves’ Paradise,” anti-Red play 
which lasted only six days earlier 
in the year, tried again at El Patio. 
Despite promised support from 
women’s organizations, customers 
were few. “Declaration,” Actors’ 
Lab production moved downtown 
to the Musart from the Lab work- 
shop and vehicle based on Jeffer- 
son’s career promptly hit a 90% 
figure and looked good for a run. 

Sole newcomer this week is 
“Harvey,” with Joe E. Brown 





; Once again it was ‘Inside 
|U.S.A.” which grabbed the legit 
spotlight last week and once again, 
also, it was “Harvey” that regis- 
tered a good “place” job. Last 
week’s one newcomer—‘‘Hold It,” 
musical tryout, here after two 
weeks in Boston—got generally 
good but by no means rave notices 
and apparently this tuner which 
hasn’t any marquee names couldn’t 
stand the “U.S.A.” competition. 
Walnut relighted this week (19) 
with return of Jane Cowl’s revival 
of ‘First Mrs. Fraser’ which only 
stays a week, making house again 
dark next week. Next week, fol- 
lowing the four walloping weeks 
of “U.S.A.,” the Shubert has Kath- 
erine Dunham’s “Tropical Revue,” 
in for one week only. May 3, how- 
ever, will see plenty of activity 
with “Winslow Boy” at the Walnut, 
“The Student Prince” at the For- 
rest, and “Sleepy Hollow” at the 
Shubert. “Anna  Lucasta” is 
skedded for a return local visit, 
this time at the Walnut May 17. 
This apparently means a capacity 
book at all Philly’s legit houses 
until last week of May anyway. 
Estimates for Last Week 
“Inside U.S.A.,” Shubert (3rd 
week) (1,877; $5.20). Still terrific 
with capacity at all performances; 
$47,000 again. Now in final ses- 





starred, which rekindles the Bilt- 
more tonight (20). 
Estimates for Last Week 

“All My Sons,” Las Palmas (4th 
wk) (388; $3). Heat hurt. Down to 
$5,400, about 90% capacity. 

“Blackouts of 1948,” E] Capitan 
(304th -wk) (1,142; $2.40). Nothing 
hurts this. Same $17,000. 

“Declaration,” Musart (ist wk) 
(388; $2.40). Started off well, but 
hurt weekend. Five days (opened 
Tuesday) still very good $2,800. 

“The Glass Menagerie,” Coronet 
(3d wk) (eight days) (255; $3.60). 
Hurt most by heat with final eight 
days bringing only $3,500, good 
but not up to hopes. 

“Thieves Paradise,” FE} Patio (1st 
wk) (796; $3). First night interest 
engendered by promise to “name 
names” of Reds petered out. Fi- 
naled with miserable $2,000, less 
than 25%. 


‘ ’ ‘ ? = 

Glass’ 106, ‘Romance’ 156; 

Biz in Detroit Mild 

Detroit, April 20. 

“My Romance,” in its second and 

last week at the Cass, grossed $15,- 

000 last week, somewhat under 
first week. 

“The Glass Menagerie,’ back at 


the Shubert-Lafayette, reported 
takings around $10,000. 


Currently “The Student Prince” 
is playing at the Cass, while the 
Shubert house goes dark. 


‘Bride’ 5G in 4, K.C. 
Kansas City, April 20. 
“There Goes the Bride,” with 
Gloria Swanson and Robert Alda, 
was greeted mildly in its three- 
day run at the Music Hall (15-17). 
Four performances, with $3 top, 
figured $5,000. 











‘FAN’ 11146 IN 4, INDPLS. 
Indianapolis, April 20. 
Cornelia Otis Skinner in “Lady 
Windermere’s Fan” grabbed a nice 
$11,500 in four performances at 
the English (1,500 seater) April 
15-17. Top was $3.60. 
Advance interest is lively in 
“Blossom Time,” set for April 29- 


sion, with Katherine Dunham in 
next week, then “Sleepy Hollow.” 

“Hold It,” Forrgst (lst week) 
(1,785; $3.90). Opened Tuesday to 
good if not rave notices. Disap- 
pointing $20,000 in seven perform- 
ances. Stays three weeks. 

“Harvey,” Locust (3rd week) (1,- 
580); $3.90). Attendance eased, but 
last week’s gross $22,500 and more 
expected this week. 


‘NORWAY,’ 166 IN 3, 
WINDS UP IN OMAHA 


Omaha, April 20. 


After drawing a solid $16,000 for 
three night (12-14) at the Omaha, 
“Song of Norway” called it a day. 
About half the 70-person organiza- 
tion left for the Coast and the re- 
mainder went east. 


“Norway” was brought here by 
Tristates Theatres Corp. at its 
2,100-seater, the house being usu- 
ally reserved for dramatic attrac- 
tions. District manager William 
Miskell has added a Wednesday 
matinee to the engagement of 
“Carousel” in Omaha April 24-26. 
He also took the musical out of 
the Omaha (capacity 2,100) and 
has moved it into the Orpheum, 
which has 3,000 seats. Decision 
came after the good showing of 
“Norway.” 


‘Lives’ Neat 1836, St. Loo 


St. Louis, April 20. 


- “Private Lives,’ with Tallulah 
Bankhead, rang up a neat b.o. rec- 
ord for the first of a two-week 
stand at the American theatre with 
better than $18,500. 

Local legit season rings down 
the curtain with the closing of 
“Lives.” 


‘Blossom’ 19G, Toronto 


Toronto, April 20. 


With matinee sellouts and sro 
for the latter part of the week, 
“Blossom Time,” with Everett 
Marshall, grossed a terrific $19,- 
00 at Royal Aexandra here, with 
1,525-seater scaled at $2.50 top. 

Current engagement 














May 1, as probable last event of 
season here. 


all previous engagements of the 
perennial. 


Further decline along Broadway 
last week was anticipated, grosses 
being off as much as an additional 
10%. but some shows hit about 
equalled the previous week, parties 
being an advantage. 





Hold’ 206, Philly 


| still hopeful that the balance of 
| spring will see okay business but 
ithe baseball campaign is on and the 
| outdoor season is bowing in. 

One new show last week, “The 
Rats of Norway,” got fierce first- 
night pasting and was yanked Sat- 





ling,”’ comes in this week; also “To 
Tell You the Truth” in a down- 


the D’Oyly Cartes exiting with 
their Gilbert and Sullivan oper- 
ettas. 


ing light grosses, is advertising 


“last weeks.” 
Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 
“Allegro,” Majestic (27th wk) 


(M-1,695; $6). Went off like most 
others, yet the attendance is still 
big, estimated around $37,000. 


“Angel in the Wings,” Coronet 
(19th wk) (R-998; $4.80). Intimate 
revue_making an excellent showing 
but dipped like others; around 
$23,000. 

“Annie Get Your Gun,” Imperial 
(101lst wk) (M-1,472; $6.60). Popu- 
larity of this musical indicated by 
its long stay; also cleaning up on 
the road and in London; $37,000 
last week. 


“Born Yesterday,” Lyceum (115th 
wk) (C-993; $4.80). Business fairly 
good considering length of stay 
and last week another profitable 
one; over $15,000. 

“Brigadoon,” Ziegfeld (58th wk) 
(M-1,628; $4.80). Attendance stood 
up better than expected even on 
very rainy Sunday and takings 
estimated around $34,000. 

“Command Decision,” Fulton 
(28th wk) ($4.80). Skidded to 
around $15,500, but all-male war 
play makes goodly net at that level. 

“Finian’s Rainbow,” 46th Street 
(66th wk) (M-1,319; $6). Dip more 
noticeable with run musicals and 
no exception here last week; rated 
around $33,000. 

“For Love or Money,’ Miller 
(24th wk) (C-940; $4.20). Another 
show making the six months’ run 
mark; eased with the field last 
week, however; $12,500 estimated. | 

“Harvey,” 48th St. (82d wk) (C- 
902; $4.20). Like season’s straight 
play top grossers, this stayer an 
exception and takings approached 
the $19,000 level; another week for 
James Stewart in lead. 

“High Button Shoes,” Shubert 
(28th wk) (M-1,387; $6). Up to now 
gross varies only when there is a 
difference in the number of stand- 
ees; gross approached $38,000. 

“Joy to the World,” Plymouth. 
(Sth wk) (CD-1,063; $4.80). For a 
Hollywood play that drew sharp 
difference of opinion this one okay 
so far; dipped to $15,500 last week. 








Rain from) with “Roberts” are season’s lead- 
Sunday until Thursday (11-15) eon-| ers in ticket demand; weekly gross 
tributed to the offishness, but the | 
Ringling Bros. Barnum and Bailey 
|circus at Madison Square Garden | 
| Started at a tremendous pace which | 
} continues, at $6 top. Managers are | 


| be summer 
\linge now costarred with Wendy 
| Hiller and Basil Rathbone; $19,000. 
urday (17) after four performances. | 
One drama, “The Cup of Tremb- | 
inighters so uniformly 
{that drama brought from Coast 
town little theatre. This week sees | closed Saturday (17) 


“Macbeth,” with disappoint- | 


B’way Biz Skidded Further in Rain, 
With Circus Also Threat; ‘Joy’ $15,500, 
‘Ma 366, ‘Macbeth’ 15146; ‘Rats’ Out 


ings were rated around $12,000; 
summer attraction being sought. 
“Streetcar Named Desire,” Bar- 
rymore (20th wk) (D-1,064; $4.80). 
Critics’ best play choice together 


of $27,500 never varies. 

“The Cup of Trembling,” Music 
Box (D-977; $4.80). Presented by 
Paul Czinner and C. P. Jaeger: 


written by Louis Paul; opened 
Tuesday (20). 
“The Heiress,” Biltmore (29th 


wk) (D-920; $4.20). Continues to 
draw excellent business and may 
Stayer; Patricia Col- 


“The Rats of Norway,” 
(D-712: $4.20). 


Booth 
Notices and first 
dissented 


after four 
|times; “The Play’s the Thing” list- 
led to follow next week. 

| “The Respectful Prostitute,” and 
\“The Happy Journey,” Cort (5th 
|wk) (D-1,064; $4.20). Double bill 
|flourishing, the draw being the 
| first-named short play; last week 
slipped; under $17,000. 

“The Winslow Boy,” Empire 
| (25th wk) (D-1,101; $4.80). Another 
'two weeks before British drama 
| starts on tour; takings have varied; 
rated around $12,000. 

REVIVALS 

D’Oyly Carte Opera Co., Century 
(O-1,670; $4.80). Final and 17th 
week; “The Mikado” was expected 
to do much better after initial 
showings; around $25,500. Goes ta 
Boston; “Inside U. S. A.” comes 
here Friday (30) next week. 

“Man and Superman,” Hudson 
(28th wk) (CD-1,057; $4.80). En- 
gagement figured to extend 
through June; consistently profit- 
able since opening; somewhat off 
last week; $19,500 quoted. 

“Macbeth,” National (3d wk) 
(D-1,164; $4:80). Some favorable 
followup comment may help but 
attendance under expectations; 





$15,500. 
“Medea,” Royale (24th wk) 
(D-1,026; $4.80). Expected to play 


through May although pace has 

slowed of late and takings last 

week estimated around $16,000. 
ADDED 

N. ¥. Dance Theatre, Mansfield. 
Charles Weidman and company 
slated for one week; opened Sun- 
day (18). 

“To Tell You the Truth,” New 
Stages. Downtown little theatre 
opened Sunday (18) with play by 
Eva Wolas; “Respectful Prostitute” 
originated here. 


MET IN BLACK IN DALLAS 
WITH 1036 FOR FOUR 


Dallas, April 20. 


Grand opera statistics here are 
returning to earth but remain well 
ahead of prewar seasons. The 
seventh Metropolitan Opera visit 
here last week was in the black, 
according to Arthur L. Kramer, 
prez of the Dallas Grand Opera 
Assn. There will be no deficit and 
no assesssment on the under- 
writers. 

Total attendance for four per- 
formances was 16,343 and 








“Look Ma, I’m Dancin’,” Adelphi 
(12th wk) (M-1,434; $4.80). Among | 
the top grossers and indications | 
are for stay through summer; tak-. 
ings varied of late but $36,000 is'| 
big. 
“Make Mine Manhattan,” Broad- 





, out of town being mulled; mean- 


irunner eased under $20,000. 
bettered | 





hurst (14th wk) (R-1,160; $4.20). 
Another popular musical and tak- 
ings for revue rarely vary; close to 
$36,000, made possible by standees. ! 

“Me and Molly,” Belasco (8th) 
wk) (C-1,077; $4.80). Little if any | 
change in business of dialect laugh | 
show, which again claimed takings | 
close to $16,000. 

“Mister Roberts,” Alvin (9th wk) | 
(CD-1,357: $4.80). First choice of | 
visitors if they can get tickets; ad- | 
vance and mail orders piling up | 
for months to come; $34,500 means 
capacity plus. 

“Oklahoma!”, St. James (262d 
wk) (M-1,505; $4.80). Plans for 


time “Hold It” is mentioned to be 
berthed here or National; five year 


“Strange Bedfellows,” Morosco 
(14th wk) (C-935; $4.80). Couple of 





parties helped last week when tak- 


receipts $103,484. “La Traviata” 
did best with $28,662. 


Chevalier SRO $46,000 
For 11-Day Mont’! Stay 


Montreal, April 20. 


Maurice Chevalier’s repeat en- 
gagement here is a complete suc- 
cess. Afternoon of his premiere, 
last Wednsday (14), there were 
just 13 seats left to be sold for his 
entire series of 11 local shows, all 
evenings. Chevalier is being pre- 
sented at the Plateau Auditorium, 
1,307 seater, by Canadian Con- 
certs & Artists, Inc., at a $4 top, 
capacity grosses being over $4,- 
000. Chevalier will gross $46,000 
in Montreal. 

The finishes here next Mond 
(26) then goes to Sherbrooke (27), 
Granby (28), Toronto (29), Three 
Rivers (30), Quebec (May 15) and 
Ottawa ‘6). All cities, except Gran- 
by, were included on last year’s 
tour and are repeat engagements. 
Advance sales are reported smash 
in each place. 
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Wednesday, April 21, 194g 





Plays on Broadway 





The Rats of Norway 
James S. Elliott production of drama in 
three acts (two scenes) by Keith Winter. 
Staged by manager; setiings designed by 
William De Forest. Opened at Booth, 
N. Y., April 15, '48; $4.20 top. 
Robin Claydon........ Colin Keith-Johnston 
Jane Claydon.....-sceereeeeed Jeanne Stuart 
Stevan Beringer......+.+-6- William Howell 
ES eee ees. Rett Kitson 
Rela way CK aRET OO EET Arthur Gould-Porter 
WUGVIAMU. cccicccescevecccstins Victor Wood 
Chet Wood. ....cccccccdeseccvesses Bert Jeter 
Hugh Sebastian.....eeeeeeeees John Ireland 

This drama, which hasn’t a 
chance on Broadway, was jumped 
from the Coast, adding to a waste 
of time and money. 

For a play that attracted London 





audiences some 15 years ago, “The 
Rats of Norway” 


rove that what the British like in | dental A , 
F indicate a play’s | Seems merely distracting. Hobe. 


drama doesn’t 
chances on Broadway even granted 
it had a superior cast over there. | 

“Rats” was badly cast by James | 
S. Elliott, the “boy manager” who’s 
presented other flops, but it’s hard 
to figure how such a mediocrity 
could get across on Broadway, even 
with better acting and direction. 
Play itself is enervating. First 
nighters tittered over lines that 
weren't supposed to be funny, and | 
plenty walked out on the grog oe 
least-merry play. Eight are in the | 
cast, five being given program fea- | 
turing, but that shouldn’t be any- 
thing for the actors to brag about. 

Title deals with a Norwegian | 
legend about lemmings (rodents) | 
Swimming to sea periodically and | 
drowning in search of a submerged 
island. Author appears to have | 





coddled the title, which has noth- | 


ing to do with the story, unless he 
thinks the characters, several hav- 
ing homosexual inclinations, are 
rats. 


Drama is set in the library of a | 


reparatory school headmaster in 

orthumberland, and the people 
are instructors. Jane Claydon, wife 
of master, falls for Hugh, a boozy 
instructor of athletics who is re- 
garded as the mest important mem- 
ber of the staff. Stevan, a new- 
comer teacher, goes for Tilly, the 
piano instructress, but when Hugh 
resigns because his affair with Jane 
isn’t going well, he wants Stevan 
to go with him. Before that can 
happen, Hugh gets all stewed, goes 
to Jane’s bedroom and dies, with 
his boots on. Both romances are 
concerned with bickering instead of 
bliss. As for the other instructors 
at least two act swishy. 

Colin Keith-Johnston, as head- 
master, isn’t happy about it. John 
Ireland as Hugh is as surly as in- 
tended. Jeanne Stuart is Jane and 
she’s a looker, but that hardly goes 
for Rett Kitson, who’s supposed to 
be Ibee 


(Closed Saturday (17) after 
four performances.) 


To Tell You the Trath 


New Stages, Inc., production of comedy 
three acts (four scenes) by Eva Wolas. 

Staged by Ezra Stone, Setting by Ralph 
Alswang, music composed and arranged by 
George Karlin (production supervised by 
Norman Rose and David Heilweil). Pre- 
sented at New Stages theatre, N. Y., April 
18, '48; at $3 top. 

ns 0 cbhseeves se sebee ke Anthony Randall 
Raymond Edward Johnson 
Judy Somerside 

FOWIRT oo kv ccccccovescecccese Jean Gillespie 

Singers: Florence James, George Stephens, 
Georgette Clark. 

(At Sunday matinees, the part of Michael 
Played by Ralph Camargo.) 





“It is the policy of New Stages, 
Inc.,” says a program note, “to se- 
lect plays not likely to be pro- 
duced on Broadway by the usual 
managements.” That’s probably as 
good an explanation as any for the 

resentation of a weakie like “To 

ell You the Truth.” The show is 


tedious and slightly embarrassing 
for the audience, but it’s undoubt- 
edly just a minor indiscretion and 


can readily be overlooked. 


Eva Wolas, the author of the 
picce, was the adaptor of the pre- 


vious New Stages production, Jean- 
Paul Sartre’s “The 
Prostitute.” 
attempting in ‘‘Truth” to write the 


Adam and Eve story in terms of 


satirical comment on the modern 
omnes 











battle between the sexes. The four 
relatively 
lengthy) scenes are supposed to 
occur in the Garden of Eden, de- 
scribed in the program as the Pal- 
ace Primeval. 
supposed to be Adam and Eve, the 
archangel Michael and the Ser- 
pent, the latter identified in the 
cast list as Zillah. 


even fleetingly entertaining. Obvi- 
ously, under the circumstances, a 
fair estimate of the staging and 
acting is out of the question. Ralph 
Alswang’s 
looks cluttered and déesn’t convey 
serves merely to | any particular mood, and the inci- 


short (but seemingly 


The characters are 


It’s all pretty silly and never 


impressionistic setting 


vocal and organ music 





Legit Followup 











All My Sons 


(FOLLOW-UP) 
Hollywood, April 13. 

Coast premiere: of the Arthur 
Miller play brings the Actors’ Lab 
back to Las Palmas after a year of 
productions at. its own Workshop 
Theatre. As expected, Lab produc- 
tion is topnotch. The immediate 
result has been an extension of the 
scheduled limited engagement, and 
now a Coast tour is in prospect. 

The powerful drama of postwar 
life packs plenty of punch, and an 
excellent cast pounds across the 
vivid dialog brilliantly under the 
deft direction of Phil Brown. Evi- 
dent care in casting pays off nicely, 
with Lloyd Bridges as the son and 
Roman Bohnen as the father shar- 
ing top honors almost equally. 
Bridges gives a strong, effective 
reading to his lines, rising neatly to 
the opportunities afforded by the 
second-act curtain. - It’s there, too, 
that Bohnen is at his best, but he 
turns in an effectively shaded char- 
acterization throughout. Georgia 
Backus is fine as the mother, and 
Mary Davenport is okay as the girl. 
David Clarke as her brother drew 
salvos for his performance. In 
lesser roles, Kitty McHugh, Arthur 






swell apartment in the Astor 
and his theatre, the Globe, the best 
known musical house on Broadway. 





O’Connell, George Tyne ahd Mar- 
jorie Nelson are good. Kap. 





Current Road Shows 


(April 19-May 1) 

“Anna Lucasta” — Shubert, N. 
Haven (22-24); Plymouth, Bost. 
(26-1). 

“Annie Get Your Gun”—KRNT, 
Des Moines (19-24); Home, Okla. 
City (26-1). 

“Antony and Cleopatra”—Shu- 
bert, Bost. (19-24); Blackstone, Chi. 
(26-1). 





Respectful 
Apparently she was 
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“Blossom Time”—Hanna, Cleve. 
(19-24); Shea’s, Erie (26); Park, 
Youngstown (27); Colonial, Akron 
(28); English, Indpls. (29-1). 

“Burlesque”—Selwyn, Chi (19-1). 

“Carousel” — Community, Her- 
shey (19-24); Aud, Rochester 
(26-1). 

“Doll’s House” — Shubert - La- 
fayette, Det. (19-1). 

D’Oyly Carte Opera Co.—Shu- 
bert, Bost. (26-1). 

“First Mrs. Fraser” — Walnut, 
Philly (19-24); Nixon, Pitt. (26-1). 

“Harvey”—Locust, Philly (19-1). 

“Harvey” —Biltmore, L. A. 
(20-1). 

“High Button Shoes” — Opera 
House, Bost. (19-1). 

“Hold It”—Forrest, Philly (19-1). 

“Inside U. S. A.” — Shubert 
Philly (19-24). 
aan Loves Mary”—Harris, Chi 

“Lady Windermere’s Fan” — 
Nixon, Pitt. (19-24); Hanna, Cleve. 
(26-1). 

“Mary Had a Little’ — Stude- 
baker, Chi. (19-1). 

“My Romance” — Gt. Northern, 
Chi (19-1), ; 

“O Mistress Mine” — Geary, 
Frisco (19-1). 

“Oklahoma!” — Curran, 
(19-1). 

“Private Lives’”—American, St. 
Louis (19-24); Iowa, Cedar Rap. 
(26); KRNT, Des Moines (27); Mu- 
sic Hall, K. C. (28-1). 

“Show Boat” — Shubert, Chi 
(19-1). 

“Sleepy Hollow’ — Shubert, N. 
Haven (29-1). 

“Student Prince” — Cass, Det. 
(19-1). 

“The Play’s the Thing” — Nat'l, 
Wash. (19-24). 

“The Glass Menagerie”—Royal 
Alex., Toronto (19-1). 

“The Red Mill”—Ford’s Balto. 
(19-24); Nat'l, Wash. (26-1). 

“Tropical Revue” — Majestic, 


Frisco 








Memorabilia 
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Billy, in the same play with the 
same star, in London and Frank 
Perley played it in America. 


Duncan Sisters soared in “Topsy 


and Eva” and then folded their 
wings (1924) - 


Charlies B. Dillingham had that 


Cecelia Loftus, vaudeville mimic, 


turned legit to play Lady Katherine 
with E. 
King.” 


H. Sothern in “If I Were 


Russell Janney advertised in the 
New York papers for public in- 
vestors in his musical version of 
the same play called “The Vaga- 
bond King.” 


the Alcazar, San Francisco, Will 
Walling the heavy and, Jimmy 
Gleason the juvenile (1907). 

Ralph Bellamy was leading man 
in Evanston, Illinois, in stock. 
Sam Harris and Al Woods would 
sit in rocking chairs on 42d Street 
those summer nights and exchange 
quips. . 
Rose Beaton (Mrs. Al Woods) 
starred in “Rachel Goldstein.” 
Gladys Smith (Mary Pickford) 
played the little mother in “The 
Fatal Wedding” for Sullivan, Har- 
ris & Woods. 

Chauncey Olcott was a Gilbert- 
Sullivan player and sang Rackstraw 
in “Pinafore” (1890). 

J. Js Murdock was manager of 
Ravinia Park, [llinois. 

Arthur Houghton was manager 
of the New Amsterdam. 

The most active producers on 
Broadway were the Selwyns (Arch 
and Edgar). 

The Askin-Singer production 
firm split, Mort Singer took all the 
seats out of the La Salle, Chicago, 
the night before Harry Askin took 
it over and Askin had to rent chairs 
from a local undertaker. 

Sam Gerson was business man- 
ager of the Garrick, Chicago, and 
Marcys Heiman was his treasurer. 
Lou »Houseman quit his job as 
sports editor of the Chicago Inter 
Ocean to establish a new light 
heavyweight named Jack Root. 
Frank Buck (Bring ’em back 
alive) married Amy Leslie, drama 
critic of the Chicago Daily News. 
Alan Dale was the best known 
drama critic in America on the 
N. Y. American. 

Joe Laurie JP was a star in legit 
and played “If I Was Rich.” 
Raymond Hubbell (‘‘Fantana’’) 
and Ben Jerome (“Royal Chef’’) 
were top composers of musical 
shows. 

Master Gabriel played the title 
role, and George Ali played Tige 
in “Buster Brown” and made a 
fortune for Leffler & Bratton. 

More than 300 melodramas were 
produ annually in New York 
and Chicago and toured with great 
success. 

Frank Baum, of Evanston, IIL, 
took a script of a musical called 
“The Wizard of Oz’ to Fred Ham- 
lin and he produced it sight unseen 
because his family had made a 
fortune out of a patent medicine 
called “Wizard Oil.” He thought it 
a natural and it was. 

Johnnie Slavin was featured in 
“Wizard of Oz” but, after the first 
night, two hoofers, named Mont- 
gomery and Stone, were the stars. 

Fred Stone met a lady named 
Allene Crater, who was playing 
Cynthia Cinch in “The Wizard of 
Oz,” married her and they named 
their first daughter, Dorothy, after, 
the character in the musical. 

John Garrity’s first management 
job was with Ezra Kendall in “The 
Vinegar Buyer.” 

William B. Patton was about the 
biggest draw in the one-nighters 
and Frank Smith (RKO division 
Manager, midwest) managed him. 
His hit was “The Slow Poke.” 

Al Woods owned or leased three 
theatres in New York, three in 
Chicago and two in London, and 
used to hop an ocean liner once 
a month traveling with a tooth- 
brush and a clean shirt. 

William Anthony McGuire wrote 
all the Ziegfeld shows and gave 
away Rolls-Royces to his friends 
when he could collect royalties 
from Ziggy. 


‘Tide’ Comes In 


Hollywood, April 20. 
Forrest Tucker and Virginia Bel- 
mont, will head the cast in “Tide’s 
End,” legiter to-be produced by 
Rhys Williams. 
Play opens next week at the 








Bost. (19-24); Shubert, Chi (26-1). 


Hotel : 


stage and screen. 


Bert Lytell was leading man of | 


Horeshoe theatre, North Holly- 


Plays Abroad 


Les Mains Sales 
(Dirty Hands) 

, Paris, April 9. 
Simone Berriau production of drama in 
two acts (six scenes) by Jean-Paul Sartre, 
Directed by Pierre Valde, Sets by Emile 
and Jean Bertin, designed by Olga Chou- 


mansky, At Theatre Antoine, Paris. 

Hoederer..... Cedovicneccsee Andre Eaeguat 
HUgO, ssseeeees EE AN ae Francois Perier 
Olga... Ce cdercovccoeverecee Paula Dehelly 
JOMBIGR 65 6 NOU Kec 0b 04 bs hee vee Marie Olivier 
OUT go.0 00's Cee beb soe co ceva statan Jean Morel 
Te Prince. c.ccccees @.....Jacques Castelot 
SUSR. 6 iT: Se seekes ccensesasies Roland Bailly 
GeOrBeS.cseccvecsoccccess Muurice Regamey 
Karsky weer eePeCere ee ee eee eee lean Violette 
BVM. cstvcseedteseoarsts .»» Michel Jourdan 
FPrantS. ccccvececesessess ..-Malk 


CHAPIOS.cocscccssiscbecs Christian ‘Marquand 





Consensus of opinion is that this 
is a natural for both American 
It is extremely 
powerful, and locally is being ac- 
claimed both for the lines and the 
acting, latter in most cases being 
exemplary. Background deals with 
a Red party in some Central Euro- 
pean country occupied by the Ger- 
mans, which hopes the Russians 
will come and free it. (Play has 
been bought by Jean Dalrymple 
and Gabriel Pascal for Broadway 
presentation next season; latter has 
film rights for production in Eng- 
land), 

Play concerns a young party 
member whose mission was to kill 
a party chief who stepped out of 
line, and who went to prison for 
it. Instead of coming out a mar- 
tyr, he.finds he’s a liability, be- 


cause the party line has changed. 


Drama shows the murder in flash-., 
back, with the young man, an in- 
tellectual, torn by doubts, weary 
of the struggle between his own 
free will and party discipline. Title 
comes from problem of an idealist 
in a society where to rule effective- 
ly is to soil one’s hands in com- 
promise and expediency. 

Play moves at a fast clip and is 
full of extremely strong scenes. 
Political background doesn’t min- 
imize the human iaterest story. 
There’s a romantic femme angle, 
too. 

The two main characters are the 
young man, done by Francois 
Perier in an exemplary manner, 
and the boss, Andre Luguet, who 
is equally good. Two bodyguards, 
done by Roland Bailly and Maurice 
Regamey, are top shelf, and as 
the prince who is about to cooper- 
ate with the Commies, Jacques Cas- 
telot is fine in a short part. Paula 
Dehelly, as the girl who shelters 
Perler when he gets out of jail, is 
extremely well cast and acts well. 
Mapie Olivier is miscast as Perier’s 
wife. All other parts are well 
acted, and the show is well pre- 
sented, but obviously with an eye 
to economy. Maxi. 


Little Lambs Eat Ivy 
London, April 10. 


Linnit & Dunfee presentation of comedy 
in three acts by Noel Langley, adapted 
from his book, “Cabbage Patch.’’ Directed 
by Charles Hickman. At Ambassadors, Lon- 
don, April 8, 48. 





Dougall. resevcccccccvccsesess Lionel Murton 
PYWMOGA 6 sac oes Ce cccvcessccese Margot Lister 
Lady Buckering...esss-ee:- Joan Haythorne 
CemSercveccccvcssscsebuces ee . Howard Lamb 
MUMIEIEN 6 40 So hebs0 bp oe obs tccas Denis Gordon 
Bicky seseee COC e meter eee ewes Joan Forrest 
Gerda. occosoccccceccsees Jeanette Tregarthen 
WeEred: vocbsstoess OSerrree John Mackwood 
Roly eveece Oe oveecesesesess.. hichard Davies 
Catherines .cccccccccssees Gabrielle Welford 
Dr. Drew..ceoes Arnold Bell 


CORP meee eee eens 


This is a breezy, boisterous com- 
edy written by novelist Noel Lang- 
ley (co-author of “Edward, My 
Son”) who adapted it from his own 
book, “Cabbage Patch.” It has no 
stellar names to attract the fans. 
Piece will stand on its own merits 
as a lively entertainment that owes 
as much to its competent cast and 
skilled director as to its author. 
Might be acceptable to U. S. taste, 
and could easily and profitably be 
adapted to the screen. Show should 
have a good run. 

An impoverished, titled widow is 
confronted with unpaid bills and 
three problem daughters, with one 
momentarily expecting a blessed 
event. One girl is unhappily mar- 
ried to a moody pseudo-genius; an- 
other is just out of one thwarted 
love affair and resentfully evading 
the clutches of another; while the 
youngest is either pursuing or 
being pursued by a wild young 
man from Chelsea who rushes vio- 
lently in and out of the house with- 
out ceremony. 

The head of the house calmly ac- 
cepts all the turmoil, copes with a 
diffidently pressing landlord, in- 
creasing domestic crises and her 
overwrought son-in-law eagerly 
awaiting the arrival of sis first- 
born. 

In all this medley of conflicting 
emotions Joan Haythorne comes 
through serenely as the head of 





wood. 


the nest. Arnold Bell turns in a 








whimsical, dry performance 
doctor. who finally persuades the 
widow to accept his suit. Th 
daughters are all nicely contrasted 
characters and the palm of 
evening goes to Canadian- 
Lionel Murton as the harasseq eX. 
pectant father from the U. S. Clem, 





Tobaceo Road 
Budapest, April 5. 


National Chamber Theatre 


“ = 
drama by Erskine Caldwell,” ‘sane iy 
Jack Kirkland. Stars Zoltan Maktary Erm 
Partos, Hilda Gobbi and Agi Meszaros "De 
rected by Denes Ratai. Translated by Imre 
Komives. Set by Matyas Varga, At Nan 
tional Chamber, Budapest, ps 
Jeeter Lester. ..ccccccccce Zoltan Maklary 
Adda,. Po 05580686600686660 a Hilda Gobbj 
NN Pe Ne PLS RE Pe re Aci Meszaros 
gage Ne dawhedel estes os cc Krzsi Partos 
ear Cee aree tS oeesereoccs Eerzsebet N . 
SR Ac¢.ans shbeessns erence Kalle 
EMV vee civecsoccccnce Janos Gorbe 





& 

American legit hit was calmly 
received by Budapest audiences 
while critics were almost unani- 
mous in thumbsdown verdict. 

Reviews unanimously blamed the 
author for the misery of the Les- 
ters and not drawing any conclu- 
sion for their hopeless life. Play’s 
success is unlikely. 

Excellent acting marks the pro- 
duction, with Zoltan Maklury as 
Jeeter Lester topping his career, 
Erzsi Partos, as Grandma, gives a 
touching performance. Agi Mesz- 
aros, as Ellie May, does so well 
that she received a legit Oscar 
here. Hilda Gobbi, as Ada, is very 
human, while Janos Gorbe, Janos 
Pasztor and Erzsi Somogyi fit their 
roles well, too. Direction is good 
and Matyas Varga’s set brilliant. 

Gaal. 


Madame Aurelie 
Zurich, April 3. 


Schauspielhause production of comedy by 
Marcel Pagnol, based on his film, “La 
Femme due Boulanger’ (‘The Baker's 
Wife’’), in German adaptation by Uz Ocet- 
tinger. Directed by Claude Maritz Sels 
by Teo Otto. At Schausplelhaus, Zurich, 
Aimable..ccccccsccvsessecs Heinrich Gretler 
Aurelie. .ccccccccccsccseeecs®: ..-Helen Vita 
Marquis....cscccossessseess Paul Hoffmann 
Schoolteacher. ssccesesesses ...Fred Tanner 
Minister... secccssccsses feos. Erwin Parker 
PELUBUC...cccceceteneseeees: Herman Wlach 
TOMIN...cccccescccvesesesed Armin Schweizer 
COlOSte. cecccceecesecseresess Traute Carlsen 





Stage versions of Marcel Pagnol’s 
pic, “La Femme du Boulanger,” 
(“The Baker’s Wife’), filmed in 
France in 1939, proves to be much 
less impressive than the film. U.S. 
chances of the play are slender, 
considering the typical French at- 
mosphere, which also harmed the 
first German performance at the 
Schauspielhaus a bit. 

The play, as in the pic, tells 
about a baker in a French village 
whose young wife runs off with a 
shepherd. The baker, no longer 
able to go on with his normal way 
of life, even neglects to bake the 
daily bread. Being the only baker 
there, he puts the villagers in a 
serious condition. So they decide 
to set out in search of the baker’s 
wife. They find her with the shep- 
herd on a nearby island, take her 
home, and everybody is happy 
again. 

Lack of real action harms the 
play. However, there are some 
fine performances, above all by 
Heinrich Gretler, who plays the 
baker. His characterization is 
profoundly human and convincing. 
Young Swiss actress, Helen Vita, 
played the wife with talent but 
without any personal charm, an 
appears miscast. Supporting 
is okay, as are Claude Maritz’s di- 
rection and Teo Otto's sets. Mezo. 


—_—_—_—_—_—_—_——e 


Current London Shows 


London, April 20. 
(Figure shows weeks of run) 
“Anna Lucasta,” Majesty’s (25). 
“Annie GeteGun,” Col’s’m (46). 
“Bless the Bride,” Adelphi (52). 
“Burlesque,” Garrick (8). 
“Carissima,” Palace (6). 

‘ “Chiltern Hundreds,” Vaude (34). 
“Dark Eyes,” Strand (4). 
“Diamond Lil,” Wales (13). 
“Edward My Son,” Lyric (47): 
“Four, Five, Six,” Yorks (6). 
“Happiest Years,” Apollo (4). 
“Hellzapoppin,” Princes (2). 

“J Remember Mama,” Ald. (7). 
“Indiff. Shepherd,” Crit. (11). 
“Life With Father,” Savoy (46) 
“Linden Tree,” Duchess (36). 
“Little Lambs,” Ambass. (2). 
“Mountain Air,’ Comedy (12). 
“Off Record,” Piccadilly (47). 
“Oklahoma!”, Drury Lane (51). 
“Outrageous,” W. Garden (51). 
“Present Laughter,” H’ymkt (53) 
“Relapse,” Phoenix (12). 
“Starlight Roof,” Hipp. (24). ; 

..“Together Again,” (Vic. Pal. (44). 
“Tuppence,” Globe (28). 
“Worm’s View,” Whitehall! (51). 
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Literati 


plans for establishing the policy 
of licensing rather than sale of 
written material, is keeping quiet 
about its strategy. However, the 
basic step in all fields is to work 











Hab’s Herald, Globe Up to 5c 
Herald and Traveler, and 
Globe, morning and eve- 
are up to a nickel. They are 
ae at Boston Post for 
cents ma 
say at ind campaign out of it, 
figure the Post will go to 
nickel in a matter of a few 
. anyway. Post pulled 
g when Herald Advertiser 
4 Globe went to 15 cents on 
days last year. Made 
lay about staying at a dime, then 
umped up a few weeks later. Rec- 
ord and American, both Hearst 
tabs, are still three cents, but 


peither compares in heft to the big | 


three. « 


Sandburg’s Novel at $5 or $6? 

With publishing costs up about 
130% over the prewar average, 
Harcourt, Brace is considering a 
market price of $5 or $6 for Car! 
Sandburg’s forthcoming ‘“Remem- 
prance Rock,” his first novel. The 
1500-page tome is scheduled for 
publication in September. 

Sandburg, the famed biographer 
of Lincoln, delivered the manu- 
script to Metro last February under 
a contract he inked with the studio 
more than five years ago. Deal for 
the screen rights called for the 70- 
ear-old author to receive $100,000. 
Volume touches on three critical 

riods of American history—the 

i era, Revolutionary War 

and the Civil War. 








Americans in Paris 

Editions Correa, Paris publish- 
ers, are bringing out a Henri Del- 
gove translation of 18 short stories 
by Sherwood Anderson, Ernest 
Hemingway, Henry Liller, William 
Faulkner, Katherine Ann Porter, 
Eudora Welty and Morley Cal- 
laghan. 

English writer Nicolas Moore 
icked the short stories to be trans- 
lated and each one is preceded by 
a biog of its author. 





Mystery Writers ‘March of Crime’ 


Special show, titled “The March 
of Crime,” will highlight the an- 
nual meeting of the Mystery 
Writers of America at the Hotel 
Sheraton, N. Y., tonight (Wednes- 
day). Show is made up of five 
sketches ,enned by top whodunit 
authors, including John Dixon 
Carr, Hugh Pentecost, Lawrence 
Blochman, Kelly Roos and Clayton 


‘Alex Klinger directs, with the 
cast headed up by March of Time 
commentator Westbrook Van Voor- 
hies, actress Patsy Ruth Miller and 
20th-Fox assistant story editor 
Annual “Edgar” 





Ardrey Writing Plans 


Robert Ardrey, who’s been on 
po en aa vacation in New York, 
(Wed), stopoffs 
on oh way. He'll first 

on for several days’ 
visit with Thornton Wilder, after 


which he'll go to Washington 
for weekend confabs with Eric 
Sevareid on bac d material 


for a book. He'll probabl 
. y spend 
thar” ays in New Orleans after 


While east, Ardrey was ap- 
rae through his Coast agent, 
seripti Swanson, for a 20th-Fox 
doesn’ assignment. However, he 

t want to do any more film 
wack od pte A preferring to 
e *s had under 

way for about a year. 





CHATTER. ~ 


nyeichard English is doing a pro- 

; n Bo Roos for Collier’s mag. 
‘i _ 2 ipl Brown resigned 
tive for Little, Brown. id sa 


Nat Fleischer ‘ 
Mag » publisher of Ring 
ha ae to London last week via 

Merican Airways. 
The ma pe Babe Ruth 
Ruth Sto ” P 
Bob Considine ghosted.” 


Kanuth accompanyin 
se treed on a p.a. tour to poten | 
mag. tial for a story in Life 


F - ‘ 
“Broken Gruber S historical novel, 


_ exploits *” dealing with the 


of General 
for fal] publication, Custer, is due 


<ywright Sam F. Hoffman has 
authored his first novel, “Yester- 


a big | 


for separation of rights, so that 
day She Brought Me Roses,” ajevery deal for the use of material 
semi-autobiog yarn about his boy-|in any entertainment or communi- 
. cations medium would cover only 
Simon & Schuster publishing on |the rights for that particular field. 
May 10 Abraham Veinus’ “Victor | Without separation of rights, with 
Book of Concertos,” 450-page tome |the author retaining all subsidiary 
with description of 130 concertos! oy secondary rights, licensing is 
in the modern symphonic library, | regarded as impossible. 
from Bach to Khachaturian. - {| As the Authors Guild recently 
Bill Ornstein’s “Routine Perfect’ |i jgicated, the drive for licensing 
1 agra latest issue of “Bibyl- will probably take the ferm of 
line,” literary quarterly. Metro | working for individual deals. It’s 
flack also has profile on Dav |foured that establishment of flat 
Brown, Liberty mag ed-in-chief, in rules, with specific minimum terms 
current Writers’ Journal and has and fees might be considered 
similar sketch on Lee _ Barker, | price-fixing under the anti-trust 


Doubleday exec editor, coming up llaws (the Ring case, in which the 
in May issue. 


Charles Leonard, now on the Dramatists Guild is charged with 

see) RR sree ota i an illegal conspiracy in re- 
Coast doing a screenplay for Re- being an illega P y 

public and formerly pub-ad chief 


courts). So it’s believed the 





for Cagney Productions, has the 
| script of his first novel making the 
|rounds of publishers. It’s labeled 
“The Doctor’s Husband.” He did 
it under his real name, Charles L. 
Appleton, to avoid confusion with 
mystery writer Charles Leonard. 
Paris postwar show biz is scru- 
tinized in the May issue of Holi- 
day. Mag’s piece makes a wide sur- , 
vey of the field from the Folies | where Re seller’s mark 
Bergere to the Montmartre peep volved.” On material in less de- 
shows. It’s pointed out that the big |™mand, licensing probably would be 
spots such as the Casino de Paris|waived, but there would be a 
emphasizes spectacular tableaux | “push for fairer standard clauses, 
rather than comedy acts which |covering everything except price, 
U. S. bonifaces are inclined to | which is to remain negotiable.’ 
favor. Steep prices are also! It’s expected that the film stu- 
stressed. dios, obviously the major target 
Harold Robbins, whose first novel, |in the licensing drive, will hold out 
“Never Love a Stranger,” goes into | as long as possible against licens- 
a fifth printing, is now working on | ing. But the League licensing com- 
another full-length story. Mean-| mittee apparently believes. that if 
while, Robbins is still holding | authors of smash Broadway plays 
down his job as an accountant with | and top-selling novels hold out for 
Universal Pictures and scripting |such terms, the studios will pres- 
part-time. New book will also be/ently surrender in isolated cases 
handled by Annie Laurie Williams |and_ will ultimately accept li- 
and probably published by Alfred | censing as standard practice. How- 
A. Knopf, outfit which issued ever, even the top writers concede 


“Stranger.” ; it will be a long and tough strug- 
Jerry Wald is subject of a piece | gle. 


titled “‘How to Be a Hollywood Pro- 


League will try to establish li- 
all fields (as it now is in the the- 


it in individual deals. 


The idea would be to maintain 
continuous pressure by concentrat- 
ing on deals for (in the Authors 


market is in- 








SCULLY’S SCRAPBOOK 


By Frank Scully 


Kinsey Corners, Cal., April 20. 


Somebody billed as R. V. Linauer, M.D., and claiming further to hav- 
ing patients in what he calls the “movie colony,” fears it’s only a 
question of time before taxes, visitors on sets, searchlights, nightlights, 
jurisdictional disputes, termites, insomnia and the front office will drive 
everybody to mental collapse. 

His belief is that the problem will not be too hard on the psychia- 
trists even so, that one doctor could handle all the cases, since the 
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straint of trade, is currently in the | 


censing as a general practice in | 


atre, publishing, etc.) by including | 


Guild words) “stronger properties | 











ducer,” authored by Ezra Good- | 
man, with drawings by Robert Os- 
born, in the May issue of Harper’s, 
due out next Tuesday (27). The 
same issue will include “Inside ‘In- 
side U. S. A.’,” backstage story of 
rehearsals of the incoming Arthur 
Schwartz revue, and “The Book 
Clubs,” the first of two articles on 
same, by Merle Miller, with draw- 
ings by Oscar Berger. 


Radio-Pix Combine 


——ams Continued from page 1 


fied that the switchover to d.s.t. 








Drive-in theatres are particularly 
hard hit, he said, because they can 
get in only one show a night. Small 
houses in rural areas likewise are 
hurt because they get the bulk of 
their atendance at early shows, 
Brylawski claimed. 

Earl H. Gammons, veepee over 
Columbia Broadcasting System op- 
erations in Washington, pointed 
out that the radio networks must 
duplicate their programs under the 
present dual-time situation. CBS 
alone will spend approximately 
$200,000 this year for additional 
lines and services because of this 
complication, he reported. 

A. D. (Jess) Willard, Jr., exec 
veepee of the National Assn. of 
Broadcasters, also made a pitch for 
uniform time of some kind, declar- 
ing that while some stations want 
daylight and others standard time 
during the summer, NAB feels the 
need of uniformity so urgent that 
it will support any Congressional 
action to eliminate the present con- 
fusion. 

Solons are considering two bills, 
one introduced by Sen. Clyde Reed 
(R., . Kan establishing year- 
around uniform time for the na- 
tion, the other introduced by Sen. 
John H. Overton (D., La), requir- 
ing use of standard time in all 
interstate business (which would 
include network broadcasting). 

Daylight saving time goes into 
effect this Sunday (25) in those 
states fevoring DST. 


Sartre H’wood Stint 


Continued from page 1 











Authors League 


Continued from page 1 


representatives from the Drama- 
tists, Authors, Radio Writers and 
Screen Writers Guilds, will prob- 
ably form an overall committee on 
censqrship, also with members 
from the four affiliate groups. This 
body will largely supersede the 
League’s present more or less in- 
active censorship committee 
headed by Marc Connolly. It will 
probably be set up so as to permit 
the committee members from each 
guild to act as a sub-committee on 
censorship cases in their own writ- 
ing field. However, each Guild sub- 
committee would not have policy- 
making power, but could act only 
within general policy limits set by 
the League committee as a whole. 

Supplementing the Dramatists 
Guild’s circular e@autioning its 
members about protecting the tele- 
vision rights to their plays, it has 
been proposed that the League it- 
self should send a form letter to 
members of all Guilds, asking them 
to check with the League office be- 
fore making deals involving either 
radio or video rights to material 
written for other media. 

Not only do many deals for other 
rights now include radio and tele- 
vision rights, but Radio Writers 
Guild leaders believe that play- 
wrights and novelists could prob- 
| ably get substantially higher fees- 
| for single-broadcast or single-tele- 
| cast right to their plays and hooks 
than they do now. It’s figured that 
the dramatists and fiction writers 
(and their agents) have little knowl- 
edge of the radio and video market, 
and are thus largely in the position 
of having to take the buyer’s offer- 
ing price. 

The idea is that if authors were 
to check the League office they 
could make use of information 
(much of it already on file with the 
Radio Writers Guild) about actual 
budget figures and prices paid in 
the past for basic material for radio 
programs and television shows. 

The League’s licensing com- 
mittee, which met last week to map 























camp-followers who had been at- 
tracted to it. 

Par exec confabbed in Dublin 
with Mrs. ig Mooney, of the 
Abbey Theatre, concerning the 
work of a number of new young 
playwrights who will have their 
plays produced by the Abbey 
shortly. He also brought back with 
him from France 16 new novels for 
coverage by Par’s story department 
in New York. 

British and Continental situation 
so far as writers go is somewhat 
improved since his last visit a year 
ago, Byram said. With the food 
and economic situation better, he 
explained, and effects of the war 
receding, writers are again n 
their normal output. 








cuts film business as much as 25%. 


crise de nerfs will boil down to a mass psychosis. The individual com- 
| plexes and shaking down even at this stage to a standard model is a 
| bad defeat for the theory of personal achievement. 

| However, losing battle or not, I intend to continue my researches in 
| the field because I believe no screwball should be denied the comfort 
| and inspiration that his-case is unusual and possibly unique. In this 
| labor I have the support of Alfred C. Kinsey, author of “Sexual Be- 
| havior in the. Human Male,” and Ashton Stevens, who may live to 
| catch New York first nights from his Chicago chaise lounge via video, 
| thereby making him de facto dean of American drama. 

Thus we come to the third letter in our Psychiatric Dictionary of the 
| Eighth Limpid Art: 


; 
| 


Cc , 
CAGOT EAR. An ear lacking a lobule. The wienie in such pictures 
| as “Two Ears Before the Mask.” 

CAIN COMPLEX. Baudoin’s term for sibling rivalry. An outgrowth 
of the Oedipus situation. Writers who froth at American Author Au- 
| thority, the James Cain Plan for protecting fellow-writers from their 
; own follies. 

CAINOTOPHOBIA. Morbid anxieiy in the presence of a new en- 
vironment. Aldous Huxley assigned to write for Jack Carson. 

CARPHOLOGY. Automatic picking at the bedclothes, seen in de- 
lirtum of the low-muttering type. Common to directors on learning 
censors have cut bedroom scenes from their pictures. 

CASTRATION COMPLEX. Producers who fear their pictures may 
be cut to fit a double feature. 

CATHATHYMIC REACTION. Maier’s term of a disorder charac- 
terized by harping on one set depressive topic. Exhibitors who be- 
lieve “Mourning Becomes Electra’ would produce fewer snickers if 
played in one set. 

CATATONIA. A mental disorder characterized by stupor and 
muscular tension. Commen to actors who believe underacting is art. 

CATHARSIS, MENTAL. Unburdening the personality of disturbing 
complexes. Stars who relate in detail how they would have played the 
part if left to themselves. 

CENSOR. A personified function of the ego, which prevents the 


emergence into conscious recognition of repressed material. Now you 
know the louse for what he is. 

CENTRIFUGAL. In a direction away from the center. Directors 
who don’t follow script. 

CENTRIPETAL. In the direction toward the center. Directors who 


focus cameras on the star’s mammillary glands. 
CEREBROID. Resembling brain-substance. Daily rushes. 
CEREBROL. An oily substance derived from brain tissue. Yes-men. 
CEREBROSE. The sugar derived from brain tissue. Seven-year 


}| contracts. 


CEROSIS. A morbid waxlike state of a membrane. Deadpan acting. 

CERVIX. The neck. Any necklike part. Love scenes. 

CHABERT’S DISEASE. Blackleg. Used to slenderize gams of stars 
with fat legs. 

CEPHALIC. Pertaining to the head. Any lousing up a Hollywood 
studio can trace to the New York office. 

CEREBRUM. The superior and largest division of the brain, con- 
sisting of two hemispheres. Producers who are perpetually claiming 
they'll recoup local losses in the world market. 

CHROMOSOME. A subdivision of a nucleus of a germ cell, sup- 
posed to be a factor in the transmission of hereditary characteristics. 
Also called retakes and if chronic, remakes. 

CIRCUMSTANTIALITY. A mode of speech in which the goal idea 
is only reached after relating many irrelevant details. Also caHed 
story conference. 

CLANG ASSOCIATION. Words associated through superficial tonal 
resemblances, met with in manic excitement. Common in musical di- 
rectors trying to drown out the dialog. : 

CLAUSTROPHOBIA. Morbid anxiety when in narrow or close 
spaces. Old line producers who fear 16m and 8m films. — 

CLAVUS HYSTERICUS. “The hysterial nail.” Hysterical symptom 
described as an agonizing pain at the vertex as though a nail was being 
driven into the skull. Common among studio carpenters when watch- 
ing IATSE set directors doing carpenter work. 

CLONIC SPASM. A spasm characterized by jerky movements in 
the affected parts. Jennifer Jones in “Duel in the Sun.” 

CLONUS. A form of hyper-refiex causing oscillation of an extremity 
as the foot or hand. Also called Footsies, or Wolf’s Disease. 
COMA-VIGIL. A state of unconsciousness in which the patient ap- 
pears to be watehing what is going on about him. Critics at previews 
of foreign-language films. 

COMPARATIVE PSYCHOLOGY. Psychology which seeks to under- 
stand human behavior by comparison with lower ferms of life, includ- 
ing studio spies, unit publicists, studio cops and other mammals. 

COMPENSATION. The mechanism by which an approved or ad- 
mirable character trait is developed to conceal from the ego the pres- 
ence of an opposite one. Also called agent’s disease. . 
COMPULSION NEUROSIS. A form of psycho-neurosis in which 
there is an uncontrollable urge toward some silly or thappropriate act 
or speech. Autographhounds. : 

CONDITIONED REFLEX. A physiologic response such as the flow 
of gastric juice in a dog when a bell is rung after the animal has learned 
to associate the sound with food. People who queue up because other 
people are standing in line. 

CONFABULATION. A symptom met with in various psychoses, 
where the patient upon suggestion relates imaginary experiences as 
true. Producers of “documentary” films. 

CONSTITUTIONAL PSYCHOSIS. Etiological rather than organic. 
Script-writers who try to get the job of a superior writer by whispering 
to the front office that the other guy’s really an agent of Moscow. 
CONVERSION. The process by which an emotional trauma becomes 
converted into a physical sympton of hysteria. Advertising copywriters 
who have to panic the public into raving about cold pancakes like 
“Forever Amber.” 

COPROLAGNIA. Perversion characterized by erotic satisfaction 
derived from dungpiles. Story editors who persist in trying to get 
stories like ‘“‘The Wayward Bus” past the Johnston office. 
COPROLALIA. Explosive utterance of obscene words met with in 
dementia praecox and obsessional neurosis. Also called DeMille’s 
Disease. 

COPROPHOBIA. People who don’t like people suffering from 
COPROLALIA. 

CRANIAL NERVES. Nerves having their origin in the brain. 
Normal people have 12 pairs; agents 48, most of them hypoglossal. 
CRETINISM. A condition of feeblemindedness associated with thy- 
roid deficiency. Producers who believe any scene can be saved with 
a prolonged closeup of two cretins in the act of schmooing all over 
the screen. * 

CYCLOTHYMIA. Manic depressive psychosis with recurring phases 
of exhilaration and depression. Common to everybody connected with 
a picture prodguetion, until subsequent boxoffice grosses prove that the 








worry was all wasted. 
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Broadway 


Millie (Mrs. Max) Gordon quite 
an artist. 

Noel Meadow back in office after 
siege with strep throat. 

Rutgers Neilson celebrated his 
26th wedding anni last Sunday (18). 


Harry Clarke sailed last week 
to rejoin “Oklahoma” in London. 

Peter Donald, sailing July 3 on 
Mauretania to summer on French 
Riviera. 

Bill Levenson, of the Leblang 
agency, a cardiac victim, in Jewish 
Memorial Hospital. 

Harry Kapit, prez of General 
Film Productions Corp., to Coast 
with wife and son Elbert. 

Legit producer Carly Wharton, 
wife of theatrical attorney John 
Wharton, traveling in Europe. 

Husband of composer Trudi 
Michel, Paul Caplin, out of Poly- 
clinic hospital, following operation. 

N. ¥. Knox College alumni hon- 
ored Otto Harbach, ’95, with a tes- 
timonial dinner at Town Hall Club 
Friday (16). 

J. J. Shubert and others to Chi- 
cago for opening Monday (19) of 
remodeled Great Northern with 
“My Romance.” 

Jim Bancks, Aussie’s leading 
comic strip artist (“Ginger Meggs,”” 
étc.) in from Down Under with his 
wife on a holiday. 

Lynn Farnol in Boston today and 
tomorrow for the regular-run open- 
ing of “Best Years of Our Lives” 
at the Astor there. 

Neighborhood Playhouse School 
of the Theatre to give summer ses- 
sion for first time, under direction 
of Sanford Meisner. 

Mort Blumenstock, Warner pub- 
ad chief, to Dallas today (Wednes- 
day) to set up world preem on 
“Two Guys from Texas.” 

Alfred Hitchcock planes back to 
New York from London in early 
May to film Technicolor trailer for 
Warner release of “Rope.” 

Milton Livingston, publicity 
staffer with Universal, acting as 
editor of Motion Picture Associates’ 
year book being published May 21. 

Henry Jaffe, attorney for AFRA, 

lanes to the Coast this weekend 

or several days of confabs with 
clients Frank Sinatra and Dinah 
Shore. 

Sid Harris, company manager of 
“Look Ma, I’m Dancin’” (Adelphi), 
slipped in the theatre lobby and 
removed to Mt. Sinai Hospital with 
fractured hip. 

William Danziger, exec publicist 
at Paramount, has moved over to 
the copy desk at Buchanan & Co., 
ad agency han‘ling both Par and 
indie producers. 

Bing Crosby handling the baton 
as grand marshal in the parade 
which sets off the Shenandoah Ap- 
a Blossom Festival, April 29-30, 

n Winchester, Va. 

Harry (Kalmar &) Ruby in town 
for the opening game, thence back 
to the Coast. States that the Met- 
ro biopic of K&R’s songsmithing 
career is all set to-go. 

Maria Ley-Piscator producing 
the “Hope of the World” at Met 
Opera House May 3 for benefit of 
American Overseas Aid-United Na- 
tions Appeal For Children drive. 

Engagement was announced last 
week of Peggy Bleakley, eastern 
story editor for Cagney Produc- 
tions, to Frank J. O’Brien, of the 
special services department of 
Metro. ' 

When Laudy Lawrence phones 
Matty Fox from his Park avenue 
apartment he can see Fox in his 
new penthouse atop the Universal 
bldg. and practically wave to him 
coincidentally» 

Val Parnell, managing director 
of the Moss Empires Circuit, 
planed back to England yesterday 
(Tues.) after a _ talent-gandering 
trip which took him to the midwest 
and the Coast. 

John Krimsky has been coun- 
selled to “return to the theatre” 
but after he saw a couple of sad 
legit entries the quondam produ- 
cer-adman feels that maybe he will 
“go back to huckstering.” 

New York district of IATSE 
holding bi-annual dinner at St. 
George hotel, Broklyn, tomorrow 
(Thurs.) in celebration of Local No. 
4’s 60th anni. Richard F. Walsh, 
IA prexy, is also prez of the local. 

Producer-director Frank Capra, 
accompanied by Metro studio pub- 
licist Don McElwaine, back to the 
Coast yesterday (Tuesday) after 
teeing off the “State of the Union” 
campaign in Washington and New 
York, — 

Fay Gillis, former secretary to 
United Artists eastern sales chief 
Eddie Schnitzer, engaged to Albert 
Steinhardt, UA rep in Egypt and 
Palestine. Couple met last year 
when Steinhardt visited the home- 
office. 

Bill Corum, new publicity di- 


rector for Suffolk Downs, Boston 
track, motored to the Hub with 
Wall streeter J. Arthur Warner, 
w.k. on Broadway and co-owner 
« the track which is due to open 
its season shortly. 


Mrs. Ben Henry, despite four 
days’ sailing notice, came in from 
London with 10 pieces of baggage. 
Her husband, head of U sales in 
Britain, observed “you can imagine 
how much she might have taken if 
we didn’t decide so suddenly.” 


Don Casanave, 19-year-old war- 
bler with Victor Lombardo’s band, 
is son of Charles L. Casanave, 
veepee of Fred Astaire Dance 
Studios and onetime veepee of 
National Screen Service. More 
recently he’s operated a 16m film 
firm. 


Frederick Lonsdale, who report- 
edly has tossed aside playwrighting 
in favor of scripting for the films, 
arrived from Britain yesterday 
(Tues.) aboard the Queen Mary. 
Other incoming passengers in- 
cluded bandleader Bert Ambrose 
and musicomedy actress Hermione 
Gingold. , 

Walter Winchell’s recent “State 
of the Nation” aircast, printed in 
the Congressional Record on a 
motion of Washington State’s Sen- 
ator Warren G. Magnuson who felt 
that the commentator-columnist 
had made a “great contributien to 
peace in our times,” is being dis- 
tributed at Lindy’s. 

Jesse Block and Eve Sully will 
serve as co-chairmen for the N.Y. 
Heart Campaign benefit perform- 
ance of “Mister Roberts” slated for 
May 12. Committee members in- 
clude A. J., Balaban, Jack Cohn, 
Alan Corelli, Dixie Dunbar, Joe 
Heidt, Manie Sacks and Mrs. Ted 
Lewis among others. 

G. S. Eyssell, chairman of the 
Motion Picture Industry Scholar- 
ship Fund for Yeshiva University, 
last week named 14 film execs to 
assist him in raising this year’s 
quota of 50 scholarships. Among 
the committeemén appointed are 
Barney Balaban, Nate Blumberg, 
Ned Depinet, Charles D. Prutzman, 
Abe Schneider and Charles C. 
Moskowitz. 

Fred Allen has been getting Jack 
Eigen’s name in later and later on 
his Sunday night shows, with result 
the disk jockey has fainting spells 
for fear he won't get that free plug. 
The comedian would like to get 
the absolute zenith deadline by 
purposely omitting his name, but 
signing off, “This is the Eigen 
Broadcasting System,” but NBC 
(very understandably) won’t go for 
the gag. 





Paris 
By Maxime de Beix 


Cafe des Oiseaux shuttered by 
police. 

Cecile Sorel prepping to enter 
a nunnery. 

Josephine Baker packing the 
Club Champs Elysees. 

Henri Varna prepping new Casi- 
no:revue for September. 

Serge Lifar packing the Opera 
with a streamlined ‘“Petrouchka” 
choreography. r 

Scenaris Edona Romney in Paris 
for opening of her “Corridor of 
Mirrors,” Paris-made pic. 

Charles Trenet now doing com- 
mercials on Radio Luxembourg, 
plugging Piver cosmetics. 

Revival of Jacques Deval’s 
“Mademoiselle” will be his fifth 
play done here this season. 

George Huysman to join U. N. 
confab at Lake Success May 25, 
after appointment as film expert. 

Dodo Felton supplying English 
girls and choreography for new 
Varieties revue, “Pomme d’Amour” 
(“Apple of Love’’). 

Comedie Francaise, about to 
leave for a tou’ in Belgium and 
Holland, had production of Henry 
Becque’s “Navette” nixed by Dutch 
censor. 

Steve Passeur’s comedy, “107 
Minutes,” done in Brussels, Ghent, 
Lille and Arras before Paris, and 
clicking in every spot, with Annie 
Ducaux and Jacques Dumesnil 
starring. 

Gala de l'Union des Artistes, 
where talent give performances of 
acts not in their usual line, re- 
vived after 10 years, with Jean 
Louis Barrault presenting a horse 
number, and Rosine Luguet a 
tightrope act. 

Yvonne Printemps, currently on 
tour with Pierre Fresnay, unable 
to play in Marcel Achard’s “‘Aupres 
de ma Blonde” in Nice due to ear 
trouble and Palais de la Medi- 
terranee compelled to refund 
heavy advance sales for several 
performances. 





London 


“I Remember Mama” folds at 
the Aldwych, April 24 after eight 
weeks. 

Donald Wolfit wed Rosalind 

Iden, who costars with him in 
Shakespearean roles. 
Anne Crowley, star of “Okla- 
homa,” and filmactress Barbara 
White, recuperating from appen- 
dectomies. 

“Best Years of Our Lives” is 
breaking all boxoffice records, 
playing on two circuits simulta- 
neously to packed houses in nabe 
cinemas. 

When Edith Evans finishes her 
first screen role in Pushkin’s “The 


‘Queen of Spades,” she plans to 


visit Russia, at Soviet invitation, to 
study its theatres. 

A new type comedy show with- 
out the usual ingredients for a 
BBC top line program makes its 
debut May 24 called “Listen My 
Children,” Pat Dixon staging. 

“You Never Can Tell” transfers 
from Wyndham’s to Criterion, 
April 26, replacing “The Indiffer- 
ent Shepherd” at closing of which 
Gladys Cooper returns to America. 

Two new plays by Terence Ratti- 
gan have been acquired for West 
End production by Stephen Mitch- 
ell. Peter Glenville will direct 
both, “The Browning Version” and 
“Harlequinade.” 

Robert Donat will vacation after 
finishing the film “The Winslow 
Boy” at Shepperton, then tackle a 
new film script on Walter Green- 
wood’s play, “The Cure for Love.” 
Donat played the chief role when 
show was staged in London in 1945. 


~ Honolulu 


By Mabel Thomas 


Dancer Carmen Lopez at South 
Seas nitery. 

Spike Jones and band booked for 
Hawaii Fair. 

Soo Yong, Chinese monologist, 
performing here. 

Isaac Chadwick here, hoping to 
make jungle films. 

Rudolph Friml was a stopover 
visitor, enroute to China. 

Jennie Tourel, Met Opera star, 
giving three concerts here. 

Twentieth’s Sydney Albright and 
wife at Royal for two weeks. 

Jack A. Burnett made manager 
of station KULA here. Frank Wells 
resigned. 

Frank Sinatra with Vince O’Fla- 
herty planning a benefit show here 
next month. 

E. F. Donnell, formerly of Ben- 
ton & Bowles, manager of station 
KGMB here. 

Tats Matsuo, back from Wash- 
ington, D. C., flying on to Japan on 
show business. 

Tommy Conine, Coco Te, Calyp- 
so Joe, with Chico dancers, opened 
at Club Blue Lei. 

Pat Dowling, industrial film pro- 
ducer, and cameraman Tom Shei- 
ton here, shooting for Standard Oil 


Cleveland 


Stan Keller orchestra replaced 
Warney Ruhl in Hotel Cleveland’s 
Bronze Room. ® 








erator, unveiled new continental 
cafe which reputedly cost $125,- 
000 


Local 1.B.0.M. branch of con- 
jurers putting on first televised 
magic show in this, section over 
WEWS. 

Sheila Barrett rented house in 
West Richfield, O., to recuperate 
after illness that put her in an 
Akron hospital. 

Bob Wolf’s new band set for 
Statler’s summer season starting 
May 1, when George Duffy crew 
makes annual safari to Statler in 
Washington, D. C. 

Gene Erwin and Mike Cohan, 
operators ef Golden Dragon Cafe, 
went in red about $12,000 on two- 
night booking of “Keep ’Em 
Laughing” unit, topped by Willie 
Howard, Harvey Stone and Zero 
Mostel. 





Mexico City 

No Americans currently playing 
local theatres or niteries. 

“The Yearling’ (M-G) in its 
sixth week at the Cines Magerit 
and Lido. 

Teatro Iris, vaude house, par- 
tially reopening, Sundays only, 
with operettas. 

Roberto Soto, comic, and Ton- 
golele, South Seas dancer, topping 
bill at the Tivoli, newest vaude 
house. 

Pic industry got $2,712,113 (U.S.) 
in loans, credits and discounts 





from its own bank, the Banco Na- 


Frank Monaco, former nitery op- | U 





cional Cinematografico, during the 
first quarter of 1948. 

20th’s Mexican-made “Captain 
of Castille” set for a Mexican- 
government sponsored preem April 
20 at the Cine Alameda. Regular 
run starts April 22 simultaneously 
in seven cinemas. 

Production here pronto of three 
pix with Hollywood associates is 
being readied by Rodolfo Loewen- 
thal, European producer who has 
just made “Algo Flota en el 
Agua” (“Something Drifts on the 
Water”), starring Arturo de Cor- 
doba. 





San Francisco 
By Ted Friend 


Ben Blue signed for House of 
Harris. 

Sablon is hitting heavy coin at 
the Palace. 

Bal Tabarin shuttered and won’t 
reopen until fall. 

Dorothy Shay set for the Mark 
Hopkins, June 15, 

. Bill Baldwin, KSFO disk-jockey, 
speaker at Advertising Club. 

Lena Horne to Venetian Room 
of the Fairmont hotel, May 4. 

Burl Ives to House of Harris fol- 
lowing Opera House concert click. 

Bob Letts, former secretary, to 
Mayor Lapham, joined KNBC 
staff. 

Theatre Arts Colony Players re- 
viving Elmer Rice’s “Adding Ma- 
chine.” 

Nate Krevitz, formerly Columbia 
exploiteer on Coast, new flack for 
Blumenfeld here. 

Leighton Brill, Coast rep of 
Rogers-Hammerstein, auditioning 
Chinese for new musical. 

Buddy Clark and Danny Thomas 
headlined Newspaper Guild Frolic 
at Auditorium last Saturday. 

Tahoe Biltmore, palatial Blu- 
menfeld hotel in Tahoe, will open 
June 1 with name talent set for 
casino. 

Gertrude Niesen with Dick La 
Salle’s orch at Venetian Room of 
Fairmont Hotel for two-week 
stanza. 

Danny Kaye penciled in for “I 
Am an American Day” and guest 
appearance at round-table of 
Frisco Press Club. 

Young Peoples Symphony orch 
of East Bay takes over a KGO air 
spot every fourth Saturday, with 
Local 6 here cooperating. 

Robert L. Ripley visitor at broad- 
casts emanating from “President 
Cleveland” in Frisco harbor, prior 
to leaving on this boat for Orient. 

Hoagy Carmichael and Buddy 
Cole at St. Francis for Freddy Mar- 
tin’s debut here. Ditto Bing Cros- 


by, the Larry Adlers and Paul. 


Draper. 

George Skouras and Fred 
Schwartz looking over Alexandria 
(San Francisco Theatre Inc., 


house), with view to building a sim- 
ilar theatre in the éast. 


Tokyo 


Earl Carroll here, visiting Jap 
vaude and film houses. 

“Best Years” finally scheduled to 
make its first. appearance before 
Jap audiences this week. 

Lt. Richard A. Thomas, former 
Fifth Air Force Public Informa- 
ge Officer, has left Japan for the 


Margaret Payson Blish, mimic, 
has completed a tour of occupation 
areas in Japan for British and 
American troops. 

Capt. Glenn Trump, chief of 
General MacArthur’s Press Branch 
the past twd years, and VARIETY 
mugg, returning to U. S. April 13. 





French filmers licensed for com- |. 


mercial distribution in Japan. 
Previously, only American, British 
and Russian industries were 
licensed. 

Donald MacCullough, question- 
master of BBC Brain Trusts, has 
completed a month’s tour of the 
British Commonwealth Occupation 
Force area in Japan. 

Jap revenue authorities have at- 
tached the Mantetsu film house in 
Gifu for unpaid admission taxes 
amounting to 1,500,000 yen 
($30,000). Tetsuo Ogigawa was 
owner of the theatre. 

Theodore Ohno, translator for 
General MacArthur’s headquarters, 
left for U. S. During the past two 
years, he served as a translator for 
the Jap press of announcements by 
MacArthur officials and leaders 
visiting Tokyo. 

Dispelling the general belief 
that the art is rapidly fading, Ka- 
buki still holds its popularity in 
the Jap theatre, a poll conducted 
by the Mitsukoshi theatre revealed 
last week. B.o. prices for Kabuki 
vary from 60 to 120 yen per seat 
($1.20 to $2.40). ‘“Matinees” be- 
gin at 11 am. and “evening 
shows” at 3:30 p.m. 





Hollywood 


Duke Wales laid up with flu. 

Stephen Auer hospitalized for 
surgery. 

Charlie 
operation. 


Ronald Colman will sail f 
land May 20. ete: 


Hugo Fregonese to Buenos Aires 
to make pictures. 

Tim Holt to Sherman, Tex., for 
a week of rodeo riding. 

Patti Andrews, of Andrews Sis. 
ters, injured in an auto accident, 

Leonard Sues to San Francigeg 
to entertain disabled war veterans, 

Sidney Salkow to Manila to scout 
locations for a Philippine picture. 

Howard Pine recovering from 
surgery, his second operation in 
10 days. 

Fred Datig, Metro casting di- 
rector, recovering from - major 
surgery. 

Dore Schary to Washington as a 
witness in trials for contempt of 
Congress. 

Jerry Colonna heading for Hono- 
lulu to emcee a Chamber of Com- 
merce show. 

Manuel Moran, chief justice of 
Philippine Supreme Court, guest- 
ing at RKO. 

Myrna Loy to San Francisco as 
a delegate to regional conference 
of UNESCO. 

Olga San Juan represented Hol- 
lywood in L. A. celebration of Pan- 
American week. 

Jack L. Warner presented with 
a scroll for “kindness to the peo- 
ple of Uruguay.” 

Jimmy Durante goes to Salt 
Lake City April 30 to open the 
Cancer Fund Drive. 

Dan Dailey emceed the 20th- 
Fox Studio Club’s semi-annual 
party at Cocoanut Grove. 

Joe Perry, Jack Kapp’s asst. in 
the Coast Decca office, celebrates 
his 25th anniversary May 6. 

Paul Winchell received a patent 
on a new type of ventriloquist’s 
dummy, involving remote control, 

Herbert G. Yates cited by Amer- 
ican Legion Post No. 8 for Re- 
public’s “contribution to Ameri- 
cana.” 

Madeleine Carroll made a short 
for International Children’s Wel- 
fare Fund at request of Spyros 
Skouras. 

George Chandler appointed 
treasurer of the Screen Actors 
Guild, succeeding Olivia de Havil- 
land, resigned. 


Miami Beach 


By Larry Solloway 

Variety International convention 
hypoed cafe biz plenty last week. 
Sophie Tucker’s fractured ankle 
on mend, with docs okaying her 
departure from here at end of 
month for London engagement. 
The _ Bernstein organization, 
which recently opened Dixie thea- 
tre in downtown Miami, planning 
another house in Little River sec- 
tion of Miami. 


Beachcomber, which closed with 
record take of Tony Martin show 
several weeks ago, planning to re 
open in July, with Ned Schuyler, 
op, planing to N. Y. on talent hunt. 

Copacabana show held over to 
April 24, when big room will close 
for refurbishing and enlarging. 
Neat grosses being racked up by 
Menny Youngman, Betty Reilly and 
Tommy Dix. Barry Gray keeps 
packing them in at lounge, 
will remain on likely till spring of 
1949, ‘ 


Budapest 


By George F. Gaal 

Paul Lukas due here in May. , 

J. B. Priestley’s “Linden Tree 
a flop at Vigzinhaz. 

Met Opera bass Dezso Ernster to 
visit Hungary in June. 

Lener String Quartet off soon 
for South America tour. 

Composer Bela Zerkovitz due for 
U. S. tour in September. 

Nandor Bihary, 48, character ac 
tor, died of heart attack. 

Violinist Eliz Cserfalvi pacted 
for South America tour. 

Jeannine Charrat, French ballet 
star, contracted by State Opera. 

“King Lear” revived at National 
April 16, under direction of Be 
Both. . 

“Deep Are the Roots” entering 
14th week at Muvesz theatre a® 
still boff. 

First Mexican pic released here; 
“La Otra,” starring Dolores 4¢ 
Rio, a flop. d 

Eagle Lion’s “Two ThousaB 
Women” banned after five-day 
by Minister of Interior. Claim : 
it shows Nazi concentration camp 
too mildly and’ unrealistically. 


Wick recovering from 
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al cesible in a chain of theatres 
throughor™.-those theatres to pro- 

eir own fights. Home video 
sets would not 


Movement, which 
discouraged 


H 


be yoo receive 

which would make cer- 
tain oo theatres would play to 
SRO biz. With fighters assured of 
a gross far exceeding the cut of 


Won't Hurt Fight Pix? 
ssible theatre television 
spree in New York of the 
forthcoming Louis - Walcott 
fight isn’t expected to dent the 
grosses of the usual RKO fight 
pictures, even in Broadway 
houses. Regardless of the num- 
per of people that might see 
the fight on the Paramount’s 
screen simultaneous with its 
occurrence, there will still be 
enough others who will want 
to see it several days or a 
week later. 

As evidence, RKO shorts 
sales manager Harry Michal- 
son declared last week that 
pictures of the last Louis-Wal- 
cott grossed more than three 
times that of any other fight 
pictures. Three-to-one ratio 
held true even in New York, 
Michalson said, where more 
people witnessed the fight on 
tele than ever before in his- 
tory. Total video audience for 
that fight on the eastern sea- 
board was estimated at some 
3,750,000. 








the gates they now receive, it 
might even be possible to stage the 
fights in a small gym, so that there 
would be no competition at the 
ringside. If the fight were staged 
in a large stadium, though, all 
grosses would represent additional 
gravy for the theatres. 


Baseball’s 50% Dent 


For those theatre ops eyeing 
theatre tele as a means of offset- 
ting home video competition, the 
chief argument is the terrific cut in 
Broadway film boxoffices suffered 
during the seven days of the World 
Series last year. That Series, the 
first to be televised, was carried on 
all three tele stations in N.Y. and 
Broadway houses reported their 
biz off an average of 50% during 
the afternoon hours. If the Series 


airings, or broadcasts of other such 
top events, could be transmitted on 
theatre screens, it’s pointed out, 
then tele to the homes wouldn’t 
hurt so muth. 





ircus Scalping 


== Continued from page 1 
continuing through the circus’ run 
ie mblete Ganen Dsus 

; ca en boxoffice, 
Fielding said. 

Inquiry was brought ab®ut by 
hewscaster Lyle Van of Station 
WOR, N.Y., who hammered away 
at the situation nightly on his 6 
P.m. show starting the first of last 


$1.20- 


called WOR’s action 


., Fielding 
~ public service.” 


/ en care of, which made a 
Stzeable deletion in ticket racks. 
press department was hav- 
~ ON headaches, too, requisitions 
urned down at the Garden 
enlets holders were willing to ac- 
ze tickets for the Gallery. 
elding exacted the ticket-re- 
heed agreement from all metro- 
ae an brokers, at the same time 
nouncing an arrangement where- 
“d every Broadway broker will get 
eet allocations of tix next year. 
ed De Wolfe, ass’t treasurer for 


=, attended yesterday’s session 


get more pay. That factor is ex- 


and consented to the 1949 plan of 
operation. 

Commissioner moved under Ar- 
ticle 1 of the Administrative Code 
of the city, which gives him power 
to regulate “tokens of admission” 
for the welfare of the public and 
visitors. Fact that $1.20 tickets 
were being peddiled at a 90c ad- 
vance brought on the storm of pro- 
test, although the boost is legal. 





‘ itine’ ShowBi 
‘Rewriting’ ShowBiz 
Continued from page 1 


from video, they're expected to 
create changes all down the show 
biz line. Illustrative is the recent | 
action of the prize fight syndicate | 
which is staging the forthcoming 
Zale-Graziano fight-in Newark N.J. 





MARRIAGES 


Irene Pillot to Sam J. Lutz, New 
York, April 18. Bride is secretary 
at Advanced Music; he’s personal 
manager for Frankie Laine, Law- 
rence Welk, etc. 


Lucille S. Prumbs to Herbert A. 
Shenkin, Los Angeles, April 12. 
Bride is a playwright. 

Cathy O’Donnell to Bob Wyler, 
Las Vegas, April 10. She’s a screen 
actress; he’s a scripter. 


Cherry Balaban to Harold 
Robins, New York, April 18. Bride 
is daughter of A. J. Balaban, exec- 
utive director of the Roxy theatre, 
N.Y.; groam is an exec aide there 
also. 

Marjorie Elizabeth Lloyd to Al- 
mon Bartlett Ross, Hollywood, 
April 17. Bride’s daughter ‘of 
Harold Lloyd and silent film star 
Mildred Davis. 





As one method of competing with | 


Mike Jacobs’ outfit, the syndicate | 
handed a cut of money from the | 
tele rights to the fight managers. 
Such a step, by giving other fight | 
promoters ideas, may set a new 
pattern for the business. | 


Tele’s effect on copyright has | 
already been felt in all phases of | 
entertainment. Chief stickler may 
come from the growth of theatre 
tele. Theatre Owners of sarge om 
counsel Herman M. Levy only this 
week advised exhibitors to take it 
easy in picking up televised shows 
for theatre screens, pointing up the 
large litigation potential in many | 
such instances. 

Levy pointed out that only news 
events can be used as tele material 
without danger of court reprisals. 
Even those, it’s believed, may open 
up civil suits if bystanders brought 
within the range of the tele cam- 
eras object to their appearance on 
theatre ‘screens. And news events 
may be shown without infringe- 
ment only if no music, drama or 
other copyrighted material is in- 
cluded. Where copyrighted mate- 
rial is concerned, Levy has no 
doubt that the theatre owner “‘may 
not use the material anywhere or 
in any way in his theatre without a 
license from the copyright owner.” 
Levy believes that the courts “will 
try to find ways to protect the tele- 
casters from the free reception of 
telecasts where it is used by others | 
for profit.” 


Producers’ Nix to SAG 


Tele’s effect on rights in the film | 
industry was pointed up sharply) 
last week when the Screen Actors | 
Guild submitted a proposal for pro- 
ducers to share with them in the 
additional revenue to be derived 
from tele. Producers gave them a 
flat “no” on the proposal, which 
may lead the Guild to strike when 
its present contract expires Aug. 1. 
If the Guild succeeds in that pro- 
posal eventually, the new rule may 
establish a pattern for participa- 
tion by actors in all film reissues. 


On the Coast, meanwhile, attor-— 
ney Milton Golden is prepping an 
action for an unidentified client 
that would test video’s rights to 
screen old films without consent or 
permission of the film’s star. Ac- 
cording to Golden, contracts with 
film players have no provision for 
tele rights. If he wins his case, 
that might force the inclusion of 
such a clause in all future con- 
tracts with film actors. 


Same situation applies to radio 
actors, although that hasn't yet 
been brought to court. Radio 
talent contracts also have no pro- 
vision for tele rights. With the 
possibility now of duplicating ra- 
dio shows into tele, a radio thesp 
may seek for the inclusion of such 
rights in his contract in order to 





pected to be settled via the estab- 
lishment of minimum wage scales 
for tele acting. 
Play and Music Rights 

In legit, the main copyright 
tangle, of course, revolves around 
the play. Play is still the property 
of the author but it’s believed the 
producer will also be entitled to 
a cut in the video rights, much the 
same as he is in film rights. Feel- 
ing is based on the general play- 
wrights’ opinion that a producer 
has contributed substantially to his 
play through having produuced it 
in a theatre. 


Music rights are still largely 
unsettled. Tele has been granted 
small rights from the American 
Society of Authors, Composers and 
Publishers on a tentative $1 per 
year basis. No provision, however, 
has been made yet for the grant- 
ing of dramatic rights, which for 
films must be obtained from the 
publisher and not from ASCAP. 
Chief question here is where the | 





small rights end and where dra- 
matic rights begin. 





Frances Elizabeth Crosby to 
Stanley E. Hotaling, Palm Beach, 
April 5. He’s drummer with Art 
Devaney’s orch. 

Marion Carter to Jimmy Mark, 
N. Y., April 15. She’s a singer; he’s 
an agent. ' 

Rosalind Iden to Donaid Wolfit, 
London, April 20. Both are Shake- 
spearean players. 





BIRTHS 


Mr. and Mrs. Jeffrey Lynn, son, 
Santa Monica, April 16: Mother is 
the former Robin Chandler, fash- 


|ion editor; ¢ather is a screen actor. 


Mr. and Mrs. Ted _ Briskin, 
daughter, Hollywood, April 14. 
Mother is Betty Hutton, screen 
actress. 

Mr. and Mrs. Warren McCloy, 
daughter, Seattle, April 9. Father 
is head of continuity dept. at 
KIRO; mother is radio actress. 

Mr. and Mrs. L. Lawrence 
Weber, Jr., caughter, New York, 
April 17. Both are of the legit 
stage, mother being professionally 
known as Judith Cargill. 

Mr. and Mrs. Sammy Roen, son, 
Far Rockaway, L. I. April 15. 
Father is publicity head for Music 
Corp. of America. 

Mer. and Mrs. William O’Driscoll, 
son, Hollywood, April 15. Father 
is a screen actor. 

Mr. and Mrs. Henry Vilardo, son, 
Hollywood, April 15. Father is 
makeup man at 20th-Fox. 

Mr. and Mrs. Hugh Keough, son, 
Chicago, April 3. Father is Chi 
contact man for Crawford Music. 

Mr. and Mrs. George Weisman, 
son, N. Y., April 10. Father is 
with Samuel Goldwyn homeoffice 
publicity staff. 

Mr. and Mrs. Sol Shapiro, son, 
New York,“*April 13. Father is 


head of the William Morris agency 
vaudeville dept. 

Mr. and Mrs. Paul Allen, daugh- 
ter, Hollywood, April 16. Fathei 
is former Frankie Carle vocalist; 
mother is daughter of Hal Horne, 
film exec. 





Jack Benny 


Continued from page 1 








to $50,000 and 65° of the take be- 
yond that sum. Benny will pay 
the acts with him. So far Phil Har- 
ris is booked with Benny. 

Deal, however, has no reversion 
clause. Consequently, should either 
house score $75,000, Benny would 
get $25,000 on the 50% clause and 
$16,250 on the next $25,000. Thus 
the comic would score $41,500 as 
against the theatre’s take of 

Some bookers regard this as a 
dangerous precedent. Should 
grosses hit the higher brackets, 
some believe that other topliners 
will demand the same kind of deal. 
The next logical step, it’s claimed, 
would be submitting attractions 
initially at more than 50% of the 


gross. 

In the concert field, top lures get 
from 50% to 70% of the gross 
initially, but it’s argued that in the 
longhair fold all the house offers is 
the four walls and staff, whereas 
a vauder supplies all that as well 
as a picture. 

However, others feel that the 
house can make plenty even under 
arrangements such as the Benny- 
Fox deal. With top-grade lures 
extremely scarce, bookers are 
happy to get some new and potent 
acts into theatres. The house tan- 
not lose money under that type 
deal. In the first place, it’s not 
saddled with a backbreaking guar- 
antee. Should the gross reach the 
upper brackets, it’s money it would 
not have ordinarily obtained. 

Benny will also play the Palla- 
dium, London, opening around 


| July 19 for two weeks. These are | 


the only theatres he'll play this 
summer before resuming his radio 





|he had authored radio scripts and | 





show in the fall 


OBITUARIES 





JOHN J. FRIEDL 

John J. Friedl, 50, president and 
general manager of the Minnesota 
Amus. Co. (Paramount theatre cir- 
cuit subsidiary) in Minneapolis for 
15 years until ill-health induced 
his resignation a year ago, died 
from a cerebral hemorrhage at a 
hospital in Mission, Texas, April 
15. Funeral services and burial 


took place Sunday (18) in Sioux 
City, Ia. 

After quitting show business, 
Friedl purchased two Texas citrus 
groves which he was operating at 
the time of his death. -He started 
as an exploiteer in Texas and his 
advancement was rapid. Under 
his guidance the Minnesota Amus. 
Co.’s circuit became one of Para- 
mount’s largest and most profit- 
able theatre chains comprising 94 
houses. Before coming to Minne- 
apolis he had operated theatres for 
Paramount-Publix in a number of 
southern states. 


During the war Friedl headed 
nearly all industry activities and 
loan drives in the Minneapolis ter- 
ritory and his arduous labors un- 
doubtedly contributed to a nervous 
breakdown shortly after V-J day. 
He was compelled to undergo a 
major operation and was given a 
long leave of absence, but when 
he failed to reeover his health suf- 
ficiently he resigned. 

Many industry members from 
New York and Minneapolis at- 
tended the last rites. A widow 
and two sons survive. 





MRS. EDMUND GURNEY 


Mrs. Edmund Gurney,  well- 
known actress here between 1912- 
25, died at her home in Devonshire, 
England, April 4. 

She and her husband, Edmund 
Gurney, came to the U. S. in 1912 
with Mrs. Pat Campbell in the 
original production of “Pyg- 
malion.” Later she appeared in an 
extensive tour of Shaw repertory 
with William Faversham and Mar- 
garet Anglin. Also with the late 
Margaret Lawrence in “Secrets” 
and “The Swan” with Eva Le Gal- 
lienne. Her last appearance was 
on tour with Faversham and Miss 
Anglin in Zoe Akins’ ‘Footloose.’ 
She returned to England in 1925 
following the death of her husband. 

Survived by a son, Dennis Gur- 
ney, director of the Blackfriars’ 
Guild, N. Y., and two daughters. 





ARTHUR PRINCE 


Arthur Prince, 66, ventriloquist 
of international repute, died in 
London, April 14. The British 
performer had gone into retire- 
ment several years ago, but occa- 
sionally gave cuffo performances 
for British charities and service- 
men. 

Prince, who had gained a repu- 
tation in London music halls, had 
been a prime favorite in the vaude 
theatres of the U. S. as well. For 
years he had headlined bills at the 
Palace, N. Y., and other theatres of 
Keith-Albee and Orpheum circuits 
at a salary of $1,000 weekly. He 
was considered one of the best 
ventros in showbusiness. 

In his will Prince made‘a re- 
quest that his dummy, “Sailor Jim” 
be buried with him. 





RICHARD F. WADE 


Richard F. Wade, 81, died April 
8, in Moncton, N. B. He was one 
of the world’s oldest active orches- 
tra musicians. He was with Sousa’s 
band as a cornetist for several 
tours of the U.S. and led his own 
dance band out of New York City 
for several years. 

A native of Halifax, N. S., he 
was in the Academy of Music or- 
chestra for 20 years, and was also 
in the orchestras in the Orpheus, 
Strand and Acker’s theatres in 
Halifax, and Grand theatre in 
Moncton. Later, he had his own 
orch at Moncton. 

Surviving are two sons and a 
daughter. 





VINCENT VALENTINI 


Vincent Valentini, 52, material 
and script writer, died in Balti- 
more, April 15. * 

He had written vaude acts, spe- 
cial material and songs for many 
topflight performers as well as a 
musical, ‘Parisiana,” produced on 





including. “An American in Har- 
lem.” 

Survived by his wife, brother 
and sister. 


JOHN D. KALAFAT 

John D. Kalafat, 65, vet exhibi- 
tor, died in Cleveland, April 5. He 
came to the U. S. from Greece in 
1904, settled in Kansas City, then 
moved to St. Louis where he be- 
came interested in theatre manage- 
ment there and later in Cleveland. 
Starting with a small grind film 
house, he was co-owner of 11 thea- 
tres in Northern Ohio at his death. 

Surviving him are his wife and 
son. 








A. ALLEN KARK 
A. Allen Kark, 49, manager of 
Warners’ Downtown theatre, Los 
Angeles, died April 19 in Holly- 
wood of a heart attack. He started 
in legit theatres in St. Joseph, Mo., 
but switched to film houses in the 


early 20’s. He was long with Fox- 
Midwest. 
After his discharge from the 


army he went to Los Angeles for 
Fox-West Coast before joining 
Warners. 


JOSEPH DONOVAN 

Joseph Donovan, 40, orch leader, 
died April 8, at St. John, N. B. An 
accordionist, he organized own or- 
chestra about 15 years ago, and 
even though forced to permanent 
use of a wheelchair 10 years ago 
because of arthritis, he continued 
to lead his musical group for 
dances, up to about two weeks 
prior to his death. 

Survived by mother, brother and 
sister. 








IZADORE CASHER 

Izadore Casher, 61, noted actor 
of the Yiddish stage, died of a 
heart ailment in Savannah, Ga., 
April 15. 

Born in Russia, Casher had been 
connected with the Yiddish Art 
Theatre for the past 27 years and 
had scored in many of its produc- 
tions. 

He leaves his 
daughter. 


wife, son and 





ROBERT SLACK 
Robert Slack, 84, concert mana- 


| ger, died April 14 in Denver. In 


the concert managing field some 44 
years, he became-—associated wit 
Arthur M. Oberfelder, in 1929. 

Earlier in career Slack brought 
to Denver such ‘artists as Melba, 
Caruso, Garden, Pavlova and 
Tetrazzini. 

He is survived by a daughter. 


CLARENCE C. CAPPEL 

Clarence C. Cappel, 61, manager 
of the Baltimore Symphony orches- 
tra and head of his own concert 
bureau, died in that city April 16. 
He had also managed the U. S. 
Marine band and directed its 
tours for 30 years. 

Survived by wife, two sons and 
two daughters. 








C. E. (SKIP) PURVIS 

C. E. (Skip) Purvis, 60, died after 
a heart attack recently at his home 
in Stellarton, N.S. He had been a~ 
trombonist in dance and theatre 
orchestra for the past 40 years. 

HENRY KAISER 

Henry Kaiser, 86, treasurer of 
the Chi Musicians’ Union for 28 
years, died in Chicago, April 11. 

Survived by wife, son and grand- 
daughter. 


BARRY HALBERT 
Barry Halbert, western district 
manager for Confidential Reports, 
Inc., died in Hollywood, April 19. 
Survived by wife and son. 


JOSEPH B. FITZGERALD 
Joseph B. Fitzgerald, 79, for 
many years operator of motion pic- 
ture theatres in Anderson, Ind., 
died April 12 in that city. 
BETTY ALDEN 
Betty Alden, 50, siage and screen 
actress, died April 14 in Beverl 
Hills after a year’s illness. r 


Widow of Alfred T. Ringling 
who with his brothers had organ- 
ized the circus bearing their 
name; died in South Orange, N. J,, 
April 15. 














; Mother of Thomas McCray, na- 
tional program manager of NBC, 





Broadway in 1927. In recent years 


prior to his death had scripted 
several films for Herald Pictures, , 


died in New York, last week. 





Infant son, 3, of actor James 
Craig, died in Hsllywoor, April 19, 
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